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Domécf i zahraniéni odborna literatura, ktera pojednava o hudebnim Zivoté ¢eskych
zemi v 18. stoleti a v prvni poloviné stoleti nasledujiciho, stavi mezi tehdejSimi cizimi
hudebniky s nejvétSim vlivem na domaci skladatele na prvni misto zpravidla Wolfganga
Amadea Mozarta. Toto tvrzeni Ize ovSem vztahnout jen na Mozartova jevistni dila. Pokud
se tyCe duchovni hudby, byli u nas v 18. stoleti jednoznacné nejoblibenéjSimi autory Jo-
seph (1732-1809) a Michael (1737-1806) Haydnové; Mozartova chramova tvorba se
na nasSich klirech zacala ve vétSi mife objevovat az v 19. stoleti. NejvymluvnéjSim dokla-
dem této skutecnosti je Cetnost dél Josepha Haydna a jeho bratra Michaela v chramovych
sbirkach vétSich i mensich mést a obci - tak, jak je diky svému zajmu o starSi notové
materialy zachytil vyznamny prazsky varhanik, reditel kliru karlinského chramu sv. Cyrila
a Metodéje a profesor prazské konzervatore Ondrej Hornik (1864-1917), ktery na prelo-
mu 19. a 20. stoleti systematicky shromazdoval hudebniny, jeZ se dochovaly na mimo-
prazskych i prazskych klrech. V dusledku dobové promény vkusu, souvisejici s cecilskou
hudebni reformou a tim také s omezenim figuralniho chramového hudebniho provozu
(nikoli vSeobecnym - viz dale), hrozil t€mto materialim zanik. Zdaleka tu neslo jen o du-
chovni tvorbu: v Hornikové sbirce se nachazi i mnoho svétskych dél, ktera svédci o tom,
Ze v 18. stoleti u nas Joseph Haydn patfil k nejoblibené&jsSim autordm symfonii a komorni
hudby. Jako pfiklad tu Ize uvést smyccové Quartetti Opera Il. (Hob.ll1:25-30), Ondrejem
Hornikem ziskané od ,p. ucitele Picha“ z Choustnikova Hradisté.*

Choustnikovo Hradisté leZi ve vychodnich Cechach; jeho jméno nese nejen obec sama,
ale i celé panstvi, na némz byla na prelomu 17. a 18. stoleti vybudovana obec Kuks véet-
né zamku hrabéte FrantiSka Antonina Sporka a konventu, kostela a hospitalu milosrd-
nych bratfi, jejichZ hudebni sbirka zacala v Kuksu vznikat kratce poté, co sem ¢lenové
fadu poprvé prisli v roce 1743. V letech 1766-1806 byl, byt s prestavkami, prevorem
kukského konventu nékdejsi regenschori videnské fadové residence Benignus Roth
(cca 1729-1807), ktery ve Vidni i Kuksu udrzoval styky s nejvyznamnéjsSimi rakouskymi
skladateli své doby, tedy i s bratry Haydnovymi Josephem a Michaelem. Ti byli v letech, kdy
Roth fidil vidensky kdr, zaméstnavani milosrdnymi bratry jako houslisté.? Benignus Roth
kuksky hudebni fond, dnes uloZeny v Narodnim muzeu - Ceském muzeu hudby, zdsadnim

zpusobem rozsifil o nejnovéjsi hudbu, duchovni i svétskou. Prvni katalog sbirky, Inventarium

1) CZ-Pnm, sign. X B 27.

2) K historii kukské hudebni sbirky viz FREEMANOVA-KOPECKA, Michaela: Collectio Fratrum Misericordiae
Kukussiensis, Editio Praga, Praha 1998.

© 2017 Michaela Freemanova, published by De Gruyter Open. This work is licensed under the Creative Commons Attribution-
-NonCommercial-NoDerivs 3.0 License.

