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Pribor, Wendelin Hueber

a Bonifazio Gratiani ve svetle
dosud neznameého rukopisu

DAGMAR STEFANCOVA

Ve fondu chronologicky evidovanych shirek Narodniho muzea - Ceského muzea hudby
(NM-CMH, déale jen CMH) byl donedévna uloZen pod pfirlistkovym &islem 134/68 ru-
kopisny svazek rané baroknich duchovnich skladeb, jehoz bliZzsi vyzkum prinesl zajimavé
vysledky. Narodni muzeum, respektive jeho byvalé hudebnéhistorické oddéleni, ziskalo
tento na prvni pohled nenapadny pramen v roce 1968 prevodem z Hudebniho archivu
Ceskoslovenského rozhlasu. Dalsi patrani po plivodu hudebniny sméfuje na Moravu: na
titulnim listu partu Basso continuo se nachazi podpis Leopolda Kroupy z Brna a razitko
,Deutsches Haus Brinn“ s doplnénym ¢islem 467. Nékdy v dobé existence brnénského
Némeckého domu, tedy v letech 1891-1945, byl ,nas“ rukopis soucasti jeho archivu.t
Neni znamo, kdy Brno opustil, ani jak docestoval do Prahy. Do Narodniho muzea se dostal
ve Spatném stavu: listy - potrhané a Spinavé - za sebou nasledovaly bez vétsi logiky,
takze se k podrobnéjSimu popisu pramene mohlo pristoupit az po zrestaurovani a roztfi-
déni celého kompletu.? Rukopis byl nakonec uspofadan do Sesti slozek a pod signaturou
AZ 88 preveden do speciélniho fondu AZ, v némz se v CMH soustfeduji nejstarsi hudebni
pamatky.

V nasledujici tabulce jsou shrnuty zakladni informace o jednotlivych slozkach:

Cislo

slozky Obsah Obsazeni Rozsah Pisafri

la Wendelin Hueber: Cantiones sacrae Basso continuo 28 s. Pisari A, B
Bonifazio Gratiani: Motetti ... + titulni list (7 bifol.)

1b Wendelin Hueber: Cantiones sacrae Canto (vel Alto, Teno- |40 s. Pisafi A, B
Bonifazio Gratiani: Motetti ... re) primo (10 bifol.)

1c Wendelin Hueber: Cantiones sacrae Canto (vel Tenore) 36 s. Pisari A, B
Bonifazio Gratiani: Motetti ... secundo (9 bifol.)

Tento &lanek vznikl za finanéni podpory Ministerstva kultury CR v ramci institucionalniho financovani dlouhodo-
bého koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2014/45, 00023272).

1) BAJGAROVA, Jitka: Hudebni spolky v Brné a jejich role pfi utvaieni ,hudebniho obrazu“ mésta 1860-1918,
Centrum pro studium demokracie a kultury, Brno 2005. Autorka zminuje ,Gizké spojeni spolk( se spolky Ctenar-
skymi ... nebo s knihovnami a ¢itarnami“ a publikuje fotografie z Némeckého domu (Eitarnu ¢asopisu, prednas-
kovy sal, velky slavnostni sal atd.). Na s. 30 pfimo hovofi o ,archivu“ Némeckého domu. Némecky dim byl silné
ponicen za valky a v srpnu 1945 exemplarné odstrelen.

2) Provedla Eva Stulcova v restauratorské dilné Ceského muzea hudby ve spolupréaci s autorkou tohoto lanku.
Pramen byl poprvé predstaven v Praze na vyroéni konferenci Ceské spoleénosti pro hudebni védu 30. 11. 2013.
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1d Wendelin Hueber: Cantiones sacrae Basso 28 s. (7 bifol.) | Pisafi A, B
Bonifazio Gratiani: Motetti ...
2 ?: [Missal] Alto concertato, Can- |4, 4,4, 2, 2, Pisar C
to secundo, Violino 4s.(1,1,1
secundo, Clarino bifol., 1, 1 fol.,
primo secundo, Alto | 1 bifol.)
Trombone
3 ?: [Vesperae] Bassus primus 24 s. (6 bifol.) | Pisaf D

Jak je vyjadreno v Cislovani sloZek a vyplyva z jejich obsahu i Gcasti pisafd, prvni Ctyri
tvorily pivodné jednotny celek. Papir téchto sloZzek pochazi ze sovineckého panstvi na
severni Moravé: na vodoznaku je sova ve Stitu, jehoZ vrchol zdobi kfiz, vedle néj zprava
pismeno M, vievo mozna pismeno E nebo H; dalSi detaily nejsou zfetelné. Podobny vodo-
znak je doloZen z papirny v Horni Dlouhé Lougce, dnes Dlouhé Lou&ce u Sumvaldu.® Vzhle-
dem k tomu, Ze se v roce 1645 stal jejim majitelem Martin Honigschmidt (zemf. 1675)
s manzelkou Evou (inicialy M, H, E), je pravdépodobné, Ze tento papir vznikl nékdy v letech
1645-1675. Pro opis msSe (slozka €. 2) byl pouzit papir, ktery se zatim nepodafilo urdit.
Nedpory (sloZka &. 3) jsou opsané na papiru z vjznamné papirny v Ceské Dlouhé (dnes
soucast Bfezové nad Svitavou), potvrzené uz k roku 1663.% Na jejim vodoznaku se nachazi
erb Martinicl - lekno dopInéné Sternberskou hvézdou.

Partesy, jak se takovym hudebninam fikalo, byly ex post sefiznuty na shodny format, a to
190 x 155 mm. Na nékolika mistech proto chybi text pod posledni notovou osnovou nebo
naopak schazi zaznamy nad prvni notovou osnovou na strance. Ve hibetech zUstaly stopy
po prositi.

Vzhledem k tomu, Ze mSe a neSpory jsou anonymni a znaéné fragmentarni, zaméfi-
me svou pozornost na slozky 1a - d. Titulni list Basso continuo (1a) poskytuje kromé
jiZz citovanych anotaci k Brnu dilezZitou informaci o jednom z autor(l opsanych skladeb:
»A Wendelino Hueber Organi[sta] ad S[anctam] Dorotheam et Confraternitatis Mortuorum
Chori Regente Viennae*“.

Wendelin Hueber (Hiber) plsobil kolem roku 1650 v kostele sv. Doroty ve Vidni jako
varhanik a zaroven jako regenschori pohfebniho bratrstva,® v letech 1656-1668 byl

3) STRUZOVA, Veronika: Filigrany moravskych papiren na zékladé novych zjisténi vyuZiti papiru v kancelafi olo-
mouckych biskupd, diplomova prace, Univerzita Pardubice, Fakulta filozoficka, Katedra historickych véd, 2013.
Zde jsou publikovany filigrany z let 1612 a 1615. Mladsi filigran jiz zobrazuje sovu ve stité, i kdyZ jeSté neni zdo-
beny. Obec Dlouha Louc¢ka patfila k sovineckému, pozdéji k janovickému panstvi. Roku 1623 koupil Sovinecko
velmistr fadu némeckych rytitd a z Dlouhé Loucky uginil stfedisko tohoto panstvi. Téz SEHNAL, Jifi - PESKOVA,
Jitfenka: Caroli de Liechtenstein-Castelcorno episcopi Olomucensis operum artis musicae collectio Cremsirii re-
servata, Narodni knihovna CR - Editio Supraphon, Praha 1998, filigran &. 12 (sova). Doba vyskytu tohoto filigranu
ve sbirce je vymezena daty 1664-1688.

