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If we examine the overview of catalogues so
far produced by the National Library of the
Czech Republic and published in the series
Catalogus artis musicae in Bohemia et Mo-
ravia cultae, we notice that already since the
eighth volume issued in 2013, Eliska Sediva,
née Bastlova, has been appearing regularly
among the authors. The 13" volume of the
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series is again the result of her painstaking,
highly expert work, which has been of in-
estimable value to our knowledge of music
history. The author gathered experience at
the Music Department of the National Li-
brary of the Czech Republic, where since
2009 she has been devoting herself to the
cataloguing of musical documents especially
from the 18" and 19" centuries and to re-
search on the watermarks in musical sources.
She has been working in long-term cooper-
ation with RISM (Répertoire International
des Sources Musicales); at present, she is the
coordinator of the Czech RISM work group,
and she has been on the international Coor-
dinating Committee since 2023. The RISM
online catalogue contains entries about
musical sources that are processed in ac-
cordance with strict cataloguing standards,
and for the purpose of creating printed cat-
alogues of specific sets of music, RISM has
developed a programme that allows selected
entries to be separated and exported in PDF
format, including musical notation of incip-
its. This is also how the subject matter of this
review was created: a Czech-English cata-
logue of the music collection of the Strachota



family of cantors from Panensky Tynec and
Vrbno nad Lesy.

Through the music collection of the
Strachota family, we get a glimpse of the re-
gion where the lovely countryside definite-
ly deviates from the image of inhospitable
northern Bohemia. Besides Panensky Tynec
with its famous torso of a Gothic church at
the convent of the Order of St Clare and
besides Vrbno nad Lesy, also appearing in
the Strachota family tree as well as in the
relevant scholarly literature are towns in
the vicinity of musically renowned Citoliby:
Vinarice, Smolnice, Divice, Brloh, and Ko-
zojedy, as well as the region’s actual centre,
the royal town Louny, or the more remote
central Bohemian locations Kole¢ and Msec.
However, things went beyond just personal
ties between Strachota family members on
the one hand and musicians from Louny,
Citoliby, and Kolec on the other; the reper-
toire being performed also exhibits points
in common body. The music collection from
Koleg, also kept at the Music Department of
the National Library, has been processed like
the collection of the Strachota family, and a
catalogue of it, the eleventh volume of the
series Catalogus artis musicae in Bohemia
et Moravia cultae, was issued in 2020. The
Louny region, incidentally, is fortunate to
have such a quantity of preserved compo-
sitions and such a rich cantorial tradition
as well as enthusiastic researchers. It is no
coincidence that Eliska Sediva dedicated
this work to Zdenék Sestak (born in 1925),
who discovered and revived the music of the
Citoliby masters. It was also thanks to him
that the Strachota collection was noticed,
found its way to the Music Department of
the National Library of the Czech Republic
initially on long-term loan (from 1978), and
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was bought five years later as an actual part
of the library collections.

The first part of the catalogue is modestly
titled Foreword, but it contains an introduc-
tion, historical information about Panensky
Tynec and Vrbno nad Lesy, an excerpt from
the genealogy of the Strachota family, de-
tailed discussion about the copyists, a char-
acterisation of the collection’s repertoire, in-
formation about old series of shelf marks,
a separate chapter about music by Brixi
and Lohelius, commentary about unknown
Czech composers whose works appear in
the collection and about compositions with
a Czech text, a biographical sketch of Josef
Cyril Strachota (1746—-1809) in the role of a
composer, and a conclusion. This is an ex-
panded version of the author’s study supple-
mented with tables, which was published in
the periodical Knihovna: knihovnickd revue
in 2023 (34/1) with the title Hudebni sbirka
kantorské rodiny Strachotii z Panenského
Tynce ve fondu Hudebniho oddéleni Ndrodni
knihovny Ceské republiky (The Music Col-
lection of the Strachota Family of Cantors
from Panensky Tynec in the Collection of the
Music Department of the National Library
of the Czech Republic). A mere glance at the
content of the Foreword tells us that readers
will be getting a thorough introduction to
the subject.

