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Dilo Jakuba Jana Ryby ve
fondech Narodniho muzea

MARKETA KABELKOVA

yblv skladatelsky odkaz je velmi rozsahly, ale z jeho vice nez tisice Ctyr set skladeb se

do dnesni doby dochovala a byla identifikovana asi jedna tfetina. SA&m Ryba podava
o svych dilech zpravu v autobiografické skice k roku 1801.* Vyjmenovava zde kompono-
vané druhy a udava pocet skladeb. Z textu vyplyva, Zze v tomto souhrnu vychazi ze svého
vlastniho, dnes neznamého katalogu, zachycujiciho skladby z let 1782-1798. Autobiogra-
fie se dostala do rukou strahovského premonstrata Bohumira Dlabace, jenz ji roku 1810
zpracoval pro pfipravovany Kiinstler-Lexikon.? Tento slovnik pak vySel aZz v roce 1815, ale
Gdaje k heslu o Rybovi v priibéhu téchto péti let Dlaba¢ neaktualizoval, pouze nepatrné
pozménil pocet zkomponovanych skladeb. Edice Rybova autobiografického textu vySla cel-
kem dvakrat - poprvé v ceském prekladu v roce 1946,2 podruhé v roce 2005 v podobé
faksimile s pfepisem némeckého textu a ceskym prekladem.*

Existuje jesté jeden RybuUv vlastni soupis skladeb,® ktery je zjevné torzem, obsahuje
jenom skladby duchovni a zachycuje kompozice z let 1784-1789. Podle autobiografické
skici vytvoril Ryba v letech 1782-1798 sto padesat osm duchovnich skladeb, torzo kata-
logu udava sto pét skladeb, pficemZ v obou dokumentech chybi nékteré druhy skladeb.
V torzu katalogu jsou uvedeny incipity a vétSinou i datum zkomponovani. V autobiografické
skice se Ryba dopustil chyby v souctu skladeb - uvadi ¢islo 1083, ackoliv spravny soucet
je 1423 skladeb. Prekvapivy je pocet tancll, symfonii, kvartet a koncertll - komponovani
tanecni hudby odpovida dobové praxi, ale symfonie, komorni skladby a koncerty jsou ve
venkovském prostredi zcela ojedinélé.®

Clanek vznikl za finanéni podpory Ministerstva kultury v ramci institucionalniho financovani dlouhodobého kon-
cepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2015/43, 00023272).

1) Jakob Johann Ryba’s Musikalischer Lebenslauf bis zu seinem vier und dreysigsten Jahre von Ihm selbst
entworfen 1801 (1799), autograf je uloZen v knihovné Kralovské kanonie premonstrat(i v Praze na Strahové
(dale Strahovska knihovna), sign. DA Il 57.

2) DLABAC, Bohumir Jan: Aligemeines historisches Kiinstler-Lexikon fiir Bhmen und zum Theil auch fiir
Mé&hren und Schlesien, Stande Bohmens, Prag 1815, 3 sv.

3) RYBA, Jakub Jan: O svém hudebnim Zivoté, ed. a preklad Irena Janackova, Edition C.H., dfive Cadence,
Praha 1946.

4)  RYBA, Jakub Jan: Muj Zivot a hudba, preklad Véra Smolova, Spolecnost Jakuba Jana Ryby - Narodni knihov-
na CR - Kralovska kanonie premonstrat na Strahové, RoZmital pod Tremsinem 2005, s. 49. Jifi Berkovec se
v pfedmluvé k této edici domniva, Ze skicu psal Ryba pro Dlabace, Andreas Kroper tuto Gvahu vyvraci ve svém
¢lanku Alas, poor Yorick! aneb z ¢eho citoval Ryba? Poznamky k prvni autobiografii J. J. Ryby, Opus musicum,
ro¢. 40, 2008, ¢. 6, s. 38-40.

5)  RYBA, Jakub Jan: [Katalog viastnich skladeb], autograf, s. a., 4 fol., popsano 8 p., sign. NM-CMH Tr B 568
(pGvodné pfiloZzen u mse sign. NM-CMH XIV F 94).

6) Druhy a pocCty skladeb podle soupisu v autobiografické skice (viz pozn. ¢. 1): menuety (256 skladeb),
némecké tance a kontratance (408), dueta (56), terceta (48), kvarteta (72), kvinteta (7), koncerty (38), sonaty
(87), variace (130), singspiely a pantomimy (6), serenady a nokturna (35), symfonie (35), pisné (80), litanie (8),
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| podle Rybovych soupist
neuzavieného dila je jasné, ze
se do dnesSni doby dochovala
opravdu jen mensi ¢ast jeho
tvorby. Z Rybovych skladeb du-
chovnich a pisni na svétské
texty zname pouze nékteré, ale
z jeho instrumentalnich kompo-
zic naprosty zlomek. Tento fakt
potvrzuje Némecklv katalog
Rybova dila z roku 1963,” pres-
toze je zaloZen predevSim na
notovém archivu Narodniho mu-
zea - Ceského muzea hudby.®
Némecek v ném eviduje celkem
559 skladeb, z toho doloZenych
je 510 a 49 je nezvéstnych.®
Dnes by tento katalog doplnily
nové nalezy z dalSich lokalit, jak
doklada napriklad Souborny hu-
debni katalog, ktery se nachazi
v hudebnim oddéleni Narodni
knihovny CR,*® nebo Priivodce
po pramenech k déjinam hud-
by. 1t

Za témer dvé sté let své exi-
stence shromazdilo Narodni
muzeum kolem 640 hudebnin
s Rybovymi skladbami. Jedna se
priblizné o 450 kompozic, né-
které z nich vSak existuji ve vice
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Soupis Rybovych skladeb, ktery muzeu vénoval v roce 1879 Filip
Schmelzer, byvaly ucitel v RoZzmitale / List of Ryba’s works dona-

ted to

the museum in 1879 by Filip Schmelzer, a former teacher in

Rozmital
Rukopis Filipa Schmelzera / Manuscript by Filip Schmelzer, 1879
NM-CMH, ad &. pf. 1/1879 / for acquisition no. 1/1879

Salve regina (7), Te Deum (5), Veni sancte Spiritus (2), arie (20), Stabat Mater (3), Alima redemptoris (2), Regina
coeli (6), offertoria (30), missae breves (24), missae mediocres (6), missae solennes (16), missae pro defunctis
item anniversarium (4), missae pastorales vcetné jedné ceské (7), pastorely (10), Ceské neSpory (1), Ceské pisné

s klavirem (14).

7)  NEMECEK, Jan: Jakub Jan Ryba: Zivot a dilo, Statni hudebni vydavatelstvi, Praha 1963.
8) Tehdy hudebni oddéleni Narodniho muzea.
9)  NEMECEK, op. cit. v pozn. &. 7, s. 261-356.

10) Dostupné z: http://katif.nkp.cz/KatalogyHudba.aspx?katkey=06 1KHI. Zaznamy Rybovych dél uloZenych
na rlznych mistech v CR i zahraniéi viz téz http://www.rism.info/en/service/opac-search.html.

11) BUZGA, Jaroslav a kol.: Priivodce po pramenech k dé&jindm hudby. Fondy a sbirky uloZzené v Cechach, Aca-

demia, Praha 1969.
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exemplarich.*? Ve fondu prevladaji skladby duchovni, které jsou zastoupeny péti sty osm-
desati hudebninami - nejvice je dochovano arii a duet (160), msi (150) a offertorii (108).13

Prehled druhii skladeb s udanim poétu hudebnin v notovém archivu Geského muzea
hudby

duchovni skladby

antifony (Alma redemptoris Mater, Regina coeli, Salve regina, Vidi aquam, 21
Asperges me)

terceta a kvartet

arie a duety 160
duchovni pisné 4
graduale 35
hymny
litanie 8
moteta
mse 150
nespory 8
offertoria 108
pastorely, drobnéjsi skladby k vano¢ni dobé 38
pohfebni pisné 6
requiem 10
responsoria 3
Stabat Mater 3
Stationes 6
Te Deum 4
3
2

Veni sancte Spiritus

12) ; Napf. Aria Et factus est, sign. NM-CMH XV A 70, existuje v desg}ti riznych exemplafich, aria O Jesu, sign.
NM-CMH XV A 66, v jedenéacti exemplafich, aria Jesu Deus, sign. NM-CMH XV A 56, v deseti exemplafich.

13) Katalogizacni zaznamy ke vSem zpracovanym hudebnindm jsou pfistupné ve dvou listkovych katalozich
(tzv. starém a novém, oba jsou fazeny podle autor(i abecedné) ve studovné Ceského muzea hudby v Karmelitské
ulici. Oba katalogy jsou dostupné také v naskenované podobé na webovych strankach Narodniho muzea, viz:
http://www.nm.cz/Katalogy-a-databaze/; nebo na strankach Narodniho informacniho systému pro retrokonver-
zi: http://nris.nkp.cz/Instituce.aspx?sigla=ABX001.

Listkové katalogy byly uzavieny v roce 2003, od té doby probihalo ukladani zaznamu nejprve v databazovém
systému KpWin, od roku 2008 v systému KpWin SQL (v sou¢asné dobé verze Verbis). Zaznamy jsou pristupné
v on-line katalogu Ceského muzea hudby http://opac.nm.cz/opaccmh/. V tomto on-line katalogu se nachazeji
kompletné zrekatalogizované vSechny skladby Jakuba Jana Ryby z Hornikovy sbirky. V muzeu jsou pfistupné také
pfiristkové knihy, nejstarsi z roku 1867.
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instrumentalni skladby

komorni (kvarteta, dueta)

koncerty

orchestralni

o1 w| 0| 00

varhany, cembalo

svétské vokalni skladby

pisné svétské 19

kantata a arie z operety

hudebni teorie 4

novodobé tpravy Rybova dila v tiscich 5

Nevime presné, odkdy se zacaly v Narodnim muzeu hudebniny sbirat, jisté vSak je,
Ze k nim existuji katalogizacni karty psané rukou Vaclava Hanky, ktery byl od roku 1821
bibliotékafem Musea Kralovstvi Ceského a zemrel v roce 1861. Jiz v poloviné 60. let vSak
sbirka hudebnin pod spravou muzejni knihovny Gspésné rostla.

V roce 1867 byla pro shirku hudebnin zaloZena prvni samostatna pfirdstkova kniha,
vedena do roku 1899, ale identifikace hudebnin v ni zapsanych neni snadna, protoze za-
znamy jsou ¢asto pouze souhrnné. | kdyz je akvizice rozepsana po jednotlivych polozkach,
neni zpravidla uveden odkaz na ulozeni (signatura), ackoliv je tento sloupec v pfiristkové
knize predtistén. Obtizné se urcuji jednotlivé skladby jednoho autora, maji-li podobné nazvy.

Situaci pfilis neusnadni ani katalogizacni karty, ani samotny sbirkovy predmét, protoze
jesté v druhé dekadé 20. stoleti na nich nebyvaji zaznamenana Cisla prirtstku ¢i Gdaje
o provenienci.'*

Do konce 19. stoleti ziskala sbirka hudebnin pfiblizné 115 Rybovych skladeb. A¢koliv se
jedna o nékolik prirastkd, témér vsechny jsou ulozeny v jedné signaturni radé (Il D) a jsou
promichany, takze urcit jejich provenienci neni jednoduché.