4) KUCERA, Miroslav: Papirny na Svitavé a Trebovce, in: Pomezi Cech a Moravy 4, 2000. Dostupné z: www.
soupispamatek.com/WEBHREBECSKO/papirny.doc [cit. 24. 6. 2014].

5) Kostel sv. Doroty ve Vidni spravoval fad feholnich kanovnikd sv. Augustina. V roce 1786 byl zrusen v rdmci
josefinskych reforem.
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videnskym démskym varhanikem.® CERL Thesaurus’ uvadi jeho Zivotni data 1615-1679.8
Hueberovy mse, litanie, Symphoniae sacrae, sonaty a moteto se svatoStépanskym téma-
tem Stephanus plenus gratia jsou uloZeny v hudebni sbirce olomouckého biskupa Karla
Liechtensteina-Castelcorno v Kroméfizi® a podchyceny v databazi RISM.X° V encyklopedické
literatufe se o Hueberovi mnoho nepiSe: zminuji ho pouze Frangois Joseph Fétis
v souvislosti s tiskem Cantiones sacrae unius, duarum, et trium vocum, cum basso ad
organum, vydanym v Luzernu u Davida Hautta v roce 1650,'* a Robert Eitner, ktery upres-
nuje nazvové Gdaje Cantiones sacrae o ¢islo opusové - ,secundum®.*? Pravé tuto sbirku
- s vyjimkou prvnich tfech sélovych skladeb - opsal pisaf A do rukopisu AZ 88. Protoze se
Cantiones sacrae v tisténém kompletnim obsazeni zachovaly podle RISM*® jen v Biblio-
théque nationale de France v Pafizi a v poctu dvou hlasl ve Staats- und Universitatsbiblio-
thek ve Frankfurtu nad Mohanem, patfi také jejich opis k dllezitym pramentm. Navic,
zasazen do Ceského, respektive moravského hudebnéhistorického kontextu, vypovida
o rozSiteni Hueberovych skladeb i mimo Liechtensteinovu kroméfizskou kapelu, a to do-
konce jesté pred jejim vznikem.

Na Hueberovu sbirku navazuje v AZ 88 vybér z Motetti a due, tre, quattro, cinque e sei
voci od Bonifazia Gratianiho (1605-1664), vydanych v Rimé u Vitale Mascardiho taktéz
roku 1650. Ze dvou- az Sestihlasych motet vybral pisaf B ,motetti a tre“, které maji podob-
né obsazeni jako skladby Hueberovy. Posledni z opsanych Gratianiho dél neni GpIné, chybi
v partech Basso continuo a Canto secundo (¢ast): tyto listy se ztratily. TiSténé hlasy vlastni
podle RISM* v Uplnosti Universitatsbibliothek v Miinsteru a v torzu tfi italské knihovny
a archivy, z nichz fimsky Archivio dell’ Arciconfraternita di San Giovanni de’ Fiorentini nas
zaujme jako dalSi ze spojnic mezi repertoarem AZ 88 a baroknimi nabozenskymi bra-
trstvy. V opisech ze 17. stoleti eviduje databaze RISM?® pét Gratianiho tfihlasych motet
Z Motetti a due, tre, quattro, cinque e sei voci. Také v hudebni shirce Karla Liechtensteina-

6) Domorganisten zu St. Stephan. Dostupné z: http://www.dommusik-wien.at/Dommusik/index.jsp?langid
=1&menuekeyvalue=510 [cit. 22. 11. 2013]

7) CERL - Consortium of European Research Libraries. Dostupné z: http://thesaurus.cerl.org/

8) V pripadé umrti se dokonce jedna o presné datum 10. 4. 1679, CERL vSak neodkazuje na zdroj informace.
Viz http://thesaurus.cerl.org/record/cnp01206434 [cit. 8. 7. 2014].

9)  Viz SEHNAL - PESKOVA, op. cit. v pozn. €. 3, 8. 256-265 a 1175-1176 (tisky).

10) Répertoire international des sources musicales (RISM), dostupné z: http://www.rism.info/en/service/
opac-search.html [cit. 23. 6. 2014]. Kromé informaci z kroméfizského archivu se v RISM nachazi jesté odkaz na
opis Hueberovy osmihlasé mSe, majetek Bibliotheki Polskiej Akademii Nauk v Gdansku.

11) FETIS, Francois Joseph: Biographie universelle des musiciens, 4. dil, Firmin Didot Fréres, Fils & C, Paris 1862.
12) EITNER, Robert: Biographisch-Bibliographisches Quellen-Lexikon..., 5. Band, Breitkopf & Haertel, Leipzig
1901, s. 221.

13) Répertoire international des sources musicales (RISM), A/I/4 (H 7765), Barenreiter, Kassel-Basel-Tours-
-London 1974.

14) Répertoire international des sources musicales (RISM), A/l/3 (G 3649), Barenreiter, Kassel-Basel-Tours-
-London 1972.

15) Viz http://www.rism.info/en/service/opac-search.html [cit. 25. 8. 2014]. Konkrétné se jedna o dvé moteta ve
sborniku Mus. 83 v anglické Christ Church Library & Archives (GB-Och) a po jednom v tabulatufe Vok. mus. 83:12
z Uppsala Universitet (S-Uu), ve Staatsbibliothek zu Berlin (Mus. Ms. 8131; D-B) a v drazdanské Sachsische
Landesbibliothek- Staats- und Universitatsbibliothek (D-DI), a to v rukopisu Mus. 1504-E-500, pochazejicim
z Fursten- und Landesschule Grimma.
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-Castelcorno, tak vyznamné pro vyzkum Hueberova dila, se nachazi nékolik Gratianiho
motet, avSak nikoli totoznych s AZ 88.1¢

