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Zastitu nad mezinarodni muzikologickou konferenci
Bedrich Smetana a narodni uvédomeéni
prevzala manzelka prezidenta Ceské republiky
Patronage of the International Musicological Conference
Bedrich Smetana and National Awareness
has been assumed by the First Lady of the Czech Republic
Eva Pavlova

Konference se uskuteénuje za finanéni podpory Ministerstva
kultury Ceské republiky.
Konferenci podpofilo statutarni mésto Olomouc.

The conference is supported by the Ministry of Culture of the
Czech Republic.
The conference is supported by the Statutory City of Olomouc.



Pro online pfipojeni a simultanni tlumodeni referatd z éestiny/
slovenstiny do angli¢tiny vyuzijte aplikaci ZOOM:

V pripadé¢ zajmu o preklad si aplikaci Zoom Workplace stahnéte
do svého mobilniho telefonu. Pro Android je dostupna v Google
Play a pro iOS (Apple) v App Store.

Pouzivejte prosim vlastni sluchatka.

O odkazy/linky k online meetingim s prekladem si zazadejte

na adrese david.faldynaO1@upol.cz (David Faldyna, ¢len organi-
zaéniho tymu)

Po pfipojeni do online meetingu kliknéte ve spodni listé

na ikonku TRI TECEK (More). Z nabizené lity kliknéte na Inter-
pretation (ikonka Zemékoule).

Nasledné vyberte jazyk, ktery chcete poslouchat (English).
Abyste slySeli pouze hlas tlumoc¢nika, kliknéte na Mute Original
Audio.

If you are interested in translation, please download the Zoom
Workplace app to your mobile phone. It is available for Android
in Google Play and for iOS (Apple) in the App Store.

Please use your own headphones.

For links to online meetings with translation, please contact
david.faldyna01@upol.cz (David Faldyna, member of the orga-
nising team)

After joining the online meeting, click on the icon of THREE
DOTS (More) in the bottom bar. From the bar which appears,
click on Interpretation (the globe icon).

Then select the language you want to listen to (English).

To hear only the interpreter’s voice, click on Mute Original
Audio.

Konferenci Bedfich Smetana a narodni uvédoméni potada
Néarodni muzeum (Ceské muzeum hudby - Muzeum Bedficha
Smetany) ve spolupraci s Katedrou muzikologie Univerzity
Palackého v Olomouci

The conference Bedrich Smetana and National Awareness is
organised by

The National Museum (Czech Museum of Music — The Bedfich
Smetana Museum) in cooperation with the Department of Mu-
sicology at Palacky University in Olomouc.



Slovo ivodem / Foreword

Na rok 2024 ptipada 200. vyroci narozeni Bedficha Smetany,
jehoz umélecky odkaz patti k pilitdm ceského kulturniho
dédictvi. Smetana vyznamné spoluutvarel védomi Ceské narodni
identity a prispél k formovani ideje samostatného éeského statu
vedouci az ke vzniku Ceskoslovenska. Svou tvorbou a dal$imi
rozmanitymi ¢innostmi se podilel na rozvoji ¢eské kultury, ktera
byla vyznamnou souéasti narodné emancipa¢niho procesu.
Konference je urcena véem badatelim, které spojuje nejen zajem
o Bedticha Smetanu, ale i o vyzkum hudebni kultury v éeskych
zemich, a ktefi se zamysleji nad pfesahem pojmu narodniho
uvédoméni do soudasnosti.

The year 2024 celebrates the 200th anniversary of the birth of
Bedrich Smetana, whose artistic legacy is one of the pillars of
Czech cultural heritage. Smetana significantly helped to shape
the consciousness of Czech national identity and contributed to
the formation of the idea of an independent Czech state leading
to the establishment of Czechoslovakia. Through his work and
other various activities, he participated in the development

of Czech culture, which was an important part of the national
emancipation process. All scholars who share an interest not
only in Bedfich Smetana but also in the research of musical
culture in the Czech lands, and who reflect on the extension of
the concept of national awareness to the present day, are invited
to join the conference.

Uzijme si spolecné vyjimeéné konferenéni setkani k pocté
Bedticha Smetany v roce 2024!

Let’s enjoy together an exceptional conference meeting in
honour of Bedfich Smetana in 2024!

Sandra Bergmannova

Narodni muzeum — Muzeum Bedficha Smetany

Jiti Kopecky

Katedra muzikologie, Univerzita Palackého v Olomouci






Program / Programme

Nedéle 22. 9. 2024 / Sunday 22 September 2024

18.00, Soirée v Muzeu Bedficha Smetany
(Novotného lavka 1, Praha 1)

Soirée at the Bedfich Smetana Museum
(Novotného lavka 1, Prague 1)

Bedftich Smetana: Klavirni trio g moll |/ Piano Trio in G minor
Hraji ¢lenové Dvorakova klavirniho kvarteta / Performed by
members of the Dvorak Piano Quartet:

Marie Hasotova (housle / violin)

Alzbéta Vickova (violoncello / cello)

Jaroslava Vernerova (klavir / piano)

Privitani i¢astnikd konference u sklenky vina a malého pohosténi
A welcoming for the conference participants accompanied by
a glass of wine and small refreshments



Pondéli 23. 9. 2024 / Monday 23 September 2024

8.20, Historicka budova Narodniho muzea (Vaclavské namésti 68,
Praha 1) / Historical Building of the National Museum (Vaclavské
namésti 68, Prague 1)

Registrace castnikd / Registration of participants

8.50, zahajeni konference / opening of the conference
9.10 -9.30 Marta Ottlova: Role Bedficha Smetany
The Roles of Bedfich Smetana

®  Konferen¢ni blok I / Conference block |

Chair: Tereza Havelkova

9.30 -9.50 Michael Beckerman: Smetana and the Hussi-
tes, in Memoriam Lenka Hlavkova

9.50-10.10  Kelly St. Pierre: Myths of Apotheosis in Sme-
tana’s Libuse and Md vlast

10.10 — 10.30  Christopher Campo-Bowen: The Bartered Bride
at the Turn of the New Millennium: Ethno-
centrism, Quotidian Nationalism, and the
Persistence of the Idealized Village

10.30 — 11.00 diskuse / discussion

11.00 - 11.30  pauza / coffee break

®  Konferencni blok Il / Conference block II

Chair: Viktor Velek

11.30 - 11.50 Katerina Viktorova: Smetanovy opery
za Mahlerovy éry v Hamburku v 90. letech
19. stoleti
Smetana Operas during the Mahler Era in Ham-
burg in the 1890s

11.50 - 12.10 Vjera Katalini¢: The Operas of Smetana and
Other Czech Composers on the Stage of the
Croatian National Theatre (1870-1902) and



Their Importance in the Formation of the
National and Slavic Repertoire

12.10 - 12.30  Michal Franek, Jiti Kopecky: Smetanova Libuse
ve Vidni: déjiny, které se neuskuteénily
Smetana’s Libuse in Vienna: a History That Did
Not Take Place

12.30 — 12.50 Matthias Herrmann: Ludwig Hartmann
(1836-1910), Verfasser von Smetana-Schrif-
ten und Opern-Ubersetzer

12.50 - 13.30 diskuse / discussion

13.30 - 15.00 obéd /lunch

®  Konferencni blok Il / Conference block IlI

Chair: Patrick Devine

15.00 - 15.20 Petra Babié: Bedrich Smetana’s National-His-
torical Operas as Mediums for the Expression
of Political Attitudes

15.20-15.40 Jan Dewilde: The Promotion of Bedrich
Smetana’s Life and Work in Flemish Belgium
by Peter Benoit (1834-1901) and Edward
Keurvels (1853-1916)

15.40 - 16.00 Matthieu Cailliez: Smetana’s Reception in
France between 1850 and 1939

16.00 - 16.30  diskuse / discussion

16.30 - 17.00 pauza / coffee break

B Konferencni blok IV / Conference block IV

Chair: Olga MojziSova

17.00-17.20  Pavel Kodytek: From National Monument to
a Bridge between Nations: Meanings of Smeta-
na’s Md vlast on the Brink of the New Republic

17.20-17.40 Jana Laslavikova: Smetanovské oslavy v Brati-
slave v roku 1924 a 1934. Aktéri a kritici
Smetana Celebrations in Bratislava in 1924 and
1934. Actors and Critics



17.40 — 18.00 Ladislav Futtera: ,,Smetanovy Jablkynice® -
»Zivy* pomnik Smetantv
“Smetana’s Jablkynice” — a “Living” Monument
to Smetana

18.00 — 18.30 diskuse / discussion

Vecerni program / Evening Programme

19.30, zapadni dvorana Historické budovy Narodniho muzea /
West Hall of the Historical Building of the National Museum

Prazsky komorni balet / Prague Chamber Ballet

Clenové Zemlinského smy&cového kvarteta / Members of Zem-
linsky String Quartet

Franti$ek Soucek — 1. housle, Petr Stfizek — 2. housle / violin,
Petr Holman - viola, Vladimir Fortin — violoncello / cello

Bedfich Smetana: Smyccovy kvartet ¢. 1 ¢ moll ,Z mého Zivota“/
String Quartet No. 1 E minor “From My Life”

Solisté / Soloists: Oldriska Neumannova, Linda Svidro, Natalie
Paulasova, Ennio Zappala, Ale$ Kratky, Frantisek Rezek

Choreografie / Choreography: Pavel Smok

Nastudovani / Staging: Katefina Dedkova-Frankova

Navrh kostyma / Costume Design: Jan Dusek

Svételny design / Lighting Design: Katefina Dedkova-Frankova,
Viktor Svidro

Obnovena premiéra / Renewed premiere: 10. 05. 2024, Policka
Délka / Duration: 30 minutes

Kvartet Z mého Zivota patii mezi vrcholna dila svétové komorni tvorby.
Jeho obsah vyplyva z nazvu: je to jimava niterna zpoved skladatele,
zamysleni nad dosavadnim Zivotem s jeho radostmi i strastmi, nadé&jemi
i zklamanimi, je to i vyznani viry ve vlastni vznesené poslani a smifeni
se zakefnou chorobou (kvartet vznikl dva roky po Smetanové ohluch-
nutf). Téma nerovného boje umélce s nevylééitelnou nemoci se stalo

i Gstfednim tématem Smokovy choreografie.



The quartet From My Life belongs among the leading works from the
output of chamber music worldwide. Its content is derived from its
title: it is a confession of the composer, musing over his current life with
its pleasures and disappointments. It is also a confession of belief in his
own noble mission and acceptance of a malign illness (the quartet came
about two years after Smetana turned deaf). The theme of the unequal
struggle of an artist with an incurable illness became the central theme
of Smok’s choreography.

prestavka /intermission: 15 minutes

Leos Janacek: Smyccovy kvartet ¢. 2 , Listy diivérné“/

String Quartet No. 2 “Intimate Letters”

Solisté / Soloists: Linda Svidrd, Bara Millerova, Oldriska Neu-
mannova, Lejla Muzajeva, Ennio Zappala, Ale$ Kratky, Frantisek
Rezek, Alfréd Kubec

Choreografie / Choreography: Petr Zuska
Scénografie / Stage Design: Petr Zuska
Kostymy / Costume Design: Pavel Knolle
Svételny design / Lighting Design: Petr Zuska
Premiéra / Premiére: 22. 05. 2022, Prague
Délka / Duration: 25 minutes

Smyccovy kvartet Listy diivérné zkomponoval Leo$ Janaéek tésné pred
svou smrti v roce 1928. Dilo je inspirovano jeho dlouholetym milost-
nym vzplanutim k vdané, o ¢tyticet let mladsi Kamile Stosslové. Snad se
da fici, Ze jde o jakousi hudebni variantu jejich vzajemné koresponden-
ce. Zuskova interpretace tohoto opusu na vy$e zminény naznak tématu
¢i pribehu vlastné rezignuje. Rozhodl se jit naprosto svobodnou a ni-
¢im predem neovlivnénou cestou, kromé toho nejzasadnéjsitho — hudby
jako takové. Tento zivy, pulsujici a proménlivy organismus je sam o sobé
tématem a pfibéhem. Neuchopitelnou siti vztahd, osudd a nitek mezi
nami, komplikovanym labyrintem duse uvnitf kazdého z nas, nééim, co
se neda pojmenovat. Vse je v neustalém pohybu, nic netrva vé¢né a nic
uz se nebude opakovat. Celek pasobi jako rychle mizejici otisk dlané
na skle, prchavy imprint nasi pfitomnosti v prostoru a Case.

Choreografie vénovdna Ivanu Dunovskému.



Leos Janacek composed the string quartet Intimate Letters shortly before
his death in 1928, inspired by his long-standing love for a married
woman, Kamila Stosslova, who was forty years his junior. We could
perceive this work as a kind of musical performance of their mutual
correspondence. However, in Zuska’s interpretation of this opus, he has
abandonded the aforementioned intrinsic motive or story and decided
to follow a completely free and uninfluenced path, led only by the one
thing that matters — the music. This living, pulsating and changing or-
ganism is a theme and a story of its own: an elusive web of relationships,
destinies and threads between us, a complicated labyrinth of our souls,
something that cannot be named. Everything is in constant motion,
nothing lasts forever and nothing will ever be repeated. The whole
represents a rapidly disappearing palm print on glass, a fleeting imprint
of our presence in space and time.

Choreography dedicated to Ivan Dunovsky.

PRAZSKY KOMORNI BALET je nejvétsi Eesky nezavisly profesionalni
taneéni soubor. Jeho poéatky sahaji do roku 1964, kdy Lubo§ Ogoun,
Pavel Smok a Vladimir Vasut zaloZili Studio Balet Praha. V roce 1975 za-
lozil choreograf Pavel Smok Prazsky komorni balet, ktery se ukazal jako
vyznamny meznik ve vyvoji ceskoslovenského baletu. Soubor prosel
ambiciéznim a Uspé$nym rozvojem, stal se vyznamnym reprezentantem
Ceského a prazského tane¢niho uméni v zahraniéi a ziskal fadu ocenéni.
Uméleckou feditelkou je Linda Svird, ktera pokraéuje v tradici
s ohledem na ¢eskou tvorbu a prilezZitosti pro éeské profesionalni umél-
ce. Rezidenénim choreografem souboru je Petr Zuska, byvaly umélecky
vedouci baletu Narodniho divadla a umélec celoevropského renomé.
Prazsky komorni balet ziskal v poslednich letech také dvé §irsi
nominace na Ceny Thalie — Tereza Hlouskova (2020) za nejlepsi zensky
herecky vykon v kategorii Balet, tanec a pohybové divadlo (Fo(u)r
One, s6lova choreografie Petra Zusky) a Ondfej Vinklat (2022) za nej-
lepsi muzsky herecky vykon v kategorii Balet, tanec a pohybové divadlo
(Epitaf, sélova choreografie Petr Zuska).
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PRAGUE CHAMBER BALLET is the largest Czech independent
professional dance ensemble. Its origins date back to 1964 when
Lubos Ogoun, Pavel Smok and Vladimir Vasut founded the Studio
Ballet Prague. In 1975 the choreographer Pavel Smok established the
Prague Chamber Ballet which proved to be an important milestone in
the development of Czechoslovak ballet. The ensemble went through
an ambitious and successful development, it became an important
representative of the Czech and Prague dance art abroad and received
anumber of awards.

The art director is Linda Svird, who continues in the tradition with
regard to Czech creation and opportunities for Czech professional ar-
tists. The resident choreographer of the ensemble is Petr Zuska, former
art leader of the National Theatre Ballet and an artist of a Europe-wide
reputation.

In recent years, the Prague Chamber Ballet has also received two
broader nominations for Thalia Awards — Tereza Hlouskova (2020)
for the best female performance in the Ballet, Dance and Movement
Theatre category (Fo(u)r One, solo choreographed by Petr Zuska) and
Ondfej Vinklat (2022) for the best male performance in the Ballet,
Dance and Movement Theatre category (Epitaph, solo choreographed
by Petr Zuska).

11



Utery 24. 9. 2024 / Tuesday 24 September 2024

®  Konferencni blok V / Conference block V

Chair: Lubomir Spurny

9.00-9.20

9.20-9.40

9.40 - 10.00

10.00 - 10.30
10.30 - 11.00

Severin Kolb: Realism and Nationalism as
International Movements around 1848.
Parallels in the QEuvres of Joachim Raff and
Bedrich Smetana

Viktor Velek: Videnisky Cech Frantisek Pivoda
The Viennese Czech Franti$ek Pivoda
Magdalena Dziadek: Bedfich Smetana and
Stanistaw Moniuszko as Seen by Witnesses of
Their Careers as National Composers

diskuse / discussion

pauza / coffee break

®  Konferen¢ni blok VI / Conference block VI

Chair: Jarmila Gabrielova

11.00-11.20
11.20-11.40
11.40 - 12.00
12.00 -12.20

12

Patrick Devine: “An Application of ‘Stream of
Consciousness’ Techniques to Absolute Mu-
sic”? Smetana’s Second String Quartet Reasse-
ssed

Milan Pospisil: Smetanovy operni arie
Smetana’s Operatic Arias

David Beveridge, Veronika Vejvodova: ,,Dvorak
contra Smetana“? Jak to mezi nimi bylo, a je?
“Dvorak contra Smetana”? What Was, and Is,
Their Real Relationship?

Tomas Slavicky: Svatd Ludmila Antonina Dvo-
raka a zapomenuté koncepty ceskych kultur-
nich dé&jin

Antonin Dvotak’s Saint Ludmila and Forgotten
Concepts of Czech Cultural History



12.20 - 13.00 diskuse / discussion
13.00 - 14.40 obéd /lunch

®  Konferencni blok VII / Conference block VII

Chair: Ondfej Pivoda

14.40 - 15.00 Olga Mojzisova: Bedfich Smetana - velryba
v ¢eském rybnice
Bedfich Smetana — the Whale in the Czech Pond

15.00 - 15.20 Michaela MojziSova: Nevesta do koca aj
do voza. Interpretacna tradicia Predanej ne-
vesty na slovenskych opernych scénach
The Bride to the Carriage and to the Chariot.
The Performance Tradition of The Bartered Bride
on Slovak Opera Stages

15.20 - 15.40 Martin Hrdina: Vrchlického Smetana
Vrchlicky’s Smetana

15.40 - 16.00 Milo$ Zapletal: Konceptualizace Janaéka coby
anti-smetanovce
The Conceptualization of Janaéek as an “Anti-
-Smetana”

16.00 - 16.40 diskuse / discussion

16.40 - 17.00 pauza / coffee break

®  Konferencni blok VIII / Conference block VIII

Chair: Michael Beckerman

17.00 - 17.20 Sandra Bergmannova: Smetanova Md viast
v proudu ¢eskoslovenskych déjin
Smetana’s Md vlast in the Stream of Czechoslo-
vak History

17.20 - 17.40 Martin Nedbal, Marek Pechad: Reconstructing
Jan Léwenbach’s “American” Biography of
Bedrich Smetana

17.40 — 18.00 Lenka Kfupkova: Smetanova recepce pod
tihou komunistické ideologie

13



Smetana’s Reception under the Weight of Com-
munist Ideology
18.00 — 18.30  diskuse / discussion

18.30 zavér konference u sklenky ,,Smetanova“ punce
/ conclusion of the conference over a glass of
“Smetana” punch

Smetana zminuje $védsky puné (psano punsch) ve své korespondenci
na podzim 1859. Je o¢ividné, Ze ceskému skladateli napoj skute¢né
zachutnal. Dnes je ovSem tento kdysi oblibeny alkoholicky koktejl
mnohem méné znamy a dobrat se jeho receptury znamenalo prostudo-
vat dobové prameny ve §védstin€. Nejobycejnéjsi verze napoje sestavala
z arrackuy, cukru a vody. Nékteré varianty pridavaji citrony nebo citro-
novou §tavuy, jiné dokonce bilé vino nebo Sampanské.

Jak uz to u historickych receptl byva, lIze jen velmi tézZko napodo-
bit pivodni slozeni a o autentické chuti dnes mdZeme jen polemizovat.
Prameny se v klicovych momentech rozchazeji, ale v jednom bodé¢ se
shoduji — svédsky puné nemél jednotnou podobu. Obsah alkoholu, po-
méry a druhy ingredienci se lisily podle vyrobce. Ohledné servirovani
téz panuji nejasnosti. Nékteré prameny tvrdi, ze je vhodné pun fedit,
Smetana byl proti. Zda se, Ze spory existuji i ohledné teploty podavani.
Dalsi zdroje tvrdi, Ze se punc serviroval ve ¢tvrtek jakozto predkrm
ke hrachové polévce.

V danych nejasnostech jsme my vidéli potencial pro uréitou tvarci
svobodu. N&§ recept jsme zhotovili na zakladé indicii z dostupnych
textd. Nasim cilem tak bylo sledovat dobové postupy vyroby, zachovat
charakter napoje, ale zaroven uzpuasobit jej pfilezitostné konzumaci
dnes. Pfedkladame Vam nase ingredience, postup z{stava nasim tajem-
stvim:

0,75 litru rumu Batavia Arrack

1,5 litru rumu Appleton Estate

2 velké citrony

jednoduchy sirup (1:1 voda a cukr)

kofeni (Eerny ¢aj, kardamon, hiebi¢ek, nové kofenf)

Blizsi informace vam radi poskytnou studenti Uménovédnych studii FF
UP v Olomouci Tereza Cechova a Dominik Puc.

14



Smetana mentions Swedish punch (spelled punsch) in his correspon-
dence in autumn 1859. It is obvious that the Czech composer really
liked the drink. Today, however, this once popular alcoholic cocktail is
much less well known, and to find out its recipe meant studying con-
temporary sources in Swedish. The most common version of the drink
consisted of arrack, sugar and water. Some versions added lemons or
lemon juice, others even white wine or champagne.