6 B Musicalia 1-2 / 2017



Dilo Josepha a Michaela Haydna ve sbirce Ondfeje Hornika

Uber den musikalischen Chor wortber der allmahlige Regenschory die Obsicht hat. Ein-
gerichtet flir das Jahr 1813, pofizeny regenschorim Franzem Xaverem Rickerem, zazna-
menava mimo jiné i jedenasedesat kvartetll, Sestnact kvintet(, sto Sest symfonii a Ctyfi
symfonie pastoralni.® Z komornich skladeb (Haydn, Pleyel, Kramar-Krommer, Sterkel, Hoff-
meister, Mozart, Distler) se v kukské sbirce do dnesni doby dochovalo pouhych jedenact
vesmés nelplnych Pleyelovych kvartetd, jeden Pleyelliv kvintet a dva kvintety Hoffmeiste-
rovy.* Kvartety, které Ondrej Hornik ziskal z Choustnikova Hradisté, jsou opsany na papiru
s vodoznakem ,tre lune“ a inicialami FA, pravdépodobné vyrobeném v Lombardii, coz na-
znaduje nejspis videfisky plvod rukopisu. Italsky papir se sice do Cech dovaZel, ale jeho
bé&Zné pouzivani na venkové, navic v kraji, kde fungovala fada mistnich papiren, jejichz
vyrobky kuksky konvent pravideln& nakupoval (Trutnov, Vrchlabi, Cista u Vrchlabi ad.), se
nezda pravdépodobné.

Na prelomu 18. a 19. stoleti mély Choustnikovo Hradisté a kuksky konvent spoleéné
feditele kGru - nejprve Josepha Faltise (1776-1842), jenz byl ve sluzbach milosrdnych
bratfi v letech 1795-1810, a po ném Franze Xavera Ruckera (1798-1866), ktery vykona-
val Ufad kukského regenschoriho az do své smrti. Haydnovy kvartety CZ-Pnm X B 27 mohly
plvodné patiit do kukské sbirky a byt do Choustnikova Hradisté zap(jceny s Gmyslem
opsat je a vratit zpét, k éemuz zfejmé nedoslo.

Je Skoda, Ze podobné peclivé jako Ondfej Hornik neregistroval pivod hudebnin ziska-
nych z rliznych mist a zdroju i otec Zdenka Nejedlého, ucitel, skladatel a hudebni vydavatel
Roman Nejedly (1844-1920). V jeho sbirce se dochovalo nékolik symfonii Josepha Hayd-
na (Hob.l:12, I:35, I:36, 1:75, 1:76, a I:D1 - pfipisovana i Michaelu Haydnovi)® a Sinfonia
Pastorella Ex D Vaclava Pichla, oznacena jako dilo Josepha Haydna.® VSechny byly opsany
na lombardském papiru s vodoznakem ,tre lune“, kombinovaném s nékolika variantami
inicial. Mohly pochéazet pravé tak z dnes neznamé zamecké nebo klasterni sbirky, jako
z podobné zapljcky venkovského kantora, k jaké zfejmé dosSlo v Choustnikové Hradisti.

Svétské skladby Josepha Haydna jsou ve shirce Ondfeje Hornika do jisté miry raritou,
dokladajici Siroké hudebni zajmy venkovskych vzdélancl - ucitell i knézi. Takovym prikla-
dem je napt. Sinfonie in Dis (Hob.l:103), kterou v roce 1803 v Pribrami opsal Wenceslaus
Heidelberg,” nebo Il Quartetti, oeuvre 1 (Hob.lll:19), Trois quatuors composés et dediés
a conte Apponyij, oeuvre 73 (Hob.Ill:69) a VI Divertimenti, op. 1 (Hob.lI:6), které Hornik
ziskal roku 1903 z KySperka (dnesniho Letohradu).® Jméno plvodniho majitele na nich
neni uvedeno, pravdépodobné se vSak jednalo o fimskokatolického knéze Antonina Buch-
tela (1804-1882), ktery od roku 1845 pusobil v KySperku a jehoz rozsahlou sbirku knih,
hudebnin a hudebnich nastroji Ondfej Hornik ziskal od jeho nastupce P. Vaclava Tejkla
a kySperského fidiciho ucitele Josefa Kadlecka.