The music collection compiled by four
generations of the Strachota family contains
nearly 800 compositions in 515 musical man-
uscripts and in 21 period printed editions.
The collection predominantly contains sa-
cred music with Latin texts intended for
musical performance during the liturgy at
St George’s, the parish church in Panensky
Tynec, with essential repertoire items con-
sisting of Masses and parts of the Proper
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of the Mass as well as sacred arias, hymns,
antiphons, and pastorellas with Czech texts.
However, there is also no lack of chamber
music, symphonic music, organ collections,
with marginal appearances of songs and mu-
sic for the stage represented by contrafacta
of arias (including arias from the works of
W. A. Mozart and W. Miiller). The author
mentions some Czech composers who are
represented in the collection, such as the
“local” composer Josef Cyril Strachota from
Panensky Tynec, Véclav Jan Kopfiva and Ka-
rel Blazej Kopfiva from Citoliby, and Eman-
uel Jan Faulhaber (for many years the church
choirmaster in Louny), as well as Frantisek
Xaver Brixi, Jan Lohelius, Jakub Jan Ryba, Jo-
sef Myslivecek, Vaclav Pichl, and Jan Kititel
Vanbhal. The “Brixiana’; in the broadest sense
of the word, consists of 66 compositions that
comprise a significant part of the oldest stra-
tum of the collection, and copies were also
made before 1800 of the works of Franz Josef
Ohlschligel (“Loheliana’, 31 compositions
including some that are doubtful). The pre-
cise differentiation of the handwriting of at
least 50 (!) different copyists has made it pos-
sible to define what share individual mem-
bers of the Strachota family contributed in
creating the collection: Josef Cyril Strachota
copied about 200 musical documents (not
counting more than 20 autographs of his
own compositions), and his father Martin
Josef Joachim Strachota copied more than
100 pieces of sheet music; younger Strachota
family members were involved as well. In
addition, Sediva identified other copyists; in
the persons of Jan Mojzi§, members of the
Mansinger and Springer families, and other
copyists, she drew attention to a network
of familial and professional relationships,
adding to our picture of musical life in rural
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Bohemia in the late 18" and early 19* cen-
turies; such an approach should be a source
of inspiration for all researchers because no
music collection (if I may be permitted to
paraphrase John Donne) is an island, entire
of itself in the waters of music history...
The thematic catalogue itself is contained
in two valuable appendices: a table of old
shelf marks and a list of watermarks. The
author already referred to the existence of
old registration numbers (shelf marks) on
the covers of sheet music in the Foreword.
In the appendix, with the use of a table, she
has reconstructed part of the Strachota
music collection from the last quarter of
the 18" century, i.e. the oldest stratum, in
which there were multiple numerical series
categorised by musical genres. A second ap-
pendix consists of a catalogue and list of wa-
termarks from the Strachota family’s sheet
music. In connection with this, it should be
remembered that systematic research on
the watermarks in sources at the National
Library of the Czech Republic was begun in
2014, that two years later a database of the
watermarks on record in the Union Music
Catalogue (Souborny hudebni katalog, SHK)
of the National Library of the Czech Repub-
lic was made accessible, and that it is Eliska
Sedivd who manages this database, which
is methodologically and terminologically
linked to the RISM. Of course, there have
been other musicologists of earlier genera-
tions who dealt with filigranology as one of
the auxiliary historical sciences (one should
not forget Michaela Freemanova and her
contagious enthusiasm for her field). Those
who are no longer among us would surely
be very pleased by the present status of re-
search. In the Strachota family collection, a
total of nearly 300 watermarks were found,



278 of which are presented visually in an
appendix.

The thematic catalogue consist of a cat-
alogue of composers, a catalogue of anony-
mous compositions, and a list of “Collections”.
It contains 796 entries, which are structured
in accordance with RISM requirements and
are of a level of quality guaranteeing they
can be linked to that catalogue. Under the
heading of the composer (unless that infor-
mation is absent), there follows a diplomat-
ic transcription of the title page, a physical
description of the document including the
instrumentation, dating etc., a musical in-
cipit, and much more information. The
author gives concordances in cases where
compared sources differ as to the author-
ship of a composition, but she asserts that
research of sources in Czech and foreign
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collections has proven frequent matches
with the Strachota family collection. The
entries also contain links to any digitised
versions available in Manuscriptorium. As
one would expect from scholarly work of
high quality, the catalogue is accompanied
by a list of abbreviations, a bibliography, a list
of sources, an editor’s report, illustrations,
and seven indexes arranged by names, fil-
ing titles, distinctive titles, titles of operas,
oratorios, singspiels, and ballets, by texts,
publishers, and finally by book merchants,
engravers, lithographers, and members of
other related professions. A few errors of
grammar got past the final proofreading of
the Czech text, but these trifles cannot di-
minish the respect due for such meticulously
crafted, admirable work.