As is often the case with historical recipes, it is quite unfeasible to
imitate the original composition and the authentic taste can now be
disputed. The sources differ on key components, but they all agree
on one point — Swedish punch did not have a standardised form. The
alcohol content, proportions and types of ingredients used varied
according to the brewer. There is also some confusion about serving.
Some sources argue that it is advisable to dilute the punch, while
Smetana was against it. There also seems to be disagreement about the
serving temperature. Other sources claim that the punch was served on
Thursdays as a kind of starter to the pea soup.

We saw the potential for some creative freedom in this ambigu-
ity. We have based our recipe on clues from available texts. Our aim
was thus to follow contemporary production methods, preserving
the character of the drink but at the same time adapting it to casual
consumption today. We present you our ingredients, but the process
remains our secret:

0.75 litres of Batavia Arrack rum

1.5 litres of Appleton Estate rum

2 large lemons

simple syrup (1:1 water and sugar)

spices (black tea, cardamom, cloves, allspice)

For more information, please contact Tereza Cechova and Dominik
Puc, the students of Art Studies at the Faculty of Arts UP in Olomouc.
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Bedfich Smetana psal 9. 10. 1859 Franzi Lisztovi / Bedrich Sme-
tana wrote to Franz Liszt on 9 October 1859:

Sie werden sich vielleicht noch erinnern, daf ich mir zur Zeit meines Aufenthalts
zu Weimar die Freiheit nahm, lhnen einige Bouteillen schwedischen Punsches
anzubieten, welche Sie anzunehmen mir aufs freundlichste versprachen. ——

Ich mache mir nun in Gothenburg angelangt also die Freude, lhnen davon
einige Bouteillen zu schicken, und habe mich bemiiht, wirklich ausgezeichnet
guten Punsch zu finden. — Ich wiirde mich unendlich freuen, wenn er lhrem
Geschmacke zusagen mochte, und ich in die angenehme Lage versetzt wiirde,
bald eine zweite Auflage zu versenden!? —

Man darfihn iibrigens nicht mit Wasser weder kalt noch heif} versetzen, son-
dern als reine Massa genieflen, jedoch kann man ihn zu jeder beliebigen Tageszeit
oder des Nachts trinken, ohne daf er etwa nachtheilige Folgen verursachen
wiirde.

16



Streda 25. 9. 2024 / Wednesday 25 September 2024

9.00 & 10.00, prohlidka Lobkowiczkého palace (Prazsky hrad,
Jifska 3, Praha 1 - Hrad¢any) / tour of Lobkowicz Palace (Prague
Castle, Jifska 3, Prague 1 — Hrad¢any); maximalné 15 G&astnikd
na jednu skupinu / maximum 15 participants per group
PrGvodci / Guides: Petr Slouka & Eleonore Kinsky

17



Uéastnici konference a anotace prispévki
Conference participants and abstracts of papers

Petra BABIC: Bediich Smetana’s National-Historical Ope-
ras as Mediums for the Expression of Political Attitudes /
Narodné-historické opery Bedficha Smetany jako médium pro
vyjadfeni politickych postoji

The genre of a national-historical opera was particularly impor-
tant in national movements of non-German nations in the Habsburg
Monarchy, who often could not express their national aspirations in
the political domain but could do so in culture. By thematizing an
important event from the national history these operas reminded the
audience of the glorious (and shared!) past and thus contributed to
the creation of national awareness, a sense of common identity and of
national cohesion.

In this paper, [ will deal with Bedfich Smetana’s national-histori-
cal operas Branibori v Cechdch and Libuse in these two aforementioned
aspects. I will show how the collective memory of the legend of Princess
Libuse and of the period of Brandenburg administration in Bohemia
was formed, and how it was translated in the libretti. [ will then especi-
ally focus on the political usage of these operas, i.c. how they were used
to express dissatisfaction with the Monarch’s actions, to emphasize the
importance of Czech statechood and of national freedom. Finally, I will
contextualize these questions with comparable phenomena in Croatian
and Hungarian national-historical operas and thus show that national-
-historical operas had an important integrative function in the proces-
ses of formation of national identities, but also as mediums to convey
patriotic ideas and/or attitudes opposing imperial Viennese politics.

Zanr narodné-historické opery byl obzvlasté dalezity
v nacionalistickych hnutich nenémeckych narodd v habsburské
monarchii, které ¢asto nemohly vyjadfit své narodni aspirace v politické
oblasti, ale mohly tak uéinit v kultute. Tematizaci vyznamnych udalosti
z narodnich déjin tyto opery pfipominaly poslucha¢iim slavnou (a spo-
le¢nou!) minulost a p¥ispivaly tak k vytvafeni narodniho povédomi,
pocitu kolektivni identity a narodni soudrznosti.

V tomto prispévku se zabyvam narodné-historickymi operami
Bedticha Smetany Branibori v Cechdch a Libuse z téchto dvou zminénych
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hledisek. Demonstruji, jak se formovala kolektivni pamét legendy

o knézné Libusi a obdobi braniborské spravy v Cechach a jak se promi-
tala do libret. Zvlasté se pak zaméfuji na politické vyuziti téchto oper,
tj. jak byly vyuzivany k vyjadfeni nespokojenosti s jednanim panovnika,
ke zdlraznéni vyznamu Ceské statnosti a narodni svobody. V zavéru
davam tyto otazky do kontextu se srovnatelnymi jevy v chorvatskych

a madarskych narodné-historickych operach, a ukazuji tak, Ze narodné-
-historické opery mély dtilezitou integraéni funkci v procesech utvareni
narodnich identit, ale také jako médium pro vyjadreni vlasteneckych
myslenek anebo postoji odporujicich cisafské videnské politice.

Petra BABIC is a researcher within the project “Institutionalization
of Modern Bourgeois Musical Culture in Civil Croatia and the Habs-
burg Military Frontier” at the Croatian Academy of Sciences and Arts
and an external associate at the Department of History at the Catholic
University of Croatia. She obtained her Ph.D. at the University of Za-
greb with the topic 19th-Century National-Historical Operas in the National
Movements of non-German Nations in the Habsburg/Austro-Hungarian Empire.

She is the author of the book Croatian National-Historical Operas.
Intentions and Reception, she is the editor or co-editor of four scholar-
ly proceedings and has published a number of articles. Her research
interests include the relationship between culture and politics in the
nineteenth century, the history of national movements, and the history
of the Military Frontier.

Petra BABIC je védeckou pracovnici v ramci projektu ,Institucio-
nalizace moderni burZoazni hudebni kultury v Civilnim Chorvatsku
a na Habsburské vojenské fronté“ Chorvatské akademie véd a uméni
a externi spolupracovnici katedry historie Katolické univerzity v Chor-
vatsku. Doktorat ziskala na Zahtebské univerzité s tématem Ndrodné-
-historické opery 19. stoleti v ndrodnich hnutich nenémeckych ndrodi v habsbur-
ské/rakousko-uherské monarchii.

Je autorkou knihy Croatian National-Historical Operas. Intentions and
Reception, je editorkou nebo spolueditorkou ¢tyt védeckych sborniki
a publikovala fadu ¢lankd. Mezi jeji badatelské zajmy patfi vztah kultury
a politiky v 19. stoleti, déjiny narodnich hnuti a d€jiny Vojenské hranice.

Petra BABIC, Croatian Academy of Sciences and Arts
petra.babic10@gmail.com
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Michael BECKERMAN: Smetana and the Hussites, in Memo-
riam Lenka Hlavkova / Smetana a husité, in Memoriam Lenka
Hlavkova

It is well known that Smetana’s sense of Czechness comes about
through a combination of international musical style — Wagner, Beetho-
ven, Mozart, Schubert — and specifically Czech elements, with a heavy
emphasis on local legends, nature portraits, dances, and also historic
melody. The last of these is hardly incidental, since the Hussite song
appears at the key moment in Libuse, and utterly dominates the final
two movements of Md vlast. This paper looks at the formal structures of
the source tune, the movements that use it, and Md vlast as a whole, to
explore the way the song fits into the mix. Further it considers how we
might, in light of today’s more nuanced views of nationalism, under-
stand the role of the Hussites in the project of nation-building. Briefly,
if men and masculinity dominate the outer parts of Md vlast, women
and the feminine inhabit the interior nature portraits, just as, in micro-
cosm, Smetana’s setting of the tripartite Hussite song casts its middle as
feminine, symbolically protected by its outer walls.

Je dobfe znamo, Ze Smetanovo citéni cesstvi sestava z kombinace
prvkl mezinarodniho hudebniho stylu — Wagner, Beethoven, Mozart,
Schubert — a specificky ¢eskych prvkd, s velkym diirazem na lokalni
povésti, prirodni portréty, tance a také historickou melodiku. Posledni
ze zminénych prvkd je pouze sotva nahodny, nebot husitska pisen se
objevuje v klicovém okamziku Libuse a zcela dominuje zavérecnym dvé-
ma ¢astem Mé vlasti. Tento prispévek se zabyva formalnimi strukturami
puvodni melodie, ¢asti, které ji vyuzivaji, a Mou vlasti jako celku s cilem
prozkoumat, jakym zptsobem pisen do této smésice zapada. Dale se
zamysli nad tim, jak bychom mohli ve svétle dne$nich diferencovangj-
$ich pohledi na nacionalismus chapat roli husit v procesu budovani
naroda. Struéné feéeno, jestlize muzi a muzstvi dominuji vnéj$im
Castem Mé vlasti, Zeny a Zenstvi obyvaji vnitini pfirodni portréty, stejné
je tomu i v mikrokosmu Smetanovy Upravy trojhlasé husitské pisné, kde
obsazuje stfedni hlas jako Zensky, symbolicky chranény vnéjsimi zdmi.

Michael BECKERMAN is Carroll and Milton Petrie Chair and Col-

legiate Professor of Music at New York University. He has written many
studies and several books on Czech music topics, for instance Jandcek
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and His World (Princeton, 2004), Jandcek as Theorist (Pendragon Press,
1994), and Martinii’s Mysterious Accident (Pendragon, 2007). He has also
written articles on subjects such as Mozart, Brahms, film scoring, music
of the Roma (Gypsies), exiled composers, and music in the camps. He
is a recipient of the Dvorak Medal and the Janaéek Medal by the Czech
Ministry of Culture, and is also a Laureate of the Czech Music Council;
he has twice received the Deems Taylor Award. In 2014, Beckerman
received an honorary doctorate from Palacky University in Olomouc.

Michael BECKERMAN je Carroll and Milton Petrie profesor hudby
na Newyorské univerzité a vedoucim katedry. Je autorem mnoha studii
a n¢kolika knih s ¢eskou hudebni tematikou, naptiklad Jandcek and His
World (Princeton, 2004), Jandcek as Theorist (Pendragon Press, 1994)

a Martinii’s Mysterious Accident (Pendragon, 2007). Napsal také ¢lanky

0 Mozartovi, Brahmsovi, filmové hudbé, romské hudbé, exilovych skla-
datelich a hudbé v koncentraénich taborech. Je nositelem Dvorakovy

a Janackovy medaile Ministerstva kultury CR, laureatem Ceské hudebni
rady a dvakrat obdrzel cenu Deems Taylor Award. V roce 2014 obdrzel
Beckerman ¢estny doktorat Univerzity Palackého v Olomouci.

Michael BECKERMAN, New York University
mike.beckerman@gmail.com

Sandra BERGMANNOVA: Smetanova Md vlast v proudu
Ceskoslovenskych déjin /| Smetana’s Ma vlast in the Stream of
Czechoslovak History

Ikonické dilo Bedficha Smetany od svého vzniku do dneska ne-
ustale plni néjakou funkci. Sam skladatel chtél cyklem Md viast vyjadrit
lasku ke své zemi a ukizat pomoci symfonickych obrazd s tematikou
pfirody i historické mytologie, jak hodnotné zaklady ¢esky narod ma.
Vira ve vlastni hodnotu, ve své dobé tak dalezita, se v pribéhu déjin
znasobila a vedla az ke vzniku samostatného Ceskoslovenska. V kli¢o-
vych momentech éeskoslovenskych déjin zaznivala Md viast pravé jako
symbol narodni hrdosti. Dirigenti volili do repertoaru tento cyklus sym-
fonickych basni pravé v momentech, kdy bylo t¥eba i posileni narodni-
ho uvédoméni. Jak bylo toto vnimano v proménujicich se politickych
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podminkach, bude v pfispévku ilustrovano zejména na ¢innosti Vaclava
Talicha, ktery sehral v provozovani Mé vlasti zdsadni roli v obdobi prvni
republiky i v dobé okupace. Bude posouzeno vnimani skladatelova
kultu ve svétle vale¢nych a povaleénych udalosti a jeho dopady na dalsi
lidské osudy.

The iconic work of Bedfich Smetana has always been fulfilling
some function of sorts since its creation. The composer himself wanted
to express his love for his country with the Md vlast cycle and to show,
through symphonic images with themes of nature and historical mytho-
logy, how valuable the Czech nation’s foundations are. The belief in its
own value, so important in its time, multiplied throughout history and
led to the establishment of an independent Czechoslovakia. At key mo-
ments in Czechoslovak history, Md vlast was performed as a symbol of
national pride. Conductors have chosen this cycle of symphonic poems
for their repertoire at moments when national consciousness needed
to be strengthened. How that was perceived in the changing political
conditions will be illustrated in this paper, in particular through the
work of Vaclav Talich, who played a fundamental role in the performan-
ce of Md vlast during the First Czechoslovak Republic and the period
of occupation. The perception of the composer’s cult will be assessed
in the light of wartime and post-war development and its impact on
subsequent human destinies.

Sandra BERGMANNOVA vystudovala Ustav hudebni védy na Filo-
zofické fakulté Univerzity Karlovy v Praze, béhem studia absolvovala
studijni pobyt v Anglii na Durham University. Doktorské studium ab-
solvovala v roce 2010 (Rand symfonickd tvorba Bohuslava Martinii a proble-
matika jeji kritické edice). V letech 1997-2017 pracovala jako muzikoloz-
ka v Institutu Bohuslava MartinG v Praze, kde stala u poc¢atkl zasadnich
projekta: digitalizace dila Bohuslava Martinti, databaze Martint
online, anglicky psany Bohuslav Martinii Newsletter a zejména Souborné
vyddni dila Bohuslava Martini. Od roku 2017 pracuje jako vedouci Muzea
Bedricha Smetany — Narodniho muzea v Praze. Je jednou z hlavnich
autorek vystavy Slavni cesti skladatelé (2020-2022). V oblasti vyzkumu
zivota a dila Bedficha Smetany se specializuje na tvorbu online katalo-
gu dél v ramci nového webového portalu o skladateli a byla fesitelkou
projektu kritické edice 3. dilu Smetanovy korespondence (1875-1879),
vydaného koncem roku 2023.
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Sandra BERGMANNOVA studied at the Institute of Musicology —
Faculty of Arts, Charles University in Prague. During her studies she
went for study stay at the University of Durham in England. She was
awarded her PhD (Early symphonic works of Bohuslav Martinii and issues
pertaining to their critical edition) in 2010. In 1997-2017 she worked as
a musicologist at the Bohuslav Martint Institute in Prague, where she
stood at the beginning of crucial projects such as the digitisation of Bo-
huslav Martin®’s works, Martint database online, the English-language
Bohuslav Martinii Newsletter, and particularly The Bohuslav Martinii Complete
Critical Edition. Since 2017 Sandra has been Head of the Bedfich Smeta-
na Museum - National Museum in Prague. She is one of the main au-
thors of the exhibition Famous Czech Composers (2020-2022). In research
on the life and work of Bedfich Smetana she specializes in the creation
of an online catalogue of works within the new web portal about the
composer and was project leader of the critical edition of the 3rd vo-
lume of Smetana’s correspondence (1875-1879), released at the end of
2023.

Sandra BERGMANNOVA, Nirodni muzeum — Muzeum Bedficha
Smetany
sandra.bergmannova@nm.cz

David R. BEVERIDGE & Veronika VEJVODOVA: ,Dvorak
contra Smetana“? Jak to mezi nimi bylo, a je? / “Dvorak con-
tra Smetana”? What Was, and Is, Their Real Relationship?

V Ceském tisku se béhem ,,Boji o Dvoraka“ kolem roku 1910 mno-
ho psalo o tom, jaky byl vztah mezi Antoninem Dvotakem a Bedfichem
Smetanou. V nasi dobé se pak hodné psalo o tom, jaka byla motivace
kruhu v ¢ele se Zdenkem Nejedlym, ktefi na Dvoréaka atodili a vyzdviho-
vali Smetanu jako pravého hrdinu ¢eské narodni hudby, jehoZz vyznam
nepravem zastinila Dvofakova mezinarodni slava. Méné se uz psalo
o tom — z objektivniho a nestranného hlediska, jaky byl jejich skute¢ny
vztah, osobni i hudebni. Sam Nejedly uznal (ve slabé chvili?), kdyz
psal o obdobi osmdesatych let 19. stoleti, Ze ,,Dvordk contra Smetana
jest heslo oné doby. Nemusim opakovati, ze tu bylo Dvorakova jména
zneuZzito, Ze Dvorak sam nikdy proti Smetanovi nebojoval,“ ale citil
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potfebu dodat, Ze ,tiebas stil na uméleckém stanovisku, Smetanovi
protichtdném.” Cilem naseho prispévku je jednak shrnout to, co vime
o osobnich stycich mezi obéma skladateli a jak se navzajem vnimali,

a jednak poukazat na skuteény vztah jejich hudebniho odkazu. Ze
existovala urcita nevrazivost mezi nimi nejde popfit a kazdy mél své
dtvody. Na druhé strané jejich hudebni vztah je z nejkrasnéjsich. Da
se argumentovat, ze vzor star§tho Smetany pomohl Dvorakovi k tomu,

s 26

aby nalezl své vlastni hudebni ,,ja“ — nebo alespon nasel styl, ktery se
povazuje za pro nej nejtypictéjsi a kterym po dlouhych letech skladani
»do Supliku“ bez publikovani nebo provedeni svych dél kone¢né ziskal
uznani. Tok vlivu v8§ak nebyl jen jednosmérny: neni vylouceno, Ze se

Smetana také nechal inspirovat Dvorakem.

Much was written in the Czech press during the “Struggles over
Dvorak” around 1910 about the relation between Antonin Dvorak and
Bedrich Smetana. During our own time, much has been written about
the motivations of the group led by Zdenék Nejedly that attacked Dvo-
fak in those days and held up Smetana as a true hero of Czech national
music, unjustly overshadowed by Dvorak’s international glory. Less has
been written from an objective, unbiased standpoint about what their
relationship was really like, both personal and musical. Nejedly himself
acknowledged (in a moment of weakness?) in discussing events of the
1880s, that “Dvordk contra Smetana was a slogan of that time. [ need not
repeat that this was an abuse of Dvorak’s name, that Dvorak himself
never fought against Smetana” — yet Nejedly felt the need to add: “alt-
hough his artistic standpoint was opposite to that of Smetana.” The aim
of our paper is to summarize what we know about personal contacts
between the two composers and how they perceived each other, and
to give some indication of the real relationship between their musical
bequests. That each composer held something of a grudge against the
other cannot be denied, and each of them had his reasons. On the
other hand, their musical relationship is very uplifting. It can be argued
that the model provided by the older Smetana helped Dvorak to find
his own style — or at least the style considered most typical for him,
through which after long years of composing with no publications or
performances of his works he finally achieved recognition. The flow of
influence, however, was not all in one direction: it is not impossible that
Smetana was also inspired by Dvorak.
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Americky muzikolog David R. BEVERIDGE Zije od roku 1993 v Ces-
ku, kde pracuje na volné noze jako badatel, spisovatel a prilezitostny
prednasejici specializujici se na zivot a dilo Antonina Dvofaka. Po mno-
ho let byl také velmi aktivni jako prekladatel. Jeho odborné ¢lanky byly
publikovany v Americe, Cesku, Anglii a Némecku. V roce 1996 redi-
goval a podilel se jako autor na sborniku eseji Rethinking Dvordk: Views
from Five Countries. V roce 2012 vydal knihu Zdenka a Josef Hldvkovi, Anna
a Antonin Dvordkovi: Prdtelstvi dvou manzelskych pdrii a jeho plody v Ceském
a svétovém umeéni — o Dvotakovi, jeho ptiteli Josefu Hlavkovi (vyznam-
ném ¢eském architektu, staviteli a filantropovi) a jejich manzelkach.
Pravé letos, v roce 2024, vy$la jeho kniha Dvordk and England: A Story of
Mutual Love. Od roku 2013 pasobi jako muzikologicky poradce festivalu
Dvotékova Praha.

American musicologist David R. BEVERIDGE has been living in
Czechia since 1993, working as a freelance researcher, writer, and occa-
sional lecturer specializing in the life and work of Antonin Dvorak. For
many years he was also very active as a translator. His scholarly articles
have been published in America, Czechia, England, and Germany. In
1996 he edited and contributed to a collection of essays titled Rethink-
ing Dvoridk: Views from Five Countries. In 2012 he published the book
Zdenka a Josef Hldvkovi, Anna a Antonin Dvordkovi: Prdtelstvi dvou manZel-
skych parii a jeho plody v ceském a svétovém uméni — about Dvorak, his friend
Josef Hlavka (outstanding Czech architect, builder, and philanthropist)
and their wives. His book Dvordk and England: A Story of Mutual Love is due
to be published in 2025. Since 2013 he has been serving as musicologi-
cal advisor to the Prague Dvorak Festival.

Veronika VEJVODOVA vystudovala obory hudebni véda a historie
na Filozofické fakulté Masarykovy univerzity v Brn¢, kde také absol-
vovala doktorské studium. V Brné pisobila v letech 2007-2012 jako
kuratorka Janackova archivu v Oddéleni déjin hudby Moravského zem-
ského muzea. V roce 2013 nastoupila do Muzea Antonina Dvotaka —
Narodniho muzea v Praze nejprve jako kuratorka, pozdéji jako vedouci
oddéleni. Odborné se specializuje na hudebni kulturu 19. stoleti v sou-
vislosti s Zivotem a dilem skladateld Antonina Dvoraka a Leose Janacka.