3) Statni oblastni archiv Zamrsk, Hospital Kuks, milosrdni bratfi, karton 1.
4) FREEMANOVA-KOPECKA, op. cit. v pozn. 2, &. kat. 348-349, 565-576.
5) CZ-Pnm,sign.IlE 173, 1 E 174, Il E 175, 1 E 178, Il E 172, Il E 171.

6) CZ-Pnm, sign. Il E 176.

7) CZ-Pnm, sign. X B 29.

8) CZ-Pnm, sign.XB 22,XB23,XB 24.
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Naprosta vétSina kompozic Josepha Haydna, které Ondrej Hornik shromazdil, patii
k zanru duchovnich skladeb - zastoupeny tu jsou predevSim mSe, requiem, Te Deum,
litanie, arie, sekvence Veni Sancte Spiritus, ¢asti mesniho propria (graduale, offertoria)
a marianské antifony (Ave Regina, Aima Redemptoris Mater, Salve Regina). Ze ¢trnacti msi
Josepha Haydna se v Hornikové sbirce objevuji tyto:

. Signatura . Fp

Nazev NM-GMH Provenience Pripisy

Missa in honorem BVM XA9a Plzen Dedicavit Ecclesiae

(GroBBe Orgel-Solo Messe), Sct. Bartholomaei

Hob.XXIl:4 Thom. Bettschen eo
tempore choralista

X A 9b Ceska Skalice

Missa Cellensis in honorem IXF 218a Mladéa Boleslav

BVM (Cécilienmesse), ;

Hob.XXII:5 IXF 218b Pisek Lorenz Thomas Bartak

Missa Brevis Sancti Joannis de | XA 2 Cesky Brod Franz Xaver Gebauer®

Deo (Kleine Orgelmesse),

Hob.XXII:7

Missa Cellensis, IXF 215a Domazlice ex libris Severinus

Hob.XXII:8 Blattenbauer Chori
Regento a Tuste

IX F 215b Ivancice Andreas Chorvath*°

Missa in tempore belli IXF 214 Pribram Joseph Hrachovetz, 1829

(Paukenmesse),

Hob.XXII:9

Missa Sancti Bernardi von XA7 Pribram Joseph Hrachovetz

Offida (Heiligmesse), . - —

Hob.XXII:10 XAG6 Ceska Skalice kopie z cervence’ a s:rpna
1829, poridili mistni hudeb-
nici pod dozorem Franze
Czerného

Schopfungsmesse, XA4 Chleny Platschek, 1. polovina

Hob.XXIl:13 19. stoleti

Harmoniemesse, XA5 Pisek opis oznaceny inicialami

Hob.XXIl:14 L[orenz?] Blartak?],

1. polovina 19. stoleti

9) Opis na Ceském papiru, charakteristickém pro posledni desetileti 18. stoleti, s vodoznakem pllmésice
a Sesticipé hvézdy s malou hvézdickou uvnitf.

10) K moravskym kantor(m viz zvl. TROJAN, Jan: Kantofi na Moravé a ve Slezsku v 18. a 19. stoleti, Muzejni
a vlastivédna spolecnost v Brné, Brno 2000 (jméno Chorvath u lvancic neuvadi).
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Joseph Haydn: Missa Cellensis (Cacilienmesse), Hob.XXIl:5

Opis, Mlada Boleslav, zaznamy o provedeni skladby v letech 1835-1851, zadni strana obalu (detail) / Copy,
Mlada Boleslav, records of performances of the composition from 1835 to 1851, back of the cover (detail)
NM-CMH-HHO IX F 218a

Ze mSi, u kterych je autorstvi Josepha Haydna nejisté, jsou v Hornikové sbirce zastou-
peny dvé: Hob.XXII:C27 (z prazského VySehradu, z doby kolem roku 1800, opis Johanna
Franze Kuczery - viz dale),** a Hob.XXII:C38 (domazlicky opis z doby kolem roku 1770,
podepsany Hollub).12