Prehled skladeb ve slozkach 1a - d

Cislo | Autor Textovy incipit Specifikace Obsazeni

1 W. Hueber Domine, quis habitabit Zalm 5, sougast pohfebnich obfadd | T, B, Org

2 W. Hueber | Jesu, dulcis memoria Hymnus k NejsvétéjsSimu jménu Jezi§ [ T 1 1I, Org

3 W. Hueber | Jesu, Rex admirabilis Hymnus k NejsvétéjsSimu jménu Jezi§ [ T 1 1I, Org

4 W. Hueber | Jesum omnes agnoscite Hymnus k Nejsvétéjsimu jménu Jezis | C | I, Org

5 W. Hueber Inclina Domine aurem tuam Zalm 85, sou&ast pohfebnich obfadd | T 111, Org

6 W. Hueber | Salve, mundi salutare Hymnus, kontemplace ukfizovaného | A, T, B, Org
Krista

7 W. Hueber Salve, Jesu, Rex sanctorum Hymnus, kontemplace ukfizovaného | C | Il, B, Org
Krista

8 W. Hueber | Salve, Jesu, pastor bone Hymnus, kontemplace ukfizovaného | C | Il, B, Org
Krista

9 W. Hueber | Salve, Jesu, summae bonus Hymnus, kontemplace ukfizovaného |C | Il, B, Org
Krista

10 W. Hueber | Salve, salus mea Hymnus, kontemplace ukfizovaného | C | Il, B, Org
Krista

11 W. Hueber | Summi regis cor aveto Hymnus, kontemplace ukfizovaného |C | Il, B, Org
Krista

12 W. Hueber | Salve, caput cruentatum Hymnus, kontemplace ukfizovaného |C | Il, B, Org
Krista

13 W. Hueber Nunc dimittis servum tuum Canticum Simeonis (Gast [T 11, B, Org
kompletare)

14 B. Gratiani Domine, ne in furore tuo Zalm 6, sougast pohfebnich obradd | C 111, B, Org

15 B. Gratiani | Ad mensam dulcissimi Modlitba sv. Ambroze pred msi CIlI, T, Org

16 B. Gratiani Haec est vera fraternitas Responsorium nebo antifona ClIl, B, Org

17 B. Gratiani | O Jesu, Fili Mariae virginis [text sloZeny z rlznych modliteb, [C Il 1lI, Org
oslava JeZiSova vitézstvi nad smrti]

18 B. Gratiani | Aperi mihi, soror mea Antifona, z Pisné pisni A, T,B,Org

19 B. Gratiani | Salve, o dulce amoris fons ,De venerabili Sacramento* C,AT,Org

20 B. Gratiani | Veni, electa mea Antifona, z Pisné pisni CILIL T, Org

21 B. Gratiani | Surge, veni, gaude Antifona, z Pisné pisni (,de Sacra-|C1II, T, Org
mento*)

22 B. Gratiani Rex magnae caelitum ,De Martyre* C 1[I, B, [Org]

16) Viz SEHNAL - PESKOVA, op. cit. v pozn. &. 3, §. 221-222.
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Zvlast pozoruhodna jsou Cisla
6-12 z Hueberovych Cantiones
sacrae, zhudebnujici basnicky text \
nazyvany Rhythmica oratio.' Za *g
autory tohoto mystického hymnu ¥
z pfelomu 12. a 13. stoleti byva-
ji povazovani bud svaty Bernard
z Clairvaux, nebo blahoslaveny Ar-
nulf z Lované, cisterciacky mnich
a pozdéji opat. Vybrané ¢asti
hymnu proslavil v dobé baroka
Dietrich Buxtehude (cca 1637-

1707) svymi Membra Jesu nostri ] "ﬂ 2 M,ﬂid%w a7 arnHECL:
(BuxWV 75) z roku 1680, ktera po- V2 idulne wad-mmm CCB.
jal jako cyklus sedmi kantat kon- J3. e mﬁlﬁw‘(uﬁ‘y.
templujicich ukfizovaného Krista, VL rrnree pe s Yoo tue COA.
a to postupné jeho chodidla, kole- 14 .ffd@/m &4 .. CCos
na, ruce, bok, hrud, srdce a tvar. : /5 jfﬂ‘%z’cm Aes. CCL.
Toto rozélenéni, dané uz samot- R : :

RS ety . T S b o B

nou textovou predlohou, respek-
toval i Wendelin Hueber. Ve srov- Rejstfik skladeb / List of compositions
nani s Buxtehudem jsou moteta Basso, fol. 1*
z Cantiones sacrae kompozicné NM-CMH AZ 88
jednodussi, s Uspornym obsaze-
nim, zato vSak davaji prostor delSim Usek(im stfedovékého textu. Napf. hned v prvni ¢asti
- Salve, mundi salutare (,ad pedes”) - Hueber zhudebnil osm strof hymnu, kdezto Buxte-
hude tfi. Buxtehude kazdou z kantat za¢ina instrumentalnim Gvodem, nasleduje concerto
na texty z Pisma, které se namétoveé vztahuji k pravé pojednavané ¢asti Kristova téla, po
ném se ve tfech ariich objevi tfi strofy z Rhythmica oratio a nakonec opét zazni concerto.
Hueber nekombinuje hymnus s Zadnym jinym textem, chybéji Gvodni sonaty a arie.
Podrobnéjsi pohled na texty jednotlivych skladeb vede opét k (vaze, jak dalece mohly
byt party z AZ 88 spjaty s ¢innosti naboZenskych bratrstev. Ta totiz patfila v 17. a 18. sto-
leti k profilu katolického zapadoevropského kiestanstva. Smrt byla stéZejnim tématem
nabozZenského Zivota, protoZe otevirala cestu do véénosti. Néktera bratrstva se pfimo spe-
cializovala na posledni véci ¢lovéka, at uz to byla pfiprava k ,dobré smrti“, podpora ¢len(
v nemoci, zajisténi pohfbu nebo modlitby za duse, zadusni mse ¢i vyuzivani nejriiznéjsich
oltarnich privilegii a odpustk(.® MySlenkovy svét téchto bratrstev a jesté obecnéji barokni

17) Rhythmica oratio ad unum quodlibet membrorum Christi patientis et a cruce pendentis, v 17. stoleti rozsi-
fené i pod nazvem Salve, mundi salutare.

18) Z pocetné literatury k tomuto tématu uved'me napf. sbornik Cirkev a smrt. Institucionalizace smrti v raném
novovéku, ed. Martin Holy a Jifi Mikulec, Historicky Ustav, Praha 2007. MIKULEC, Jifi: Barokni naboZenska bra-
trstva v Cechach, Kniznice Dé&jin a soucasnosti, sv. 13, Nakladatelstvi Lidové noviny, Praha 2000. ZboZnych dusi
ul. NaboZenska bratrstva v kulturfe ranénovovéké Moravy, eds. Vladimir Manas, Zdenék Orlita, Martina Pot(i¢ko-
va, Muzeum uméni Olomouc, Olomouc 2010.
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zboznost se odrazeji také ve skladbach Wendelina Huebera a Bonifazia Gratianiho. Rok
1650 (datum vydani obou opsanych sbirek) byl papeZzem Inocencem X. vyhlasen za Svaty
rok, jak velela pravidelna posloupnost milostivych let, a k nému smérovaly i nékteré hu-
debni produkce, pficemz fimska bratrstva pomahala zvladnout pfiliv poutnik(, proudicich
do ,vé¢ného“ mésta. Mimochodem, Bonifazio Gratiani mél pravdépodobné k jednomu
z fimskych naboZenskych bratrstev blizko: v roce 1648 byl jmenovan kapelnikem v chra-
mu Il Gesu a v Collegio Romano, v obou pfipadech spravovanych jezuity. Téhoz roku byla
v chramu Il Gesu zaloZena ,congregazione della buona morte“ (bratrstvo dobré smrti),*®
presnéji jezuitsky coetus s patrociniem JezZiSe Krista umirajiciho na kfizi a Panny Marie
Bolestné.