Veronika VEJVODOVA studied musicology and history at the
Faculty of Arts of Masaryk University in Brno, where she also completed
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her doctoral studies. She worked in Brno in 2007-2012 as a curator of
the Janacek Archive in the Department of Music History of the Mora-
vian Museum. In 2013 she joined the Antonin Dvorak Museum — Na-
tional Museum in Prague, first as a curator and later as head of the
department. She specializes in 19th-century musical culture in con-
nection with the life and work of composers Antonin Dvorak and Leos
Janacek.

David R. BEVERIDGE & Veronika VEJVODOVA, Independent scho-
lar & Narodni muzeum — Muzeum Antonina Dvoraka
davbeve@gmail.com

veronika.vejvodova@nm.cz

Matthieu CAILLIEZ: Smetana’s Reception in France between
1850 and 1939 / Recepce Bedricha Smetany ve Francii v letech
1850-1939

Following the suppression of the Hussite movement by the Habs-
burgs in the 15th century, a policy of Germanisation was gradually
implemented in the Czech lands. The Czech aristocracy was integrated
into the Austrian nobility, and the Czech language was eliminated
from administration, literature, schools and universities. While the
upper classes of society switched to German, the Czech language was
discredited and assimilated into the language of illiterate peasants.

A protagonist of the Czech National Revival, the composer Bedfich
Smetana (1824-1884) contributed, through his vast musical output,
to the emancipation of the Czech language, culture and identity in the
second half of the 19th century.

The aim of this paper is to study the reception of Smetana in France
from the beginning of his career until the outbreak of the Second
World War. The corpus studied includes the music press, music encyclo-
paedias and dictionaries, biographical and educational works relating
to the history of music, etc. The first quick observation has shown the
profound ignorance of Smetana (and Dvoi4k) in nineteenth-century
France. More than a dozen dictionaries and encyclopaedias published
between 1860 and 1900 simply ignored his name. A change occurred
at the beginning of the twentieth century, particularly after the First
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World War. The creation of Czechoslovakia in 1918 marked a break-
through in the French reception of Czech music in general and Smeta-
na in particular.

Po potlaéeni husitského hnuti Habsburky v 15. stoleti byla
do &eskych zemi postupné zavadéna germanizaéni politika. Ceska
$lechta byla integrovana do $lechty rakouské a éesky jazyk byl vyfazen
ze spravy, literatury, $kol a univerzit. Zatimco vyssi vrstvy spole¢nosti
presly na némcinu, éestina byla zdiskreditovana a asimilovana coby
jazyk negramotnych venkovand. Protagonista ¢eského narodniho
obrozeni, hudebni skladatel Bedfich Smetana (1824-1884), prispél
svou rozsahlou hudebni tvorbou k emancipaci éeského jazyka, kultury
a identity ve druhé poloviné 19. stoleti.

Cilem tohoto pfispévku je studium Smetanovy recepce ve Francii
od pocatku jeho kariéry az do vypuknuti druhé svétové valky. Studo-
vany korpus zahrnuje hudebni tisk, hudebni encyklopedie a slovniky,
biografické a vzdélavaci prace tykajici se déjin hudby atd. Prvni zbézné
zkoumani ukazalo, jakhluboka byla neznalost Smetany (a Dvofaka)
ve Francii devatenactého stoleti. Vice nez tucet slovnika a encyklope-
dii vydanych v letech 1860-1900 jeho jméno jednoduse ignorovalo.
Zména nastala na poéatku dvacatého stoleti, zejména po prvni svétové
vélce. Vznik Ceskoslovenska v roce 1918 znamenal zlom ve francouzské
recepci éeské hudby obecné a Smetany zvlaste.

Matthieu CAILLIEZ is a lecturer at the Musicology Department of
the Université Jean Monnet Saint-Etienne and a permanent member of
the Institut d’Histoire des Représentations et des Idées dans les Moder-
nités. He holds a doctorate from the Universities of Bonn, Florence and
Paris-Sorbonne as part of the European doctoral school Les Mythes fon-
dateurs de ['Europe dans la littérature, les arts et la musique (Codiplomation).
Defended in 2014, his doctoral thesis is entitled La Diffusion du comique
en Europe d travers les productions d’opere bufte, d'opéras-comiques et de
komische Opern (France - Germany - Italy, 1800-1850). He is the author
of some forty articles, mainly devoted to music theatre in Europe in the
nineteenth century.

Matthieu CAILLIEZ pfednasi na katedfe hudebni védy na Univerzi-

té Jeana Monneta v Saint-Etienne a je stalym ¢lenem Institut d‘Histoire
des Représentations et des Idées dans les Modernités. Ziskal doktorat
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na univerzitach v Bonnu, Florencii a PafiZi (Sorbonne) v ramci evrop-
ské doktorandské skoly Les Mythes fondateurs de 'Europe dans la littérature,
les arts et la musique (Codiplomation). Jeho doktorska préace obhajena

v roce 2014 nese nazev La Diffusion du comique en Europe d travers les pro-
ductions d'opere buffe, d'opéras-comiques et de komische Opern (France — Ger-
many - Italy, 1800-1850). Je autorem priblizné ¢tyficeti ¢lankd, vénova-
nych pfedevs§im hudebnimu divadlu v Evropé v 19. stoleti.

Matthieu CAILLIEZ, Jean Monnet University Saint-Ettiene
matthieu.cailliez@univ-st-etienne.fr

Christopher CAMPO-BOWEN: The Bartered Bride at the Turn
of the New Millennium: Ethnocentrism, Quotidian Natio-
nalism, and the Persistence of the Idealized Village / Myty
Prodané nevésty na prelomu nového tisicileti: etnocentrismus,
vSedni nacionalismus a pfetrvavani vesnického idealu

Bedrich Smetana’s opera The Bartered Bride has never once left the
repertoire of the Prague National Theatre for any meaningful length
of time. In the one hundred and fifty-plus years of the work’s history,
twenty-one productions have graced that storied stage. Since the ope-
ra’s premiere, the imagery of the idealized village has been key to how
Smetana’s opera is received and discussed — in the nineteenth centu-
ry, such imagery took on ideological weight, providing an originary
mythos upon which a coherent, politically influential sense of Czech
ethnicity could be based.

In this paper, [ trace how the influence of this “village mode” per-
sisted, despite the historical paroxysms of the twentieth century, by ex-
amining the reception of the 1999 Prague National Theatre production
of The Bartered Bride, which was simulcast on Czech television. Though
the National Theatre has attempted to turn its gaze toward a broader
European operatic milieu, my research reveals that certain operas still
carry within them a sense of importance, a sense of something incon-
trovertibly and essentially Czech. That sense has come down into the
present, and while in the nineteenth century the ethnocentric represen-
tational capacity of such operas was lauded as a political rallying point,
since the late twentieth century such essentialism,  would argue, has
become tacitly assumed.
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Opera Prodand nevésta Bedficha Smetany ani jednou doopravdy
nezmizela z repertoaru prazského Narodniho divadla. Za vice nez sto
padesat let od premiéry opery zdobilo toto legendarni jevisté dvacet
jedna inscenaci. Obraznost idealizované vesnice byla od premiéry
opery klicova pro to, jak je Smetanova opera pfijimana a diskutova-
na — v 19. stoleti tato obraznost nabyla ideologické povahy a poskytla
pGvodni mytus, na némz se budovalo koherentni, politicky vlivné citéni
Ceské etnicity.

V tomto prispévku sleduji, jak vliv tohoto ,,vesnického médu
pretrvaval, navzdory historickym paroxysmim dvacatého stoleti, zkou-
manim recepce inscenace Prodané nevésty prazského Narodniho divadla
z roku 1999, které byla simultanné vysilana Ceskou televizi. Pfestoze
se Narodni divadlo pokusilo obratit svij pohled k Sir§imu evropskému
opernimu prostredi, mdj vyzkum odhaluje, Ze nékteré opery v sobé sta-
le nesou pocit dilezitosti, pocit nééeho nezpochybnitelné a bytostné
Ceského. Tento smysl presel do soucasnosti, a zatimco v 19. stoleti byla
etnocentricka reprezentalni povaha takovychto oper cenéna pro svijj
stmelovaci potencial, od konce 20. stoleti se takovy esencialismus, dle
mého nazoru, stal ml¢ky predpokladany.

Christopher CAMPO-BOWEN is an Assistant Professor of Musico-
logy at Virginia Tech. He holds a Ph.D. in musicology from UNC Chapel
Hill. His research focuses on music in the Czech lands broadly concei-
ved. His current book project, Visions of the Village: Ruralness, Identity, and
Czech Opera (forthcoming with Oxford University Press), investigates
how operatic visions of Czech rural cultures were instrumental in
creating ethnonational belonging. He is also a co-editor of the forthco-
ming collected edition “Apostles of a Brighter Future”: Women in Nineteenth-
-Century Czech Musical Culture. He has published articles in journals such
as Cambridge Opera Journal and The Musical Quarterly, and presented at
various national and international conferences.

Christopher CAMPO-BOWEN je odbornym asistentem hudebni
védy na Virginia Tech. Je drzitelem titulu Ph.D. v oboru hudebni véda
z UNC Chapel Hill. Jeho vyzkum se zaméfuje na hudbu v éeskych
zemich Siroce pojatou. Jeho aktualni knizni projekt Visions of the Village:
Ruralness, Identity, and Czech Opera (vychazejici v Oxford University
Press) zkouma, jak operni vize ¢eskych venkovskych kultur pfispély
k vytvofeni etnonarodni sounalezitosti. Je také spolueditorem ptipra-
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vovaného souborného vydani “Apostles of a Brighter Future”: Women in
Nineteenth-Century Czech Musical Culture. Publikoval ¢lanky v éasopisech
jako Cambridge Opera Journal a The Musical Quarterly a prezentoval na riz-
nych narodnich a mezinarodnich konferencich.

Christopher CAMPO-BOWEN, Virginia Polytechnic Institute and
State University
ccb20@vt.edu

Patrick DEVINE: “An Application of ‘Stream of Conscious-
ness’ Techniques to Absolute Music”? Smetana’s Second
String Quartet Reassessed / ,,Aplikace technik ,proudu védomi’
na absolutni hudbu“? Pfehodnoceni Smetanova Druhého
smyccového kvartetu

While the personal circumstances governing the composition
of Smetana’s String Quartet no. 2 in D minor (1882-1883) are familiar,
the impression made by the work has been much less clear, particu-
larly when the String Quartet no.1 in E minor, “From My Life” (1876), had
enjoyed an immediate and enduring success. Descriptions broadly
demonstrate a sense of bafflement and inability to come to terms with
the meaning and effect of the music with, for instance, verdicts from
English and American scholars such as “unpredictable, unorthodox and
occasionally quirky” (John Clapham), “weird” (Wilfrid Mellers), and
“one of the most curious works of the century” (Rey M. Longyear), with
“swift changes of mood and rhythmic impulses which come and go
with no ordered design” (Brian Large).

One element in the reception of the quartet was the attempt to
connect the music with earlier models or to show the prophetic nature
of its language for the future development of music. In this context wri-
ters variously identified Beethoven’s last period, Berlioz, Liszt, Wagner,
Novak, Suk and, most intriguingly, Schoenberg. However, much of the
literature is vague on specific details.

The intention of this paper will be twofold: (i) to relate the quartet
definitively to the canonic chamber music repertory and (ii) to revisit
the research results of musicologists such as Otakar Sourek, Karel
Janelek, Marta Ottlova and Lorenz Luyken in an attempt to elevate the
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place of this composition and to effect its deserved rehabilitation in the
string quartet repertory.

Zatimco zivotni peripetie, s nimiz se Smetana potykal pfi kom-
pozici Smyccového kvartetu ¢. 2 d moll (1882-1883), jsou znamé, dojem
z dila zGstavd mnohem méné jednoznaénym, zvlasté v porovnani se
Smyccovym kvartetem ¢. 1 e moll ,,.Z mého Zivota*“ (1876), ktery zaznamenal
okamzity a trvaly Gspéch. Studie vesmés vykazuji pocit zmatenosti a ne-
schopnost vyrovnat se s vyznamem a G¢inkem hudby. Tuto skute¢nost
demonstruji napiiklad verdikty anglickych a americkych akademiki
nesoucich se v roviné: ,neptedvidatelny, neortodoxni a oblas svérazny*
(John Clapham), ,,divny* (Wilfrid Mellers) a ,jedno z nejkuriéznéjsich
dél stoleti“ (Rey M. Longyear) s ,rychlymi zménami nalady a rytmic-
kymi impulsy, které prichazeji a odchazeji bez usporadané struktury®
(Brian Large).

Jednou z rovin recepce kvartetu byla snaha propojit hudbu s dfi-
vé&j$imi vzory nebo ukazat prorockou povahu jeho jazyka pro budouci
vyvoj hudby. V tomto kontextu autofi rozli¢né zminovali Beethoveno-
vo pozdni obdobi, Berlioze, Liszta, Wagnera, Novaka, Suka a dokonce
Schonberga. Vétsina literatury je vSak v konkrétnich detailech vagni.

Zamér tohoto piispévku bude dvoji: (i) definitivné pfifadit
kvarteto k repertoaru kanonické komorni hudby a (ii) pfipomenout
vysledky vyzkumu muzikologt, jako jsou Otakar Sourek, Karel Janedek,
Marta Ottlova a Lorenz Luyken, ve snaze pozvednout stavajici roli této
skladby a zasadit se tak o jeji zaslouzenou rehabilitaci v repertoaru
smyccového kvarteta.

Patrick DEVINE taught in the music department of Maynooth Uni-
versity, Ireland from 1977 to 2012. With Harry White he edited volumes
4 and 5 in the Irish Musical Studies series (1996), and with Vladislava
Kopecka and Jiti Kopecky Zdenék Fibich as a Central European Composer
at the End of the Nineteenth Century (2010). He served as style editor for
the Encyclopaedia of Music in Ireland (2013). He received the Czech Music
Council award in Prague in 2016 for his promotion of Czech music.

He edited Jarmil Burghauser (1921-1997 ): A Commemorative Anthology in
2018. He is editor of the [ British | Dvofak Society’s Journal of Czech and
Slovak Music and assistant editor of Studia Musicologica. In recent years
he has delivered modules as a guest lecturer at Palacky University in
Olomouc.
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Patrick DEVINE vyuéoval na hudebni katedfe Maynooth University
v Irsku v letech 1977 az 2012. S Harrym Whitem editoval 4. a 5. dil cyk-
lu Irish Musical Studies (1996), s Vladislavou Kopeckou a Jifim Kopeckym
Zdenék Fibich, stredoevropsky skladatel konce 19. stoleti (2010). Pasobil jako
jazykovy redaktor Encyclopaedia of Music in Ireland (2013). Za propagaci
&eské hudby obdrzel v Praze v roce 2016 cenu Ceské hudebni rady.
V roce 2018 redigoval sbornik Jarmil Burghauser (1921-1997): A Comme-
morative Anthology. Je redaktorem Casopisu Journal of Czech and Slovak
Music [ britské | Dvofakovy spoleénosti a asistentem redaktora Studia
Musicologica. V poslednich letech pisobi jako hostujici lektor na Univer-
zité Palackého v Olomouci.

Patrick DEVINE, Independent scholar
patrick.devine@mu.ie

Jan DEWILDE: The Promotion of Bedfich Smetana’s Life
and Work in Flemish Belgium by Peter Benoit (1834-1901)
and Edward Keurvels (1853-1916) / Propagace zivota a dila
Bedticha Smetany ve vlamské Belgii Peterem Benoitem (1834
1901) a Edwardem Keurvelsem (1853-1916)

In the second half of the nineteenth century and early twentieth
century, interest in Czech (“Bohemian”) culture was very much alive
in Flanders. This interest was fuelled by the fact that many Flemings
recognised themselves in the Czech political and cultural situation,
more specifically in the language and emancipation struggle, a fight
that the Flemish Movement was also waging in dominantly Franco-
phone Belgium. That shared history of language and cultural oppres-
sion and the parallel desire to build a national culture stimulated the
Flemish music movement, which, spurred on by composer-conductor
Peter Benoit from Antwerp, enthused much of Flanders to promote
Czech music. This happened mainly at the Flemish School of Music
(from 1897 the Royal Flemish Conservatoire), which Benoit founded
in Antwerp in 1867, and at the Flemish Opera, also founded in Ant-
werp in 1893. It was mainly the composer-conductor Edward Keurvels,
Benoit’s pupil and assistant, who, at the Flemish Opera, first performed
works by Zden¢k Fibich, but soon also by Bedfich Smetana in Dutch
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translation: Prodand nevésta in 1895 and Hubicka in 1905. Keurvels also
conducted the first complete Belgian performance of Smetana’s Md vlast
in Antwerp and often included parts of that cycle in the programmes he
directed.

My contribution explores how the Flemish music movement used
the life and work of Smetana (and also Fibich) to propagate and realise
its own ideas regarding a “Flemish national music”. Based on literature
and archival research, it examines what image of Smetana was created
in Flanders and how the presentation of his life and work was received
by the press and by the public.

Ve druhé poloviné devatenactého stoleti a na poc¢atku dvacatého
stoleti byl ve Flandrech velmi Zivy zajem o ¢eskou kulturu. Tento zdjem
byl Ziven tim, Ze se mnoho Vlamu poznalo v eské politické a kulturni
situaci, konkrétnéji v jazykovém a mensinové emancipaénim boji —

v boji, ktery Vlamské hnuti svadélo i v dominantné frankofonni Belgii.
Tato spole¢na historie jazykového a kulturniho Gtlaku a paralelni
touha vybudovat narodni kulturu podnitily vlamské hudebni hnuti,
které, podnicené skladatelem a dirigentem Peterem Benoitem z Ant-
verp, nadchlo velkou ¢ast Flander k propagaci éeské hudby. Stalo se
tak pfedeviim na Vlamské hudebni $kole (od roku 1897 Royal Flem-
ish Conservatoire), kterou Benoit zaloZil v Antverpach roku 1867,

a ve Vlamské opete zalozené rovnéz v Antverpach roku 1893. Jednalo
se predevsim o skladatele a dirigenta Edwarda Keurvelse, Benoitova
zaka a asistenta, ktery ve Vlamské opefte uvedl nejprve dila Zdernka
Fibicha, ale zahy i Bedficha Smetany v holandském ptekladu: Prodanou
nevéstu v roce 1895 a Hubicku v roce 1905. Keurvels také dirigoval prvni
kompletni belgické provedeni Smetanovy Mé viasti v Antverpach a Casto
zafazoval ¢asti tohoto cyklu do programu.

MUj prispévek zkouma, jak vlamské hudebni hnuti vyuzilo zivot
a dilo Smetany (a také Fibicha) k propagaci a realizaci vlastnich mys-
lenek o ,,vlamské narodni hudbé®. Na zakladé literarnich a archivnich
resSersi ukazuje, jaka podoba Smetany se ve Flandrech vytvorila a jak
byla prezentace jeho Zivota a dila pfijata tiskem a verejnosti.

Jan DEWILDE studied musicology at the KU Leuven and wrote
a thesis on the Flemish composer Jules Falck (1881-1959). For more
than ten years he worked for the Flemish Radio and Television, whe-
re he was television producer of music documentaries and concerts.

33



He publishes on Flemish music, and musical heritage and libraries.
Currently, he is working on a biography of composer Peter Benoit
(1834-1901). Furthermore, he is an editor for a series of sheet music,
The Flemish Music Collection (Repertoire Explorer), at Musikproduktion H6-
flich in Munich. Since 1998, Dewilde is the coordinator for the Centre
for the Study of Flemish Music, a post he has combined since 2006 with
his work as a chief librarian at the Royal Conservatoire Antwerp.

Jan DEWILDE vystudoval hudebni védu na KU Leuven a napsal
diplomovou préci o vlamském skladateli Julesi Falckovi (1881-1959).
Vice nez deset let pracoval pro Vlamsky rozhlas a televizi, kde byl
televiznim producentem hudebnich dokumentt a koncertd. Publikuje
o vlamské hudbé, hudebnim dédictvi a knihovnach. V sou¢asné dobé
pracuje na biografii skladatele Petera Benoita (1834-1901). Kromé
toho se jako hudebni editor podili na sérii The Flemish Music Collection
(Repertoire Explorer) v Musikproduktion Héflich v Mnichové. Od roku
1998 je Dewilde koordinatorem Centra pro studium vlamské hudby,
kterou od roku 2006 kombinuje se svou praci hlavniho knihovnika
na Kralovské konzevatofi v Antverpach.

Jan DEWILDE, Centre for the Study of Flemish Music
jan.dewilde@ap.be

Magdalena DZIADEK: Bedfich Smetana and Stanistaw
Moniuszko as Seen by Witnesses of Their Careers as National
Composers / Bedfich Smetana a Stanistaw Moniuszko z pohle-
du svédkad jejich kariéry narodnich skladatelt

Bedtich Smetana and Stanislav Moniuszko are figures which sym-
bolize the birth of national opera in Czechia and Poland. Both com-
posers shared the most important principles of 19™-century national
opera, consisting of the use of the national language in the libretto and
the employment of national/folk elements in the music. In contrast,
both composers matured under completely different conditions, which
resulted in significant differences in the style of their artistic produc-
tions. Raised in the orbit of German-speaking cultural influences,
Smetana took up opera-making after twenty years of practice as a pia-
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nist, chamber musician and participant in major musical events, which
affected his incorporation of contemporary European inspirations,
including those from Wagner, into his thoughts on opera. Moniuszko,
who was brought up in a noble family settled in the Lithuanian prov-
ince, where Polish and Russian influences met, was before his studies
in Berlin mainly familiar with the opera music of the first decades of
the 19th century, performed in fragments at home and by travelling
opera troupes visiting Minsk and Vilnius. Opera from pre-Wagner
times remained a model for him also in his mature work. Both com-
posers adopted different attitudes as national composers. Moniuszko,
focused on his compositional work, was reluctant to take part in public
undertakings, while Smetana actively participated in Prague’s musical
life. The aim of the paper will be to compare the portraits of Smetana
and Moniuszko as national composers, disseminated by their contem-
poraries.