Neékteré z téchto msi zlstaly na repertoaru kird, pro které plvodné vznikly, hluboko
do 19. stoleti. Pisecka Cécilienmesse byla poprvé provedena v roce 1805, naposledy
roku 1851. Mezi provozovacimi materialy Missy Cellensis z DomaZzlic se nachazi pozdéji
porizeny hlas prvnich housli, opsany na strojné vyrobeny papir, ktery naznacuje, Ze se mse
davala jesté po roce 1850. Missa in tempore belli byla podle pfipist ¢lent chramového
sboru provozovana v Pfibrami nejméné do roku 1880: z tohoto roku a z roku predchazeji-
ciho pochazeji nejmladsi vokalni party. V téze dobé byly pofizeny i party prvniho a druhého
trombonu (oznac¢ené ,na misto Fagotu a Corny“) a nedatovany part Euphonium in B, oboji
patrné ve snaze o novy, pInéjsi orchestralni zvuk. Lze pfedpokladat, Ze neslo o trombony
sniZcové, ale v té dobé ve stredni Evropé a v Italii oblibené strojivové nastroje. Zajimavé tu
jsou poznamky na partu Contra-Violone: k 23. listopadu 1879 ,traurig und gut gegangen®,
k 28. dubnu véalecného roku 1866 ,pfi Infulati Dekana bila bida pivo dali prvné za 12 x
MaR“. Podobné dlouho jako Missa in tempore belli byla uvadéna Missa Sancti Bernardi
von Offida z Ceské Skalice, a to az do roku 1877, mimo jiné také v Chvalkovicich (1829)

11) CZ-Pnm, sign. IX F 217.
12) CZ-Pnm, sign. IXF 216.
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a Hronoveé (1833). Pisecky opis Harmoniemesse byl zcela jisté vyuzivan jesté v roce 1866,
kdy vznikl opis partu Basso Posaune.

Rozsifovani ptivodniho orchestralniho aparatu o dalsi instrumentaini, zejména dechové
hlasy nebylo v této dobé Zadnou novinkou. Jako pfiklad Ize v Hornikové sbirce jmeno-
vat hudebniny, které v Praze shromazdil Johann Franz KucZera (cca 1745-1836), reditel
kliru nékolika prazskych chram, houslista prazského operniho orchestru a druhy reditel
penzijniho spolku Jednota umélcl hudebnich (Tonkinstler-Witwen- und Waisen-Societat).
Po Kuczerové smrti se jeho rozsahla, cenna sbirka duchovni a svétské hudby dostala do
majetku vySehradské kapituly, odkud ji ziskal Ondfej Hornik. KucZera viastnil mnozstvi
dél Josepha a Michaela Haydna - mSe, graduale, offertoria, arie. K typicky jednoduse
obsazenym skladbam Michaela Haydna (Ctyfi vokalni hlasy, dvoje housle, dvé trompety,
varhany) kolem roku 1800 obcas pripojil violone a neobligatni flétny (na obalu vyznace-
né kolmo k ostatnim hlasiim).’® Rozsiteni instrumentace ke konci 18. stoleti je charak-
teristické i pro jiné sbirky. Decentnost Kuczerovych Uprav pfipomina zplsob, jakym Wolf-
gang Amadeus Mozart obohacoval o nové dechové hlasy ve stylu vkusu své doby oratoria
skladeb pro dobové posluchace, ke kterym se uchylovali vidensky hudebni spisovatel, ka-
pelnik a skladatel Ignaz Franz von Mosel (1772-1844), a Mosellv duchovni Zak, vlastnik
panstvi Namést nad Oslavou Heinrich Wilhelm von Haugwitz (1770-1842), byly podstatné
drastictéjsi. Razantnéjsi byly i dobové zasahy do dél Haydnovych. Nékteré Gpravy z druhé

poloviny 19. stoleti Ize priist i snaze vyuZit momentalni pfitomnosti vojenskych kapel.**