SloZzka 1d (Basso) zacina rejstfikem skladeb 1-22. U tfi Gratianiho skladeb se zde na-
Iéza poznamka o jejich pfislusnosti k urcitym svatklm liturgického roku. Vzhledem k tomu,
Ze se jedna o oslavu mucednické smrti a o tajemstvi Téla a Krve Pané, daji se také tyto
texty vztahnout k okruhu nabozenskych bratrstev, vzdyt pravé eucharisticky kult péstovalo
mnoho konfraternit. JeSté v poloviné 17. stoleti se mezi bratrstvy téSilo oblibé boZitélové
patrocinium spolu se zasvécenim rizencovym nebo Skapulifovym. Pfiznacny obsah, ktery
Ize chapat symbolicky jako chvalu konfraternity, ma moteto Haec est vera fraternitas.

Bylo by sice velmi lakavé spojit rukopis AZ 88 s nékterym z moravskych naboZenskych
bratrstev, avSak dalSi z proveniencnich pripisli na titulni strané continua (1a) sice ukazuje
na Moravu, nicméné k rektorovi méstské Skoly:

Tyto Concerti of...]y Panu Mathessovi W: Rectoru Mésta Przibora. Ktere gsau w novie Compo-
nirovane. W Cz A[nno] 1650

Pribor, jedno z nejstarSich mést na severovychodni Morave, byl majetkem olomouc-
kych biskupl a pred tficetiletou valkou proZival velky vzestup. V roce 1626 ho ponicila
armada generala Petra ArnoSta Mansfelda, ale mésto se brzy opét pozvedlo. V dobé, kdy
vznikl opis skladeb Wendelina Huebera a Bonifazia Gratianiho, tedy kolem roku 1650,
zdarné prosperovalo. S Pfiborem se nam zaroven pfipomene filigranologicky rozbor pa-
piru pouZitého v AZ 88 a stopy, vedouci do severomoravskych papiren. Pod inicidlou W CzZ
z vy3e citovaného pfipisu se skryva Jakub V. Cervinka, plnym jménem podepsany na
fol. 12¥slozky 1c¢ a v tabulce vedeny jako pisaf B. Rektora méstské Skoly MatousSe eviduje
Vladimir Manas k roku 1637, kdy ,dostal od méstské rady 1 dukat (v cené 2 zlaté slezské
a 18 grodl) k svatebnimu veseli“.2° Cervinkova dedikace z roku 1650 dokazuje, 7e v té
dobé rektor Matous setrvaval ve funkci a plnil své Ukoly véetné hudebnich produkci s po-
mocniky a Zaky Skoly.

19) SERRA, Alessandro: Culti e devozioni delle confraternite romane in Eta moderna, disertacni prace, Univer-
sita degli studi di Roma ,Tor vergata“, 2010. Dostupné z: http://goo.gl/dHf1BW [cit. 23. 6. 2014].

20) Dékuji Vladimiru Manasovi za poskytnuti dosud nepublikovanych (daju, tykajicich se hudebniho Zivota v PFi-
boru a historie ndbozenskych bratrstey, i za jeho konzultace.
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V souvislosti s hudebni historii Pfiboru nelze nevzpomenout dva zachované inventare
farniho kostela Narozeni Panny Marie,?* kde byly sepsany i ,knihy a partesy kostelni k spi-
vani nalezejici“, o néz mél rektor pecovat. UZ v prvnim pfiborském inventafi z roku 1614
se nachazi jedno dilo nového koncertantniho slohu a inventar z roku 1637 uvadi takovych
skladeb mnohem vic. Jako farar v Pfiboru plsobil v letech 1624-1658 Vaclav Kozmian,
privizenec moderniho hudebniho sméru. Je tedy patrné, Ze sbirkou Hueberovych a Gra-
tianiho motet mohl pisafr Cervinka udélat radost jak rektorovi, tak duchovnimu spravci
priborského kostela.

Myslenku o urcité souvislosti rukopisu s nabozenskym bratrstvem vSak prece jen nemu-
sime (plIné zavrhnout. Také v Pfiboru existovala v poloviné 17. stoleti naboZzenska bratrstva:
Neposkvrnéného poceti Panny Marie a sv. Valentina, zalozené roku 1603, a riZencové
bratrstvo od roku 1651. Rector scholae et chori pravdépodobné patfil mezi ¢leny ales-
pon jedné z pFiborskych konfraternit. Poté, co bylo roku 1629 bratrstvo Neposkvrnéného

poceti Panny Marie inkorporovano ke kroméfizskému arcibratrstvu a jeho ¢lenem se stal

i biskup FrantiSek z Dietrichsteina, vyvstavaji dalSi moznosti blizSich kontaktd mezi Kromé-
fizi a Pfiborem. Navic uz na zacatku 17. stoleti bylo kroméfizské bratrstvo inkorporovano
k Fimskému bratrstvu Confallonis. O propojeni Skoly a bratrstev neni pochyb. Angazovanim
profesionalnich hudebnik(l zajiStovala bratrstva vysokou Uroven slavnostnich bohosluzeb,
procesi a dalSich aktivit, dbala na reprezentaci a podle nékterych stanov najimala ,$kolni
muziku v souvislosti s vyrocnimi bohosluzbami konfraternity, zejména co se tyCe zadusni
liturgie“.?2 Pravé Hueberovy a Gratianiho skladby se k takovym pfilezitostem velmi dobre
hodi. Mohly vSak zaznit i pfi béZném liturgickém provozu farniho kostela, napf. pfi pozdvi-
hovani, kde by se uplatnila jak eucharisticky zaméfena Gratianiho moteta, tak skladby

o Kristové utrpeni.®

Jiz dfive publikovany prehled vice nez sto Sedesati lokalit - moravskych farnich kostell
s Udaji o hudebnicich a Feditelich kar( a Skol, o nastrojich a hudebninach, které se na
klrech pouZzivaly v 17. a 18. stoleti?* dovoluje zasadit tento rukopis do SirSiho hudebnéhis-
torického kontextu. Pfibor se zde nachazi mezi lokalitami, kde se figuralni hudba péstovala
uz v 1. poloviné 17. stoleti. Vyznam rukopisu AZ 88 spociva predevSim v tom, Ze obsahuje
starsia v mnoha ohledech - byt jen naznacenych - pozoruhodny repertoar, ktery rozsituje
nase znalosti 0 hudebnim Zivoté v PFiboru.

21) SEHNAL, Jifi: Nové prispévky k dé&jindm hudby na Moravé v 17. a 18. stoleti, in: Casopis Moravského musea
- Acta musei Moraviae, Védy spoleCenské - Scientiae sociales, ro€. LX, 1975, s. 159-180. Konkrétné se jednalo
o Concerti ecclesiatici od Giacoma Finettiho, v mladSim inventafi byli jmenovani napf. Ignazio Donati, Allesandro
Grandi, Gabriello Puliti atd.

