This skirt is made of muka (flax fibres) with a cloak-like base to which rolls of curled
harakeke (flax) are attached. The upper border is left without rolls and woven in a simple
but decorative design. The skirt is hemmed with a braided cord.

Published:
Filip — Musil (eds.) 2015: 99

8. Rapaki kilt

Inv. No.: 16838 [PL. 8]

Flax fibre; width 65.5 cm, length without tassels 21 cm, length with tassels 49 cm
History: Purchased from Antonin Pecival in 1892 (cf. VN 144 /58-3)

This garment made of flax fibre (muka) is decorated with one yellow stripe and
multiple black stripes and triangles. The lower end is bordered with long tassels of
twisted fibres. The garment is to be kept in place by a braided cord.

Published:
Filip — Musil (eds.) 2015: 99

PL 8

9. Kete muka bag

Inv. No.: 56224 [PL. 9]

Flax fibre; width 30 cm, length 20.5 cm

History: Purchased from Antonin Pecival in 1892 (cf. VN 144 /58-3)

This rectangular bag woven from muka (flax fibres) features a loose criss-cross

pattern arranged in three wide longitudinal sections. The patterned sections are divided
by narrow stripes of simple smooth weaving. The bag is decorated with fringes along
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PL9

the sides and the lower rim. A braided cord serves as a strap. The bag is in the natural
undyed colour of the harakeke fibres.

Published:
Unpublished

10. Kete muka bag

Inv. No.: A6838 [P1. 10]

Flax; width 41.8 cm, length 28 cm

History: Sent to Josefa Naprstkova by Gottfried Lindauer in 1906/1907 (cf. VN 52/456;
VN 8/1907)

PL 10
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This rectangular bag is woven from muka (flax fibres) with a wide stripe of a criss-
cross pattern in the centre of the body. The bag is hemmed with fringes and two bundles
of six tassels each. The strap of the bag is formed by a twisted cord. The fibres feature
natural colour and artificially dyed shades of greenish-yellow, brown and purple.

Published:
Filip — Musil (eds.) 2015: 130

11. Patu club

Inv. No.: 28611 [PL 11]

Wood; length 33.4 cm, width 12 cm

History: Purchased from the family of V. Hons in 1985

Inscription on one side: druh dfeva “Cerna Maire” (wood kind “Black Maire” [Nestegis
cunninghamii])

PL 11

This short hand-club is made of hardwood with a smooth shiny surface and a well
pronounced figure. The club has a symmetrical spatula-like shape and the handle knob
is decorated with three circumferential grooves.

Published:
Filip — Musil (eds.) 2015: 58
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12. Pakahawai lure

Inv. No.: 11095 [P1. 12]

Wood, shell, bone, feathers, flax; length
10.8 cm, width 1.9 cm

History: Purchased from Antonin
Pecival in 1892 (cf. VN 144 /58-3)

This fishing lure with a wooden
body is inlaid with a piece of paua shell
(abalone/ormer) and a bone barb. Two
feathers are attached to the lower end.
The composition is tightly fastened by
a muka (flax fibre) string. This kind of
lure was used for trolling (pulling
behind a canoe); flashes of the shiny
shell and the movement of the feathers
in the water attracted the fish.

Published:
Filip — Musil (eds.) 2015: 58

PL 12

13. Fishing lure

Inv. No.: 11096 [P1. 13]

Shell, tortoiseshell, beads, vegetal fibre; length 6.7 cm, width 1.3 cm
History: Purchased from Antonin Pecival in 1892 (cf. VN 144 /58-3)

PL. 13
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This fishing lure is made of a piece of shell with a tortoiseshell hook attached by
a fine string of vegetal fibres. A trailer consisting of blue, indigo, red and white glass
beads is fastened to the lower end.

Note: This type of hook corresponds to those from the Solomon Islands, and thus
the item is not a Maori work.

Published:
Unpublished

14. Bundle of tobacco

Inv. No.: 56176

Tobacco; length 33 cm

History: Purchased from Antonin Pecival in 1892 (cf. VN 144 /58-3)

Inscription on a paper sticker: Porori neb Maori kuflavy tabdk (Porori® or Maori
smoking tobacco)

Pl 14

These are light-brown leaves which are longitudinally folded and twisted into
a tight bundle.

Published:
Unpublished

15. Tapa

Inv. No.: 10909

Tapa; length 140 cm, width 135 cm

History: Purchased from Antonin Pecival in 1892 (cf. VN 144/58-3)

This is a rectangular two-layered tapa with fringes along three sides. The natural-
coloured tapa is decorated with freehand painting in black and red. The surface is
divided into uneven rectangles that feature floral motives and triangles.

¢ This is most likely a confusion with pituri, which is an Australian plant mixture that, much like
tobacco, is chewed and has stimulating effects.
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PL 15

Note: According to A. Pecival, the tapa comes from Fiji.

Published:
Unpublished
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