Asi nejstarsi doloZzenou akvizici Rybova dila je autograf Octo ariae (sign. NM-CMH 11l D 83)
- uZ roku 1864 ho podle zpréavy v Casopise Musea kralovstvi Ceského daroval do sbirek
Vaclav Karasek.'®

V literatufe se objevuje informace, Ze se v 80. letech 19. stoleti dostala do muzea Rybo-
va pozUstalost.'® Toto tvrzeni neni pravdivé. V posledni ¢tvrtiné 19. stoleti se sice muzejni
sbirky rozrostly o nékolik desitek Rybovych skladeb, v Zddném pfipadé se vSak nejedna

14) 0d 70. let 19. stoleti az do 40. let 20. stoleti se v nékterych pfipadech na hudebninach a pozdéji i na kar-
tach objevuji proveniencni razitka. Najdeme je napfiklad na hudebninach z ponstansti V. J. Tomaska, Johanny
Engelové, Jana Pohla, Otakara Nickerleho, Ondfeje Hornika, Karla Hulky, Josefa Cermaka, E. E. Homolky, Richar-
da Veselého.

15) Casopis Musea kralovstvi Ceského, 1864, s. XVI.

16) AXMAN, Emil: Hudebni oddéleni, in: Narodni museum 1818 - 1948, Praha 1949, s. 64; KRICKA, Ales:
Prameny Rybovy msSe vanocni, Hudebni véda, ro¢. 17, 1980, ¢. 4, s. 346-348.
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0 pozUstalost, ale spiSe o jednotlivé hudebniny z Rybova majetku. Tyto hudebniny darovali
muzeu dva rozmitalsti ucitelé - Filip Schmelzer a Ferdinand Broz - a jejich dary patfi k nej-
vyznamnéjsim pfirGstkiim k souboru Rybova dila ve fondu notového archivu.

Filip Schmelzer (1811-1877)* plsobil v RoZmitadle od pocatku dubna 1833 do zafi
roku 1842 jako pomocny ucitel. V zafi roku 1842 byl preloZzen do obce Zvole, kde ucil az
do své smrti.*® Byl také znamym hudebnikem a skladatelem a ¢lenem hudebniho sboru
spoleénosti Musea kréalovstvi Ceského.’® V 1été roku 1876 v&noval Schmelzer muzeu velmi
cenny soubor Ctyriceti hudebnin s Rybovymi skladbami - vétSinou se jedna o autografni
partitury. Kromé duchovnich dél - mezi nimi je i tzv. Ceskd mse vanoéni?® - obsahoval
tento dar také koncerty pro housle a violoncello a dvé smyccova kvarteta. Dochovan je
Schmelzerem psany seznam této nabidky, véetné soupisu Rybou komponovanych druh(
skladeb v letech 1782-1794 s udanim poctu sloZzenych dél.%

Zajimavé je, ze vétSina Rybou psanych partitur je Schmelzerem podepsana a ¢asto jsou
oznaceny datem - prevaZuje rok 1840. Do nékterych partitur doplnil Schmelzer schaze-
jici texty nebo pripisoval generalbas. V brozZufe k 160. vyroci existence zvolské Skoly?? se
v textu o Schmelzerovi objevuje informace, bohuzel nespravna, jak tyto vzacné skladby
ziskal, zdroj vSak neni uveden: ,Jiz za své Cinnosti v RoZmitale navazal pratelstvi s hudeb-
nim skladatelem a varhanikem Janem Jakubem Rybou, jehoZ skladby si pfinesl s sebou
do Zvole a rad je zejména o vanocnich msich ve zvolském kosteliku prehraval.“?® Tyto
skladby rozhodné nemohl dostat od samotného Jakuba Jana Ryby, protoZze mezi jeho smrti
v RoZmitale roku 1815 a Schmelzerovym narozenim v Kamenné u Pfibrami roku 1811 lezi
pouhé Gtyfi roky. Sice tedy nevime, od koho tyto cenné hudebniny ziskal, notovy material
ale podepsal svym jménem uz roku 1840 a vzal ho s sebou do svého dalSiho plsobisté
ve Zvoli.

Druhym vyznamnym darcem byl Ferdinand Broz (1807-1881).2* V RoZmitale byl
ustanoven jako pomocny ucitel od 27. 10. 1824 a zlstal zde v rGznych ucitelskych

17) Data narozeni (25. 4. 1811 v Kamenné u Pfibrami) a imrti (14. 10. 1877 ve Zvoli) Filipa Schmelzera podle
matrik uloZenych v SOA Praha: Matrika narozenych fimskokatolického farnino tGfadu Slivice, inv. . 8, stara signa-
tura VIl., pro Iéta 1802-1814, pagina 80; Matrika zemfelych fimskokatolického farniho Gfadu Vrané nad Vitavou,
inv. €. 15, stara signatura IV., pro léta 1854-1878, pagina 113.

18) SOKA Praha-zapad, fond Narodni Skola Zvole, Karton 1, Revers; ze dne 25. 9. 1842. Podle toho vlastniho
prohlaseni pfiSel Schmelzer do Rozmitalu 9. 4. 1833 jako pomocny ucitel a do Zvole prisel 20. 9. 1842.

19) Informace ohledné jeho pedagogického plsobeni se nachazeji napfiklad ve Skolnich kronikach z Rozmi-
talu i ve Zvoli ve Skolnich kronikach v SOKA Praha-zapad: 1) fond Zakladni Skola a materska Skola Zvole, Kniha
pamétni k zaznamenani paméti hodnych véci tykajicich se Skoly Zvolské od roku Pané 1818-1878, 3 svazky;
svazek 2, fol. 2 - zprava o nastupu Filipa Schmelzera do Zvole; svazek 3, na fol. 6°-8? Zivotopisna data. 2) Pa-
méti obecné Skoly ve Zvoli od roku 1813 do 1939, o Schmelzerovi na s. 7-14.

20) Missa sole[nnis Festis Nativitatis D. J. Ch. accomodata in linguam boemicum musicamque redacta z roku
1796 (sign. NM-CMH Il D 135).

21) ,Seznam hudebnin v prvopisech=partiturach sloZzenych od t Jakuba Jana Ryby, uCitele na farni Skole
v RoZmitale a mé&stana Plzefiského darovanych slavnému hudebnimu odboru Musea kréal. Ceského od Filipa
Schmelzera ucitele ve Zvoli.“, 2 fol., soupis je prozatim uloZen v souboru tzv. majetkopravnich spisli v hudebné-
historickém oddéleni Narodniho muzea - Ceského muzea hudby.

22) 7AJICEK, Eduard: 160 let zékladni $koly ve Zvoli, Nékladem Osvétové besedy ve Zvoli [1978].
23) ZAJICEK, op. cit. v pozn. 22, s. 12.
24) SOKA Pribram, fond obecna Skola Rozmital pod TfremsSinem, Kronika Skoly rozmitalské, od s. 2.; také
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pozicich také az do své smrti. Broz daroval Museu Kralovstvi ¢eského Rybovy duchovni
skladby celkem trikrat. Poprvé to bylo jiZ v roce 1875 a jednalo se o soubor hlas( Ry-
bovych Nespornich zpévi v ceském jazyce (C. pf. 22/1875), v roce 1878 predal 9 kom-
pozic (C. pf. 2/1878, v pfirlistkové knize zapsano pouze obecné) a potreti v roce 1881
(6. pr. 3/1881) vénoval celkem 24 skladeb. Jedna se o hlasovy material, velmi ¢asto
je v loka¢nim soupise deklarovan jako autograf. VSechny darované hudebniny pocha-
zeji z Rozmitalu. Rukopis na mnoha provozovacich hlasech téchto hudebnin by oprav-
du mohl byt ve vétsSiné pripadd Ryblv,2® nebo pochéazi z jeho okoli; obaly jsou vSak jiz
noveéjsi - vytvorili a podepsali je uCitelé, ktefi nasledovali po Rybovi, napfiklad jeho
syn Vilém Ryba (1797-1822), Antonin Stédry nebo Ferdinand Broz (1807-1881).2
Mezi vyznamnéjsi dary z obdobi do konce 19. stoleti pocitame kolekci ctrnacti opisi Rybo-
vych skladeb (ve formé provozovacich hlast), kterou z dédictvi po svém otci uciteli Jose-
fu Petrovi (€. pf. 3/1876) vénoval muzeu penzionovany kontrolor Antonin Petr z DobfriSe.
Mimoradné cenny pfirdstek - autograf sborniku varhannich skladeb Novae et Liberae
cogitationes z roku 1798 (€. pf. 9/1893, sig. NM-CMH Ill D 127) - ziskalo Museum Kréa-
lovstvi Ceského v roce 1893 od univerzitniho profesora - gynekologa a porodnika [Karla]
Schwinga (1845-1907). Pro roky 1900-1913 a 1915-1917 neexistuji prirlistkové knihy,
takZe nelze spolehlivé zjistit, jestli v tomto obdobi pfibyly do sbirek nové Rybovy skladby.
Nejrozsahlejsi soubor Rybovych skladeb, ktery muzeum kdy ziskalo, se nachazi v Horni-
koveé sbirce. Ondrej Hornik (1864 -1917) patfi bezesporu mezi predni Ceské sbératele hu-
debnich pamatek. Sbiral zejména hudebniny a hudebni nastroje, v Cechach je vyhledaval
systematicky, vyjimecné i na Moravé. Zaméril se predevsim na skladby autord 2. poloviny
18. stoleti a 19. stoleti, které se provozovaly na ¢eskych kirech. Do Musea Kralovstvi ¢es-
kého?” byla jeho sbirka pfedana v roce 1918.2% Obsahuje asi 15 000 hudebnin, pficemz
na vétsinu z nich Hornik pfipsal, odkud, od koho a kdy byly ziskany, takze v ramci toho-
to rozsahlého fondu bylo identifikovano 193 lokalit ¢i shirek, z nichz ¢erpal.?® Ryba patii
v Hornikoveé sbirce mezi nejcastéji zastoupené autory - s poétem 342 skladeb nasleduje
po F. X. Brixim (348 skladeb) a predchazi W. A. Mozarta (314), R. Flihrera (260), V. Maska
(200), J. Haydna (148) a J. A. Kozeluha (111). Rybovy skladby Hornik nasbiral v Sedesati
osmi lokalitach,® jedna hudebnina je pouze oznacena jménem sbératele. Tento soubor

SLAVIK, FrantiSek Augustin: RoZmital pod Tfem$inem a jeho okoli, Rozmital pod Tfem&inem 1930, s. 120-121.
25) Rybovo notové pismo v partiturach je zcela odlisné od pisma na hlasech, o kterém se domnivame, zZe by
mohlo byt také jeho vlastni.

26) O ugitelich v RoZmitale: SLAVIK, F. A.: RoZmital pod Trem$inem a jeho okoli, RoZmitél pod Tfemsinem,
1930, 2. rozsitené vydani, s. 120-122. SOkA Pribram, fond obecna Skola Rozmital pod Tfemsinem, Kronika
Skoly roZzmitalské.