22) MANAS, Vladimir: Hudebni aktivity naboZenskych korporaci na Moravé v raném novovéku, disertaéni prace,
Masarykova univerzita, Filozoficka fakulta, Ustav hudebni védy, Brno 2008, s. 50.

23) SEHNAL, op. cit. v pozn. ¢. 21. Na s. 161 autor cituje z ustanovovaciho dekretu pro ,nového rektora a slu-
7ebnika kostelniho* v PFiboru z roku 1611 (OA Novy Ji¢in, MU Pfibor, i. &. 541): ,TéZ ad Sacrum lectum quotidie,
si tamen celebratum fuerit s pacholaty choditi a post elevationem Mutetum zazpivati bud ¢esky neb latinsky.“
24) SEHNAL, Jifi: Figuralni hudba ve farnich kostelich na Moravé v 17. a 18. stoleti, Hudebni véda, ro¢. 33,
1996, €. 2, s. 159-177. TéZ SEHNAL, Jifi: Das alteste Musikalieninventar Méhrens, in: Beitrage zur Musikwissen-
schaft, 7. Jahrgang, Heft 2, 1965, s. 139-152. V této studii je pojednan inventar z kostela sv. Marka v Litovli.
Pochazi z roku 1671 a mezi autory inventovanych skladeb jsou v ném uvedeni napf. Alessandro Grandi nebo
Giovanni Rovetta.
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esearch on a folder of manuscript parts from the mid-17™" century (NM-CMH AZ 88)

has led to the finding that this previously unknown source, which comes from the
town of Pfibor in northern Moravia. On the basis of the provenience of inscriptions and
impressions of rubberstamps, it is possible to follow the manuscript’s journey to the
National Museum, and in particular its relationship to the municipal school, to the parish
church, and hypothetically also to Baroque-era religious confraternities in Pfibor. Most of
the parts contain compositions by Wendelin Hueber (1615-1679) and Bonifazio Gratiani
(1605-1664) that were issued in print around the year 1650. Some of the motets by
W. Hueber that set a mystical medieval text offer a parallel to Buxtehude’s Membra Jesu
Christi of 1680.

Pfibor - Wendelin Hueber - Bonifazio Gratiani - religious confraternities - municipal
school in the 17* century - sacred music - Baroque - mystical poetry - music in a parish
church

In the chronologically catalogued collections of the National Museum - Czech Museum
of Music (NM-CMH, hereinafter Czech Museum of Music), a bundle of manuscripts of early
baroque sacred compositions was held until recently under acquisition number 134/68,
and more detailed study of the manuscripts has yielded interesting results. This source,
somewhat inconspicuous at first glance, was moved in 1968 from the Czechoslovak Radio
Music Archives to the former music history department of the National Museum. The
further search for the origins of the musical material takes us to Moravia: the title page of
the Basso continuo part bears the signature of Leopold Kroupa of Brno and an impression
of the rubberstamp of the “Deutsches Haus Brunn” with the number 467 added. Sometime
during the existence of the German House in Brno, i.e. between 1891 and 1945, this
Czech manuscript was part of its archives.! It is not known when it left Brno and how it

This work was financially supported by Ministry of Culture of the Czech Republic (DKRVO 2014/45, National
Museum, 00023272).

1) BAJGAROVA, Jitka: Hudebni spolky v Brné a jejich role pfi utvareni ,hudebniho obrazu“ mésta 1860-1918
(Musical Societies in Brno and Their Role in the Creation of the ‘Musical Image’ of the City between 1860 and
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made its way to Prague. It arrived to the National Museum in poor condition: the pages
- torn and dirty - were not ordered in a generally logical sequence, so a more detailed
description of the source could not proceed until after the complete set had undergone
restoration and sorting.? In the end, the manuscript was arranged into six folders, was
given the catalogue number AZ 88, and was placed in the special AZ collection, in which
the oldest musical holdings of the Czech Museum of Music are concentrated.

The following table summarizes basic information about the individual folders:

Folder Instrumentation 3
Contents ) Length Scribes
number and voices
la Wendelin Hueber: Cantiones sacrae | Basso continuo 28 pp. Scribes A, B
Bonifazio Gratiani: Motetti ... + title page (7 bifolios)
1b Wendelin Hueber: Cantiones sacrae | Canto (vel Alto, 40 pp. Scribes A, B
Bonifazio Gratiani: Motetti ... Tenore) primo (10 bifolios)
1c Wendelin Hueber: Cantiones sacrae | Canto (vel Tenore) 36 pp. Scribes A, B
Bonifazio Gratiani: Motetti ... secundo (9 bifolios)
1d Wendelin Hueber: Cantiones sacrae | Basso 28 pp. Scribes A, B
Bonifazio Gratiani: Motetti ... (7 bifolios)
2 ?: [Missa] Alto concertato, 4,4,4,2,2,4pp. | Scribe C
Canto secundo, Vio- (1, 1, 1 bifolio,
lino secundo, Clarino | 1, 1 folio,
primo secundo, Alto 1 bifolio)
Trombone
3 ?: [Vesperae] Bassus primus 24 pp. Scribe D
(6 bifolios)

As is expressed by the numbering of the folders and is implied by their contents and
the participating scribes, the first four originally constituted a single whole. The papers in
these folders originally came from the Sovinec estate in northern Moravia: the watermark
bears an owl on a shield with its top decorated by a cross, and to the right of it is the
letter M, while on the left is possibly either E or H; the other details are unclear. A similar
watermark has been documented for the paper mill in Horni Dlouha Loucka, today Dlouha
Lou&ka near Sumvald.2 In view of the fact that in 1645 the paper mill became the property

1918), Centrum pro studium demokracie a kultury (Centre for the Study of Democracy and Culture), Brno 2005.
The author mentions “the close connection between associations and readers’ associations ... or with libraries
and reading rooms,” and she publishes photographs of the German House (periodical reading room, lecture hall,
large ceremony hall etc.). On p. 30 there is direct mention of the “archives” of the German House. The German
House was severely damaged during the war, and in August 1945 it was demolished to make a public statement.

2) Eva Stulcova performed this work at the restoration workshop of the Czech Museum of Music in cooperation
with the author of this article. The source was first presented in Prague at a conference of the Czech Musicological
Society on 30 Nov. 2013.