Bedrich Smetana a Stanislav Moniuszko jsou osobnosti, které
symbolizuji zrod narodni opery v Cesku a Polsku. Oba skladatelé sdileli
nejdulezitéjsi principy narodni opery 19. stoleti, spocivajici v pouzi-
vani narodniho jazyka v libretu a vyuzivani narodnich/lidovych prvka
v hudbé. Vedle toho vsak oba skladatelé dozravali ve zcela odlisnych
podminkach, coz se projevilo ve vyraznych rozdilech ve stylu jejich
umélecké tvorby. Smetana, ktery vyrastal v orbitu némecky mluvicich
kulturnich vliva, se k operni tvorbé dostal po dvaceti letech praxe kla-
viristy, komorniho hraée a i¢astnika vyznamnych hudebnich akei, coz
ovlivnilo jeho za¢lenéni soudobych evropskych inspiraci, véetné téch
wagnerovskych, do jeho operniho mysleni. Moniuszko, ktery vyrastal
ve Slechtické rodiné usazené v Litevské gubernii, kde se setkavaly pol-
ské a ruské vlivy, se pred studiem v Berliné seznamil predevsim s operni
hudbou prvnich desetileti 19. stoleti, provadénou ve fragmentech
doma i putovnimi opernimi soubory navstévujicimi Minsk a Vilnius.
Opery z predwagnerovské doby pro néj zGstaly vzorem i v jeho zralé
tvorbé. Oba skladatelé zaujali jako narodni skladatelé odlisné postoje.
Moniuszko, soustfedény na svou kompoziéni praci, se zdrahal Gcastnit
verejnych podniki, zatimco Smetana aktivné spoluvytvarel prazsky
hudebni zZivot. Cilem ptispévku bude porovnat obrazy Smetany a Mo-
niuszka jako narodnich skladateld, jak je $irili jejich soucasnici.
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Magdalena DZIADEK graduated with honours in music theory from
Katowice Music Academy in 1984. In 2004 she completed her habilita-
tion procedure at the IS PAN. Since 1992 she has pursued independent
academic work, focussing on the history of Polish and Central Euro-
pean musical culture during the nineteenth century and the first half
of the twentieth century. She has published the two-part monograph
Polska krytyka muzyczna w latach 1890-1914 (“Polish music criticism
1890-1914”), a collection of source materials relating to the recep-
tion of Chopin’s music in Poland during the nineteenth century and in
Poland and Germany between the two world wars, also a two-volume
monograph devoted to the history of the music university in Warsaw
and several other books devoted to the history of Polish musical culture
(including recently the popular book Podrdz przez dzwigki. Sladami
Stanistawa Moniuszki [ “Journey through Sounds. In the Footsteps of Sta-
nistaw Moniuszko” ], which is the result of co-operation with prof. Ra-
dostaw Okulicz-Kozaryn). She also works on a new complete edition of
the composer’s correspondence.

Magdalena DZIADEK absolvovala s vyznamenanim hudebni teorii
na Hudebni akademii v Katovicich v roce 1984. V roce 2004 absolvo-
vala habilita¢ni fizeni na IS PAN. Od roku 1992 se vénuje samostatné
védecké praci se zaméfenim na dé&jiny polské a sttedoevropské hudebni
kultury v 19. stoleti a v prvni poloviné 20. stoleti. Vydala dvoudilnou
monografii Polska krytyka muzyczna w latach 1890-1914 (,,Polska hudeb-
ni kritika v letech 1890-1914%), sbirku prameni k recepci Chopinovy
hudby v Polsku v 19. stoleti a v Polsku a Némecku mezi dvéma svétovy-
mi valkami, dvousvazkovou monografii vénovanou dé&jindm hudebni
univerzity ve Var$avé a nékolik dal$ich knih vénovanych dé&jinam polské
hudebni kultury (v posledni dobé popularni kniha Cesta za zvuky.

Po stopdch Stanistawa Moniuszka, ktera je vysledkem spoluprace spolu
s prof. Radostawem Okuliczem-Kozarynem, dale pracuje na novém,
kompletnim vydani skladatelovy korespondence).

Magdalena DZIADEK, Jagicllonian University
magdalena.dziadek@uj.edu.pl
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Michal FRANEK & Jiti KOPECKY: Smetanova Libuse ve Vidni:
déjiny, které se neuskuteénily / Smetana’s Libuse in Vienna:
a History That Did Not Take Place

Vybér namétu o knézné Libusi pro operni zpracovani ukazuje, jak
problematicky se mytologie chova vii¢i opernim konvencim. Barokni
opery i opery z prvni poloviny 19. stoleti, které postavily na jevisté
zpivajici Libusi, se dlouhodobé neuchytily v repertoaru. Rozhodnu-
ti Josefa Wenziga (resp. také Ervina §pindlera) a Bedficha Smetany
predstavuje v jistém smyslu riskantni umélecky experiment a zaroven
zcela vyjime¢né feseni. Smetanova Libuse si méla podrzet postaveni
reprezentativniho dila v ramci ¢eského spole¢enského Zivota a do to-
hoto kontextu dodnes vstupuje. D&jiny recepce Smetanovy Libuse jsou
Gzce spjaty s d&jinami samostatného Eeskoslovenského (¢eského) statu,
na druhou stranu neni mozné nevidét, jak chudé jsou statistiky uvadéni
Libuse mimo Cesky kulturni okruh.

Nas referat se pokusi ukazat, jak Smetanova Libuse pomahala budo-
vat staly Cesky repertoar Narodniho divadla, a to éasto navzdory pro-
voznim moznostem divadla a nezfidka navzdory Smetanovym intencim
(Libuse totiz byla viceméné vzdy pfipravena k provozovani a zapliiovala
dramaturgické nedostatky vedeni instituce). Prot&jskem k Eeskym
d¢jinam recepce (ve smyslu zemského vlastenectvi) budou informace
o provedeni Libuse na mimoceskych scénach. A na tomto poli se ocitime
spiSe v oblasti — feéeno s Vladimirem Macurou — snd o Libusi. OvSem
i sny a vize konstituuji narodni uvédomeéni, at uz se jedna o zamér Gus-
tava Mahlera uvést Libusi ve Vidni v devadesatych letech 19. stoleti nebo
o snahy provést Libusi v USA v roce 2025 (The Bard Music Festival pod
uméleckym vedenim Leona Botsteina).

The choice of the theme of Princess Libuse for the opera shows how
problematic mythology is in relation to operatic conventions. Baroque
operas and operas from the first half of the nineteenth century that
put a singing Libuse on stage did not last in the repertoire for long. The
decision of Josef Wenzig (or also Erwin §pindler) and Bedrich Smetana
represents in a sense a risky artistic experiment as well as a quite excep-
tional solution. Smetana’s Libuse was to retain its position as a represen-
tative work within Czech social life, and it still fulfils this context today.
The history of the reception of Smetana’s Libuse is closely linked to the
history of the independent Czechoslovak (Czech) state; on the other
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hand, it is impossible not to see how poor the statistics on the perfor-
mance of Libuse outside the Czech cultural circle are.

Our paper will attempt to show how Smetana’s Libuse helped to
build the National Theatre’s permanent Czech repertoire, often in spite
of the theatre’s operational vicissitudes and not infrequently in spite of
Smetana’s intentions (Libuse was more or less always ready for perfor-
mance and filled the dramaturgical gaps of the institution’s manage-
ment). A counterpart to the Czech reception history (in the sense of
provincial patriotism) will be information about performances of Libuse
on non-Czech stages. And in this field we find ourselves rather in the
realm of — to use Vladimir Macura’s words — dreams about Libuse. Of
course, dreams and visions also constitute national consciousness, whe-
ther it is Gustav Mahler’s intention to perform Libuse in Vienna in the
1890s or the efforts to stage Libuse in the USA in 2025 (The Bard Music
Festival under the artistic direction of Leon Botstein).

Michal FRANEK vystudoval &esky jazyk a literaturu a hudebni védu
na Filozofické fakulté Masarykovy univerzity v Brné¢ (1999-2004),
kde také absolvoval doktorské studium &eské literatury (2004-2009).
Od roku 2011 pracuje v Ustavu pro &eskou literaturu AV CR, od roku
2015 ptednasi éeskou literaturu na Ustavu &eské literatury (Filozoficka
fakulta Masarykovy univerzity). Spolupracoval na nékolika kolektiv-
nich projektech (napt. Rukopisy krdlovédvorsky a zelenohorsky v kulture
a umént, Diskurzivita literatury v Cesko-slovenském kontextu aj.) V souéasné
dobé pracuje na projektu Libuse zpivd (GA CR 2020-2024).

Michal FRANEK studied Czech Language and Literature and Musi-
cology at the Faculty of Arts (Masaryk University in Brno, 1999-2004),
where he also completed his Ph.D. in Czech Literature (2004-2009).
Since 2011 he has been working at the Institute of Czech Literature
(Czech Academy of Sciences), and since 2015 he has been lecturing on
Czech literature at the Institute of Czech Literature (Faculty of Arts,
Masaryk University). He has collaborated on several collective projects
(e.g. Rukopisy krdlovédvorsky a zelenohorsky v kulture a uméni [ “The Ma-
nuscripts of Dviir Kralové and Zelena Hora in Culture and Art” ], Diskur-
zivita literatury v cesko-slovenském kontextu [ “The Discursivity of Literature
in the Czech-Slovak Context”], etc.). He is currently working on the
Libuse Sings project (GA CR 2020-2024).
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Jitf KOPECKY vystudoval muzikologii na Univerzité Palackého
v Olomouci. Letni semestr roku 2000 stravil na St. Cloud State Univer-
sity v Minnesoté. V roce 2002 nastoupil k doktorskému studiu na Fi-
lozofické fakulté Masarykovy univerzity v Brné a v zimnim semestru
2003/2004 studoval na Martin-Luther Universitit Halle-Wittenberg.
Jeho hlavnim badatelskym zajmem se staly déjiny hudebni kultury
v Ceskych zemich a déjiny hudebniho divadla, zejména opery 19. stole-
ti. Na zakladé své diserta¢ni prace vydal monografii Opery Zderika Fibicha
z devadesdtych let 19. stoleti (2008). Od roku 2005 plsobi na Katedie
hudebni védy Univerzity Palackého, v roce 2013 se habilitoval praci
Némeckd operni scéna v Olomouci 1770-1878. Od roku 2022 je vedoucim
katedry. Nedavno Kopecky vydal ve spolupraci s Lenkou Kifupkovou
knihu Czech Music around 1900.

Jitf KOPECKY studied musicology at the Palacky University in Olo-
mouc. He spent the summer term 2000 at the St. Cloud State University
in Minnesota. He entered his doctoral studies at the Philosophical Fa-
culty of Masaryk University in Brno in 2002 and studied for the winter
term 2003/2004 at the Martin-Luther Universitit Halle-Wittenberg.

His main research interests include the history of musical culture in the
Czech lands and the history of music theatre, especially 19%-century
opera. On the basis of his dissertation he published the monograph
Opery Zderika Fibicha z devadesdtych let 19. stoleti (“Zdenék Fibich’s Operas
from the 1890s”, 2008). Since 2005 he has been lecturing at the Depart-
ment of Musicology of Palacky University, and in 2013 he completed
his habilitation with the thesis Némeckd operni scéna v Olomouci 1770~
1878 (“The German Opera Scene in Olomouc 1770-1878”). Since 2022
he has been head of the department. Recently Kopecky published in
collaboration with Lenka Kfupkova the book Czech Music around 1900.

Michal FRANEK & Jifi KOPECKY, Akademie véd CR & Univerzita
Palackého v Olomouci

misa.franek@seznam.cz

jiri.kopecky@upol.cz
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Ladislav FUTTERA: ,Smetanovy Jablkynice® — ,,Zivy“ po-
mnik Smetantv / “Smetana’s Jablkynice” — a “Living” Monu-
ment to Smetana

Z4sluhou Bohuslava Havlina, od roku 1921 fidiciho uditele v Jabke-
nicich (Jablkynicich), se tato zemédélska ves stala mistem vefejného
vzpominani na Bedficha Smetanu. Komemoraéni aktivity, koncentro-
vané do nové vznikajicich mist paméti — Smetanova pomniku (1924)

a pamatniku (1937) — Havlin Gstrojné provazoval s dal$imi projekty,
zamérenymi predevsim na vychovu déti a mladeze. Na prelomu dvaca-
tych a tricatych let se osou jeho zajmu stalo zfizeni letniho détského ta-
bora, v némz se mély setkavat déti ze socialné znevyhodnénych rodin,
potomci Ceskych hranicart ze severoéeského prihranici s détmi dalsich
slovanskych narodd, jesté v 1ét¢ 1938 zde byl ubytovan dorost z rodin
Eeskych Némci loajalnich Ceskoslovensku. Na pozadi tohoto ,,,zivého*
pomniku Smetanova®“ nepfestavala byt pfipominana souvislost s praci
hudebniho skladatele — mj. opakovanou pfitomnosti pamétnika Sme-
tanova pobytu, ulitele ve vysluzbé Josefa Vilima, ve vefejném prostoru,
v postavé luzickosrbského komponisty Bjarnata Krawce, doprovaze-
jictho vypravu luzickosrbskych déti v 1été 1932, jenz se ke Smetanovu
odkazu aktivné hlasil, a dalSich ¢eskych i zahrani¢nich umélca, kteti se
v Jabkenicich setkavali.

Prispévek se pokusi predstavit Havlinovy projekty v mezivaleénych
Jabkenicich coby konstruovani mista paméti na Zivot a dilo
Bedricha Smetany, které je sou¢asné napliovano aktualizaénimi
identitotvornymi obsahy loajalniho angazovaného ¢eskoslovenského
republikanstvi. Rekonstruuje Havlinovo ideové zazemi a hodnoty,
které maji jeho jednotlivé projekty nést a predavat, a strategie jejich
vzijemného vyznamového propojovani. Hlavni diraz bude kladen
na pozici, kterou v této siti vyznamotvornych znakd nese Bedfich Sme-
tana, a na zpusoby, jakymi se na néj ¢ini odvolavky.

Thanks to Bohuslav Havlin, from 1921 the head teacher in Jabkeni-
ce (Jablkynice), this agricultural village became a place for the public
remembrance of Bedfich Smetana. The commemorative activities,
concentrated in the newly created places of memory — the Smetana Mo-
nument (1924) and the memorial (1937) — were intertwined by Havlin
with other projects, mainly aimed at the education of children and
the youth. At the turn of the 1920s and 1930s, the axis of his interest
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became the establishment of a summer children’s camp, where children
from socially disadvantaged families, descendants of Czech border
guards from the North Bohemian border region, and children from
other Slavic nations were to meet; in the summer of 1938, the children
of Czech German families loyal to Czechoslovakia were accommodated
there. Against the background of this “living’ monument to Smetana”,
the connection with the work of the composer has not ceased to be re-
called — among other things the repeated presence in the public space
of a memorial of Smetana’s stay, of the retired teacher Josef Vilim, in the
figure of the Lusatian-Serbian composer Bjarnat Krawc, who accompa-
nied the Lusatian-Serbian children’s expedition in the summer of 1932,
and who actively espoused Smetana’s legacy, and of other Czech and
foreign artists who met in Jabkenice.

The paper will attempt to present Havlin’s projects in interwar
Jabkenice as constructing a site for the memory of Bedrich Smetana’s
life and work that is simultaneously infused with the actualizing identi-
ty-forming contents of a loyal, committed Czechoslovak republicanism.
It reconstructs Havlin’s ideological background and the values that his
individual projects are supposed to carry and transmit, and the strate-
gies of their mutual interconnection of meaning. The main focus will be
on the position that Bedfich Smetana holds in this network of signifiers
and the ways in which he is invoked.

Ladislav FUTTERA je asistentem na Katedre ¢eského jazyka a li-
teratury Fakulty pfirodovédné-humanitni a pedagogické Technické
univerzity Liberec, doktorandem Ustavu germanskych studii Filozofic-
ké fakulty Univerzity Karlovy a pedagogem Gymnazia Dr. Josefa Pekare
v Mladé Boleslavi, externé se podili na praci Germanobohemistického
tymu na Ustavu pro &eskou literaturu Akademie véd Ceské republi-
ky. Odborné se zabyva éeskou a némeckou literaturou ,,dlouhého®
19. stoleti s diirazem na jejich interkulturni aspekty, v ramci granto-
vého projektu Libuse zpivd. Hudebnédramatickd zpracovdni mytologického
ndmeétu ve stiedoevropské kulture 17.—20. stoleti se vénoval némeckojazyc¢-
nym opernim libretdm s postavou bajné knézny Libuse. Problematika
smetanovskych ohlast v Jabkenicich souvisi se zdjmem o dé&jiny stykd
s Luzickymi Srby v mezivale¢ném Ceskoslovensku (napf. studie Nase
lubuski w Jablkynicach: pobyty luZickosrbskych déti v Jabkenicich v letech 1931
a 1932 /2014/ & Bjarnat Krawc v kontextech mezivdlecného Ceskoslovenska.
Pokeus o typologii /2020/).
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Ladislav FUTTERA is an assistant professor at the Department of
Czech Language and Literature at the Faculty of Science, Humanities
and Pedagogy of the Technical University of Liberec, a doctoral student
at the Institute of Germanic Studies of the Faculty of Arts in Charles
University, a teacher at the Dr. Josef Pekar Grammar School in Mlada
Boleslav, and an external contributor to the Germanobohemistic team
at the Institute for Czech Literature of the Czech Academy of Sciences.
He is a specialist in Czech and German literature of the “long” 19th
century with an emphasis on their intercultural aspects, within the
framework of the grant project Libuse Sings. Musico-Dramatic Adaptations
of the Mythological Subject in Central European Culture between the 17th and
20th Centuries. His research focuses on German-language opera librettos
featuring the mythological figure of the mythical princess Libuse. The
issue of “Smetanian” echoes in Jabkenice is related to the interest in the
history of contacts with Lusatian Serbs in interwar Czechoslovakia (e.g.
studies Nase lubuski w Jablkynicach: pobyty luZickosrbskych déti v Jabkenicich
vletech 1931 a 1932 /“Stays of Lusatian Serbian Children in Jabkenice
in 1931 and 1932; 2014/ or Bjarnat Krawc v kontextech mezivdlecného Ces-
koslovenska. Pokus o typologii /“Bjarnat Krawc in the Context of Interwar
Czechoslovakia. An Attempt at Typology”; 2020/).

Ladislav FUTTERA, Technicka univerzita Liberec
ladislav.futtera@tul.cz

Matthias HERRMANN: Ludwig Hartmann (1836-1910),
Verfasser von Smetana-Schriften und Opern-Ubersetzer /
Ludwig Hartmann (1836-1910), author of Smetana writings
and opera translator / Ludwig Hartmann (1836-1910), autor
spisd o Smetanovi a operni prekladatel

Der 1836 in Neuss (Nordrhein-Westfalen) geborene Ludwig
Hartmann stammte aus einem musikalischen Elternhaus. Frith wurde
er am berihmten Leipziger Konservatorium ausgebildet. Bevor er sich
1859 in der siachsischen Residenzstadt niederlief, genoss er in Weimar
den Unterricht von Franz Liszt. In Dresden wirkte Hartmann zunichst
als Pianist, Komponist und Musikpiddagoge. Seit den spaten 1860er
Jahren stand die Titigkeit als Musikschriftsteller und Rezensent im Vor-
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dergrund. Er berichtete in Tageszeitungen und Fachzeitschriften tber
das zeitgenossische Musikleben und wurde international als kritische
Instanz wahrgenommen.

Er ibersetzte franzosische, italienische, portugiesische und
tschechische Opernlibretti und trug dazu bei, dass auslindische Opern
des 19. Jahrhunderts an deutschsprachigen Bithnen aufgefithrt und
rezipiert werden konnten. Dazu zdhlen Smetanas ,,Die verkaufte Braut®
(deutsche Erstauffiihrung: Wien 1893) und ,,Der Kuf8“ (deutsche Er-
stauffiihrung: Hamburg 1895).

Fir den Leipziger Verlag Hermann Seemann Nachfolger verfasste
Hartmann Opernfiithrer, darunter tber Smetana: 1901 ,,Die verkaufte
Braut“ (Nr. 55) und 1902 ,,Der Kuss® (Nr. 102). Aus den Texten wird die
Wertschitzung des ,urecht czechische[ n | Komponist[ en | mit ,echt
nationale[ m | Empfinden (Nr. 55, S. 5) deutlich. Im Vortrag geht es
um die Person Hartmanns aus biographischer, kompositorischer und
publizistischer Sicht sowie um seine Einschitzung von Smetanas musi-
kdramatischem Qeuvre.

Ludwig Hartmann, born in Neuss (North Rhine-Westphalia) in
1836, came from a musical family. He was educated at the famous
Leipzig Conservatory at an early age. Before settling in the Saxon royal
seat in 1859, he took lessons from Franz Liszt in Weimar. In Dresden,
Hartmann initially worked as a pianist, composer and music teacher.
From the late 1860s, he focussed on his work as a music writer and
reviewer. He reported on contemporary musical life in daily newspapers
and specialist journals and was recognised internationally as a critical
authority.