27) Nazev Narodni muzeum se zacal oficialné pouZivat v roce 1919.

28) V prirtstkovych knihach byla rozepisovana v souvislych fadach po jednotlivych skladbach v pribéhu néko-
lika let. Dodatky byly zapisovany az do 70. let 20. stoleti.

29) STEFANCOVA, Dagmar - KABELKOVA, Markéta - PAULOVA, Eva: Hudebni sbirka Ondfeje Hornika. I. dil,
Sbirka hudebnin, knihovna a vytvarné dokumenty, Narodni muzeum, Praha 2012.

30) Plzen (119 hudebnin), Rozmital (40), Pfibram (26), Napajedla (21), Praha - Museum Kralovstvi ¢eského
(18 - Hornik do své sbhirky zaradil opisy téchto hudebnin), TéSetice (17), Prestice (13), Rovensko (13), Praha-
-Liboc (11), Stfebsko (9), Nymburk (8), Sadska (8), Bohdane¢ (6), Georgswalde (6), DiviSov (5), Kunvald (5),
Lodenice (5), Pisek (5), Kostelec nad Labem (4), Kiemesnik (4), Dobrovice (3), Kutna Hora (3), Lysa nad Labem (3),
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svym zplsobem doklada Sifeni Rybova dila, i kdyZ se tfeba jedna o zastoupeni jedinou
skladbou. Nelze vyloucit, Ze se v téchto mistech vyskytovaly jeSté dalSi Rybovy skladby, ale
Hornik provedl vybér.

Jakub Jan Ryba: Cursus Harmonicus seu Missae, Gradualia et Offertoria

Autografni partitura, titulni strana, 1808 / Autograph manuscript score, title page, 1808

Soubor msi pro nedéle a svatky béhem celého roku, vénovany obéanim mésta Plzné / A set of Masses for Sun-
days and feast days throughout the year, dedicated to the citizens of Pilsen

NM-CMH XIV F 90

Soubor skladeb z kostela sv. Bartolomé&je v Plzni je opravdu mimoradny. Hornik ho zis-

skladby ve formé autografl, ale predevSim opisli - velka ¢ast hudebnin byla pofizena
mistnim regentem figuralniho kdru FrantiSkem Krepelkou. Mezi nejvyznamnéjsi a nejcen-
né&jsi skladby z této lokality patfi oratorium Stabat Mater (sigh. NM-CMH XIV F 89),3 které

Policka (3), Praha-Vy3ehrad (3), Redhost (3), Velis (3), Vysoké Myto (3), Bystfice u Pernstejna (2), Ceska Trebova
(2), Cesky Brod (2), Dasice (2), DomaZlice (2), Chleny (2), Kamenice nad Lipou (2), Kolin nad Labem (2), Kopidl-
no (2), Mlada Boleslav (2), Nové Benatky (2), Novy BydZov (2), PotStyn (2), Praha - KfiZovnici (2), Roudnice nad
Labem (2), Rychnov nad Knéznou (2), Vitice (2), Vladim (2), Vranov (2), Zlata Koruna (2), Bud&jovicko (1), Ceské
Bud&jovice (1), Cista (1), Dablice (1), Hefmandv Méstec (1), Humpolec (1), Chroustovice (1), Jilové (1), Kostelec
nad Orlici (1), Kraltv Dvlr (1), Kvasice (1), Libeznice (1), Lnare (1), Méstec Kralové (1), Nova Cerekev (1), Podé-
brady (1), Praha (1), Stara Voda (1), Svétla pod Jestédem (1), Svabin (1).

31) Ryba zhudebnil Sesky text sekvence Stabat Mater, ktery prevzal z kancionalu Vaclava Maté&je Steyera.
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zkomponoval z podnétu FrantiSka Krepelky, a autograf souboru msi, gradualii a offertorii
pro vSechny nedéle cirkevniho roku véetné Svatého tydne pod nazvem Cursus harmoni-
cus. Ryba je komponoval v letech 1808-1814 a rozdélil do péti ¢asti ve Ctyfech svazcich
partitur o celkovém rozsahu 1323 stran (sign. NM-CMH XIV F 90, 91, 92, 93). Toto dilo
vénoval obéanlim mésta Plzné, jak stoji v predmluveé.

V Hornikové shirce jsou také uloZeny Rybovy skladby, které pochazeji pfimo z RoZmita-
lu. Hornik si zde zvolil mSe, offertoria a drobnéjsi duchovni skladby, véetné kompozic pro
vanocni obdobi. Jedna se pouze o hlasovy material v opisech i v autografech. Hudebniny
Hornikovi vénovali rozmitalsti ucitelé - v roce 1903 Josef Wollmann (1835-1911; téz
varhanik) a v letech 1906 a 1910 Vaclav Palecek (1878-1924).32

Ve 20. az 40. letech 20. stoleti pribylo do sbirek asi 45 hudebnin. Nejcennéjsi prirlst-
Ky v tomto obdobi ziskalo muzeum v roce 1939 od nakladatelstvi zemédélské literatury,
knihkupectvi a knihtiskarny Miloticky hospodar z Milotic nad Beévou,* a to tfi autografy
a jeden opis Rybovych duchovnich skladeb (Missa in C pro festo Exaltatione Christi - auto-
graf z roku 1799, sign. NM-CMH XVIII B 418; Missa in a moll - autograf z roku 1796, sign.
NM-CMH XlIIl D 426; Graduale in coena Domini - autograf z roku 1810, sign. NM-CMH
Xl D 425, Missa solemnis - opis, sign. NM-CMH XlIl D 427). V 50. letech se do muzea
dostavaji Rybovy skladby ve sbirkach zkonfiskovaného majetku Slechty a katolické cirkve.
Nékteré z nich pak byly v ramci restitu¢nich fizeni bud navraceny plvodnim majiteldm pfi-
mo fyzicky, nebo ponechany jako zapljcka. Rybovo dilo se nachazi v klasternich sbirkach
cisterciak(l z Oseka, milosrdnych bratfi z Kuksu, premonstratd z Zelivi** a ze Strahova,
alzbétinek®® z Prahy, benediktinl z Bfevnova a Broumova®" a rodu Kolowratl z Rychnova
nad Knéznou.

V bfevnovském archivu se dochovalo celkem tficet opist Rybovych skladeb (vétSinou
se jedna o éarie), které vznikly v letech 1811 a7 1860. Zelivska hudebni sbirka obsahuje
dvanact Rybovych skladeb, pficemz vétSina z nich je uréena pro vanocni obdobi (¢ast da-
tovana v letech 1811-1860).38

V rozsahlém archivu strahovskych premonstratd je uloZzeno pouze ¢trnact duchovnich
skladeb J. J. Ryby, vétSinou opist msi z 1. poloviny 19. stoleti (Cast datovana mezi lety
1820-1838). NejvzacnéjSim exemplarem je autograf partitury tfi msi, které Ryba roku
1802 vénoval strahovskému premonstratu Bohumiru Dlabagovi (sigh. NM-CMH XLVI A 1).

32) Informace o ucitelich - viz poznamka 26.

33) Udaje o nakladatelstvi Miloticky hospodaF dostupné z: http://www.slovnik-nakladatelstvi.cz/nakladatelstvi/
miloticky.html [cit. 8. 6. 2015].

34) Restitucni narok byl vznesen, ze strany Narodniho muzea uznan, ale jednani neni zatim uzavieno.

35) Hudebni sbirka byla pravné navracena pavodnimu majiteli, v Narodnim muzeu zlstava podle smlouvy
o Uschoveé ¢. 1/2000.

36) Vroce 2015 byla podle Protokolu o predani sbirkovych predmétu €. j. 2014/4478/NM navracena pozado-
vana ¢ast, tj. sign. LA 1-85, 87-370, L B 1-231.

37) Obé hudebni sbirky byly na poc¢atku 90. let pravné navraceny plvodnimu majiteli a v Narodnim muzeu
ponechany jako zapuijcka.

38) Pastorelu Tise se pozdrzme, sigh. NM-CMH XL A 357, opsal 12. 7. 1842 kréatce pfed svym preloZenim do
Zvole rozmitalsky ucitel Filip Schmelzer.
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Dedikace téchto msi by mohla souviset s predanim Rybova autobiografického textu Dla-
bacovi. V hudebnim archivu prazskych alzbétinek se sice nachazi pouze pét hudebnin
s Rybovymi skladbami, mezi nimi vSak dva velmi vyznamné prameny. Jedna se o dva opisy
tzv. Ceské mse vanodni, které patfi k tém nejstarsim: prvni je datovan rokem 1825 (sign.
NM-CMH L B 63), druhy urgité vznikl v 1. poloviné 19. stoleti (sign. NM-CMH L B 65).

Jako konfiskat byla do Narodniho muzea prevzata i rozsahla hudebni sbirka hrabéte Bo-
huslava Kolowrata Krakowského Liebsteinského (1876-1934) z Rychnova nad Knéznou.
Tato sbirka slouzila prevazné k interpretacnim Gcelim - kromé hojné zastoupenych tiski
z 2. poloviny 19. stoleti obsahuje vysoké procento spartaci, které nechal Kolowrat pofidit.
Material starsi, napriklad originalni rukopisy z 1. poloviny 19. stoleti, se vyskytuje pomérné
vzacné. U spartaci je pouze velmi vyjimecné zaznamenan plvod predlohy. V této sbirce
se nachazi celkem patnact Rybovych skladeb - z toho je Sest novych spartaci vzniklych
v letech 1900 a 1906 a devét rukopist z prvni poloviny 19. stoleti. Jako vlastnici ¢i opiso-
vaci se objevuji jména Alois Pruscha, Mathias Pruscha a M. A. Pruscha.

Na pocatku 50. let byl muzeu predan notovy archiv Mozartovy obce (provenience na
katalogizaCnich kartach vedena jako ,Bertramka“), ktery vznikal na zakladé pfispévki
od rdznych darcu. Podafrilo se shromazdit celkem tficet hudebnin s Rybovymi skladbami.
Pravdépodobné Sest hudebnin pochazi z pozlstalosti Jana Branbergera (1877-1952)% -
jako vlastnik ¢i opisovac je podepsan Josef Kovafrik, opisy vznikly v 1. poloviné 19. stoleti
(1823, 1824). U dalsich hudebnin vSak darce nezname. U devatenacti hudebnin, které
Ize vznikem zaradit prevazné do 1. poloviny 19. stoleti, jsou znami plvodni vlastnici Ci
opisovaci hudebnin - Josef Pribik (12 hudebnin), Josef Jakoubek (3), Suchy (1), Studnic-
ny (1), Ptak (1), Suk F. (1). Tato jména se hojné objevuji i na hudebninach jinych autord
z notového archivu Mozartovy obce, pravdépodobné se jednalo o rozsahlejsi celky, nevime
vSak, odkud pochazely.