DAGMAR STEFANCOVA
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Podivame-li se na prehled katalogt z pro-
dukce Nérodni{ knihovny CR, které dosud
vysly v edi¢ni fadé Catalogus artis musicae
in Bohemia et Moravia cultae, povsimneme
si, Ze jiz od osmého dilu z roku 2013 se mezi
autory pravidelné objevuje Eliska Sediv4, ro-
zend Bastlova. Také tfinacty svazek této série
je vysledkem jeji prace, a to prace mraven-
¢i, vysoce odborné a pro poznani hudebni
historie nedocenitelné. Autorka nasbirala
zkusenosti v Hudebnim oddéleni Narodni

knihovny CR, kde se od roku 2009 vénuje
katalogizaci hudebnich dokumentti zejména
z 18. a 19. stoleti a vyzkumu filigrana
v hudebnich pramenech. Dlouhodobé spo-
lupracuje s projektem RISM — mezinarod-
nim soupisem hudebnich prameni: v sou-
¢asné dobé je koordinatorkou ceské pracovni
skupiny RISM a od roku 2023 ¢lenkou jeho
mezindrodni koordina¢ni komise. V onli-
ne katalogu RISM jsou zahrnuty zaznamy
o hudebninéch, zpracované podle prisnych
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katalogizac¢nich standardd, navic pro vytvo-
feni tisténych katalogt konkrétnich hudeb-
nich celkt vyvinul RISM program umoznu-
jici vybrané zaznamy oddélit a exportovat
ve formatu PDF vcetné notovych incipita.
Timto zplisobem vznikal také recenzova-
ny Cesko-anglicky katalog hudebni sbirky
kantorského rodu Strachott z Panenského
Tynce a Vrbna nad Lesy.

Prostfednictvim strachotovskych hudeb-
nin nahlédneme do regionu, jehoz krajinny
pavab rozhodné neodpovidd predstave ne-
piivétivych severnich Cech. Kromé Panen-
ského Tynce se zndmym torzem gotického
chramu pfi konventu klarisek a kromé Vrbna
nad Lesy figuruji v rodokmenu Strachott
i v prislusné odborné literatute obce z okoli
hudebné proslavenych Citolib — Vinafice,
Smolnice, Divice, Brloh ¢i Kozojedy, déle
samotné centrum kraje — kralovské més-
to Louny — nebo vzdalenéjsi stredoceské
lokality Kole¢ a Msec. Nezustalo vsak jen
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u osobnich vazeb mezi Strachoty na jedné
strané a hudebniky z Loun, Citolib a Kolce
na strané druhé, sty¢né body vykazuje i pro-
vozovany repertodr. Hudebni sbirka z Kolce,
taktéz ulozend v Hudebnim oddéleni Nérod-
ni knihovny, byla zpracovana podobné jako
sbirka Strachott a jeji katalog, jedendacty dil
edi¢ni fady Catalogus artis musicae in Bo-
hemia et Moravia cultae, vysel v roce 2020.
Lounsko ma ostatné stésti jak na mnozstvi
zachovanych skladeb a bohatou kantorskou
tradici, tak na zapalené badatele. Neni né-
hodou, Ze Eliska Sediva vénovala tuto svou
praci Zdenku Sestakovi (nar. 1925), obje-
viteli a ozivovateli hudby citolibskych mis-
tra. I jeho zésluhou byla Strachotova sbirka
podchycena a dostala se do Hudebniho od-
déleni N4rodni knihovny CR, nejprve jako
dlouhodobd zapijcka (od roku 1978) a pét
let nato jako jiz zakoupena, skute¢na soucdst
sbirkového fondu.