3) STRUZOVA, Veronika: Filigrany moravskych papiren na zakladé novych zjisténi vyuZiti papiru v kancelafi
olomouckych biskupu (Watermarks of Moravian Paper Mills on the Basis of New Findings on the Use of Paper
in the Office of the Olomouc Bishops), thesis, University of Pardubice, Faculty of Arts and Philosophy, History
Department, 2013. Watermarks from 1612 and 1615 are published in this study. The newer watermark depicts
an owl on a shield, although it is not yet decorated. The town Dlouha Loucka belonged to the Sovinec estate and
then later to the Janovice estate. In 1623, the Sovinec estate was bought by the grand master of an order of
German knights who made Dlouha Loucka the center of his dominion. See SEHNAL, Jifi - PESKOVA, Jitfenka:
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of Martin Honigschmidt (11675) and his wife Eva (the initials M, H, E), it is likely that this
paper was made sometime between 1645 and 1675. The paper used for the copy of the
mass (folder no. 2) has not yet been successfully identified. The Vespers (folder no. 3) are
copied on paper from an important paper mill in Ceska Dlouha (today part of Bfezova nad
Svitavou), already attested from the year 1663.# The coat of arms of the Martinic family
(a water lily with the addition of the Sternberk star) is found on the watermark.

The parts were trimmed after the fact to an identical format, i.e. 190 x 155 mm.
Therefore, in a few places the text is missing beneath the last staff, or the other way
around: indications are missing above the first staff on a page. Traces of sewing remain
at the spines.

In view of the fact that the mass and vespers are anonymous and quite fragmentary, we
shall be focusing our attention on folders 1a - d. The title page of the Basso continuo part
(1a) provides not only the aforementioned reference to Brno, but also important information
about one of the composers of the copied compositions: “A Wendelino Hueber Organi[sta]
ad S[anctam] Dorotheam et Confraternitatis Mortuorum Chori Regente Viennae.”

Around the year 1650, Wendelin Hueber (Huber) was employed at the Church of
St Dorothy in Vienna as an organist and choirmaster for a funeral confraternity,®> and from
1656 until 1668, he was the organist at the cathedral in Vienna.® The CERL Thesaurus’
gives the years of his birth and death as 1615-1679.8 Hueber’s mass, litanies, Symphoniae
sacrae, sonatas, and motet on the theme of St Stephen titled Stephanus plenus gratia
are in the holdings of the music collection in Kromé&fiz belonging to the Olomouc bishop
Karl Liechtenstein-Castelcorno,® and they are recorded in the RISM database.’® The
encyclopedia literature does not tell us much about Hueber. He is only mentioned by
Francois Joseph Fétis in connection with the printing of Cantiones sacrae unius, duarum,

et trium vocum, cum basso ad organum, published in Lucerne by David Hautt in 1650,

Caroli de Liechtenstein-Castelcorno episcopi Olomucensis operum artis musicae collectio Cremsirii reservata,
National Library of the Czech Republic - Editio Supraphon, Prague 1998, watermark no. 12 (owl). The period of
the incidence of this watermark in the collection is placed between 1664 and 1688.

4) KU(j)ERA, Miroslav: Papirny na Svitavé a Trebovce (Paper Mills on the Svitava and Trebovka Rivers), in:
Pomezi Cech a Moravy 4 (Frontiers of Bohemia and Moravia 4), 2000. Available at: www.soupispamatek.com/
WEBHREBECSKO/papirny.doc [downloaded on 24 June 2014].

5) The Church of St Dorothy in Vienna was under the administration of the Canons Regular of St Augustine. In
1786 the church was closed as part of the Josephinian reforms.

6) Domorganisten zu St. Stephan. Available at: http://www.dommusik-wien.at/Dommusik/index.
jsp?langid=1&menuekeyvalue=510 [downloaded on 22 Nov. 2013]

7) CERL - Consortium of European Research Libraries. Available at: http://thesaurus.cerl.org/

8) Inthe case of his death, there is even an exact date: 10 April 1679, but CERL does not credit the source of
the information. See http://thesaurus.cerl.org/record/cnp01206434 [downloaded on 8 July 2014].

9) See SEHNAL - PESKOVA, op. cit. in footnote no. 3, nos. 256-265 and 1175-1176 (printed copies).

10) Répertoire international des sources musicales (RISM), see http://www.rism.info/en/service/opac-search.
html [downloaded on 23 June 2014]. Besides information from the Kromériz archives, there is also a reference
in RISM to a copy of Hueber’s eight-voice mass, property of the Polska Akademia Nauk, Bibliotheka Gdarnska
(Polish Academy of Sciences, Gdansk Library).

11) FETIS, Frangois Joseph: Biographie universelle des musiciens, Vol. 4, Firmin Didot Fréres, Fils & C, Paris
1862.
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and by Robert Eitner, who specifies an opus number for Cantiones sacrae - “secundum”.*?
It is this collection - with the exception of the first three solo compositions - that was
copied by scribe A into manuscript AZ 88. Because according to RISM*® the Cantiones
sacrae have been preserved as a complete printed set only at the Bibliothéque nationale
de France in Paris and with only two of the voices at the Staats- und Universitatsbibliothek
in Frankfurt am Main, this copy of the work is also an important source. Moreover, as the
copy belongs to the context of Czech, or more precisely, Moravian music history, it tells us

that Hueber’'s compositions spread beyond just the Liechtenstein choir in Kromériz, and
had in fact already done so before the choir was established.

Hueber’s collection in AZ 88 is followed by a selection from the Motetti a due, tre,
quattro, cinque e sei voci by Bonifazio Gratiani (1605-1664), also published in 1650 by
Vitale Mascardi in Rome. From among the motets for two to six voices, scribe B selected
the “motetti a tre”, which call for forces similar to those of Hueber's compositions. The
last of Gratiani’s works copied in the manuscript is incomplete, as the parts for the Basso
continuo and the Canto secundo (partially) are missing: those pages have been lost.
According to RISM,* the Universitatsbibliothek in Miinster has a complete set of printed
parts, while three Italian libraries and archives have incomplete sets. Among the latter,
the material at the Archivio dell’ Arciconfraternita di San Giovanni de’ Fiorentini interests
us as yet another link between the repertoire in AZ 88 and the religious confraternities of
the Baroque era. There are records in the RISM database?® of 17"-century copies of five
three-voice motets by Gratiani from Motetti a due, tre, quattro, cinque e sei voci. The music
collection of Karl Liechtenstein-Castelcorno, which is of great importance for research
on Hueber’'s music, also contains several of Graziani’s motets, but not the same ones as
those in AZ 88.1¢

Overview of the compositions in folders 1a - d

Number | Author Incipit Specifications Instrumentation
and voices
W. Hueber | Domine, quis habitabit Psalm 5, part of the funeral services [T, B, Org
W. Hueber | Jesu, dulcis memoria Hymn to the Holy Name of Jesus TII, Org
3 W. Hueber | Jesu, Rex admirabilis Hymn to the Holy Name of Jesus TII,Org

12) EITNER, Robert: Biographisch-Bibliographisches Quellen-Lexikon..., 5. Band, Breitkopf & Haertel, Leipzig
1901, p. 221.

13) Répertoire international des sources musicales (RISM), A/I/4 (H 7765), Barenreiter, Kassel-Basel-Tours-
-London 1974.

14) Répertoire international des sources musicales (RISM), A/1/3 (G 3649), Barenreiter, Kassel-Basel-Tours-
-London 1972.