V 2. poloviné 20. stoleti ziskalo muzeum nékolik velmi zajimavych jednotlivosti véet-
né Rybovych autografl. V roce 1953 to byly dva autografy smyccovych kvartetd Canona
opistabatos oder Krebskanon in Quadricinio (8. pf. 176/1953, sign. NM-CMH XXVII D 33)
a Zweites Quartett im strengen Styl (6. pf. 207/1953, sign. NM-CMH XXVII D 64). Tyto au-
tografy pochazeji ze zkonfiskované sbirky vzacnych rukopis( hrabéte Bohuslava Kolowrata
Krakowského Liebsteinského.

Roku 1977 prodala muzeu Marie Flirstova opis houslového koncertu z roku 1799 a tfi
autografy: Anweisung zum Generalbas (1796), soubor skladeb s nazvem Clavi-Cembalo
(1797) a Uibung in Generalbas (1797), které se fadi k nejvyznamnéjsim akvizicim 2. polo-
viny 20. stoleti (C. pf. 59/1977).

Materialy vztahujici se k Jakubu Janu Rybovi nalezneme i v jinych fondech Ceského
muzea hudby a v dalSich sbirkdch Narodniho muzea. Ve sbirce nenotovych rukopist pod
inventarnim &islem NM-CMH G 12081 (&. pf. 43/82) je evidovan Rybdv dopis ,ha rozlou-
¢enou“ ze dne 2. 4. 1815, ktery vSak neni povaZovan za autenticky.*® S timto rukopisem

39) Oznaceny razitkem ,Ex libris Dr. Jan Branberger* a i zapisy v lokaéni knize k signaturni fadé XL to potvrzuji.
40) J. Némecek ve své monografii (viz pozn. €. 7) pochybuje, Ze jde o autograf.
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souvisi dopis Antonina Curdy ze dne 9. 9. 1942 (inv. &. NM-CMH G 12082) neuréenému
adresatovi, v némz pisatel popisuje osudy tohoto Gdajného Rybova dopisu.

Ve shirce ikonografické nalezneme RybUv fiktivni portrét: jedna se o fotografii Gdajného
portrétu Jakuba Jana Ryby podle kresby Gustava Ptaka z roku 1895, ktera byla vytvore-
na pro Narodopisnou vystavu &eskoslovanskou v Praze (inv. &. NM-CMH F 3372). Zadna
skute€na podobizna skladatele neni znama.

Ve shirce libret se nachazitisk textu k Ryboveé skladbé Cantate, oder, Herzensergiessung
der RoBmittaler z roku 1803 (inv. &. NM-CMH B 6946).

V Knihovné Narodniho muzea (KNM) je zafazeno devét drobnych tiskdl Rybovych textl
- pisni, basni, libret - a nauka o hudebni teorii. V oddéleni rukopis( a starych tiski KNM
se nachazeji dva Rybovy rukopisy. Je to jeho Dennik z roku 1815 (sign. KNM | B 6),* ktery
muzeum ziskalo v roce 1893 spolu s jiz jmenovanym sbornikem varhannich skladeb No-
vae et Liberae cogitationes od prof. MUDr. Karla Schwinga. Druhym rukopisem je Ryb(v
text ke zpévohre z roku 1794: Veselé Zivobyti aneb Wamdrownj muzikantj. Spévohra slo-
Zena a w Muziku uwedena od Jakuba Rybi [!] (sign. KNM XVIII D 6). Neni znamo, kdo tento
rukopis muzeu vénoval.

Narodni muzeum sice jiz v 19. stoleti shiralo rlizné pisemnosti vztahujici se k vyznam-
nym osobnostem, ale systematicky se témito archivaliemi zacalo zabyvat aZz v roce 1924,
kdy vznikl Literarni archiv Narodniho muzea, ktery byl na za¢atku 60. let preveden do Li-
terarniho archivu Pamatniku narodniho pisemnictvi. JeSté v roce 1961 vysel v ediéni fadé
Literarniho archivu NM katalog drobného souboru pisemnosti Jakuba Jana Ryby.*? Tento
soubor obsahuje sedm dopist uréenych Jakubu Janu Rybovi, jeden dopis Jakuba Jana
Ryby synovi Josefovi, Ryblv Denik, opis Kancionalku pro ¢eskou Skolni mladezZ a tistény
dokumentacni material z 20. stoleti. V pfirGstkové knize Literarniho archivu NM, ktera je
dnes uloZena v Literarnim archivu Pamatniku narodniho pisemnictvi, jsou tyto archivalie
zapsany aZz v roce 1953 jako ,stara zasoba“.*® Nelze tedy urcit, kdo a kdy tyto archivalie
Narodnimu muzeu vénoval.

Zaveér

V rozsahlém souboru hudebnin se skladbami Jakuba Jana Ryby, uloZeném v notovém
archivu hudebnéhistorického oddéleni, se nachazeji autografy, rukopisy i tisky. Tisky jsou
je obsazeno nejvice opisli Rybovych skladeb z 1. poloviny 19. stoleti, z dalSich obdobi se
opisy vyskytuji pouze sporadicky. Problémy vznikaji pfi uréovani autografl - zcela spo-
lehlivé identifikovatelné jsou ,pracovni“ i Cistopisné partitury. Nejasnosti vyvstavaji pfri

41) BARTOS, Frantisek Michalek: Soupis rukopisti Narodniho musea v Praze. Svazek I., Melantrich, Praha
1926. Tento denik vydal SLAVIK, FrantiSek Augustin: Zivot a plsobeni Jakuba Jana Ryby, F. A. Urbanek, Praha
1888, s. 51-77.

42) BATHA, FrantiSek: Fragment pisemnosti J. J. Ryby (1765-1815), Literarni pozistalost &. 605, Literarni
archiv NM, Praha 1961.

43) Material zachyceny v Bathové inventafi (viz pozn. €. 42) je zapsan jako ¢. pf. 205/53, tiskova dokumentace
pod ¢islem 209/53.
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identifikaci autografnich hlas(l. Zda se, Ze jiz v 2. poloviné 19. stoleti nebyly pfi zapisu do
prirGstkovych Ci lokaénich knih a na katalogiza¢ni karty spravné identifikovany dobové
opisy a autograf.**

Zasadni prirlistky Rybovych skladeb byly do majetku muzea ziskany jiz v 2. poloviné
19. stoleti. Je zajimavé, Ze se jeho autografy dostavaly do fondu jesté o sto let pozdéji. Nej-
vyznamnéjsim zplsobem obohatila tento soubor Hornikova sbirka, ktera tvofi témér dvé
tretiny z celého poctu. Tento celek mizeme urcitym zplisobem povazovat za odraz obliby
Rybova dila vzhledem k tomu, z jak Sirokého teritoria Hornikova sbhirka vznikala. V klaster-
nich sbirkach se Rybovy skladby objevuji v procentualné mensim pocétu. Kdyby muzeum
neziskalo Hornikovu sbirku, mohlo by se zdat, Ze ,rybovskych“ pfirGstkdi neni mnoho - je
ale nutné vzit v Gvahu, Ze duchovni hudba byla od soukromych osob nabizena méné cas-
to nez svétska. Velka ¢ast hudebnin pochazi bud pfimo z RoZmitalu, nebo z blizkého ¢i
vzdalenéjsiho okoli - ze Slivice, z Pfibrami, Prestic a Plzné. Naprosta vétSina hudebnin
byla muzeu darovana, koupé evidujeme az v 2. poloviné 20. stoleti, vyjimecné byly hudeb-
niny predany jinou instituci. Mezi darci najdeme predevsim ucitele, hudebniky, osoby du-
chovni, I€kare, nakladatele, u mnohych se vSak jejich profesi nepodafilo zjistit. Hudebniny
s Rybovymi skladbami pfichazely jako jednotliviny nebo jako rizné pocetné soubory jeho
skladeb ¢i jako soucasti rozsahlych sbirek obsahujicich i skladby jinych autor(.

Soupis pfiriastki Rybovych skladeb v notovém archivu hudebnéhistorického oddéleni
CGeského muzea hudby*®

Gislo Pocet
Rok . . Dodavatel Odkud inventarnich
prirustku )
jednotek
1864 ? Karasek Véaclav ? 1
1874 18 Engel Ema[\uel [MUIE)r.] (pozustalost Praha 1
po Johanné Engelové)
1875 22 BrozZ Ferdinand Rozmital 1
1876 1 Schmelzer Filip Zvole (predtim Rozmital) 40
1876 3 Petr Antonin Dobfis 14
1878 2 BrozZ Ferdinand Rozmital 9
1881 3 BrozZ Ferdinand Rozmital 24
1893 9 Schwing [Karel] Dr. Praha 1
1894 10 Jiroutek Alois Prosek 10
1895 15 Policansky Jan Ceska Skalice 1
1895 18 Hrdina Frantisek Praha-Mala Strana 1

44) Nejasnosti se tykaji také identifikace rukopisu v tzv. Ceské msi vanocni, sign. Il D 135; viz Berkovec, Jif:
Jakub Jan Ryba, Nakladatelstvi H&H, Praha 1995, s. 68.

45) Na zakladé porovnani katalogizacnich karet a pfirlistkovych knih se podafilo identifikovat vétSinu pirastku.
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1896 3 Sedlacek August Tabor 1
1896 4 Hrdina FrantiSek Smichov 1

Hornik Ondfej (v prirGstkové knize

z let 1914-1933 nejsou k této
1918/1919 sbirce zapisy; je mozné je vyhledat | Praha 342

v lokaénich knihach k signaturam Vi,

VII-XVII)
1921 D 96 Hornik Ondfej Praha 1
1925 D 501 Hornik Ondrej Praha 1
1930 438 Némecek Jan Pfibram 1
1935 1433 Zelinka Jan Evangelista Praha 1
1936 1487 Hovorka Ladislav Rokycany 1
1936 2,17, 74 Havlik Josef Rozdalovice 3
1938 77 Melantrich, nakladatelstvi Praha 1
1938 140, 187 Hornik Ondfej Praha 2
1939 808-811 Miloticky hospodar, nakladatelstvi Milotice nad Becvou 4
1940 171 Celeda Jan Praha 1
1941 80-82 Pokoj Otakar, nakladatel Brno 3
1942 1919-1921 | Umélecka beseda Praha 3
1943 789 Schmidek Franz Ober... 1

1347, 1351,
1943 1376, 1437, | Hornik Ondrej Praha 6
1697, 1470

1943 94, 1247 Umélecka beseda Praha 2
1944 899 ? ? 2
1944 1322 Springer J. ? 1
1944 121, 287 Hornik Ondrej Praha 2
1944 243, 246 LiSka Josef Slivice u Pribrami 2
1946 395 Hornik Ondfej Praha 1
1946 547 stara zasoba ? 1
1947 897 Melantrich, nakladatelstvi Praha 1
1947 60, 508 stara zasoba ? 2
1948 762 Ceska akdemie véd a uméni Praha 1
1949 1 Ceska akdemie véd a uméni Praha 1
1950 g;::g;‘;’ Trolda Emilian Praha 9
1952 65 Cisterciaci Osek 7
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Kolowrat Krakowsky Liebsteinsky

1953 176, 207 Bohuslav Rychnov nad Knéznou 2
1954 333 Stétnl’ nakladatelstvi kfaisné Praha 1
literatury, hudby a uméni
1955 121 Stétnf nakladatelstvi kfé§né Praha 1
literatury, hudby a uméni