Prvni ¢ast katalogu nese skromny nazev
Predmluva, zahrnuje v$ak Gvod, historické
informace o Panenském Tynci a Vrbné nad
Lesy, vynatek z genealogie rodu Strachotd,
podrobny vyklad o opisovacich, repertod-
rovou charakteristiku sbirky, informaci
o starych signaturnich radach, zvlastni ka-
pitolku o brixianech a lohelianech, poznatky
o neznamych ceskych skladatelich, jejichz
skladby se ve sbirce vyskytuji, a o skladbach
s ¢ceskym textem, medailon Josefa Cyri-
la Strachoty (1746-1809) v roli skladatele
a zavér. Jednd se o rozsifenou a tabulkami
doplnénou podobu autorciny studie, ktera
vysla v periodiku Knihovna: knihovnickd re-
vue v roce 2023 (34/1) pod nazvem Hudebni
sbirka kantorské rodiny Strachotii z Panen-
ského Tynce ve fondu Hudebniho oddéleni
Ndrodni knihovny Ceské republiky. Uz jen
pohled na obsah Pfedmluvy dava tusit, ze se



zde ¢tenaiim dostane zevrubného uvedeni
do problematiky.

Sbirka hudebnin nashromdazdénd ctyr-
mi generacemi rodiny Strachotti obsahuje
necelych 800 skladeb zapsanych v 515 ru-
kopisnych hudebninach a v 21 dobovych
hudebnich tiscich. Pfevazuje mezi nimi
duchovni hudba s latinskymi texty urcend
k hudebnimu provozu pii liturgii v panen-
sko-tyneckém farnim kostele sv. Jifi, pficemz
nezbytné polozky repertodru tvori mse a
¢asti mesniho propria, dile duchovni drie,
hymny, antifony a pastorely na ceské texty.
Nechybi vsak ani hudba komorni a symfonic-
k4, varhanni sborniky, okrajové téz pisnova a
divadelni tvorba, kterou reprezentuji kontra-
fakta 4rii (z dél W. A. Mozarta ¢i W. Miillera).
Autorka jmenuje nékteré ceské skladatele,
kteri jsou ve sbirce zastoupeni, napt. ,doma-
ctho” Josefa Cyrila Strachotu z Panenského
Tynce, Vaclava Jana Koprivu a Karla Blazeje
Koptivu z Citolib, Emanuela Jana Faulhabera
— dlouholetého regenschoriho v Lounech,
ale i Franti$ka Xavera Brixiho, Jana Lohelia,
Jakuba Jana Rybu, Josefa Myslivecka, Véclava
Pichla nebo Jana Krtitele Vanhala. Brixiana
v $ir$im smyslu slova predstavuji poctem
66 skladeb vyznamnou ¢ast nejstarsi vrstvy
sbirky, pred rokem 1800 vznikly také opisy
dél Franze Josefa Ohlschligela (,loheliana®,
31 skladeb vcetné spornych). Precizni rozli-
$eni nejméné padesiti (!) riznych pisarskych
rukou umoznilo definovat, jaky podil méli na
vytvoreni sbirky jednotlivi clenové rodu Stra-
chott: zhruba 200 hudebnich dokumentt
opsal Josef Cyril Strachota (nepocitaje pres
dvacet autografa jeho vlastnich skladeb),
pres 100 hudebnin opsal jeho otec Martin
Josef Joachim Strachota, a stranou neztstali
ani mladsi Strachotové. Kromé toho Sedivéa
identifikovala dalsi pisafe a v osobédch Jana
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Mojzise, ¢lent rodin Mansingert a Sprin-
geru i jinych kopisti poukdzala na sit pri-
buzenskych a profesnich vztahu, kterymi
dokresluje hudebni Zivot na ¢eském venkové
koncem 18. a v prvni poloviné 19. stoleti;
takovy pristup budiz inspiraci pro véechny
badatele, nebot zadna hudebni sbirka — a do-
volte mi malou parafrdzi — neni ve vodach
hudebnich déjin osamélym ostrovem...