He translated French, Italian, Portuguese and Czech opera libretti
and helped to ensure that foreign operas of the 19th century could be
performed and received on German-speaking stages. These include
Smetana’s The Bartered Bride (German premiére: Vienna 1893) and The
Kiss (German premiére: Hamburg 1895).

Hartmann wrote opera guides for the Leipzig publisher Hermann
Seemann Nachfolger, including ones on Smetana: The Bartered Bride (No.
55) in 1901 and The Kiss (No. 102) in 1902. The texts clearly show his
appreciation of the “true Czech composer” with “genuine national fe-
elings” (No. 55, p. 5). The paper deals with Hartmann as a person from
a biographical, compositional and journalistic perspective as well as his
assessment of Smetana’s musico-dramatic ocuvre.
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Ludwig Hartmann se narodil v roce 1836 v Neussu (Severni Poryni-
-Vestfalsko) a pochazel z hudebni rodiny. V raném véku ziskal vzdélani
na slavné konzervatofi v Lipsku. Nez se v roce 1859 usadil v saském
kralovském sidle, byl Zakem ve Vymaru Franze Liszta. V Drazdanech
Hartmann zpodatku pisobil jako klavirista, skladatel a uéitel hudby.
Od konce 60. let 19. stoleti se zaméfil na praci hudebniho publicisty
arecenzenta. V denicich a odbornych ¢asopisech referoval o soudobém
hudebnim Zivoté a byl mezinarodné uznavanou kritickou autoritou.

Prekladal francouzska, italska, portugalska a ¢eska operni libreta
a zaslouzil se o to, Ze zahrani¢ni opery 19. stoleti mohly byt uvadény
a prijimany na némecky mluvicich scénach. Patfi k nim Smetanova
Prodand nevésta (némecka premiéra: Videii 1893) a Hubicka (némecka
premiéra: Hamburk 1895).

Pro lipského nakladatele Hermann Seemann Nachfolger napsal
Hartmann operni privodce, mimo jiné o Smetanovi: Prodand nevésta
(¢.55) vroce 1901 a Hubicka (¢. 102) v roce 1902. Z textd je ziejmé,
ze ocenuje ,,pravého Ceského skladatele® s ,,opravdovym narodnim
citénim® (&. 55, s. 5). P¥ispévek se zabyva Hartmannem jako osobnosti
z hlediska zivotopisného, skladatelského a publicistického, a jeho hod-
nocenim Smetanova hudebné-dramatického dila.

Matthias HERRMANN, Mitglied im Dresdner Kreuzchor (1966
1972), Studium an der Universitat Leipzig, dort auch Promotion und
Habilitation. Wirkte in Dresden an der Sachsischen Landesbibliothek
(Musiksammlung), am Sichsischen Tageblatt (Kulturredaktion) und
seit 1986 an der Hochschule fiir Musik Carl Maria von Weber: zunéchst
am Heinrich-Schiitz-Archiv und 1993-2021 als Professor am Institut fiir
Musikwissenschaft.

Veroffentlichungen zur Musikgeschichte des 15.-20. Jahrhunderts:
Herausgeber der Dresdner Schrifien zur Musik, der Schriften des Dresdner
Kreuzchores und der Sdchsischen Studien zur dlteren Musikgeschichte.

Biicher tiber Martin Flimig, Wilfried Kratzschmar, Rudolf Mauers-
berger, Glinter Raphael, Max Reger, Arnold Schonberg, Peter Schreier,
Erwin Schulhoff, Heinrich Schutz, Gioseppe Sinopoli, Lothar Voigtlan-
der, Johann Walter und Manfred Weiss sowie: Dresden und die avancierte
Musik im 20. Jahrhundert (1-111), Die Dresdner Kirchenmusik im 19./20.
Jahrhundert, Mdrchenoper — ein europdisches Phidnomen, Musik im mittelalter-
lichen Dresden.
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Matthias HERRMANN, a member of the Dresden Kreuzchor
(1966-1972), studied at the University of Leipzig, where he also gained
his doctorate and habilitation. He worked in Dresden at the Saxon
State Library (music collection), at the Sichsisches Tageblatt (cultural
editorial office) and since 1986 at the Carl Maria von Weber Universi-
ty of Music, first at the Heinrich Schiitz Archive and in 1993-2021 as
professor at the Institute of Musicology.

Publications on the history of music of the 15%-20th centuries: edi-
tor of the Dresdner Schrifien zur Musik, the Schrifien des Dyesdner Kreuzchores
and the Sdchsischen Studien zur dlteren Musikgeschichte.

Books on Martin Flimig, Wilfried Kratzschmar, Rudolf Mauersber-
ger, Gunter Raphael, Max Reger, Arnold Schonberg, Peter Schreier, Er-
win Schulhoff, Heinrich Schiitz, Gioseppe Sinopoli, Lothar Voigtlidnder,
Johann Walter and Manfred Weiss as well as: Dresden und die avancierte
Musik im 20. Jahrhundert (1-1I1), Die Dresdner Kirchenmusik im 19./20. Jahr-
hundert, Mdrchenoper — ein europdisches Phdnomen, Musik im mittelalterlichen
Dresden.

Matthias HERRMANN, ¢&len drazdanského Kreuzchoru (1966
1972), studoval na univerzité v Lipsku, kde také ziskal doktorat a habi-
litaci. Pracoval v Drazdanech v Saské statni knihovné (hudebni sbirka),
v Sichsisches Tageblatt (kulturni redakce) a od roku 1986 na Hoch-
schule fiir Musik Carla Marii von Webera: nejprve v Archivu Heinricha
Schiitze a v letech 1993-2021 jako profesor na Ustavu hudebni védy.

Publikace k dé¢jinam hudby 15.-20. stoleti, editor Dresdner Schrifien
zur Musik, Schriften des Dresdner Kreuzchores a Sdchsischen Studien zur dlteren
Musikgeschichte.

Knihy o Martinu Flamigovi, Wilfriedu Kritzschmarovi, Rudol-
fu Mauersbergerovi, Giinteru Raphaelovi, Maxu Regerovi, Arnoldu
Schonbergovi, Peteru Schreierovi, Erwinu Schulhoffovi, Heinrichu
Schiitzovi, Gioseppe Sinopolim, Lotharu Voigtlinderovi, Johannu
Walterovi a Manfredu Weissovi a dale: Dresden und die avancierte Musik im
20. Jahrhundert (1-111); Die Dresdner Kirchenmusik im 19./20. Jahrhundert;
Mdrchenoper — ein europdisches Phdanomen; Musik im mittelalterlichen Dresden.

Matthias HERRMANN, Hochschule fir Musik Carl Maria von Weber

Dresden
herrmanndresden@web.de
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Martin HRDINA: Vrchlického Smetana / Vrchlicky’s Smetana

Vztah k Bedfichu Smetanovi je pro badatele o dile Jaroslava Vrchlic-
kého na prvni pohled spiSe marginalni polozkou - k dispozici jsou dvé
osobni svédectvi o Vrchlického nazorech na Smetanovu hudbu a hrstka
prilezitostnych basni. Jedna se vSak o texty vzniklé v rozsahu dvaceti
let — od Smetanova imrti po vztyéeni jeho prvniho pomniku v Hofi-
cich —, béhem nichz se znatelné proménilo Vrchlického spolecenské
postaveni a jeho vztah k narodnimu kolektivu. V prispévku se zaméruji
jak na analyzu textd, jimiz se Vrchlicky vracel ke Smetanovi a jeho dilu,
tak na zplsob, jakym autor s témito texty dale zachazel, tj. viazoval je
do raznych knih svych basni. Vrchlicky vnimal Smetanu zprvu optikou
umélectvi (v kontroverznim doméacim ptijeti jeho hudby spatfoval ob-
dobu odmitavych reakci na jeho vlastni texty), az béhem devadesatych
let posunul do popftedi vztah jeho hudby k ¢eskému narodu. Pozornost
si ale zaslouzi i traktovani hudebniho skladatele jako basnika, tedy
jista ,literarizace” Smetany, vychazejici zfejmé z jeho programni hudby
a posouvajici ji — at védomé, &i nevédomky — do stfedu pozornosti. Tato
hudba se také potkavala s nékterymi texty Vrchlického v kultovnim
prostoru Narodniho divadla. Chtél bych se také pokusit ukazat, ze pro
né¢ho mohla byt tvir¢im impulzem dfive, nez byla Siroce spolecensky
akceptovana — snad uz za pobytu v Itlii. V kosmopolitné zaloZeném
dile vSak musela tato mozn4 inspirace zistat skryta.

The relationship to Bedfich Smetana is, at first glance, a rather
marginal item for scholars of Jaroslav Vrchlicky’s work — there are two
personal testimonies about Vrchlicky’s views on Smetana’s music and
a handful of occasional poems. However, these are texts written over
a period of twenty years — from Smetana’s death to the erection of his
first monument in Hofice — during which Vrchlicky’s social position
and his relationship to the national collective changed noticeably.

In this paper, I focus both on the analysis of the texts through which
Vrchlicky returned to Smetana and his work, and on the way the author
continued to treat these texts, i.e. by incorporating them into various
books of his poems. Vrchlicky initially perceived Smetana through the
lens of an artist (he saw the controversial domestic reception of his
music as analogous to the rejection of his own texts), and only du-

ring the 1890s did he bring the relationship of his music to the Czech
nation to the fore. However, the treatment of the composer as a poet
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also deserves attention, i.e. a certain “literarisation” of Smetana, which
probably stems from his programmatic music and moves it — whether
consciously or unconsciously — into the centre of attention. This music
also met some of Vrchlicky’s texts in the cult space of the National
Theatre. I would also like to try to show that it may have been a creative
impulse for him before it was widely socially accepted — perhaps as
early as his time in Italy. In a cosmopolitan work, however, this possible
inspiration must have remained hidden.

Martin HRDINA, literarni historik a editor, je védeckym pracovni-
kem Ustavu pro eskou literaturu AV CR v Praze. Zabyva se literaturou
19. 2 20. stoleti. Je autorem monografie Mezi idedlem a nahou pravdou
(2015), mapujici po&atky eskych diskusi o literarnim realismu,

a k vydani ptipravil korespondenci Irmy Geisslové a Sofie Podlipské
(Serik a nize, 2017). Od roku 2013 se podili na organizaci plzeiiskych
mezioborovych sympozii a s historiky, kunsthistoriky i hudebnimi
védci spolupracoval také v ramci kolektivnich vyzkumi zamérenych
napriklad na rezonanci Rukopisii krdlovédvorského a zelenohorského v Eeské
kultufe, na roli mist paméti v procesu formovani moderniho éeského
naroda nebo naposled na autonomizaci ¢eského uméni probéhlou

ve druhé poloviné 19. stoleti.

Martin HRDINA, literary historian and editor, is a research fellow
at the Institute for Czech Literature of the CAS in Prague. His research
focuses on 19th- and 20th-century literature. He is the author of the
monograph Mezi idedlem a nahou pravdou (“Between the Ideal and Naked
Truth”) (2015), which traces the beginnings of Czech discussions on
literary realism, and he has prepared for publication the corresponden-
ce between Irma Geisslova and Sofia Podlipska Serik a riZe (“Lilac and
Rose”, 2017). Since 2013, he has been involved in the organisation of
interdisciplinary symposia in Plzen, and has also collaborated with his-
torians, art historians and music scholars in collective research focused,
for example, on the resonance of the Manuscripts of Dviir Krdlové and
Zelend Hora in Czech culture, the role of sites of memory in the process
of the formation of the modern Czech nation, and, most recently, the
autonomization of Czech art in the second half of the 19th century.

Martin HRDINA, Ustav pro &eskou literaturu AV CR
hrdina@ucl.cas.cz
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Vjera KATALINIC: The Operas of Smetana and Other Czech
Composers on the Stage of the Croatian National Theatre
(1870-1902) and Their Importance in the Formation of
the National and Slavic Repertoire / Smetanovy a dalsi Ceské
opery na scéné Chorvatského narodniho divadla (1870-1902)
ajejich vyznam pro formovani narodniho a slovanského reper-

toaru

In 1870, the Zagreb National Theatre was able to establish its own
opera department. Previously, only itinerant companies had been
responsible for these popular stage performances, mostly in Italian
or German. Thus, Ivan Zajc (1832-1914), the new opera director
brought from Vienna, had to develop not only the ensemble, but also
to establish the standard operatic repertoire in Croatian, as well as to
compose national operas himself. Even though he was a fan of Verdi
(Zajc studied composition in Milan) and favoured the Italian operatic
repertoire, he was aware that Slavic operas of quality were important
for his programmatic task. Already in 1873, Smetana’s Bartered Bride
was performed with great success. The new staging of this piece took
place in 1894 (after the 1889-1894 period, during the first closure of
the opera), and in the next year Smetana’s The Kiss and Dalibor were
performed for the Zagreb audiences. Comic operas by V. Hfimaly and
V. Blodek featured as well.

In this paper, the conditions around the translation of the libretti,
the staging and performances of these operas will be discussed, as well
as the reception of the critics/audiences and the atmosphere of the Cro-
atian and Slavic enthusiasm around the theatre.

V roce 1870 se zahfebskému Narodnimu divadlu podatilo
zalozit operni oddéleni. Pfedtim tato popularni jevistni pfedstaveni
hraly pouze kocovné spole¢nosti, vétsinou v italstiné nebo némdéiné.
Ivan Zajc (1832-1914), novy operni feditel pfivedeny z Vidng, tak
musel nejen rozvinout soubor, ale také vytvofit standardni operni
repertoar v chorvatstiné a zaroven sam komponovat narodni opery.
Piestoze byl obdivovatelem Verdiho (Zajc studoval skladbu v Milan¢)
a uprednostnoval italsky operni repertoar, uvédomoval si, Ze pro jeho
programovy kol jsou dilezité kvalitni slovanské opery. Jiz v roce
1873 byla s velkym Gspéchem provedena Smetanova Prodand nevésta.
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K novému nastudovani tohoto dila doslo v roce 1894 (po obdobi
1889-1894, v dobé prvniho uzavieni opery) a v nasledujicim roce se
zahtebskému publiku pfedstavily Smetanovy opery Hubicka a Dalibor.
Kromé toho se hraly i komické opery V. Hfimalého a V. Blodka.

V prispévku budou rozebrany okolnosti kolem prekladu libret,
inscenovani a uvadéni téchto oper, recepce kritiky/posluchaét a atmo-
sféra chorvatského a slovanského nadseni kolem divadla.

Vjera KATALINIC studied in Zagreb (musicology, violin; BA and
MA in musicology), Ph.D. in musicology (Universitit Wien, with Theo-
phil Antonicek); DAAD scholarship in Berlin (Freie Universitit, with
Rudolf Stephan); scientific advisor and director at the Institute for the
History of Croatian Literature, Theatre and Music, Croatian Academy of
Sciences and Arts in Zagreb; full professor at the University of Zagreb,
Music Academy, president of the Croatian Musicological Society
(2007-2013; 2019-). Fields of her interest include musical culture in
the 18th and 19th centuries, the mobility of music and musicians and
their connections, as well as music archives in Croatia. She has pub-
lished five books and some 250 articles; she has also (co-)edited 11
anthologies, seven monograph editions and eight music scores.

Vjera KATALINIC studovala v Zéhfebu (hudebni véda, housle;
bakalafsky a magistersky obor hudebni véda), doktorat z hudebni védy
(Universitit Wien, u Theophila Antonicka); stipendium DAAD v Berliné
(Freie Universitit, u Rudolfa Stephana); védecka poradkyné a feditelka
Ustavu pro dé&jiny chorvatské literatury, divadla a hudby Chorvatské
akademie véd a uméni v Zahtebu; fadna profesorka na Hudebni aka-
demii Univerzity v Zahtebu, pfedsedkyné Chorvatské muzikologické
spole¢nosti (2007-2013; 2019-). Oblastmi jejiho zajmu jsou hudebni
kultura v 18. a 19. stoleti, mobilita hudby a hudebniki a jejich spojnice,
jakoz i hudebni archivy v Chorvatsku. Publikovala pét knih, ptiblizné
250 &lankd; (spolu)editovala 11 sbornikd, sedm monografickych edic
a osm hudebnin.

Vjera KATALINIC, Croatian Academy of Sciences and Arts Zagreb
vjkatalinic@gmail.com
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Pavel KODYTEK: From National Monument to a Bridge
between Nations: Meanings of Smetana’s Md vlast on the
Brink of the New Republic / Od narodniho monumentu

k mostu mezi narody: Vyznamy Smetanovy Mé vlasti na prahu
nové republiky

The Smetana celebrations in 1924 are widely recognized in scholar-
ly discourse as the pinnacle of the composer’s cult, symbolizing a deep
respect for the “genius composer” and the fervent patriotism among
the citizens of the newly established state.

In my paper I aim to broaden this perspective by exploring the
range of meanings that Smetana’s music took on at the brink of the new
republic. The focus will be on the Md vlast (My Country) cycle, which,
in 1924, was performed over a hundred times across different regions
of Czechoslovakia. Drawing on contemporary discourse and sources,
the paper seeks to offer a more refined exploration of the interpretati-
ons and resonances of the selected performances. In addition to Vaclav
Talich’s monumentalized version in Prague and performances by Czech
amateur or military bands in smaller towns, the analysis will also ex-
plore the cycle’s inclusion in concert programmes of German-speaking
musicians in the Czechoslovak borderlands.

Smetanovy oslavy v roce 1924 jsou v odborném diskurzu povazo-
vany za vrchol skladatelova kultu, ktery symbolizuje hlubokou tctu
ke ,,genialnimu skladateli“ a vrouci vlastenectvi obéanti nové vzniklého
statu.

Ve svém prispévku si kladu za cil rozéifit tuto perspektivu zkou-
manim celé skaly vyznama, které Smetanova hudba na prahu nové
republiky nabyla. Zaméfuji se pfitom na cyklus Md viast, ktery byl
v roce 1924 proveden vice nez stokrat v riiznych regionech Ceskoslo-
venska. Na zaklad¢ dobového diskurzu a pramend se pfispévek snazi
nabidnout sofistikovanéjsi zkoumani interpretaci a ohlasd vybranych
predstaveni. Kromé monumentalizované verze Vaclava Talicha v Praze
a provedeni eskymi amatérskymi ¢i vojenskymi kapelami v mensich
meéstech se analyza bude zabyvat také zafazenim cyklu do koncertnich
programid némecky mluvicich hudebnikd v éeskoslovenském pohraniéi.

Pavel KODYTEK, a graduate economist, was driven to study mu-
sicology by his long-standing passion for music. At the beginning of
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2024, he successfully completed his Master’s degree at Charles Univer-
sity. His domain is the musical culture of the late 19th and early 20th
centuries. His diploma thesis investigated the political aspects of the
1924 Smetana celebrations. At the “Sounding Habsburg” conference
in New York in 2022, he presented a paper analyzing Mahler’s view of
Smetana. He also deals with early music. Along with Lenka Hlavkova,
he authored a study on late medieval cantiones, which is scheduled for
publication in 2024.

Pavla KODYTKA, vystudovaného ekonoma, pfivedla ke studiu
muzikologie jeho dlouholeta vasen pro hudbu. Na zacatku roku 2024
uspésné dokondil magisterské studium na Univerzité Karlové. Jeho
doménou je hudebni kultura konce 19. a pocatku 20. stoleti. Ve své di-
plomové praci se zabyval politickymi aspekty Smetanovych oslav v roce
1924. Na konferenci ,,Sounding Habsburg® v New Yorku v roce 2022
prednesl pfispévek analyzujici Mahlertv pohled na Smetanu. Zabyva
se také starou hudbou. Spolu s Lenkou Hlavkovou je autorem studie
o pozdné sttedovekych cantiones, jejiz vydani je planovano na rok 2024.

Pavel KODYTEK, Ustav hudebni védy Filozofické fakulty Univerzity
Karlovy
kodytekpraha@gmail.com

Severin KOLB: Realism and Nationalism as International
Movements around 1848. Parallels in the GEuvres of Joachim
Raff and Bedrich Smetana / Realismus a nacionalismus jako
mezinarodni hnuti kolem roku 1848. Paralely v dile Joachima
Raffa a Bedficha Smetany

During the years 1848/49, which the historian Christopher Clark
recently referred to as the “Revolutionary Spring” in his groundbre-
aking study of the same name, a wave of political awakening swept
Europe’s cities. Among these Prague and Stuttgart, where the politically
socialized twenty-somethings Joachim Raff (1822-1882) and Bed-
rich Smetana spent most of their time in these key years of European
history, were not unaffected. National enthusiasm pervades the ceuvres
of both composers, who also have a common biographical point of
reference due to their proximity to Franz Liszt.
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One of the most important intellectual and aesthetic discourses
of the pre- and post-revolutionary period is reflected both in Raff’s
and Smetana’s politically charged works from the 1850s and 1860s:
the emerging realism. The movement turned against an individualistic,
allegedly feeble and self-obsessed romanticism, focused on the every-
day life and was accompanied by an imperative to act pragmatically
from the middle of society for society (in the sense of political realism
typical of the time). Smetana’s Triumph-Symphonie (1855) and Raff’s
monumental five-movement Symphony No. 1 To the Fatherland, op. 96
(1859-1861) are telling witnesses to this development, as are their
operas, such as the latter’s Konig Alfred (1848-1851) and Smetana’s
first collaboration with Karel Sabina, Braniboriv Cechdch (1862-1863).
These works shed light on a formative phenomenon of the 1850s and
1860s, which was later overshadowed by the discussions about socialist
realism and the chauvinistic manifestations of nationalism.

V letech 1848-1849, ktera historik Christopher Clark nedavno
ve své stejnojmenné prikopnické studii oznadil za ,,revoluéni jaro®,
se evropskymi mésty prehnala vina politického obrozeni. Ani Praha
a Stuttgart, kde v téchto klicovych letech evropskych déjin travili vét-
$inu ¢asu politicky socializovani dvacatnici Joachim Raff (1822-1882)
a Bedfich Smetana, neztstaly nezasazeny. Narodni nadseni prostupuje
tvorbou obou skladateld, ktefi maji diky blizkosti k Franzi Lisztovi
i spole¢ny biograficky referen¢ni bod.