1965 96 Premonstrati Zeliv 12
1965 97 kostel Narozeni Jana Ktitele Utery 1
1965 147 Benediktini Praha-Bfevnov 30
1966 38 Trauttmansdorffové HorSovsky Tyn 2
1966 95 Benediktini Broumov 7
1967 5 Milosrdni bratfi Kuks 2
1967 20 Kubat Norbert Praha 1
1967 80 Bertramka (Mozartova obec) Praha 30
1967 119 Premonstrati Praha-Strahov 14
1968 126 ggf&zzmakowsw Liebsteinsky | o' hnov nad Knéznou 15
1975 29 Svoboda Tomas Praha 2
1976 109 Alzbétinky Praha

1977 59 Flrstova Marie Praha 4
1977 105 Motejlek Karel Zasada 37
1982 78 Altrichter Alois Praha 6
1983 98 Mergl Vaclav Rozmital 2
1984 60 Okresni vlastivédné muzeum Usti nad Labem 2
1984 152 Macak Emanuel Praha 3
1995 135 Carus Verlag Némecko, Stuttgart 1
2014 49 Cesky rozhlas Praha 1
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The Works of Jakub Jan Ryba
in the Collections of the
National Museum

MARKETA KABELKOVA

akub Jan Ryba (1765-1815) composed over 1,400 works, but only about a third of

them have been preserved down to the present. The article reports about music with
Ryba’s compositions held by several departments of the National Museum. This involves
ca. 640 pieces of musical material, some of which exist in multiple specimens - copies
from the first half of the 19" century are predominant, and there are numerous autograph
manuscripts but fewer printed editions. Among the most significant contributions were
donations from Ferdinand Broz and Filip Schmelzer, who taught in Rozmital in the 19™
century (Schmelzer’s donations included the oldest source for the Czech Christmas Mass)
and a set of Ryba’s works from the collection of Ondfej Hornik. The museum had acquired
most of the music, consisting predominantly of sacred works, by the second decade of
the 20" century in the form of donations, while more music was obtained in the 1950s
after it had been confiscated, and purchases of music first appeared in the latter half of
the 20" century.

Jakub Jan Ryba, Filip Schmelzer, Ferdinand BroZz, Ondrej Hornik, Rozmital, autobiogra-
phies, 18" / 19*" century, schoolmasters’ music

Ryba’s legacy as a composer is very extensive, but of his more than 1,400 composi-
tions, only about a third have been preserved down to the present and identified. Ryba
himself provided a report on his works in an autobiographical sketch dated 1801.% In it, he
lists the genres of the works he wrote and the number of compositions. The text implies
that he used his own catalogue as the basis for this list, which includes works composed
between 1782 and 1798; today, that catalogue is unknown. The autobiography came into
the possession of the Strahov Premonstratensian Bohumir Dlaba¢, who edited it in 1810
for the dictionary Klinstler-Lexikon,?> which was under preparation. The dictionary was not

This work was financially supported by Ministry of Culture of Czech Republic (DKRVO 2015/43, National Museum,
00023272).

1) Jakob Johann Ryba’s Musikalischer Lebenslauf bis zu seinem vier und dreysigsten Jahre von Ihm selbst
entworfen 1801 (1799); the autograph manuscript is kept in the Library of the Royal Canonry of Premonstraten-
sians at Strahov in Prague (hereinafter the Strahov Library), shelf mark: DA Ill 57.

2) DLABAC, Bohumir Jan: Aligemeines historisches Kiinstler-Lexikon fiir Bshmen und zum Theil auch fir
Mé&hren und Schlesien, Stande B6hmens, Prag 1815, 3 vols.
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published until 1815, but Dlaba¢ did not update the entry about Ryba during those five
years, and he merely made a slight change to the number of works composed. Two editi-
ons of Ryba’s autobiography have been published - first in a Czech translation in 1946,°
then for a second time in 2005 in the form of a facsimile with a transcript of the German
text and a Czech translation.*

Ryba made yet another list of his own compositions,® but it is obviously a torso, con-
taining only sacred works composed between 1784 and 1789. According to the autobio-
graphical sketch, between 1782 and 1798 Ryba composed 158 sacred works, and the
torso of the catalogue lists 105 works, but certain kinds of compositions are missing from
both documents. The catalogue torso gives incipits and usually the date of composition.
In the autobiographical sketch, Ryba made errors when counting his works - he gives the
number 1,083, although the correct total is 1,423 compositions. There are a surprising
number of dances, symphonies, quartets, and concertos - the composing of dance music
corresponds to period practice, but symphonies, chamber works, and concertos are quite
unique in a rural setting.®

Even based on Ryba’s own lists of works made while he was still composing, it is clear
that only a small portion of his music has been preserved down to the present. We know
only some of Ryba’s sacred works and songs with secular texts, and only a tiny fraction of
his instrumental compositions. This fact is confirmed by Némecek’s catalogue of Ryba’s
works from the year 1963, although it is based primarily on the music archives of the
National Museum - Czech Museum of Music.? In it, NémecCek lists a total of 559 com-
positions, of which 510 are documented and 49 are lost.® Today, this catalogue could be
supplemented by new discoveries from other locations, as is documented, for example,

3)  RYBA, Jakub Jan: O svém hudebnim Zivoté (original German title: Mein musikalischer Lebenslauf), ed. and
translated into Czech by Irena Janackova, Edition C.H., formerly Cadence, Prague 1946.

4)  RYBA, Jakub Jan: MUj Zivot a hudba (My Life and Music), Czech translation by Véra Smolova, Spoleénost
Jakuba Jana Ryby (Jakub Jan Ryba Society) - Narodni knihovna CR (National Library of the Czech Republic)
- Krélovska kanonie premonstratl na Strahové (Royal Canonry of Premonstratensians at Strahov), RoZmital
pod TfemSinem 2005, p. 49. In the preface to this edition, Jifi Berkovec surmised that Ryba wrote this sketch
for Dlabac, but Andreas Kroper has refuted this idea in his article Alas, poor Yorick! aneb z ¢eho citoval Ryba?
Poznamky k prvni autobiografii J. J. Ryby (Alas, Poor Yorick! or What Was Ryba Quoting? Comments on the First
Autobiography of J. J. Ryba), Opus musicum, vol. 40, 2008, no. 6, pp. 38-40.

5) RYBA, Jakub Jan: [Katalog viastnich skladeb - Catalogue of My Works], autograph manuscript, s. a., 4 fol.,
8 pages of writing, shelf mark: NM-CMH Tr B 568 (originally enclosed in a Mass, shelf mark: NM-CMH XIV F 94).
6) The genres and numbers of works according to the list in the autobiographical sketch (see footnote no. 1):
minuets (256 works), German dances and contredanses (408), duets (56), trios (48), quartets (72), quintets (7),
concertos (38), sonatas (87), sets of variations (130), singspiels and pantomimes (6), serenades and nocturnes
(35), symphonies (35), songs (80), litanies (8), Salve regina (7), Te Deum (5), Veni sancte Spiritus (2), arias (20),
Stabat Mater (3), Aima redemptoris (2), Regina coeli (6), offertories (30), missae breves (24), missae mediocres
(6), missae solennes (16), missae pro defunctis item anniversarium (4), missae pastorales including one in
Czech (7), pastorales (10), Czech Vespers (1), and Czech songs with piano (14).

7) NEMECEK, Jan: Jakub Jan Ryba: Zivot a dilo (Jakub Jan Ryba: His Life and Work), Statni hudebni vydavatel-
stvi (State Music Publisher), Prague 1963.

8) Music department of the National Museum at the time.
9) NEMECEK, op. cit. in footnote no. 7, pp. 261-356.
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by the Comprehensive Music Catalogue at the music department of the National Library
of the Czech Republic,'® or the Guide to Music History Sources.**

During the nearly two hundred years of its existence, the National Museum has
compiled a collection of ca. 640 scores of Ryba’s music. This involves approximately
450 compositions, some of which exist in multiple copies.*? Most of the compositions
in the collection are sacred works, represented by 580 scores. Arias and duets (160),
masses (150), and offertories (108) have been preserved in the greatest numbers.*®

Overview of genres of compositions with the number of scores or parts in the music
archives of the Czech Museum of Music

sacred works

antiphons (Alma redemptoris Mater, Regina coeli, Salve regina, Vidi aguam, Asperges me) 21
arias and duets 160
sacred songs 4
graduals 35
hymns 6
litanies 8
motets 5
Masses 150
vespers 8
offertories 108
pastorales, minor works for the Christmas season 38
funeral songs 6
requiems 10
responsories 3
Stabat Mater 3
Stationes 6
Te Deum 4
trios and quartets 3
Veni sancte Spiritus 2

10) Available from: http://katif.nkp.cz/KatalogyHudba.aspx?katkey=061KHI. For records of Ryba’s works kept
at various places in the Czech Republic and abroad, also see http://www.rism.info/en/service/opac-search.
html.

11) BUZGA, Jaroslav et al.: Privodce po pramenech k déjindm hudby. Fondy a sbirky uloZené v Cechach
(A Guide to Music History Sources. Funds and Collections Held in Bohemia), Academia, Prague 1969.

12) E.g. ten different copies of the aria Et factus est, shelf mark: NM-CMH XV A 70, are in existence, there are
eleven copies of the aria O Jesu, shelf mark: NM-CMH XV A 66, and there are ten copies of the aria Jesu Deus,
shelf mark: NM-CMH XV A 56.

13) Catalogue entries for all processed musical material are accessible in two card catalogues (the “old” and
“new” catalogues, both of which are arranged alphabetically by author) in the reading room of the Czech Muse-
um of Music on the street Karmelitska. Both catalogues are also accessible in a scanned version on the website
of the National Museum; see: http://www.nm.cz/Katalogy-a-databaze/; or on the website of the National Infor-
mation System for Retroconversion: http://nris.nkp.cz/Instituce.aspx?sigla=ABX001.

The card catalogues were closed in 2003, and from that time, the catalogue entries were first entered into the
KpWin database system and since 2008 into the KpWin SQL system (currently the Verbis version). The entries
are accessible in the on-line catalogue of the Czech Museum of Music at http://opac.nm.cz/opaccmh/. That on-
line catalogue contains a complete recataloging of all of the works by Jakub Jan Ryba from the Hornik collection.
Books of records of museum’s acquisitions, the oldest dating from 1867, are also accessible at the museum.
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chamber music (quartets, duets)
concertos

orchestral

organ, harpsichord

secular vocal works

secular songs 19
cantatas and operetta arias

music theory

modern arrangements of Ryba’s works in printed editions
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We do not know exactly when the National Museum began collecting music, but it is
certain that there exist catalogue cards written in the hand of Vaclav Hanka, who was the
librarian of the Museum of the Kingdom of Bohemia from 1821 and who died in 1861. By
the mid-1860s, the music collection was growing successfully under the administration of
the museum library.