Venkovsti kantofi a feditelé kliru si pro svou potiebu neobstaravali vylucné skladby,
které mohli uplatnit pfi bohosluzbach. V fadé mensich mist byly uvedeny i kantaty a ora-
toria Josepha Haydna: Stabat Mater (Hob.XX bis:1),*® Die Sieben letzten Worte unseres
Erlésers am Kreuze (Hob.XX/2),'® Die Schépfung (Hob.XXI:2) a Die Jahreszeiten (Hob.
XXI:3), a to v originale i v Gpravach, s plvodnimi némeckymi texty i v éeském prekladu.
Hornikova sbirka doklada, ze Die Jahreszeiten byly uvedeny v Pisku v roce 1833.Y Zajem
o provedeni Die Schépfung v Chrudimi naznacuje prvni vydani oratoria u firmy Breitkopf
und Hartel, které vlastnilo chrudimské méstské divadlo, odkud se partitura pozdéji do-
stala na kar farniho kostela.® V ¢estiné bylo Die Schépfung provedeno na vice mistech:
v Hornikové shirce se dochovalo z Ceské Trebové, kde zaznélo roku 1824 a k némuz Cast
provozovacich materiall pofidil mistni chirurg a porodnik Karel Peterka (,Descripsit Caro-
lus Peterka Art[is] Chirurgiae et Obstitriz Mag]ister]“).2° V Cechach se také objevily ve Vidni

13) CZ-Pnm, sign. XB 59, XB 61, X B 65.

14) K pozd&jsim Gpravam Haydnovych skladeb viz kupf. FREEMANOVA, Michaela: Stanovy Cecilské hudebni
jednoty v Usti nad Orlici, londynského Fund for Decay’d Musicians, videriské TonkUinstler-Societat a prazské
Jednoty umélct hudebnich - Dilo Josepha a Michaela Haydna v hudebnim archivu Cecilské jednoty, in: 200 let
trvani Cecilské hudebni jednoty v Usti nad Orlici, sbornik pfispévki z konference ,Méstanska kultura a hudebni
tradice v Usti nad Orlici“, M&stské muzeum v Usti nad Orlici, Usti nad Orlici 2004, s. 41-50.

15) CZ-Pnm, sign. XA 29a, b, c.

16) CZ-Pnm, sign. X B 27, X B 28, X B 30.
17) CZ-Pnm, sign. X B 10.

18) CZ-Pnm, sign. XA 43.

19) CZ-Pnm, sign. XA 32.
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vydané komorni verze Die Schépfung - Uprava pro kvintet z pera Antonina Vranického,
obsahujici i vokalni party,?° nebo kvartetni Gprava Ignaze Franze von Mosel s navic pfipo-
jenym partem kontrabasu (T. Mollo & Comp., no. 948).2 Arie a shorova &isla z Haydnovych
oratorii byly na ¢eskych klrech provadény s nové podlozenymi latinskymi texty - napfi-
klad Graduale Surrexit Dominus vere, opsané v DomaZlicich kolem roku 1840 Severinem
Blatterbauerem, vychazi z arie Vollendet ist das groSe Werk (Die Schépfung, druhy dil,
¢. 14b).22

Ani v Hornikové sbirce nechybéji mSe sestavené z jednotlivych Cisel oratorii. Konkrétné
se jedna o dvé Upravy Die Schépfung (Hob.XXIl: Messen nach Motiven aus den Oratorien,
Schnurl Typus 2 - Kyrie: no. 15b, Gloria: no. 4, Credo: no. 8c, Sanctus: no. 15a, Pleni: no.
14b, Benedictus: no. 16b, Agnus: no. 14c, Dona no. 7b). Prvni z nich, Missa Solemnis,
signovana A. K., pochazi z pocatku 19. stoleti a je urCena pro Ctyfi vokalni hlasy, dvoje
housle, violu, violone, dva klarinety, dva lesni rohy, trombon (Principal), tympany a varhany.
Jeji provenience je neznama. V Hornikové sbirce je uloZzena ve stejném obalu jako dalsi
verze téze Upravy pro Ctyri vokalni hlasy, dvoje housle, violu, violoncello, kontrabas, dva ho-
boje, fagot, dva lesni rohy, dvé trompety, tympany a varhany. Tato verze je datovana 1901;
je mozné, Ze jde o vlastni Gpravu Ondreje Hornika (titul uvedeny na obalu - MSe na motivy
Stvoreni svéta - vedl v Hobokenové katalogu k mylné informaci, Ze skladba ma ¢esky text;
ve skutecénosti je jeji text latinsky).2® Pro Uplnost je tfeba uvést, Ze Ondfej Hornik ziskal do
své sbirky i klavirni vytah Die Schépfung, ktery kolem roku 1840 pofridil zapadocesky ucitel
a skladatel FrantiSek Vaclav Karlik (1811-1889).%