V Raffové i Smetanové politicky vyhrocené tvorbé z 50. a 60. let
19. stoleti se odrazi jeden z nejdilezitéjsich intelektualnich a estetickych
diskurzi predrevoluéniho a porevoluéniho obdobi — rodici se realis-
mus. Toto hnuti se obracelo proti individualistickému, tdajné slabému
a do sebe zahledénému romantismu, zaméfovalo se na kazdodennost
a bylo provazeno imperativem pragmatického jednani ze sttedu spo-
le¢nosti pro spole¢nost (ve smyslu politického realismu typického pro
danou dobu). Smetanova Triumfilni symfonie (1855) a Raffova monumen-
talni pétiveta Symfonie & 1 K vlasti, op. 96 (1859-1861) jsou vymluvnymi
svédky tohoto vyvoje, stejné jako jejich opery, napriklad posledné jmeno-
vany Kénig Alfred (1848-1851) a Smetanova prvni spoluprace s Karlem
Sabinou, Branibori v Cechdch (1862-1863). Tato dila osvétluji formativni
fenomén 50. a 60. let 19. stoleti, ktery byl pozdé&ji zastinén diskusemi
o socialistickém realismu a Sovinistickymi projevy nacionalismu.
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Severin KOLB studied musicology, religious studies and herme-
neutics at the Universities of Ziirich, Heidelberg and Cologne (Master’s
degree in 2016). He gained professional experience during internships
at the Max Reger Institute (Karlsruhe), the Bohuslav Martind Institu-
te (Prague) and as a project assistant at the music department of the
Zentralbibliothek Ziirich. Since 2016, he has been on the board of the
Joachim Raff Society and scientific director of the Joachim Raff Archive
(opened in 2018). His dissertation “The Wagner question”. Joachim Raff’s
engagement with Richard Wagner in Weimar (1850-1856) was awarded the
Marta Walter Prize of the Swiss Music Research Society, and a digital
edition of Raff’s treatise Die Wagnerfrage is to be published at the end
of 2024. Since 2022, he has been working as a research associate in the
DFG long-term project “Digital Liszt Catalogue of Sources and Works”
(University of Heidelberg, Goethe and Schiller Archive Weimar, SLUB
Dresden).

Severin KOLB vystudoval muzikologii, religionistiku a herme-
neutiku na univerzitach v Curychu, Heidelbergu a Koliné nad Rynem
(magistersky titul v roce 2016). Odborné zkusenosti ziskal béhem stazi
v Institutu Maxe Regera (Karlsruhe), Institutu Bohuslava Martint (Pra-
ha) a jako projektovy asistent v hudebnim oddéleni Zentralbibliothek
Zirich. Od roku 2016 je ¢lenem spravni rady Spoleénosti Joachima Raf-
fa a védeckym feditelem Archivu Joachima Raffa (otevien v roce 2018).
Jeho disertaéni prace ,, Wagnerovskd otdzka“. Angazmd Joachima Raffa ve Vy-
maru ve vztahu k Richardu Wagnerovi (1850-1856 ), ktera ziskala ocenéni
Marty Walterové Svycarské spole¢nosti pro vyzkum hudby, a digitalni
edice Raffova pojednani Die Wagnerfrage ma vyjit na konci roku 2024.
Od roku 2022 se podili jako védecky pracovnik na dlouhodobém
projektu DFG ,,Digitalni katalog Lisztovych prament a dél“ (Univerzita
Heidelberg, Goetheho a Schilleriv archiv Vymar, SLUB Drazdany).

Severin KOLB, Joachim-Raff-Archiv, Lachen / DFG-Projekt LisztQWYV,

SLUB Dresden
forschung@joachim-raff.ch
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Lenka KRUPKOVA: Smetanova recepce pod tihou komu-
nistické ideologie / Smetana’s Reception under the Weight of
Communist Ideology

Pounorova hudebni véda tGstrojné prevzala Nejedlého koncepci
Ceské hudby, v nizZ je jejim zakladatelem Bedtich Smetana stojici v Cele
tzv. pokrokové linie ¢eské hudby. Kult Nejedlého osobnosti v 50. letech
20. stoleti ostatné predem vyluc¢oval moznost prosazeni jiné koncepce.
Jeho vliv byl umocnovan loajalnimi ptiznivci ve vedeni Svazu éeskoslo-
venskych skladateld, jako byl napt. Jaroslav Jiranek, v té dobé rovnéz
védecky pracovnik v Kabinetu Zdetika Nejedlého CSAV. Nejedlého
upfednostnéni operniho a programniho skladatele Smetany pfed Dvo-
fakem, jehoz vrcholnou tvorbu reprezentuji dila symfonicka a komorni,
bylo rovnéz zcela v souladu se Zdanovovskymi tezemi vyhlasenymi
v inoru 1948 a estetikou socialistického realismu. Podle nich je pro-
gramni hudba vy$s§im vyvojovym stupném hudby symfonické a zarukou
pozadované sdélnosti uméleckého obsahu $irS$im spole¢enskym masam.
Aktualni vztah Ceské kultury k Bedfichu Smetanovi se zrcadli zejména
v jubilejnich letech, v nichz je od roku 1954 s desetiletymi odstupy vy-
hlasovan Rok éeské hudby. Po mohutnych oslavach v roce 1954, nesou-
cich se v nejedlovském duchu, je pak napadny Gtlum zajmu o Smetanu
v roce 1964, tedy dva roky po Nejedlého smrti. Normalizaéni oslavy
se véak opét konaji pIné€ v duchu glorifikace smetanovského odkazu.
Vychozimi zdroji prispévku jsou nejen oficialni publicistické prispevky,
polemiky ¢i muzikologické studie, ale také ,,neoficialni® interni diskuse
v ramci Svazu Ceskoslovenskych skladateld, tak jak byly zaznamenany
ve stenografickych zapisech z jejich jednani.

In the years following the 1948 Czechoslovak coup d’état, the
nationwide musicology adopted Nejedly’s conception of Czech music,
in which its founder Bedfich Smetana was at the forefront of the so-
called progressive line of Czech music. The cult of Nejedly’s personality
in the 1950s precluded the possibility of promoting any other concep-
tion. His influence was reinforced by loyal supporters in the leadership
of the Association of Czechoslovak Composers, such as Jaroslav Jiranek,
at that time also a researcher in the Zden¢k Nejedly Cabinet of the
Czechoslovak Academy of Music. Nejedly’s preference for the operatic
and programmatic composer Smetana over Dvorak, whose peak output
is represented by his symphonic and chamber works, was also entirely
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in line with the theses of Zdanov announced in February 1948 and the
aesthetics of socialist realism. According to them, programmatic music
was a higher developmental stage of symphonic music and a guarantee
of the desired communication of artistic content to the broader social
masses. The current relationship of Czech culture to Bedfich Smetana

is reflected especially in the jubilee years, in which the Year of Czech
Music has been proclaimed since 1954, with ten-year intervals. After
the massive celebrations in 1954, carried out in the Nejedly spirit, there
is a noticeable decline in interest in Smetana in 1964, two years after
Nejedly’s death. However, the normalisation celebrations are again held
entirely in the spirit of glorifying the Smetana legacy. The initial sources
for this paper are not only official journalistic contributions, polem-

ics or musicological studies, but also “unofficial” internal discussions
within the Union of Czechoslovak Composers, as recorded in the steno-
graphic minutes of their meetings.

Lenka KRUPKOVA je docentkou na Katedfe muzikologie Univerzi-
ty Palackého v Olomouci, kterou vedla v letech 2012 az 2022. V soucas-
né dobé zastava funkci prodékanky pro védu na Filozofické fakulté UP
v Olomouci. Hlavnimi oblastmi jejiho badatelského zajmu jsou Ceska
hudba 19. a 20. stoleti (zejména dilo Vitézslava Novaka, Leose Janalka,
Josefa Suka a J. B. Foerstera), hudebni divadlo, sociologie hudby, hudba
a politika. Publikovala fadu ¢lankd a $est knih.

Lenka KRUPKOVA is an associate professor at the Department of
Musicology at Palacky University in Olomouc, which she headed from
2012 to 2022. She currently holds the position of vice-dean for science
at the Faculty of Arts of the University of Olomouc. Her main areas of
research interest are Czech music of the 19th and 20th centuries (espe-
cially the works of Vitézslav Novak, Leos Janaéek, Josef Suk and J. B.
Foerster), musical theatre, sociology of music, music and politics. She
has published numerous articles and six books.

Lenka KRUPKOVA, Univerzita Palackého v Olomouci
lenka.krupkova@upol.cz
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Jana LASLAVIKOVA: Smetanovské oslavy v Bratislave v roku
1924 a 1934. Aktéri a kritici / Smetana Festivals in Bratislava in
1924 and 1934: The Actors and the Critics

Cielom prispevku je pontknut kriticku reflexiu dvoch tzv. sme-
tanovskych cyklov, ktoré sa konali v Slovenskom narodnom divadle
(SND) v Bratislave pri prileZitosti oslav Smetanovho vyroéia v roku
1924 a 1934, t. j. v obdobi, poas ktorého sa na Slovensku kreovali pro-
fesionalne slovenské hudobné instittcie. Jednou z najvyznamnejsich
bolo aj SND, ktoré svoju ¢innost zahajilo 1. marca 1920, a ktoré v ramci
smetanovskych cyklov po prvykrat uviedlo na Slovensku kompletna
skladatelovu opernt tvorbu.

V roku 1924 bola prioritou Statnej politiky propagacia Bedri-
cha Smetany prostrednictvom uvadzania a vydavania jeho diel, ako
aj organizovanim prednasok o jeho Zivote. V Bratislave mala postava
zakladatela ¢eskej narodnej hudby prispiet k poslovenceniu pévodne
nemecko-madarského mesta a opera SND bola jednym z nastrojov
k dosiahnutiu tohto ciela. Z d6vodu nedostatku slovenskych hudob-
nych kritikov dominovali medzi autormi propagaénych textov hlavné
postavy ¢eskej hudobnej kritiky a obsah ovplyvnila idea éechoslovaki-
zmu, zd6raziiujica Smetanov prinos pre budovanie (¢esko)slovenskej
hudobnej tvorby. Zaroven sa z radov slovenskych intelektualov ozyvali
hlasy po ,,slovenskom Smetanovi“, rozume;j tvorcovi slovenskej narod-
nej opery.

Iny charakter malo usporiadanie smetanovského cyklu v roku 1934,
ktoré svojimi odbornymi recenziami obsiahol prvy slovensky muziko-
16g Ivan Ballo. Ako zZiak Dobroslava Orla a Vladimira Helferta nadviazal
na Cesku esteticka Skolu. Vdaka Gcasti na poprednych eurépskych
hudobnych festivaloch mal rozhlad o svetovom diani a vnimal potrebu
zvy$ovania drovne slovenskej hudobnej kulttry. Vo svojich kritikach
preto akcentoval dblezitost profesionalizacie operného siboru SND
pri nastudovani Smetanovej tvorby a posunul diskusiu o jej délezitosti
z roviny ideologickej do kompoziéne;j.

The aim of this paper is to offer a critical reflection on two so-called
Smetana cycles that took place at the Slovak National Theatre (SND) in
Bratislava on the occasion of the celebrations of Smetana’s anniversary
in 1924 and 1934, i.c. in the period during which professional Slovak
musical institutions were being created in Slovakia. One of the most
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important of these was the Slovak National Theatre, which began its
activities on 1 March 1920 and which, as part of the Smetana Cycles,
performed the composer’s complete operatic output in Slovakia for the
first time.

In 1924, the promotion of Bedfich Smetana through the per-
formance and publication of his works, as well as the organisation
of lectures on his life, was a priority of state policy. In Bratislava, the
figure of the founder of Czech national music was to contribute to the
gentrification of the formerly German-Hungarian city, and the opera
of the Slovak National Theatre was one of the tools to achieve this goal.
Due to the lack of Slovak music critics, the authors of the promotional
texts were dominated by the main figures of Czech music criticism, and
the content was influenced by the idea of Czechoslovakism, emphasi-
sing Smetana’s contribution to the building of (Czecho)Slovak music.
At the same time, there were voices from among Slovak intellectuals
calling for a “Slovak Smetana”, i.e. a creator of Slovak national opera.

The arrangement of the Smetana cycle in 1934 was of a different
character, which the first Slovak musicologist, Ivan Ballo, covered with
his expert reviews. As a pupil of Dobroslav Orlo and Vladimir Helfert,
he followed the Czech aesthetic school. Thanks to his participation in
leading European music festivals, he had an overview of world events
and perceived the need to raise the level of Slovak musical culture. In
his critiques he therefore emphasised the importance of the professio-
nalisation of the opera company of the Slovak National Theatre in the
staging of Smetana’s works and shifted the discussion of its importance
from the ideological to the compositional level.

Jana LASLAVIKOVA, absolventka muzikolégie na Univerzite Ko-
menského v Bratislave. Vo svojej dizertaénej praci sa venovala dejinam
Mestského divadla v Pre$porku v rokoch 1886-1920, pri¢om nadvia-
zala na vyskumy historikov o kolektivnych identitach a pamiti mesta.
V ramci svojho postdoktorandského $tadia absolvovala Stvormesaéné
programy na Institate kulttrnych $tadii a dejin divadla Raktskej akadé-
mie vied v rokoch 2017 2 2019. V roku 2016 spolupracovala s Galériou
mesta Bratislavy na priprave vystavy o Mestskom divadle v Presporku.
V stlasnosti posobi v Slovenskej akadémii vied v Bratislave na Histo-
rickom Gstave. Vo svojom vyskume sa zameriava na nemecky hovoriace
provinéné divadla v 18. a 19. storo¢i v kontexte kultarnych, socialnych
a historickych zmien v Zivote miest. Je autorkou publikacie Mestské
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divadlo v Presporku na konci 19. storocia. Medzi provinciou a metropolou (Bra-
tislava, 2020).

Jana LASLAVIKOVA is a graduate of musicology at Comenius
University in Bratislava. In her dissertation she focused on the history of
the Municipal Theatre in Pressburg between 1886 and 1920, building
on the research of historians on collective identities and memory of
the city. As part of her postdoctoral studies, she completed four-month
programmes at the Institute of Cultural Studies and Theatre History
of the Austrian Academy of Sciences in 2017 and 2019. In 2016, she
collaborated with the City Gallery of Bratislava on the preparation of
an exhibition on the Municipal Theatre in Pressburg. She is currently
working at the Slovak Academy of Sciences in Bratislava at the Histo-
rical Institute. Her research focuses on German-speaking provincial
theatres in the 18th and 19th centuries in the context of cultural, social
and historical changes in urban life. She is the author of Urban Theatre
in Pressburg at the End of the 19th Century. Between Province and Metropolis
(Bratislava, 2020).

Jana LASLAVIKOVA, Slovenska akadémia vied
jana.laslavikova@gmail.com

Michaela MOJZISOVA: Nevesta do koéa aj do voza. Inter-
pretaéna tradicia Predanej nevesty na slovenskych opernych
scénach / The Bride to the Carriage and to the Chariot. The Per-
formance Tradition of The Bartered Bride on Slovak Opera Stages

Od zrodu slovenského profesionalneho divadelnictva, datovaného
vznikom Slovenského narodného divadla (1920), je Smetanova Predand
nevesta Statisticky najuvadzanej$im titulom opernych scén na Sloven-
sku. Nechybala v Ziadnom z historickych obdobi ¢&i politickych zriadeni
burlivého 20. storoia; z programu sa nestratila ani po rozbiti Cesko-
slovenskej republiky a vzniku Slovenského $tatu v roku 1939 (neskor
Slovenska republika) a poziciu repertoarovej stalice si udrzala aj po
rozdeleni Ceskoslovenska a vzniku samostatnej Slovenskej republiky
v roku 1993.V jej kontinualnej interpretaénej tradicii sa preto prirod-
zene museli odzrkadlit spoloc¢ensko-politické determinanty, ale tiez
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estetické preferencie tej-ktorej doby. V zmysle tejto tézy sa predkladana
$tadia pokasa o vrstevnaty pohlad na metamorfézy Smetanovho diela,
a to tak v ich dramaturgicko-ideovej ako i hudobno-inscenaénej rovine.

Since the birth of the Slovak professional theatre, dating from the
establishment of the Slovak National Theatre (1920), Smetana’s The
Bartered Bride has been statistically the most frequently performed opera
title in Slovakia. It was not absent from any of the historical periods or
political systems of the turbulent 20th century; it was not lost from the
programme even after the dissolution of Czechoslovakia and the esta-
blishment of the Slovak State in 1939 (later the Slovak Republic), and
it retained its position as a repertoire staple even after the dissolution
of Czechoslovakia and the establishment of the independent Slovak
Republic in 1993. Therefore, its continuous performance tradition
naturally had to reflect the socio-political determinants, but also the
aesthetic preferences of the time. In the light of this thesis, the pre-
sent study attempts to provide a layered view on the metamorphoses
of Smetana’s work, both in their dramaturgical-ideological as well as
musical-performance level.

Michaela MOJZISOVA absolvovala $tdium hudobnej vedy na
Filozofickej fakulte Univerzity Komenského v Bratislave, v roku 2010
tu obhgjila titul PhD. Venuje sa vedeckej a kritickej ¢innosti v oblasti
operného divadla. Je autorkou monografii Od Fausta k Orfeovi. Opera na
Slovensku 1989 - 2009 vo svetle inscenacnych poetik (2011), Napisal som malic-
kil opierku. .. Premeny komornej opery na Slovensku (2018), Peter Konwitschny.
Bojovnik proti mrivej opere/Peter Konwitschny. Ein Kampfer gegen die tote Oper
(2022) a Obrazy Romea Castellucciho (2023), kapitol v kolektivnych mo-
nografiach Sicasné slovenské divadlo v dobe spolocenskych premien: pohlady na
slovenské divadlo 1989 — 2015 (2017), Dejiny slovenského divadla L., II. (2018,
2020) a poetnych vedeckych studii. V rokoch 1998-2012 bola zamest-
nan4 v Divadelnom tGstave Bratislava, od roku 2012 pracuje v Ustave
divadelnej a filmovej vedy CVU SAV. Od roku 2014 je hlavnou redaktor-
kou vedeckého ¢asopisu Slovenské divadlo. Od roku 2022 je predsednickou

Slovenského centra AICT, medzinarodnej asociacie divadelnych kritikov.
Michaela MOJZISOVA graduated in musicology at the Faculty of

Arts of Comenius University in Bratislava, and in 2010 she defended
her Ph.D. She is engaged in scientific and critical activity in the field of
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opera theatre. She is the author of the monographs Od Fausta k Orfeovi.
Opera na Slovensku 1989-2009 vo svetle inscenacnych poetik (From Faust to
Orpheus. Opera in Slovakia 1989-2009 in the Light of Staging Poetics; 2011),
Napisal som malickii opierku. .. Premeny komornej opery na Slovensku (I Wrote
a Little Opera... Transformations of Chamber Opera in Slovakia; 2018), Peter
Konwitschny. Bojovnik proti mrtvej opere/Peter Konwitschny. Ein Kampfer gegen
die tote Oper (Peter Konwitschny. Warrior against Dead Opera/Peter Konwit-
schny. Ein Kampfer gegen die tote Oper; 2022) and Obrazy Romea Castellu-
cciho (The Paintings of Romeo Castellucci; 2023), chapters in the collective
monographs Soucasné slovenské divadlo v ére spolecenskych promén: Perspekti-
vy slovenského divadla 1989-2015 (Contemporary Slovak Theatre in the Era of
Social Transformations: Perspectives on Slovak Theatre 1989-2015; 2017), Dé-
Jiny slovenského divadla 1, I1. (The History of Slovak Theatre L, II.; 2018, 2020)
and numerous scholarly studies. From 1998 to 2012 she was employed
at the Theatre Institute Bratislava, and since 2012 she has been working
at the Institute of Theatre and Film Science of the ARC SAS. Since 2014
she has been the editor-in-chief of the scientific journal Slovenské divadlo
(Slovak Theatre). Since 2022 she has been the President of the Slovak
Centre of IATC, an international association of theatre critics.

Michaela MOJZISOVA, Centrum véd o uméni Slovenské akademie véd
mojzisovci@gmail.com
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Olga MOJZISOVA: Bedfich Smetana - velryba v éeském ryb-
nice / Bedfich Smetana — the Whale in the Czech Pond

Tato metafora Augusta Wilhelma Ambrose z roku 1868 trefné vysti-
huje Smetanovu vyjimecnost, kterou vyrazné vnimali jiZ jeho soucasni-
ci. Ta spocivala nejen v mimoradnosti jeho dél, ale také ve vSestrannosti
jeho hudebnich a spoleéenskych aktivit, jimiz dokazal budit pozornost,
vyvolat protikladné reakce a vyznamné rozvlnit hladinu domactho hu-
debniho Zivota. Stal se jeho nejvyraznéj$i osobnosti a posléze uznanym
tvircem narodni hudby. Presto néktera jeho dila a nékteré jeho zaméry
nedosly pochopeni a narazely také na omezené moznosti domacich
hudebnich pomérd. Mimotadné postaveni si Smetandv odkaz podrzel
i v nasledujicich dekadach, kdy Zil jiz nezavisle na svém tvilrci. Vyznam-
né spoluutvarel narodni povédomi, zaroven vsak recepce Smetanovy
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osobnosti a tvorby i vztah k jeho diliim v oblasti provozovaci praxe pro-
chazely jesté dal$im vyvojem, ktery kulminoval v jubilejnim roce 1924.