In 1867, the first separate book of records of acquisitions was created for the collection
of musical performance material, and records were kept in it until 1899, but identifying
the musical materials documented in the book is not easy, because the entries in it are
often only a summary. Although the acquisitions are broken down into individual items,
shelf marks (call numbers) are not usually given, although the book of records of acquisi-
tions has a pre-printed column for this information. It is difficult to differentiate individual
works by the same author if they have similar titles. The situation is not made much easier
by the catalogue cards or by the actual item in the collection, because even by the second
decade of the 20™ century, the cards still did not usually show acquisition numbers or
information about provenience.**

By the end of the 19" century, the music collection had acquired approximately 115 of
Ryba’s compositions. Although several acquisitions are involved, nearly all of them are
kept in a single shelf mark series (lll D), and they are intermingled, so determining their
provenience is not easy.

Probably the oldest documented acquisition of Ryba’s works is the autograph ma-
nuscript Octo ariae (shelf mark: NM-CMH Il D 83) - according to a report in Casopis
Musea kralovstvi Ceského (Journal of the Museum of the Kingdom of Bohemia), Vaclav
Karasek donated it to the museum in 1864.%°

According to information in the literature, Ryba’s estate came to the museum in the
1880s,¢ but that assertion is untrue. A few dozen of Ryba’s compositions were, in fact,

14) From the 1870s until the 1940s, rubberstamp impressions indicating provenience are found in some
cases on musical materials and later on catalogue cards as well. We find them, for example, on music ffom the
estates of V. J. Tomasek, Johanna Engelova, Jan Pohl, Otakar Nickerle, Ondfej Hornik, Karel Hulka, Josef Cermak,
E. E. Homolka, and Richard Vesely.

15) Casopis Musea kralovstvi Ceského (Journal of the Museum of the Kingdom of Bohemia), 1864, p. XVL.

16) AXMAN, Emil: Hudebni oddéleni (The Music Department), in: Narodni museum 1818 - 1948 (The National
Museum 1818 - 1948), Prague 1949, p. 64; KRICKA, Ales: Prameny Rybovy mSe vanocni (Sources of Ryba's
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added to the museum’s collection in the last quarter of the 19" century, but under no cir-
cumstances was an estate involved. Rather, these were individual musical scores that had
belonged to Ryba. This music was donated to the museum by two teachers from Rozmital
- Filip Schmelzer and Ferdinand Broz - and their donations are among the most valuable
acquisitions in the collection of Ryba’s works in the music archives.

Filip Schmelzer (1811-1877)* worked as a teaching assistant in RoZzmital from the be-
ginning of April 1833 until September 1842. In September 1842 he was transferred to the
municipality Zvole, where he taught until his death.'® He was also a well-known musician
and composer and a member of the Music Ensemble of the Society of the Museum of the
Kingdom of Bohemia.*® In the summer of 1876, Schmelzer gave the museum a very valu-
able set of forty musical scores of Ryba’s compositions - this mostly involves autograph
manuscript scores. Besides sacred works including the Ceskd m$e vanoéni (Czech Christ-
mas Mass),?° this donation also included concertos for violin and cello and two string
quartets. A list of the donated material written by Schmelzer has been preserved, inclu-
ding a list of the genres of music composed by Ryba between 1782 and 1794 that states
the number of works composed in those genres.?

Interestingly, most of the scores written by Ryba are signed by Schmelzer, and they
often bear a date - usually the year 1840. Schmelzer added missing text or realized the
thoroughbass in some of the scores. A brochure for the 160™ anniversary of the school
in Zvole?? contains a text about Schmelzer, which contains, unfortunately, incorrect infor-
mation about how he obtained these rare works, but the source of the information is not
stated: “During his period of activity in Rozmital, he became a friend of the composer and
organist Jan Jakub Ryba, whose works he brought to Zvole, and he enjoyed performing

Christmas Mass), Hudebni véda (Musicology), vol. 17, 1980, no. 4, pp. 346-348.

47) Filip Schmelzer’s date of birth (25 April 1811 in Kamenna u Pribrami) and death (14 Oct. 1877 in Zvole)
according to records kept in the State District Archives for Prague: Birth Records for the Slivice Roman Catholic
Parish Office, inv. no. 8, old shelf mark: VII., for the years 1802-1814, p. 80; Death Records of the Vrané nad
Vitavou Roman Catholic Parish Office, inv. no. 15, old shelf mark: IV., for the years 1854-1878, p. 113.

18) SOKA Praha-zapad (State District Archives, Prague-West), fond Narodni Skola Zvole (collection: National
School in Zvole), Carton 1, verso; dated 25 Sept. 1842. According to his own statement, Schmelzer came to
Rozmital on 9 April 1833 as an assistant teacher and to Zvole on 20 Sept. 1842.

19) Information about his teaching activities is found, for example, in the school chronicles from Rozmital and
in Zvole in the school chronicles in SOkA Praha-zapad (State District Archives, Prague-West): 1) fond Zakladni
Skola a matefska Skola Zvole, Kniha pamétni k zaznamenani paméti hodnych véci tykajicich se Skoly Zvolské
od roku Pané 1818-1878 (collection: Elementary School and Pre-School in Zvole, Commemorative Book for Re-
cording of Noteworthy Matters Concerning the Schools in Zvole from the Year of Our Lord 1818 through 1878),
3 volumes; vol. 2, fol. 2 - report on the arrival of Filip Schmelzer in Zvole; vol. 3, fol. 6°-82 biographical data.
2) Paméti obecné skoly ve Zvoli od roku 1813 do 1939 (Memoirs of the Community School in Zvole from 1813
until 1939); the passage concerning Schmelzer is found on pp. 7-14.

20) Missa solemnis Eestis Nativitatis D. J. Ch. accomodata in linguam boemicum musicamque redacta dated
1796 (shelf mark: NM-CMH Il D 135).

21) “Alist of musical autograph manuscripts=scores composed by 1 Jakub Jan Ryba, a teacher at the parish
school in RoZmital and a citizen of Pilsen, donated to the famed music department of the Museum of the King-
dom of Bohemia by Filip Schmelzer, a teacher in Zvole”, 2 fol.; the list is being kept temporarily in a set of “rights
of ownership files” at the music history department of the National Museum - Czech Museum of Music.

22) ZAJICEK, Eduard: 160 let zakladni $koly ve Zvoli (160 Years of the Elementary School in Zvole), Nakladem
Osvétové besedy ve Zvoli (Zvole Educational Forum Press) [1978].
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Jakub Jan Ryba: Missa solemnis

Autografni partitura, 1798; text vepsan rukou Filipa Schmelzera / Autograph manuscript score, 1798; text added
in the hand of Filip Schmelzer

NM-CMH 11 D 60

them in the little church in Zvole, especially for Mass at Christmastide.”?® He definitely
could not have gotten these compositions from Jakub Jan Ryba himself, because only four
years had passed between Schmelzer’s birth in Kamenna u Pfibrami in 1811 and Ryba’s
death in RoZmital in 1815. So while we do not know from whom he obtained this valuable
performance material, he had already sighed his name on the scores by 1840, and he
brought them along to his next place of employment, Zvole.

A second important donor was Ferdinand Broz (1807 -1881).?* He became an assistant
teacher in RoZzmital on 27 Oct. 1824, and he remained there holding various teaching positi-
ons until his death. BroZ donated sacred compositions by Ryba to the Museum of the King-
dom of Bohemia a total of three times. The first time was in 1875, involving a set of parts to
Ryba’s NeSporni zpévy (Vespers Songs) in the Czech language (acquisition no. 22/1875).
In 1878 he donated nine more compositions (acquisition no. 2/1878 with only a general
entry in the book of records of acquisitions), then his third donation in 1881 (acquisition
no. 3/1881) consisted of a total of 24 compositions. This material consists of performance
parts, very often described in the inventory list as autograph manuscripts. All of the dona-
ted music comes from RoZmital. The handwriting on many of the performance parts for this

23) ZAJICEK, op. cit. in footnote no. 22, p. 12.

24) SOKA Pribram, fond obecna Skola Rozmitél pod TfemSinem (Pfibram State District Archives, collection of
the public school in Rozmitél pod Tremsinem), Kronika Skoly rozmitélské (Chronicle of the Rozmital School),
beginning on p. 2.; also see SLAVIK, FrantiSek Augustin: Rozmital pod TremSinem a jeho okoli (Rozmital pod
TremSinem and Its Environs), Rozmital pod Tremsinem 1930, pp. 120-121.
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music could in most cases actually be that of Ryba?® or of someone in his circle; the covers,
however, are newer - they were made and signed by teachers who came after Ryba, such
as his son Vilém Ryba (1797-1822), Antonin Sté&dry, or Ferdinand BroZ (1807-1881).2¢
One of the most important donations from the period through the end of the 19* century
was a collection of fourteen copies of Ryba’s compositions (in the form of performance
parts), which was given to the museum by the retired inspector Antonin Petr from Dobfis,
who had inherited the material from his father, the teacher Josef Petr (acquisition no.
3/1876). An exceptionally valuable acquisition - an autograph manuscript collection of
organ works titled Novae et Liberae cogitationes dated 1798 (acquisition no. 9/1893,
shelf mark: NM-CMH Ill D 127) - was obtained by the Museum of the Kingdom of Bohemia
in 1893 from a university professor - the gynecologist and obstetrician [Karel] Schwing
(1845-1907). There are no books of records of acquisitions for the years 1900-1913 and
1915-1917, so it cannot be reliably determined whether more works by Ryba were added
to the collection during those periods.

The most extensive set of compositions by Ryba that the museum ever obtained is
found in the Hornik collection. Ondrej Hornik (1864-1917) was unquestionably one of
the leading Czech collectors of music artifacts. He collected mostly music and musical
instruments, searching for them systematically in Bohemia and occasionally also in Mora-
via. He focused primarily on works by composers from the latter half of the 18" century
and from the 19™ century, whose music was performed in Czech churches. His collection
was turned over to the Museum of the Kingdom of Bohemia?’ in 1918.28 It contains about
15,000 pieces of musical material, and on most of them, Hornik inscribed where, from
whom, and when they were acquired, so within this extensive collection, 193 locations
or collections were identified, from which this material was taken.?® Ryba is one of the
composers most plentifully represented in Hornik’s collection - with a total of 342 com-
positions, Ryba follows F. X. Brixi (348 works) and exceeds W. A. Mozart (314), R. Fuhrer
(260), V. Masek (200), J. Haydn (148), and J. A. KoZeluh (111). Hornik collected Ryba’s
works in sixty-eight locations,*® and one piece of music is marked only with the name of the

25) Ryba’s musical notation in the scores is quite different from the writing in the parts that we believe he
could have copied himself.

26) Concerning the teachers in RoZmital, see: SLAVIK, F. A.: RoZmitél pod Tfremsinem a jeho okoli (RoZmital
pod Tremsinem and Its Environs), Rozmital pod Tremsinem 1930, 2™ expanded edition, pp. 120-122. SOkA
Pfibram, fond obecna Skola RoZzmital pod TfemSinem (Pfibram State District Archives, collection of the public
school in RoZmital pod TremSinem), Kronika Skoly rozmitalské (Chronicle of the Rozmital School).

27) The official use of the name Narodni muzeum (National Museum) began in 1919.

28) The collection was entered in the books of records of acquisitions over several years, broken down into
consecutive lines for individual compositions. Entries were made for addenda until the 1970s.