15) See http://www.rism.info/en/service/opac-search.html [downloaded on 25 Aug. 2014]. Specifically, this
involves two motets in the collection Mus. 83 at the Christ Church Library & Archives in England (GB-Och) and
one each in tablature Vok. mus. 83:12 from Uppsala Universitet (S-Uu), at the Staatsbibliothek zu Berlin (Mus.
Ms. 8131, D-B), and in Dresden at the Sachsische Landesbibliothek- Staats- und Universitatsbibliothek (D-DI) in
the manuscript Mus. 1504-E-500, which comes from the Firsten- und Landesschule Grimma.

16) See SEHNAL - PESKOVA, op. cit. in footnote no. 3, pp. 221-222.
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4 W. Hueber |Jesum omnes agnoscite Hymn to the Holy Name of Jesus ClIl, Org
W. Hueber | Inclina Domine aurem tuam | Psalm 85, part of the funeral services [T 11, Org
W. Hueber | Salve, mundi salutare Hymn, contemplation of the crucified | A, T, B, Org

Christ

7 W. Hueber | Salve, Jesu, Rex sanctorum | Hymn, contemplation of the crucified | C11l, B, Org
Christ

8 W. Hueber | Salve, Jesu, pastor bone Hymn, contemplation of the crucified [C11l, B, Org
Christ

9 W. Hueber | Salve, Jesu, summae bonus | Hymn, contemplation of the crucified | C I 1l, B, Org
Christ

10 W. Hueber | Salve, salus mea Hymn, contemplation of the crucified [ C I 1l, B, Org
Christ

11 W. Hueber | Summi regis cor aveto Hymn, contemplation of the crucified | C 11l, B, Org
Christ

12 W. Hueber | Salve, caput cruentatum Hymn, contemplation of the crucified [CI1l, B, Org
Christ

13 W. Hueber | Nunc dimittis servum tuum | Canticum Simeonis (part of Compline) | T I 1l, B, Org

14 B. Gratiani | Domine, ne in furore tuo Psalm 6, part of the funeral services CllIl, B, Org

15 B. Gratiani | Ad mensam dulcissimi Prayer of St Ambrose before Mass CIIL T, Org

16 B. Gratiani | Haec est vera fraternitas Responsory or antiphon ClIl, B, Org

17 B. Gratiani | O Jesu, Fili Mariae virginis | [the text is compiled from various CLIL, Org
prayers; a celebration of Jesus’ victory
over death]

18 B. Gratiani | Aperi mihi, soror mea Antiphon, from Song of Songs A, T, B, Org

19 B. Gratiani | Salve, o dulce amoris fons | “De venerabili Sacramento” C,AT,Org

20 B. Gratiani | Veni, electa mea Antiphon, from Song of Songs CIII, T, Org

21 B. Gratiani | Surge, veni, gaude Antiphon, from Song of Songs (“de|CIII, T, Org
Sacramento”)

22 B. Gratiani | Rex magnae caelitum “De Martyre” C 1], B, [Org]

Numbers 6-12 of Hueber’s Cantiones sacrae, setting a poetic text titled Rhythmica
oratio to music, are especially noteworthy.'” The author of this mystical hymn from the
12" or 13" century is generally believed to have been either St Bernard of Clairvaux or
the Blessed Arnulf of Leuven, a Cistercian monk and later an abbot. Selected parts of
the hymn were made famous during the Baroque era by Dietrich Buxtehude (ca. 1637 -
1707) in his Membra Jesu nostri (BuxWV 75) of 1680, which he conceived as a cycle
of seven cantatas contemplating the crucified Christ, successively concerning his feet,
knees, hands, side, breast, heart, and face. This compartmentalization, patterned after
the original text, was also respected by Wendelin Hueber. In comparison with Buxtehude'’s,
the motets from Cantiones sacrae are compositionally simpler and use modest forces, but
they allow room for longer sections of the medieval text. For example, in the very first part -

17) Rhythmica oratio ad unum quodlibet membrorum Christi patientis et a cruce pendentis, also disseminated
during the 17" century under the title Salve, mundi salutare.
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Salve, mundi salutare (“ad pedes”) -
Hueber set eight strophes of the
hymn to music, while Buxtehude
set only three. Buxtehude places
an instrumental introduction before
each of the cantatas, and there
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not combine the hymn with any other =
text, and the introductory sonatas
and arias are missing.

A more detailed look at the texts
of the individual compositions then
leads one to consider the extent t0  wendelin Hueber: Salve, mundi salutare
which the parts from AZ 88 might Alto, fol. 6' (pisaf A) / (scribe A)
be connected with the activities of ~MCMHAZ88
religious confraternities. During the
17" and 18" centuries, confraternities were a part of the profile of Catholicism in Western
Europe. Death was a key topic of religious life, because it opened the path to eternity.
Some confraternities actually specialized in the last things of mankind, whether this
involved preparations for a “good death”, support for members during iliness, securing of
burial arrangements, or prayers for the soul, requiem masses, or the use of various kinds
of altar privileges and indulgences.!® The intellectual world of these confraternities and
Baroque piety more generally are also reflected in the compositions of Wendelin Hueber
and Bonifazio Gratiani. Pope Innocent X declared 1650 (when both of the described
collections were published) to be a Holy Year in accordance with the regular sequence of
jubilee years, and some musical productions were also intended for that purpose. At the
same time, the confraternities of Rome where helping with managing the influx of pilgrims
into the city. Incidentally, Bonifazio Gratiani was probably close to one of the confraternities
in Rome - in 1648 he was appointed as maestro di capella at the Jesuit Church of the
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18) From among the large quantity of literature on this subject, we would mention, for example, the collection
Cirkev a smrt. Institucionalizace smrti v raném novovéku (The Church and Death. The Institutionalization of
Death in the Early Middle Ages), ed. Martin Holy and Jifi Mikulec, Historicky Ustav (Institute of History), Prague
2007. MIKULEC, Jifi: Barokni ndboZenska bratrstva v Cechach (Baroque Religious Confraternities in Bohemia),
Kniznice Dé&jin a soucasnosti (Publisher’s Series of History and the Present), Vol. 13, published by Nakladatelstvi
Lidové noviny, Prague 2000. ZboZnych dusi ul. NaboZenska bratrstva v kultufe ranénovovéké Moravy (A Hive of
Devout Souls. Religious Confraternities in the Culture of Early Medieval Moravia), eds. Vladimir Manas, Zdenék
Orlita, Martina Pot(ickova, Muzeum uméni Olomouc (Olomouc Museum of Art), Olomouc 2010.
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Gesu in Rome and at the Collegio Romano, also under Jesuit administration. That same
year, a congregazione della buona morte (confraternity of good death), or more precisely,
a Jesuit coetus with the patronage of Jesus Christ dying on the cross and of Our Lady of
Sorrows was founded that same year at the Church of the Gesu.*®

Part 1d (Basso) begins with an index of compositions 1 - 22. A comment is found there
for three of Gratiani’s compositions concerning their appropriateness for certain feast
days of the liturgical year. Since what was involved was the celebration of martyrdom and
the mysteries of the Body and Blood of the Lord, these texts can also be connected to the
circle of religious confraternities, because many confraternities were fostering the cult of
the Eucharist. In the mid-17™ century, patronage of the Blessed Sacrament together with
the protection of the rosary or the scapular still enjoyed popularity among confraternities.
The content of the motet Haec est vera fraternitas is characteristic and can be understood
symbolically as praise of confraternity.