This metaphor by August Wilhelm Ambrose from 1868 aptly descri-
bes Smetana’s exceptionalism, which was already strongly perceived
by his contemporaries. This lay not only in the extraordinary nature of
his works, but also in the versatility of his musical and social activities,
with which he was able to arouse attention, provoke contradictory
reactions and significantly stir the surface of domestic musical life. He
became its most prominent personality and eventually a recognised
creator of national music. Nevertheless, some of his works and some of
his intentions did not reach understanding and also encountered the
limited possibilities of domestic musical conditions. Smetana’s extraor-
dinary status was maintained in the following decades, when he lived
independently of his creator. He was an important co-creator of the
national consciousness, but at the same time the reception of Smetana’s
personality and works and the relationship to his works in the field of
performance practice underwent yet another development, culmina-
ting in the jubilee year of 1924.

Olga MOJZISOVA vystudovala muzikologii a d&jiny divadla
na Filozofické fakulté Karlovy univerzity v Praze. Od r. 1979 pracuje
v Narodnim muzeu — Ceském muzeu hudby: 1979-1991 kuratorka
v odd¢leni hudebniho archivu, kde se mj. podilela na zpracovani kata-
logt pozistalosti A. Dvoraka a B. Smetany; 1992-2017 vedouci Muzea
Bedrticha Smetany; nyni zde pasobi jako védecka pracovnice. Je autor-
kou jeho stalych expozic v Praze (1998, s Martou Ottlovou), v Pamatni-
ku B. Smetany Jabkenicich (2003) véetné jejich katalogli a ve Smetano-
vé pamatniku na Lamberku v Obfistvi (2007), zahrani¢nich vystavnich
projektt Liszt and Prague (Budapest 1999/2000) a Smetana, Dvorik and
Their Prague (Bergen — Troldhaugen, 2000/2001, s Jarmilou Tauerovou).
Od roku 2005 zacala s Milanem PospiSilem pracovat na pripravé kritic-
ké edice Smetanovy korespondence a od roku 2018 pracuje paralelné
na kritické edici Smetanovych denikd. Pribézné prezentuje vysledky
svych smetanovskych vyzkumu na konferencich a v odborném tisku.

Olga MOJZISOVA studied musicology and history of theatre at the

Faculty of Arts, Charles University in Prague. Since 1979 she has wor-
ked at the National Museum — Czech Museum of Music: 1979-1991
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Curator of the Music Archive Department, 1992-2017 Head of the
Bedfich Smetana Museum; now a researcher there. She is the author
of its permanent exhibitions in Prague (1998, with Marta Ottlova), in
the B. Smetana Memorial in Jabkenice (2003), including their cata-
logues, and in the Smetana Memorial at Lamberk in Obfistvi (2007),
as well as the foreign exhibition projects Liszt and Prague (Budapest
1999/2000) and Smetana, Dvordk and Their Prague (Bergen — Troldhau-
gen, 2000/2001, with Jarmila Tauerova). In 2005, she began working
with Milan Pospisil on a critical edition of Smetana’s correspondence,
and since 2018 she has been working on a parallel critical edition of
Smetana’s diaries. She continuously presents the results of her Smetana
research at conferences and in the professional press.

Olga MOJZiSOVA, Narodni muzeum — Ceské muzeum hudby
olga.mojzisova@nm.cz

Martin NEDBAL & Marek PECHAC: Reconstructing Jan
Lowenbach’s “American” Biography of Bedfich Smetana /
Rekonstrukee ,,americké® biografie Bedficha Smetany od Jana
Lowenbacha

Jan Léwenbach was a prominent figure in early twentieth-century
Czech musical culture. An influential expert on copyright law, Léwen-
bach was also active as an administrator of musical activities, music
critic, music historian, and librettist. He contributed to major music
journals, including Hudebni revue, which he also edited in 1919-1920.
Lowenbach published numerous studies about Smetana, including an
edition of the correspondence between Smetana and Ludevit Prochaz-
ka. In his work on Smetana, Lowenbach relied on his contacts with Sme-
tana’s personal acquaintances and their relatives, including Smetana’s
son-in-law Josef Schwarz and Prochizka’s son Boleslav.

After the Nazi occupation of Czechoslovakia, Lowenbach settled
in New York. To promote the idea of the Czechs as a cultivated and
democratic nation, Lowenbach wrote his Smetana biography in the
mid-1940s and secured a contract from an American publisher, count-
ing on a subsidy from the Czechoslovak government. Preparations for
the book’s publication continued after the end of the war but came to
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a halt after the 1948 communist coup in Czechoslovakia. Without the
subsidy, American publishers found the text too lengthy and cumber-
some. The manuscript was never published, although it represents the
earliest full biography of Smetana in English and one of the few com-
plete scholarly biographies of the composer from the early twentieth
century, one that occasionally polemicizes with the views of earlier
commentators, particularly Nejedly. This paper discusses Léwenbach’s
importance for early twentieth-century Smetana research, the history of
his “American” biography, and the editorial approaches to the forthco-
ming publication of the book.

Jan Léwenbach byl vyznamnou osobnosti ¢eské hudebni kultu-
ry pocatku dvacatého stoleti. Léwenbach byl vlivnym odbornikem
na autorské pravo, ptsobil také jako organizator hudebnich aktivit,
hudebni kritik, hudebni historik a libretista. Pfispival do vyznamnych
hudebnich &asopist, véetné Hudebni revue, kterou v letech 1919-1920
také redigoval. Lowenbach vydal fadu textG o Smetanovi, véetné edice
korespondence mezi Smetanou a Ludevitem Prochazkou. V téchto
pracich se Lowenbach opiral o kontakty se skladatelovymi osobnimi
znamymi a jejich pfibuznymi, véetné Smetanova zeté Josefa Schwarze
a Prochazkova syna Boleslava.

Po nacistické okupaci Ceskoslovenska se Léwenbach usadil v New
Yorku. Aby prosadil myslenku Cechi jako kultivovaného a demokratic-
kého naroda, napsal Léwenbach v poloviné étyficatych let Smetanovu
biografii a zajistil si smlouvu u amerického nakladatele, pfi¢emz pocital
s dotaci od ¢eskoslovenské vlady. Pfipravy na vydani knihy pokraco-
valy i po skonéeni valky, ale po komunistickém puéi v Ceskoslovensku
v roce 1948 se zastavily. Bez dotace ameri¢ti nakladatelé shledali text
prilis dlouhym a tézZkopadnym. Rukopis nebyl nikdy vydan, prestoze
predstavuje nejstar$i Gplny Smetantv Zivotopis v anglié¢tiné a jednu
z mala ucelenych védeckych biografii skladatele z pocatku dvacatého
stoleti, ktera oblas polemizuje s nazory dfivéjsich komentatort, ze-
jména Nejedlého. Piispévek pojednava o Lowenbachové vyznamu pro
vyzkum Smetany na poéatku dvacatého stoleti, o historii jeho ,americ-
ké*“ biografie a o edi¢nich pristupech k pripravovanému vydani knihy.

Martin NEDBAL is Associate Professor of Musicology at the Uni-

versity of Kansas. He is the author of Mozart’s Operas and National Politics:
Canon Formation in Prague from 1791 to the Present (Cambridge Univer-
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sity Press, 2023) and Morality and Viennese Opera in the Age of Mozart and
Beethoven (Routledge, 2017). He is also the translator and editor of The
Published Theoretical Works of Leos Jandcek (Editio Janacek, 2020).

Martin NEDBAL je profesorem hudebni védy na Kansaské univerzi-
té. Je autorem knihy Mozart’s Operas and National Politics: Canon Formation
in Prague from 1791 to the Present (Cambridge University Press, 2023)

a Morality and Viennese Opera in the Age of Mozart and Beethoven (Rout-
ledge, 2017). Je rovnéz piekladatelem a editorem Vydanych teoretickych
praci LeoSe Jandcka (Editio Janacek, 2020).

Marek PECHAC is a Ph.D. student at the Palacky University,
currently writing his dissertation entitled Jan Lowenbach: A Life for Czech
Music. He also works at the Bohuslav Martind Institute and is the co-edi-
tor of the Bohuslav Martinii Complete Edition’s volume Quadruple Concertos
(Birenreiter Praha, 2018).

Marek PECHAC je studentem doktorského studia na Univerzité Pa-
lackého, v souc¢asné dobé pise disertalni praci s nazvem Jan Lowenbach:
Zivot pro éeskou hudbu. PGsobi také v Institutu Bohuslava Martint a je
spolueditorem svazku Quadruple Concertos, jenz vysel v ramci Souborného
vyddni dila Bohuslava Martinii (Birenreiter Praha, 2018).

Martin NEDBAL & Marek PECHAC, University of Kansas & Univerzi-
ta Palackého v Olomouci

mnedbal@ku.edu

marek.pechacOl@upol.cz

Marta OTTLOVA: Role Bedficha Smetany / The Roles of Bed-
fich Smetana

Pojem role v nazvu ptispévku je zamérné prejat z divadelniho
oboru. Inspiraénim zdrojem Gvah se stala prvni verze scény komediantd
z Prodané nevésty s kupletem Principala. Ten — se zfejmou shakespearov-
skou aluzi (,,All the world’s stage / And all the men and women merely
players®; Jak se vdam libi) — zpiva o tom, Ze Zivot je jen komedie. Zamy3-
lim se nad rolemi, které Smetana béhem svého Zivota chtél zaujimat,
zaujimal a které mu byly pfisuzovany.
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The term “roles” in the title of the paper is deliberately taken from
the theatrical field. The first version of the scene of the comedians
from The Bartered Bride with the couplet was a source of consideration.
The Principal — with obvious Shakespearean allusion (“All the world’s
a stage / And all the men and women merely players”; As You Like It) —
sings that life is just a comedy. I reflect on the roles Smetana wanted to
take, did take and was given during his lifetime.

Marta OTTLOVA je muzikolozka, pedagozka a editorka. V letech
1965-1970 studovala hudebni védu na Filozofické fakulté Univerzity
Karlovy v Praze, roku 1971 ziskala doktorsky titul. Badatelsky je jiz
od zadatku své védecké drahy zamétena nejvice k éeské hudbé 19. sto-
leti a smetanovské problematice. V letech 1971-1990 byla élenkou
Ceské skupiny a redaktorkou mezinarodntho projektu RILM. Od roku
1992 pisobila na Ustavu hudebni védy Filozofické fakulty Univerzity
Karlovy. Vedla prednasky a seminare k ¢eské a evropské hudbé
19. stoleti, déjinam opery a libreta, recepci hudby 19. stoleti. Ve sttedu
jejitho badatelského zajmu stoji Giacomo Meyerbeer, Bedfich Smetana
a August Wilhelm Ambros.

Marta OTTLOVA is a musicologist, lecturer and editor. In 1965
1970 she studied musicology at the Faculty of Arts of Charles Universi-
ty in Prague, and in 1971 she received her doctorate. Since the begi-
nning of her scientific career, her research has focused mostly on Czech
music of the 19th century and Bedfich Smetana. In 1971-1990 she was
amember of the Czech group and editor of the international project
RILM. Since 1992 she has worked at the Institute of Musicology, Faculty
of Arts, Charles University, where she gave lectures and seminars on
Czech and European music of the 19th century, the history of opera
and libretto, and the reception of 19th-century music. Her research
focuses primarily on Giacomo Meyerbeer, Bedfich Smetana and August
Wilhelm Ambros.

Marta OTTLOVA, muzikolozka
bulda.ottl@seznam.cz
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Milan POSPISIL: Smetanovy operni arie / Smetana’s Operatic
Arias

Smetanovy opery maji pfi v§i rozriznénosti spoleény strukturni
zaklad utvara jako introdukee, recitativy, arie, duety, ansambly, sbory,
balety a finale. Prispévek se zaméfuje na arii, ktera v jeho operach
predstavuje dominantni formu sélového zpévu. Typy Smetanovych arii
odpovidaji evropskému standardu druhé poloviny 19. stoleti. Témér
vyhradni postaveni zaujima jednovéta arie, a to zpravidla na pidorysu
t¥idilné formy s reprizou. Jednovéta arie se u Smetany vyskytuje zejmé-
na v komickych operach Casto také ve strofické formé jako preferovana
nositelka ¢eského narodniho koloritu (piseﬁ, ukolébavka, balada,
pijackd). V ariich strofické formy se nejvice projevuje navaznost na tra-
dici opéra-comique a némecké opery (singspielu). Smetana nicméné
neopomijel ani formu dvouvété arie, spjaté jednoznaéné s italskou ope-
rou. Dvouvéta arie byla v Evropé¢ v 60. letech sice zcela na Gstupu, avsak
za specifickych okolnosti (dramaticka situace, p¥ilezitost k pévecké
prezentaci) ji Smetana dokazal efektivné vyuZit. Proti ariim jsou volné
formované hudebni monology v mensiné (jen ve vaznych operach),

a prevazuje v nich ariosni zpév nad deklamatornim. Ariosni ¢asti, resp.
kratsi arie se vyskytuji téz v rimci vétsich scénickych komplexd.

Smetana svym dilem védomé budoval éeskou narodni operu. Mél
pritom na mysli celek takové ¢eské kultury, ktera by byla nejen narodné
specificka, ale souc¢asné by integrovala podstatné projevy jinonarod-
nich evropskych kultur. Vzhledem k neexistenci pfedchozi souvislé
Ceské operni tradice usiloval o to, nabidnout pestrosti jednotlivych
svych oper co nejvice aktualnich typt tak, aby se ve své riznorodosti
a komplexnosti vyrovnala tradicim celoevropskym. Tento SmetanGv
vyznam doklada i provedend sonda do jeho opernich arii.

Smetana’s operas, for all their variety, have a common structural
basis of formations such as introductions, recitatives, arias, duets,
ensembles, choruses, ballets and finales. This paper focuses on the aria,
which is the dominant form of solo singing in his operas. The types of
Smetana’s arias correspond to the European standard of the second half
of the 19th century. The one-movement aria occupies an almost exclu-
sive position, usually on the basis of a three-part form with reprise. The
one-movement aria in Smetana’s comic operas, in particular, is often
also found in strophic form as the preferred bearer of Czech national
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colour (song, lullaby, ballad, drinking song). In arias of strophic form,
the continuity with the tradition of opéra-comique and German opera
(singspiel) is most evident. However, Smetana did not neglect the

form of the two-movement aria, clearly associated with Italian opera.
Although the two-movement aria was on the decline in Europe in the
1860s, Smetana was able to use it effectively in specific circumstances
(dramatic situation, opportunity for vocal presentation). Compared to
arias, free-form musical monologues are in the minority (occurring only
in serious opcras), and arioso singing predominates over declamatory
singing. Arioso sections or shorter arias also occur within larger stage
complexes.

Smetana consciously built Czech national opera with his work. He
had in mind a body of Czech culture that would not only be nationally
specific, but at the same time would integrate the essential manifesta-
tions of other European cultures. Given the lack of a previous coherent
Czech operatic tradition, he sought to offer as many actual types as
possible in the variety of his individual operas, so that in their diversity
and complexity they would be on a par with the European traditions.
The importance of this in Smetana’s work is evidenced by a probe into
his operatic arias.

Milan POSPISIL, muzikolog se zaméfenim na dé&jiny hudby, zvlasté
opery 19. stoleti (Meyerbeer, Dvofak, Smetana), knihovnik, kurator
muzejnich sbirek, odborny a védecky pracovnik, editor a prekladatel.
Studoval na filozofické fakulté Univerzity Karlovy v Praze obor dé&jiny
a teorie hudby a na Ruhr-Universitit Bochum hudebni védu. Pracoval
v Ustavu pro hudebni védu (Ustavu teorie a d&jin uménf) na Ceskoslo-
venské akademii véd resp. Akademii véd Ceské republiky, v Narodnim
muzeu — Ceském muzeu hudby — Muzeu Bedficha Smetany a v Institu-
tu uméni — Divadelnim Gstavu v Praze.

V roce 1981 spoluzakladal festival Smetanovské dny a mezioborové
sympozium k otazkam historie a kultury 19. stoleti v Plzni, o deset let
pozdéji, v roce 1991 byl jednim ze zakladajicich ¢lent Meyerbeer-Insti-
tutu se sidlem v Thurnau a ¢lenem jeho mezinarodniho tymu editord.
V soucasné dobé¢ je spolupracovnikem Nadace pro déjiny kultury
ve stfedni Evropé a ¢lenem editorského tymu Korespondence Bedficha
Smetany.
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Milan POSPISIL is a musicologist with a focus on the history of
music, especially 19th-century opera (Meyerbeer, Dvorak, Smetana);
he is also a librarian, curator of museum collections, professional and
scientific worker, editor and translator. He studied music history and
theory at the Faculty of Philosophy of Charles University in Prague and
musicology at the Ruhr-Universitit Bochum. He worked at the Institute
for Musicology (Institute of Theory and History of Art) at the Czecho-
slovak Academy of Sciences, the Czech Academy of Sciences, the Nati-
onal Museum — Czech Museum of Music — Bedfich Smetana Museum
and the Institute of Art — Theatre Institute in Prague.

In 1981 he co-founded the Smetana Days festival and the inter-
disciplinary symposium on 19th-century history and culture in Pilsen,
and ten years later, in 1991, he was one of the founding members of the
Meyerbeer-Institut based in Thurnau and a member of its international
team of editors. He is currently a Fellow of the Foundation for the His-
tory of Culture in Central Europe and a member of the editorial team of
the Correspondence of Bedfich Smetana.

Milan POSPISIL, Institut uméni — Divadelni Gstav
pospisil.milan.phdr@seznam.cz

Tomas SLAVICKY: Svatd Ludmila Antonina Dvofaka a zapo-
menuté koncepty ceskych kulturnich déjin / Antonin Dvorak’s
Saint Ludmila and Forgotten Concepts of Czech Cultural History

Oratorium Svatd Ludmila, premiérované v angli¢tiné v Leedsu
(1886), plati nejen za nejrozsahlejsi skladbu Antonina Dvoraka, ale
také za svétove nejznaméjsi ceské oratorium. V Dvorakove tvorbé
zaujima mimotadné misto jako prvni pripad, kdy autor dostal moz-
nost vytvorit velkou vokalni skladbu na namét podle vlastniho vy-
béru. Prosadil téma z ¢eské historie, jako libretistu oslovil pfedniho
dramatika své doby Jaroslava Vrchlického, a jak se sim vyjadril, psal
pak se zamérem predstavit historii svého naroda svétovému publiku.
Za namét si zvolil kli¢ovy historicky moment dobrovolného pfijeti
kiestanstvi a vstupu Cechti do historického povédomi evropskych
narodd. Centralni roli zde ma knézna Ludmila jako iniciatorka rozhod-

nuti, v poslednim déjstvi se objevi postava arcibiskupa Metodéje a citat
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pisné Hospodine pomiluj ny ve funkci nositele tisicileté kontinuity jazyka
a kultury. V historii ,,boji o Dvoraka® byl pozdéji Svaté Ludmile vytykan
nedostatek narodniho citéni. Argumentace se vSak vétsinou omezovala
na zpétné vymahani mladoceského pohledu na ¢eské kulturni d&jiny,
jak byl formulovan Ernestem Denisem a do vznikajici ¢eské muzikolo-
gie prenesen Zdertkem Nejedlym.

Tento prispévek se pokusi o pozornéjsi pohled na historii Dvo-
fakovy obeznamenosti s tématem, genezi libreta, otazku spoluprace
s Jaroslavem Vrchlickym a Dvorakovych pozadavkd na Gpravy, a posléze
na kompoziéni praci s textem. Pfedmétem analytického zajmu bude
promyslena motivicka prace, ktera hudebnimi prostfedky vyklada ne-
jednoznaéna mista Vrchlického textu. Prvofadou pozornost si zaslouzi
kompozi¢ni koncept pouziti citatu pisné Hospodine pomiluj ny ve znéni
vydaném J. L. Zvonatem. Sledovany budou rovnéz diskuse nad staroces-
kou duchovni pisni jako nositelem kulturni identity, které intenzivné
probihaly v 70. a 80. letech 19. stoleti.

The Oratorio Saint Ludmila, premiered in English in Leeds (1886),
is not only Antonin Dvofak’s most extensive composition, but also the
world’s most famous Czech oratorio. It occupies an extraordinary place
in Dvorak’s ocuvre as the first instance in which an author was given the
opportunity to compose a large vocal work on a theme of his own choo-
sing. He promoted a theme from Czech history, approached the leading
dramatist of his time, Jaroslav Vrchlicky, as librettist, and, as he himself
put it, wrote with the intention of presenting the history of his nation to
aworld audience. He chose as his subject the key historical moment of
the voluntary acceptance of Christianity and the entry of the Czechs into
the historical consciousness of European nations. The central role is play-
ed by Princess Ludmila as the initiator of the decision, and in the last act
the figure of Archbishop Methodius and the quotation of the song Hospo-
dine pomiluj ny appear as bearers of the millennial continuity of language
and culture. In the history of the “struggles over Dvotak”, Saint Ludmila
was later accused of lacking national feeling. The arguments, however,
were mostly limited to a retrospective assertion of the Young Czech view
of Czech cultural history as formulated by Ernest Denis and carried over
into the emerging Czech musicology by Zden¢k Nejedly.

This paper will attempt to take a closer look at the history of
Dvorak’s familiarity with the theme, the genesis of the libretto, the
question of collaboration with Jaroslav Vrchlicky and Dvorak’s de-
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mands for adaptations, and then the compositional work with the text.
The subject of analytical interest will be the thoughtful motivic work
that interprets the ambiguous places of Vrchlicky’s text by musical
means. The compositional concept of the use of the quotation of the
song “Lord have mercy on us” in the version published by J. L. Zvonar
deserves primary attention. Discussions on the Old Czech sacred song
as a carrier of cultural identity, which were intensively conducted in the
1870s and 1880s, will also be followed.