29) STEFANCOVA, Dagmar - KABELKOVA, Markéta - PAULOVA, Eva: Hudebni sbirka OndFeje Hornika. I. dil,
Shirka hudebnin, knihovna a vytvarné dokumenty (The Music Collection of Ondfej Hornik. Part |, Music Collec-
tion, Library and Art Documentation), Narodni muzeum (National Museum), Prague 2012.

30) Pilsen (119 pieces of music), Rozmital (40), Pfibram (26), Napajedla (21), Prague - Museum of the King-
dom of Bohemia (18 - Hornik put copies of this music in his collection), TéSetice (17), PresStice (13), Rovensko
(13), Prague-Liboc (11), Stfebsko (9), Nymburk (8), Sadska (8), Bohdanec¢ (6), Georgswalde (6), DiviSov (5),
Kunvald (5), Lodenice (5), Pisek (5), Kostelec nad Labem (4), Kfemesnik (4), Dobrovice (3), Kutna Hora (3), Lysa
nad Labem (3), Poli¢ka (3), Prague-Vy3ehrad (3), Redhost (3), Velis (3), Vysoké Myto (3), Bystfice u Pernstejna
(2), Ceska Trebova (2), Cesky Brod (2), Dasice (2), DomaZlice (2), Chleny (2), Kamenice nad Lipou (2), Kolin nad
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collector. In a way, this set documents the spread of Ryba’s works, although he may have
been represented in some places by only a single composition. The possibility cannot be
ruled out that in those places, there may have been even more compositions by Ryba, but
that Hornik only chose some of them.

The set of compositions from the Church of St Bartholomew in Pilsen is truly extra-
ordinary. Hornik obtained it in 1901 from the archdean Fr. [F.] Herold. It contains some
autograph manuscripts of smaller- and larger-scale sacred works, but it mostly consists
of copies - a large portion of the music was acquired by the local church choir director
FrantiSek Krepelka. Among the most important and most valuable of the works from this
location are the oratorio Stabat Mater (shelf mark NM-CMH XIV F 89),3! which Ryba com-
posed at the suggestion of FrantiSek Krepelka, and the autograph manuscript of a set of
Masses, graduals, and offertories for all of the Sundays of the liturgical year, including
Holy Week, with the title Cursus harmonicus. Ryba composed the set between 1808 and
1814 and divided it into five parts in four volumes of scores encompassing a total of 1,323
pages (shelf no. NM-CMH XIV F 90, 91, 92, 93). He dedicated this work to the citizens of
Pilsen, as is stated in the foreword.

In Hornik’s collection, there are also compositions by Ryba that come directly from
Rozmital. There, Hornik selected a Mass, an offertory, and smaller sacred works inclu-
ding compositions for the Christmas season. This involves only copies and autograph
manuscripts of performance parts. Hornik was given the music by a teacher in Rozmi-
tal - Josef Wollmann (1835-1911; also an organist) - in 1903 and by Vaclav Palecek
(1878-1924) in 1906 and 1910.%2

From the 1920s through the '40s, about 45 items of musical material were added to
the collection. The museum obtained the most valuable acquisition of that period in 1939
from the publisher of agricultural literature, bookseller, and book printer Miloticky hospo-
dar (Milotice Farmer) in Milotice nad Becvou,3 consisting of three autograph manuscripts
and one copy of Ryba’s sacred works (Missa in C pro festo Exaltatione Christi - autograph
manuscript dated 1799, shelf mark: NM-CMH XVIII B 418; Missa in a moll - autograph
manuscript dated 1796, shelf mark: NM-CMH XIll D 426; Graduale in coena Domini - au-
tograph manuscript dated 1810, shelf mark: NM-CMH XIIl D 425, Missa solemnis - copy,
shelf mark: NM-CMH XIIl D 427). In the 1950s, the museum obtained compositions by
Ryba from collections that had been confiscated from the nobility and the Catholic Church.
As part of restitution, some of that music has been either physically returned to its original

Labem (2), Kopidlno (2), Mlada Boleslav (2), Nové Benatky (2), Novy BydZov (2), PotStyn (2), Prague - KriZovnici
(2), Roudnice nadeabem (2), Rychnov ngd Knéingu (2), Vitice (2), Vlasim (2), Vranov (2), Zlata Koruna (2), Budé-
jovice region (1), Ceské Budéjovice (1), Cista (1), Dablice (1), Hefrmantv Méstec (1), Humpolec (1), Chroustovice
(1), Jilové (1), Kostelec nad Orlici (1), KralGv Dvar (1), Kvasice (1), Libeznice (1), LnéFq(l), Méstec Kralové (1),
Novéa Cerekev (1), Podébrady (1), Prague (1), Stara Voda (1), Svétla pod JeStédem (1), Svabin (1).

31) Ryba’s musical setting uses the Czech text of the sequence Stabat Mater, which he took from a hymnal by
Vaclav Matéj Steyer.

32) Forinformation about the teachers, see footnote no. 26.

33) Information about the publisher Miloticky hospodar (Milotice Farmer) is accessible at: http://www.slovnik-
nakladatelstvi.cz/nakladatelstvi/miloticky.html [cit. 8 June 2015].

Musicalia 1-2 / 2015 W 107



Markéta Kabelkova

owners, or it has been kept on loan. Ryba’s works are found in the monastery collections
of the Cistercians in Osek, the Brothers of Mercy in Kuks, the Premonstratensians in Ze-
liv3* and Strahov,® the Order of St Elizabeth®® in Prague, the Benedictines in Bfevnov and
Broumov,3” and the Kolowrat family in Rychnov nad Knéznou.

The archives in Brevnov have preserved a total of thirteen copies of compositions by
Ryba (mostly arias) that were made between 1811 and 1860. The music collection in Ze-
liv contains twelve of Ryba’s works, most of which are intended for the Christmas season
(part of the collection has been dated to between 1811 and 1860).%8

The extensive archives of the Premonstratensians in Strahov contain only fourteen sa-
cred works by J. J. Ryba, consisting mostly of copies of Masses from the first half of the
19" century (part of the collection has been dated to between 1820 and 1838). The rarest
specimen is an autograph manuscript of the scores of three Masses that Ryba dedica-
ted to the Strahov Premonstratensian Bohumir Dlabaé in 1802 (shelf mark: NM-CMH XLVI A 1).
The dedication of these Masses may be connected with Dlabac¢ receiving Ryba’s auto-
biographical text. In the music archives of the Order of St Elizabeth in Prague, there are
only five copies of sheet music with Ryba’s compositions, but among them are two very
important sources. This involves two copies of Ceska mse vanoéni (Czech Christmas
Mass), which are among the oldest: the first is dated 1825 (shelf mark: NM-CMH L B 63),
and the second was definitely made during the first half of the 19" century (shelf mark:
NM-CMH L B 65).

The large music collection of Count Bohuslav Kolowrat-Krakowsky-Liebsteinsky (1876-
1934) from Rychnov nad KnéZnou was confiscated and taken over by the National Museum.
That collection had served mainly for performing - besides the large number of printed
editions from the latter half of the 19" century, there is a high percentage of scores re-
constructed from parts, which Kolowrat had made. The older material such as original
manuscripts from the first half of the 19" century is relatively rare. The original sources
used for the reconstruction of scores from parts is identified only in exceptional cases.
This collection contains a total of fifteen compositions by Ryba, six of which are in the form
of scores reconstructed in 1900 and 1906, and nine are manuscripts from the first half
of the 19" century. The names Alois Pruscha, Mathias Pruscha, and M. A. Pruscha appear
as the owners or the copyists.

At the beginning of the 1950s, the music archives of the Mozart Society were turned
over to the museum (the provenience is stated on catalogue cards as “Bertramka”). That

34) Aclaim for restitution was raised, and it has been recognized by the National Museum, but the negotiations
are not yet complete.

35) The music collection has been restored legally to its original owner, and it remains at the National Museum
on the basis of Safekeeping Agreement No. 1/2000.

36) In 2015, in accordance with the Report on the Handing Over of Collection Items, ref. no. 2014/4478/NM,
the requested portion, i.e. shelf marks: L A 1-85, 87-370, L B 1-231, was returned.

37) Both music collections were returned to their original owner in the early 1990s, and they have been kept
at the National Museum on loan.

38) The Roimi}él schoolteacher Filip Schmelzer copied the pastorale TiSe se pozdrZzme (Let Us Stop Quietly),
shelf mark: NM-CMH XL A 357, on 12 July 1842, shortly before being transferred to Zvole.
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collection had been put together from contributions by various donors. A total of thirty
pieces of sheet music with compositions by Ryba were compiled. Six probably come from
the estate of Jan Branberger (1877 -1952);%° Josef Kovarik's name is signed as the owner
or copyist. These copies were made in the first half of the 19" century (1823, 1824). For
other music, however, we do not know who the donors were. For nineteen of the pieces
of musical material, most of which date from the first half of the 19" century, the original
owners or copyists of the music are known - Josef Pribik (12 items), Josef Jakoubek (3),
Suchy (1), Studniény (1), Ptak (1), and Suk, F. (1). These names also appear on many pie-
ces of sheet music by other composers in the music archives of the Mozart Society, and
they probably came from the same extensive collection, but we do not know from where.

In the latter half of the 20" century, the museum acquired a few very interesting indi-
vidual items, including Ryba’s autograph manuscripts. In 1953 there were two autograph
manuscripts of the string quartets Canona opistabatos oder Krebskanon in Quadricinio
(acquisition no. 176/1953, shelf mark: NM-CMH XXVII D 33) and Zweites Quartett im
strengen Styl (acquisition no. 207/1953, shelf mark: NM-CMH XXVII D 64). These au-
tograph manusripts come from collections of rare manuscripts confiscated from Count
Bohuslav Kolowrat-Krakowsky-Liebsteinsky.

In 1977, Marie Flrstova sold the museum a copy of a violin concerto dated 1799 and
three autographs: Anweisung zum Generalbas (1796), a set of compositions titled Clavi-
Cembalo (1797), and Uibung in Generalbas (1797). This is one of the most important
acquisitions of the latter half of the 20" century (acquisition no. 59/1977).

We also find materials relating to Jakub Jan Ryba in other collections of the Czech Mu-
seum of Music and of the National Museum. In the collection of non-musical manuscripts
under inventory number NM-CMH G 12081 (acquisition no. 43/82), there is a record of
Ryba’s “farewell” letter dated 2 April 1815, but it is not regarded as authentic.*° Related to
this manuscript is a letter from Antonin Curda dated 9 Sept. 1942 (inv. no. NM-CMH G 12082)
to an unspecified addressee, in which the writer describes the fate of this supposed letter
from Ryba.

In the collection of iconography, we find a fictitious portrait of Ryba. This involves a
photograph of a supposed portrait of Jakub Jan Ryba based on a drawing by Gustav Ptak
dated 1895, which was created for the Czech-Slavic Ethnographic Exhibition in Prague
(inv. no. NM-CMH F 3372). There is no known real likeness of the composer.

In the collection of librettos, there is a printed copy of the text to Ryba’s composition
Cantate, oder, Herzensergiessung der RoBmittaler dated 1803 (inv. no. NM-CMH B 6946).