It would be quite tempting to connect the manuscript AZ 88 with one of the Moravian
religious confraternities, but while another of the attributions of provenience on the title
page of the continuo part (1a) indicates Moravia, it instead specifies the rector of the
town’s school:

These Concerti [illegible: copied?| for Mr. Mathess W: Rector of the Town of Piribor. Which are
newly composed. W Cz A|nno| 1650

Pribor, one of the oldest towns in northeastern Moravia, belonged to the bishops of
Olomouc, and it grew rapidly before the Thirty Years’ War. In 1626, the town was damaged
by the army of General Peter Ernst von Mansfeld, but it soon recovered. At the time when
the copy of compositions by Wendelin Hueber and Bonifazio Gratiani was made, i.e.
around 1650, Pfibor was enjoying prosperity. The mention of Pfibor also brings to mind the
analysis of watermarks of the paper used for AZ 88 and the clues pointing towards paper
mills in northern Moravia. The initial W CZ in the attribution cited above stands for Jakub
V. Cervinka, whose name is signed in full on folio 12" in folder 1c, and who is listed in the
table as scribe B. Vladimir Manas lists Matous (Mathess) as the rector of the municipal
school as of 1637, when “he received one ducat from the town council (worth two Silesian
gulden and 18 groschen) for wedding celebrations.”?° Cervinka’s dedication dated 1650
proves that at the time, Matous was still serving as rector and was carrying out tasks
including musical productions with school assistants and pupils.

In connection with the music history of Pfibor, one should not overlook two extant
inventories from the Parish Church of the Nativity of the Virgin Mary,?* which list, among
other things, “books and parts for church singing” that were entrusted to the care of

19) SERRA, Alessandro: Culti e devozioni delle confraternite romane in Eta moderna, dissertation, Universita
degli studi di Roma Tor Vergata, 2010. See http://goo.gl/dHf1BW [downloaded on 23 June 2014].

20) | wish to thank Vladimir Manas for providing as-yet unpublished information concerning musical life in Pfibor
and the history of religious confraternities, and for providing consultation.

21) SEHNAL, Jifi: Nové prispévky k déjinam hudby na Moravé v 17. a 18. stoleti (New Perspectives on Music
History in Moravia in the 17" and 18" Centuries), in: Casopis Moravského musea - Acta musei Moraviae, Védy
spoleenské - Scientiae sociales, Vol. LX, 1975, pp. 159-180. Specifically, this involved the Concerti ecclesiatici
by Giacomo Finetti, while the newer inventory listed names including Ignazio Donati, Allesandro Grandi, Gabriello
Puliti et al.
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the rector. Already the first Pfibor inventory dated 1614 contains one work in the new
concertante style, and the inventory dated 1637 lists many more such compositions.
Véaclav Kozmian, who served as the parish priest in Pfibor from 1624 until 1658, was
sympathetic towards contemporary musical trends. It is thus apparent that the scribe
Cervinka may have pleased both the rector and the parish priest of the church in Pfibor
with his copy of motets by Hueber and Gratiani.

We need not, however, entirely reject the idea of there being a certain connection between
the manuscript and religious confraternities. There was also a religious confraternity in
Pfibor in the mid-17™" century: the Confraternity of the Immaculate Conception of the
Virgin Mary and of St Valentine, founded in 1603, and there was a Confraternity of the
Rosary beginning in 1651. The Rector scholae et chori probably belonged to at least one
of the confraternities in Pfibor. After the Confraternity of the Immaculate Conception of the
Virgin Mary was incorporated into the Kroméfiz Archconfraternity in 1629 and was joined
by Bishop Franz von Dietrichstein, more possibilities arise for closer contacts between
Kromé&fiz and Pfibor. Moreover, already at the start of the 17™ century, the Kroméfiz
confraternity had been incorporated into the Roman confraternity Confallonis. There can
be no doubt of there being a connection between the school and the confraternities. By
hiring professional musicians, confraternities ensured high standards for ceremonial
worship services, processions, and other activities, looked after outward appearances,
and according to some of their charters, engaged “school music in connection with
worship services for anniversaries of the confraternity and especially with respect to the
funeral liturgy.”?2 The compositions by Hueber and Gratiani are very appropriate for such
occasions, but they could also be played as part of the usual liturgy of a parish church,
e.g. during the Elevation, when both Gratiani’'s Eucharistically oriented motets and the
compositions concerning Christ’s suffering could be used.??

An already published overview of more than 160 localities (covering Moravian parish
churches with information about musicians and choirmasters at churches and schools,
and about the instruments and sheet music used by choirs in the 17" and 18" centuries)?
allows us to put this manuscript into a broader context of music history. Pribor is identified
here as one of the places where figural music was already being cultivated in the first half
of the 17™ century. The manuscript AZ 88 is of importance primarily because it contains
older and in many respects - as at least hinted above - noteworthy repertoire, which
expands our knowledge about musical life in Pfibor.

22) MANAS, Vladimir: Hudebni aktivity néboZenskych korporaci na Moravé v raném novovéku (Musical Activities
of Religious Organizations in Moravia in the Early Middle Ages), dissertation, Masarykova univerzita, Filozoficka
fakulta, Ustav hudebni védy (Masaryk University, Faculty of Arts, Musicology Institute), Brno 2008, p. 50.

23) SEHNAL, op. cit. in footnote no. 21. On p. 161, the author quotes from the decree of appointment of a “new
rector and church servant” in Pfibor in 1611 (Novy Ji¢in District Archives, Pfibor Municipal Office, inventory no. 541):
“Also ‘ad Sacrum lectum quotidie, si tamen celebratum fuerit’ walk with infants, and sing ‘post elevationem
Mutetum’ either in Czech or in Latin.”

24) SEHNAL, Jifi: Figuralni hudba ve farnich kostelich na Moravé v 17. a 18. stoleti (Figural Music in Parish
Churches in Moravia in the 17" and 18" Centuries), Hudebni véda (Musicology), Vol. 33, 1996, No. 2,
pp. 159-177. Also SEHNAL, Jifi: Das éalteste Musikalieninventar Mahrens, in: Beitrage zur Musikwissenschaft,
7. Jahrgang, Heft 2, 1965, pp. 139-152. This study deals with the inventory of the Church of St Mark in Litovel.
The inventory dates from 1671, and among the composers of the compositions listed in the inventory are
Alessandro Grandi and Giovanni Rovetta.
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Bonifatio Graziani: Haec est vera fraternitas
Canto secundo, fol. 11" (pisaf B) / (scribe B)
NM-CMH AZ 88
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