Tomé4s SLAVICKY vystudoval hudebni védu v Praze (1996 Mgr.,
2002 Ph.D.) a pracoval na muzikologickém pracovisti Akademie véd
CR (Ustav hudebni védy, poté Kabinet hudebn{ historie Etnologického
ustavu), od roku 2018 je zaméstnan jako kurator a védecky pracovnik
Narodniho muzea — Ceského muzea hudby. Zaméfuje se na hudebni
kulturu ¢eskych zemi a sttedni Evropy v 17. — 20. stoleti, d&jiny éeské
hudebni diaspory a historii ¢eské duchovni pisné v mezinarodnich
a mezioborovych souvislostech. Uéastnil se piipravy mezioborovych
projektd, zaméfenych na historii Prahy (Slovansky kldster Karla IV., Kated-
rdla viditelnd a neviditelnd) a hymnologii (Fridrich Bridelius, Kramdrské pisné
v brnénskych fondech). V jubilejnim roce sv. Ludmily (2022) se podilel
na piipravé dvou vystav (Svatd Ludmila — knézna lidu mild; Kniha a zdvoy).

Tomé§ SLAVICKY graduated in musicology in Prague (1996 M.A.,
2002 Ph.D.) and worked at the musicological department of the Acade-
my of Sciences of the Czech Republic (Institute of Musicology, then the
Cabinet of Music History of the Institute of Ethnology); since 2018 he
has been employed as a curator and researcher at the National Muse-
um — Czech Museum of Music. He focuses on the musical culture of the
Czech lands and Central Europe in the 17th—20th centuries, the history
of the Czech musical diaspora and the history of Czech sacred song
in international and interdisciplinary contexts. He has participated in
the preparation of interdisciplinary projects focusing on the history of
Prague (Slovansky kldster Karla IV,, Katedrdla viditelnd a neviditelnd) and
hymnology (Fridrich Bridelius, Kramdrské pisné v brnénskych fondech). In the
Jubilee Year of St. Ludmila (2022), he participated in the preparation of
two exhibitions (Svatd Ludmila - knézna lidu mild; Kniha a zdvoy).

Tomas SLAVICKY, Narodni muzeum — Ceské muzeum hudby
tomas.slavicky@nm.cz
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Kelly St. PIERRE: Myths of Apotheosis in Smetana’s Libuse
and Md vlast /| Mytus apotedzy ve Smetanové Libusi a Mé viasti

This conference paper explores a specific mythology concerning
Bedfich Smetana and his works, first published by Vladimir Helfert in
1917. The myth claims that the musical material of Smetana’s Libuse was
so “tightly” and “organically” bound to the first movement of Sme-
tana’s Md vlast that “both works [ were | united and inseparable,” and
their similarities even evidenced the composer’s “need to supplement
the operatic apotheosis of the nation” in Libuse “with a purely orches-
tral apotheosis” in Md vlast. The possibility that overlapping material
in Smetana’s output might prove its timelessness, transcendence, and
uniquely Czech voice has proven attractive for many generations of
scholars; today, it is difficult to find a study of Smetana that does not
cite Helfert’s writing.

This paper explores the ways Helfert’s mythology — especially its
political subtexts and inspiration from the writings of Zdenck Nejed-
Iy — continues to inform modern understandings of Libuse and Md vlast.
Helfert carefully maneuvered in his publication to isolate Smetana from
the influence of Wagner and the so-called “New German School,” but
embracing Smetana’s inspiration from Wagner as an opportunity and
not a problem opens up new understandings of Libuse as well as the
opera’s relation to Vlast. That is, Smetana might well have been pur-
suing an apotheosis as Helfert claimed, but in much more complicated
and ambitious ways.

Konferenéni prispévek se zabyva specifickou mytologii tykajici
se Bedficha Smetany a jeho dila, kterou poprvé publikoval Vladimir
Helfert v roce 1917. Mytus tvrdi, Ze hudebni material Smetanovy Libuse
byl tak ,pevné® a ,organicky“ spjat s prvni vétou Smetanovy Mé viasti, ze
»obé dila [ byla] spojend a neoddélitelna®, a jejich podobnost dokonce
doklada skladatelovu ,,potfebu doplnit operni apoteézu naroda“ v Libu-
$i ,apotedzou Cisté orchestralni“ v Mé vlasti. Moznost, Ze by piekryvajici
se material ve Smetanové tvorbé mohl dokazovat jeho nadéasovost,
transcendentnost a jedineény &esky hlas, se ukazala byt pfitazlivou pro
mnoho generaci badatel(; dnes je obtizné najit studii o Smetanovi,
ktera by necitovala Helfertav spis.

Tento piispévek zkouma, jak Helfertova mytologie (zejména jeji
politické podtexty a inspirace spisy Zderika Nejedlého) nadale ovliv-
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nuje moderni chapani Libuse a Mé viasti. Helfert ve své publikaci pec-
livé manévroval, aby Smetanu izoloval od vlivu Wagnera a takzvané
»nové némecké skoly“, ale prijeti Smetanovy inspirace Wagnerem jako
prilezitosti, nikoli problému, otevira nové chapani Libuse i vztahu opery
k Vlasti. To znamena, Ze Smetana mozn4 usiloval o apotedzu, jak tvrdil

Helfert, ovéem zpisobem mnohem komplikovanéjsim a ambiciéznéj-
§im.

Kelly ST. PIERRE works as an Associate Professor of Musicology at
Wichita State University. Her research examines the roles of propagan-
da in shaping Czech music and its reception through the nineteenth
and twentieth centuries. Her first book on this topic, Bedrich Smetana:
Myth, Music, and Propaganda, was released in 2017 with the University of
Rochester Press. Her newest book project, Trauma and Memory in Czech
Folksong Research, focuses specifically on the emergence of ethnomusi-
cology alongside notions of ethnic cleansing in twentieth-century Cze-
choslovakia. She was awarded a Fulbright Grant (2019-2020) as well
as a position as a Researcher at the Center for Theoretical Studies in
Prague (2020-2023) in support of this project. She has also published
numerous articles and book chapters.

Kelly ST. PIERRE pracuje jako docentka hudebni védy na Statni
univerzité ve Wichité. Ve svém vyzkumu se zabyva roli propagandy pfi
formovani ¢eské hudby a jeji recepci v prabéhu devatenactého a dvaca-
tého stoleti. Jeji prvni kniha na toto téma, Bedrich Smetana: Myth, Music,
and Propaganda, vysla v roce 2017 v nakladatelstvi University of Ro-
chester Press. Jeji nejnovéjsi knizni projekt, Trauma and Memory in Czech
Folksong Research (Trauma a pamét ve vyzkumu eské lidové pisné), se
zaméfuje konkrétné na vznik etnomuzikologie ve spojitosti s etnickymi
gistkami v Ceskoslovensku 20. stoleti. Na podporu tohoto projektu
ji byl udélen Fulbrightiv grant (2019-2020) a také misto vyzkumné
pracovnice v Centru pro teoreticka studia v Praze (2020-2023). Publi-
kovala také fadu ¢lankd a kapitol v knihach.

Kelly St. PIERRE, Wichita State University
kelly.stpierre@wichita.edu
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Viktor VELEK: Vidensky Cech Frantisek Pivoda / The Vienne-
se Czech Frantis$ek Pivoda

Prispévek mapuje Pivodovo Sestnictileté videnské obdobi (zari
1844-jaro 1860) z pohledu jeho aktivit v prostedi Cechi a Slovani
usazenych v centru monarchie. Z hlediska hudebni historiografie jde
o usek relativné malo prozkoumany, naopak 1épe zpracovano je jeho
studium ve Vidni, plisobeni na tamni majoritni némeckojazyéné hudeb-
ni scéné, jeho vyuka hudby ve $lechtickych rodinach atd.

Do hudebniho Zivota slovanské mensiny ve Vidni se zapsal Pivoda
v fadé oblasti. P¥i ¢eském kostele Na Nabiezi (Am Gestade) piso-
bil jako varhanik, zpévak a vytvofil zde cca sto¢lenné téleso slozené
z Ceskych femeslnikd, délnikd a studentl — s timto ,prvnim ¢eskym
péveckym spolkem ve Vidni“ vystupoval nejen p¥i bohosluzbach, ale
i na mensich ryze ¢eskych besedach a téz na velkolepé organizovanych
slovanskych besedach a balech. Pro toto téleso také tvofil ,na miru® své
skladby, naroénéjsi opusy komponoval pro profesionalni sily vystupuji-
ci na velkych slovanskych akcich.

Nelze pominout jeho organizaéni zasluhy na poli éeské hudebni
a divadelni scény ve Vidni, éesky tisk otiskoval jeho zpravy z Vidné.
Prispévek pfipomene i Pivodovy styky s dal§imi vyznamnymi osob-
nostmi ¢eskovideniské scény té doby (napf. s F. Hellerem, I. Rosou, J. F.
Klossem, V. Pokem-Podébradskym, J. Burgersteinem, A. Forchtgottem-
-Tovac¢ovskym, A. E. Tittlem, H. Voja¢kem, J. E. Dolezalkem, V. Jirovcem,
A.V.Semberou).

This paper traces Pivoda’s sixteen-year period in Vienna (Septem-
ber 1844 — spring 1860) from the perspective of his activities in the
environment of Czechs and Slavs settled in the centre of the monar-
chy. From the point of view of music historiography, this is a relatively
under-researched period; on the contrary, his studies in Vienna, his
activities in the majority German-speaking music scene there, his music
teaching in aristocratic families, etc. are better treated.

Pivoda made his mark on the musical life of the Slavic minority in
Vienna in a number of areas. At the Czech church Na Nabiezi (Am Ge-
stade) he worked as an organist and singer, and formed an ensemble of
about a hundred members consisting of Czech craftsmen, workers and
students — with this “first Czech singing group in Vienna” he performed
not only at church services, but also at smaller purely Czech discussions
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and at grandly organised Slavic discussions and balls. He also composed
“tailor-made” compositions for this ensemble and more demanding
opuses for professional forces performing at large Slavic events.

His organisational merits in the field of the Czech music and thea-
tre scene in Vienna cannot be overlooked, and the Czech press printed
his reports from Vienna. The paper will also recall Pivoda’s contacts
with other important personalities of the Czech-Viennese scene of the
time (e.g. with F. Heller, I. Rosa, J. F. Kloss, V. Poke-Podébradsky, J. Bur-
gerstein, A. Forchtgott-Tovacovsky, A. E. Tittl, H. Vojacek, J. E. Doleza-
lek, V. Jirovec, A. V. Sembera).

Viktor VELEK, muzikolog, pedagog, rozhlasovy pracovnik se zamé-
fenim na hudebni podobu éeskych historickych tradic a vyznamnych
milnikd a osobnosti éeskych dé&jin. Dalsim jeho vyzkumnym tématem
je hudebni kultura slovanské Vidné v dlouhém 19. stoleti. Absolvent
muzikologického studia na FF MU v Brné a na Universitit Wien. Pfilezi-
tostné vystupuje s hudebnim télesem Ostravska bandaska, pedagogicky
pUsobi na Fakulté uméni Ostravské univerzity a aktualné jako hostujici
pedagog i na Universitit Wien. V obdobi 2019-2023 byl ¢lenem vy-
zkumného tymu projektu EXPRO GACR Staré myty, novd fakta a zaméro-
val se na druhy Zivot Mistra Jana Husa a husitstvi v hudbé po roce 1800.

Viktor VELEK is a musicologist, pedagogue, radio worker with a fo-
cus on the musical form of Czech historical traditions and important
milestones and personalities of Czech history. Another research topic
of his is the musical culture of Slavic Vienna in the long 19th century.
He is a graduate of musicological studies at the Faculty of Music in
Brno and at the University of Vienna. He occasionally performs with
the Ostravska bandaska, lectures at the Faculty of Arts of the University
of Ostrava and is currently a guest lecturer at the University of Vienna.
In the period 2019-2023 he was a member of the research team of the
EXPRO GACR project Old Myths, New Facts, focusing on the second life
of Jan Hus and Hussitism in music after 1800.

Viktor VELEK, Ostravska univerzita, Fakulta uméni
viktorvelek@gmx.de

74



Katefina VIKTOROVA: Smetanovy opery za Mahlerovy éry
v Hamburku v 90. letech 19. stoleti / Smetana Operas during
the Mahler Era in Hamburg in the 1890s

Smetanovo operni dilo vstoupilo na némecké jevisté v divadel-
ni sezéné 1881/1882 v Méstském divadle v Hamburku (Hamburger
Stadttheater), které od osmdesatych let udavalo tén celému Némecku,
prostiednictvim opery Dvé vdovy. Po roce 1882 se Zadna ze Smetano-
vych oper na hamburské scéné dlouho neobjevila. Zménilo se to az
s pfichodem Gustava Mahlera, ktery byl v roce 1891 feditelem Polli-
nim angazovan jako prvni kapelnik divadla a na této pozici pisobil az
do roku 1897. Hamburska léta znamenala pro Mahlera obdobi umélec-
kého rozvoje, na kterém stavél svij pozdéjsi ispéch ve Vidni.

Vztah ke Smetanovym operam ziskal za svého pobytu v Praze v po-
lovin¢ osmdesatych let, kdy ptsobil v Kralovském zemském némeckém
divadle v Praze. Mezi lety 1894-1896 byl Hamburk svédkem jakéhosi
malého smetanovského operniho festivalu, kdy Mahler uvedl hned
¢tyti skladatelova dila — Prodanou nevéstu, Dvé vdovy, Hubicku a Dalibora.
Piispévek se opira o prizkum hamburskych prament k provedeni
Smetanovych oper v Hamburger Stadttheater v letech 1894-1897.

Na zaklad¢ studia divadelnich ceduli, statistiky operniho provozu,
plnych znéni dobovych kritik a korespondence zainteresovanych osob
dostava prosazovani Smetanova operniho dila za nase zapadni hranice
konkrétnéjsi obrysy.

Smetana’s operatic work entered the German stage with the opera
The Two Widows in the 1881/1882 season at the Hamburger Stadtthe-
ater — an institution that had been setting the tone for the whole of
Germany from the 1880s onwards. After 1882, none of Smetana’s ope-
ras appeared on the Hamburg stage for a long time. This changed only
with the arrival of Gustav Mahler, who was hired as the theatre’s first
Kapellmeister by Director Pollini in 1891, a position he kept until 1897.
The Hamburg years marked a period of artistic development for Mahler,
on which he built his later success in Vienna.

He developed a relationship with Smetana’s operas during his stay
in Prague in the mid-1880s, when he worked at the Royal Provincial
German Theatre in Prague. Between 1894 and 1896, Hamburg wit-
nessed a small Smetana opera festival, when Mahler performed four of
the composer’s works — The Bartered Bride, The Two Widows, The Kiss and
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Dalibor. This paper is based on research into Hamburg sources for the
performance of Smetana’s operas at the Hamburger Stadttheater in
1894-1897. Through the study of theatre playbills, statistics of opera
houses attendance, full texts of contemporary reviews and correspon-
dence of the people involved, the promotion of Smetana’s operatic
works beyond our western borders is given a more concrete outline.

Katefina VIKTOROVA vystudovala obor hudebni véda na Filo-
zofické fakulté Masarykovy univerzity v Brné, kde absolvovala také
doktorské studium (Prazska recepce Smetanovych oper 1900-1924).
Zaroven je absolventkou studijni staze na Université Paris-Sorbonne,
musique et musicologie. Od roku 2006 pusobi jako kuratorka v Mu-
zeu Bedficha Smetany — Narodnim muzeu v Praze a spolupracuje se
stanici Cesky rozhlas Vltava, kde pravidelné pfipravuje operni vedery.
Ve svém aktualnim védeckém vyzkumu se zaméfuje na recepci Smeta-
novych oper v zahrani¢i a na scénografii k operam Bedficha Smetany. Je
autorkou nékolika vystav. Psobila jako operni dramaturgyné, odborna
poradkyné projektu The Met: Live in HD v Ceské republice a hudebni
recenzentka.

Katefina VIKTOROVA studied musicology at the Faculty of Arts
of Masaryk University in Brno, where she also completed her doctoral
studies (Prague reception studies of Smetana‘s operas 1900-1924). She
is also a graduate of a study internship at the Université Paris-Sorbo-
nne, musique et musicologie. Since 2006, she has been a curator at the
Bedrich Smetana Museum — National Museum in Prague and coope-
rates with the Czech Radio Vltava, where she regularly prepares opera
evenings. Her current research focuses on the reception of Smetana’s
operas abroad and the scenography of Bedfich Smetana’s operas.
She is the author of several exhibitions. She has worked as an opera
dramaturge, expert advisor to The Met: Live in HD project in the Czech
Republic and as a music reviewer.

Katefina VIKTOROVA, Narodni muzeum — Muzeum Bedficha Smetany
katerina.viktorova@nm.cz
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Milos ZAPLETAL: Konceptualizace Janacka coby anti-smeta-
novce / The Conceptualization of Janaéek as an “Anti-Smetana”

Na zaklad¢ stale probihajiciho komplexniho vyzkumu recepce Leo-
$eJanacka a jeho hudby v letech 1872-1904 se predkladanym prispév-
kem pokusime vnést svétlo do problematiky jiz nékolikrat zkoumané,
avsak stale ,nedoresené®: vztahu Janacek — Smetana. Nepidjde nam ani
tak o Janaékovu osobni recepci Smetany, jako spiSe o konceptualizace
Janacka coby anti-smetanovce. Nejprve na zakladé starsich i novych
faktickych zjisténi (mj. Ze Janaéek coby klavirista s velkou pravdépo-
dobnosti provedl svétovou premiéru Ceskyich tancii, respektive Easti
tohoto cyklu) ukaZeme paradoxnost konceptu Janacka jakozto anti-
-smetanovce, meritem naseho prispévku véak bude odpovéd na otazku,
kdo, kdy, pro¢ a jak (tedy v ramci jakych kulturnich okruhd a diskurz)
chtél vytvaret takovyto Janackav obraz. A jiz zde prozradime, Ze se
zdaleka nejednalo pouze o Janackovy odptrce.

On the basis of the ongoing comprehensive research on the recep-
tion of Leo$ Janacek and his music in the years 1872-1904, the present
paper will attempt to shed light on an issue that has been studied
several times, but is still “unresolved”: the relationship between Janacek
and Smetana. We are not so much concerned with Janacek’s personal
reception of Smetana, but rather with the conceptualization of Jana-
¢ek as an “anti-Smetana”. Firstly, on the basis of old and new factual
findings (among others, that Janac¢ek as a pianist most likely performed
the world premiére of the Czech Dances, or parts of this cycle), we will
show the paradoxical nature of the concept of Janacek as an anti-Sme-
tana, but the point of our contribution will be to answer the question
of who wanted to create such an image of Janacek, when, why and how
(i.e. within which cultural circles and discourses). And we will disclose
here that it was far from being only Janaéek’s opponents.

Milo$ ZAPLETAL vystudoval muzikologii a filmovou védu na Fi-
lozofické fakulté Masarykovy univerzity, tamtéz zakonéil v roce 2017
doktorské studium. V letech 2015-2018 puasobil v Etnologickém tstavu
AV CR (Praha). Od roku 2018 je odbornym asistentem v Ustavu histo-
rickych véd FPF Slezské univerzity v Opavé. Kromé toho plsobi patym
rokem na PedF Univerzity Hradec Kralové (nejprve jako odborny asis-
tent, od roku 2021 jako védecky pracovnik). Zabyva se riznymi aspekty
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sttedoevropské — hlavné moravské — hudebni kultury 19. a 20. stoleti.
Kromé mnoha élankd a konferenénich referati je autorem dvou knih,
Hudebné-muzeologické mysleni od 18. stoleti do roku 1945 (Opava, 2022)

a Leos Jandcek a pozdni obrozeni na Morave: recepce, reprezentace, identity
(Praha, 2023). Aktualné ptipravuje knihu o ¢esko-slovenské popularni
hudbé v letech 1986-1994.

Milos ZAPLETAL studied musicology and film studies at the Faculty
of Arts of Masaryk University, where he completed his doctoral studies
in 2017.1n 2015-2018 he worked at the Institute of Ethnology of the
CAS (Prague). Since 2018 he has been an assistant professor at the
Institute of Historical Sciences, Faculty of Arts, Silesian University in
Opava. In addition, he is in his fifth year at the Pedagogical Faculty of
the University of Hradec Kralové (first as an assistant professor, from
2021 as a researcher). He is interested in various aspects of Central
European — mainly Moravian — musical culture of the 19th and 20th
centuries. In addition to numerous articles and conference papers, he
is the author of two books, Hudebné-muzeologické mysleni od 18. stoleti
do roku 1945 (Opava, 2022) and Leos Jandcek a pozdni obrozeni na Morave:
recepce, reprezentace, identity (Prague, 2023). He is currently preparing
a book on Czech-Slovak popular music in 1986—1994.

Milo$ ZAPLETAL, Slezska univerzita
m.zapletal 1987 @gmail.com

78



Prispévky budou publikovany v tematickém ¢isle ¢asopisu

Musicologica Olomucensia

(viz http://musicologicaolomucensia.upol.cz/).

Contributions will be published in a themed issue of the journal
Musicologica Olomucensia (see http://musicologicaolomucensia.upol.cz/).

Graficky navrh / Graphic Design: Barbora Prochazkova, Jifi K. Jurec¢ka

Sestaveni programu & picklad, korektura anglickych textd /
Compilation of the programme & Translation, Proofreading of
English texts: Filip Hegr & Simon Puzej / Patrick F. Devine

Predsedajici vybor konference / Chairing Committee

Sandra Bergmannova
(https://www.nm.cz/navstivte-nas/objekty/muzeum-bedricha-smetany)
Jiti Kopecky

(https://muzikologie.upol.cz/)

Organizaéni vybor konference / Organising Committee
Olga MojziSova, Marek Pechaé, Katefina Viktorova, Hana Ehlova
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