Samotny tematicky katalog zahajuji dveé
cenné prilohy: tabulka starych signatur
a soupis filigrant. O existenci starych evi-
den¢nich ¢isel (signatur) na obalech hu-
debnin referovala autorka jiz v Predmluve.
V priloze s pomoci tabulky rekonstruovala
¢ast hudebni sbirky Strachot pochazejici
z posledni ¢tvrtiny 18. stoleti, tedy vrstvu
nejstarsi, v niz existovalo vice ¢iselnych
fad, rozdélenych podle hudebnich zanrt.
Druhou prilohu predstavuje katalog a sou-
pis filigrant ze strachotovskych hudebnin.
V této souvislosti je tfeba pripomenout, ze
systematicky vyzkum filigrant v pramenech
Narodni knihovny CR byl zahijen v roce
2014, o dva roky pozdéji byla zptistupnéna
databaze filigrand evidovanych v Soubor-
ném hudebnim katalogu NK CR, a ze pravé
Eligka Sediv4 tuto databézi, metodicky a ter-
minologicky propojenou s RISM, spravuje.
Filigranologii jakozto jednou z pomocnych
véd historickych se ovéem zabyvali i muzi-
kologové drive narozeni (zapomenout nelze
na Michaelu Freemanovou a jeji az nakazlivy
zdpal pro véc). Ty, ktefi jiz odesli, by soucas-
ny stav vyzkumu jisté velmi potésil. Celkem
bylo ve sbirce rodiny Strachott nalezeno na
300 filigranti a 278 z nich je prezentovano
v obrazové priloze.

Tematicky katalog se skladd z autorské-
ho katalogu, katalogu anonymnich skladeb
a ze soupisu konvolutd, tzv. Collections.
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Obsahuje 796 zdznam, jejichz struktu-
ru udava a uroven garantuje napojeni na
RISM. Za autorskym zdhlavim (pokud
nechybi) nasleduji ndzvové idaje, diplo-
maticky prepis titulni strany, fyzicky popis
dokumentu vcetné obsazeni, datace apod.,
hudebni incipit a mnoho dalsich informaci.
Konkordance uvadi autorka v pripadé, Ze se
srovnavané prameny odlisuji idajem o au-
torstvi skladby, konstatuje vsak, ze vyzkum
pramend v domdcich i zahrani¢nich sbir-
kéach prokézal ¢asté shody se sbirkou rodiny
Strachotti. V zdznamech se také odkazuje na
pripadné digitalizaty v Manuscriptoriu. Jak

od kvalitnich védeckych praci ocekédvame,
katalog doprovazeji soupisy zkratek, bib-
liografie, seznam prament, edi¢ni zprava,
obrazové prilohy a sedmery rejstfiky, se-
stavené podle jmen, podle radicich nazvi,
distinktivnich nazvl, nazva oper, oratorii,
singspielt a baletti, podle textt, podle vyda-
vatelt a kone¢né podle knihkupcd, rytceg, li-
tografii a dalsich ptibuznych profesi. Finalni
jazykové korekture ceského textu sice uniklo
par prohreskd, jednd se vsak o drobnosti,
které nemohou umensit respekt pred takto
detailné vypracovanym, uctyhodnym dilem.

DAGMAR STEFANCOVA

Christopher Campo-Bowen: Visions of the Village:
Ruralness, Identity and the Czech Opera

Oxford University Press, New York 2025
252 p., ISBN 978-0-19-760203-4

If 2024 was the Year of Czech Music, then
2025 is the Year of the Book on Czech Music
in English. We have already gotten a mono-
graph on the musical representations of
Libuse, followed by an edited collection on
Bohuslav Marting, and soon the long-await-
ed volume on the history of music in the
lands of the Bohemian crown will arrive (see
Franek, Michal et al.: The Singing Libuse. An
Ancient Bohemian Myth on the Opera Stage,
ConBrio, 2025; Brezina, Ales —Beckerman,
Michael, eds.: Martinii and His World, Chi-
cago University Press, 2025; Nedbal, Martin
et al., eds.: A History of Music in the Czech
Lands, Cambridge University Press, 2025).
Among these, a title that appeared earli-
er this year risks being overlooked, which
would be a pity.
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Christopher Campo-Bowen’s book ex-
amines Czech village opera. The author is
well known in Czech-music scholarship for
journal articles, book chapters, and (with
Anja Bunzel) a recent volume on women in
nineteenth-century Czech musical culture
(Bunzel, Anja — Campo-Bowen, Christopher,
eds., Women in Nineteenth-Century Czech
Musical Culture: Apostles of a Brighter Future,
Routledge, 2024). This is his first monograph.

The study traces rural thematics in Czech
opera and their reception across 160 years.
Although it is only a subset of operatic pro-
ductions, the topic is central to Czech op-
era—and to art more broadly—and is highly
significant. The rural on stage often func-
tioned as a miniature of the Czech world, for
many writers the most “genuine” one. This