In the National Museum Library (KNM), there are nine small printed copies of texts
by Ryba - songs, poems, librettos - and music theory instructional material. In the KNM
department of manuscripts and old printed material, there are two of Ryba’s manuscripts:
his Diary from the year 1815 (shelf mark KNM | B 6),** which the museum obtained in 1893,

39) Itis marked with the rubberstamp “Ex libris Dr. Jan Branberger”, and the entries in the inventory book for
the shelf mark series XL also confirm this.

40) In his monograph (see footnote no. 7), J. Némecek calls into question whether this is an autograph.
41) BARTOS, Frantisek Michalek: Soupis rukopisti Narodniho musea v Praze. Svazek I. (List of Manuscripts
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along with the aforementioned collection of organ compositions Novae et Liberae cogi-
tationes acquired from Prof. Karel Schwing, MD. A second manuscript is Ryba’s text to a
Singspiel dated 1794: Veselé Zivobyti aneb Wamdrownj muzikantj. Spévohra sloZena a w
Muziku uwedena od Jakuba Rybi [!] (The Jolly Occupation or The Wandering Musicians.
A Singspiel with Words and Music by Jakub Ryba, shelf mark: KNM XVIII D 6). It is not
known who donated this manuscript to the museum.

Although the National Museum was already collecting various written materials relating
to important persons in the 19™ century, it did not begin treating these archival materials
systematically until 1924 with the establishing of the Literary Archives of the National
Museum, which were turned over to the Literary Archives of the Museum of Czech
Literature at the beginning of the 1960s. In 1961, a catalogue of the small set of writings
of Jakub Jan Ryba was published in a series of editions of the Literary Archives of the
National Museum.*? This set contains seven letters addressed to Jakub Jan Ryba, one
letter from Jakub Jan Ryba to his son Josef, Ryba’s Diary, a copy of the Kancionalek pro
ceskou Skolni mladez (Little Hymnal for Czech School Children), and printed documentary
material from the 20™ century. In the book of records of acquisitions of the Literary Archives
of the National Museum, which is now kept in the Literary Archives of the Museum of
Czech Literature, these archival materials were documented in 1953 as “old stocks”.*® It
therefore cannot be determined by whom and when these archival materials were donated
to the National Museum.

Conclusion

In the extensive collection of music composed by Jakub Jan Ryba kept in the music
archives of the music history department, there are autograph manuscripts, other
manuscripts, and printed music. Printed music is the least plentifully represented,
because very little of Ryba’s music was actually published. Most of the copies of Ryba’s
compositions contained in the collection date from the first half of the 19" century, and
copies from other periods appear only sporadically. Problems arise with the identifying of
autograph manuscripts - drafts and fair copies of scores can be identified quite reliably.
Ambiguities occur with the identification of autograph manuscripts of parts. It seems that
already in the second half of the 19" century, period copies and autograph manuscripts
were incorrectly identified when making entries in books of records of acquisitions or
inventories and then on catalogue cards.*

of the National Museum in Prague. Volume 1.), Melantrich, Prague 1926. This diary was published by SLAVIK,
FrantiSek Augustin: Zivot a pusobeni Jakuba Jana Ryby (The Life and Work of Jakub Jan Ryba), F. A. Urbanek,
Prague 1888, pp. 51-77.

42) BATHA, Frantisek: Fragment pisemnosti J. J. Ryby (1765-1815) (Fragment of the Writings of J. J. Ryba),
Literarni pozUstalost ¢. 605 (Literary Legacy No. 605), Literarni archiv NM (Literary Archives of the National Mu-
seum), Prague 1961.

43) Material documented in Batha's inventory (see footnote no. 42) is recorded as acquisition no. 205/53, and
the printed documentation is under no. 209/53.

44) There is also uncertainty about identification of the handwriting in the Czech Christmas Mass, shelf mark:
Il D 135; see BERKOVEC, Jifi: Jakub Jan Ryba, Nakladatelstvi H&H (H&H Publishing), Prague 1995, p. 68.
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The main acquisitions of Ryba’s compositions had already been added to the property
of the Museum by the latter half of the 19" century. It is interesting that his autograph
manuscripts were still finding their way into the museum’s holdings a hundred years later.
Those holdings were enriched most significantly by Hornik’s collection, which constitutes
nearly two thirds of the total amount of music. In a certain sense, we can regard the entire
set as a reflection of the popularity of Ryba’s music, in view of the breadth of the territo-
ry where items in Hornik’s collection originated. As a percentage, fewer of Ryba’s works
appear in monastery collections. If the museum had not obtained Hornik’s collection, it
might seem that there were not many acquisitions of Ryba’s works, but one must take into
consideration that donations of sacred music have been offered by private persons less
often than secular works. Much of the music comes either directly from RoZmital or from
its immediate or more remote environs - from Slivice, Pfibram, PfesStice, and Pilsen. The
vast majority of the music was donated to the museum; we have no record of purchases
until the latter half of the 20" century, and music has been turned over by a different in-
stitution only rarely. Among the donors, we find mostly teachers, musicians, members of
the clergy, physicians, and publishers, but the professions of many of the donors have not
been determined. Music with compositions by Ryba has come to the museum as individu-
al items, as part of sets with various numbers of his works, or as part of large collections
also containing music by other composers.

List of acquisitions of compositions by Ryba in the music archives of the music history
department of the Czech Museum of Music*

No. of

Year (T Donor Place of origin u_nits in

number inven-

tory

1864 ? Karasek, Vaclav ? 1
O PR s [ 1
1875 22 Broz, Ferdinand Rozmital 1
1876 1 Schmelzer, Filip Zvole (Rozmitéal before that) 40
1876 3 Petr, Antonin Dobfis 14
1878 2 Broz, Ferdinand Rozmital 9
1881 3 Broz, Ferdinand Rozmital 24
1893 9 Schwing, Dr. [Karel] Prague 1
1894 10 Jiroutek, Alois Prosek 10
1895 15 Poli¢ansky, Jan Ceska Skalice 1
1895 18 Hrdina, FrantiSek Prague-Mala Strana 1

45) By comparing catalogue cards and books of records of acquisitions, most added material has been identi-
fied.
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1896 3 Sedlacek, August Tabor 1
1896 4 Hrdina, FrantiSek Smichov 1

Hornik, Ondfej (there are no entries

in the books of records of acquisiti-

inventory books for the shelf mark

series VI, VIII-XVII)
1921 D 96 Hornik, Ondfej Prague 1
1925 D 501 Hornik, Ondrej Prague 1
1930 438 Némecek, Jan Pribram 1
1935 1433 Zelinka, Jan Evangelista Prague 1
1936 1487 Hovorka, Ladislav Rokycany 1
1936 2,17, 74 Havlik, Josef RoZdalovice 3
1938 77 Melantrich, publisher Prague 1
1938 140, 187 Hornik, Ondrej Prague 2
1939 808-811 lej'bol?scthrh‘)SpOdéF (Milotice Farmen), |\ tice nad Beévou 4
1940 171 Celeda, Jan Prague 1
1941 80-82 Pokoj, Otakar, publisher Brno 3
1942 1919-1921 | Umélecka beseda (Artists’ Society) Prague 3
1943 789 Schmidek, Franz Ober... 1

1347, 1351,
1943 1376, 1437, | Hornik, Ondrej Prague 6
1697, 1470

1943 94, 1247 Umélecka beseda (Artists’ Society) Prague 2
1944 899 ? ? 2
1944 1322 Springer, J. ? 1
1944 121, 287 Hornik, Ondrej Prague 2
1944 243, 246 Liska, Josef Slivice u Pribrami 2
1946 395 Hornik, Ondrej Prague 1
1946 547 old stocks ? 1
1947 897 Melantrich, publisher Prague 1
1947 60, 508 old stocks ? 2
1948 762 Czech Academy of Sciences and Arts Prague 1
1949 1 Czech Academy of Sciences and Arts Prague 1
1950 2;3:2;2 Trolda, Emilian Prague 9
1952 65 Cistercians Osek 7
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1953 176,207 | KolowratKrakowsky-Liebsteinsky, Rychnov nad Knéznou 2
Bohuslav Count
Statni nakladatelstvi krasné literatury,
1954 333 hudby a uméni (State Publishing Hou- | Prague 1
se of Literature, Music, and Art)
Statni nakladatelstvi krasné literatury,
1955 121 hudby a uméni (State Publishing Hou- | Prague 1
se of Literature, Music, and Art)
1965 96 Premonstratensians Zeliv 12
1965 97 Church of the Birth of John the Baptist | Utery 1
1965 147 Benedictines Prague-Bfevnov 30
1966 38 Trauttmansdorff family HorSovsky Tyn 2
1966 95 Benedictines Broumov 7
1967 5 Brothers of Mercy Kuks 2
1967 20 Kubat, Norbert Prague 1
1967 80 Bertramka (Mozart Society) Prague 30
1967 119 Premonstratensians Prague-Strahov 14
1968 126 Kolowrat-Krakowsky-Liebsteinsky, Rychnov nad Knéznou 15
Bohuslav Count
1975 29 Svoboda, Tomas Prague 2
1976 109 Order of St Elizabeth Prague 5
1977 59 Flrstova, Marie Prague 4
1977 105 Motejlek, Karel Zasada 37
1982 78 Altrichter, Alois Prague 6
1983 98 Mergl, Vaclav Rozmital
1084 60 Okresni vlastlvedne.muzeum (District Usti nad Labem 2
Museum of Local History)
1984 152 Macak, Emanuel Prague 3
1995 135 Carus Verlag Stuttgart, Germany 1
2014 49 Cesky rozhlas (Czech Radio) Prague 1
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Jakub Jan Ryba: Dar pilné mladeZi - sbirka pisni pro déti / A Gift to Diligent Youth - a collection of children’s
songs

Tisk / Printed edition, V[aclav] A[lex Prosper] Ryba, Praha / Prague, 1829

NM-CMH | F 328

o
—
e S|

Zaznam z Rybova vlastniho katalogu skladeb o jeho Ceské msi vanoéni / Entry from Ryba’s own catalogue
of compositions for his Czech Christmas Mass

Autograf, vyfez / Autograph manuscript, cutout

NM-CMH Tr B 568
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Torzo Rybova vlastniho soupisu skladeb / Torso of Ryba’s own list of compositions
Autograf / Autograph manuscript, [1784-1789]
NM-CMH Tr B 568
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Kostel sv. Jana Nepomuckého v RoZmitale - stav Jakub Jan Ryba (1765-1815)

pred prestavbou v roce 1904-1905 / Church of Fotografie Gdajného portrétu podle kresby
St John Nepomucene in Rozmital - before Gustava Ptaka z roku 1895 / Photograph of
renovations in 1904-1905 a supposed portrait based on a drawing by
Pohlednice, vyfez / Picture postcard, cutout Gustav Ptak (1895)
NM-CMH F 997 NM-CMH F 3372
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Rybuv podpis na autografu hymnu Alma redemptoris Mater z roku 1799

Ryba’s signature on the autograph manuscript of the hymn Aima redemptoris Mater (1799)
NM-CMH 1ll D 88
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