Nékteré chramové kompozice z Hornikovy sbirky, pdvodnimi majiteli pfipisované Jo-
sephu Haydnovi, jsou ve skutecnosti dilem jeho bratra Michaela. V Hornikové sbirce se
dochovaly jeho mse, requiem, litanie, graduale, Veni Sancte Spiritus, marianské antifiony
(Salve Regina). Mnohé z téchto opisli pofidil pro svou sbirku Johann Franz Kuczera, kte-
ry i zde rozsifoval plvodni instrumentaci skladeb o pfidané hlasy neobligatnich fléten.?®
Z ostatnich majitelt opsanych skladeb Michaela Haydna je tfeba pfipomenout Frantis-
ka Krepelku (feditele plzenské Normalschule a regenschoriho dnesni plzenské katedraly
sv. Bartoloméje), prazské reditele kliru Vaclava Josefa Praupnera a Wenzela Vincenze Ma-
schka, kunvaldského ucitele a skladatele Jana FrantiSka Michalicku, rozdalovického uci-
tele a skladatele Daniela FrantiSka Mil¢inského nebo ¢eskobudéjovického regenschoriho
Johanna Nepomuka Voczeta. | dila Michaela Haydna se na ¢eském venkové provozovala
dlouho do druhé poloviny 19. stoleti - jako pfiklad Ize uvést Graduale in C In Deo speravit
Pro Dominica 11™ post Pentecosten, MH 505, které Ondrej Hornik ziskal v opisu Johanna
Mrazka ze Sadské, kde bylo v letech 1842-1880 provedeno Ctrnactkrat,?® nebo Graduale

20) CZ-Pnm, sign. XA 33a.

21) CZ-Pnm, sign. XA 34, XA 35.

22) CZ-Pnm, sign. X A 41.

23) CZ-Pnm, sign. IXF 219 a, b.

24) CZ-Pnm, sign. X E 237.

25) CZ-Pnm, sign. X B 59, X B 61, X B 65.
26) CZ-Pnm, sign. X B 60.
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Ipsa virgo virginum, MH
670, které Hornik do-
stal z Caslavi a jehoZ
party byly mistnimi
hudebniky a zpévaky
opsany roku 1868.%"
Velmi
u nas byly zejména dvé
msSe Michaela Haydna:
Wir werfen uns darnie-
der, MH 629, a Deu-
tsche Messe Hier liegt
vor deiner Majestat, MH
560, ktera v chramo-
vém provozu ceskych
zemi
roli. V Ceském muzeu
hudby se nachazi rada
variant jeji pavodni ver-
ze i jeji pozdéjsi reduk-

ce do podoby mesni

pisné, s némeckym
i Geskym textem. V Hor-
nikové sbirce je uloze-
na ve dvou rlznych
slozkach. Pod signatu-
rou CZ-Pnm X B 53 se
nachazi jedind hudeb-
nina - Pisen ke MSsi
Svaté, podepsana Pe-
hel; opis byl pofizen

popularni

sehrala zvlastni

I / ﬁ(z///ﬂﬂ

| Cyﬁ ?:.C.rf@ -'t’ft—}y‘(:«w:;s//

2 Quricie.. /22" }.{’//A’J?%M‘ :
/fféxz/w 2ot /ﬂ&w
: f?ﬁ///@/?é’/z- cJ,/Z’l{)z(,(@ﬂz-

V(wdm{gﬁ mﬂé} @Wa{

A rresoe e ird

PCT: el
AP :

Prtcam r7 b i “"‘/"” e

7 Paifon {uz/i},m,f WResin

Michael Haydn: Graduale Ipsa virgo virginum

Opis, titulni strana, Caslav, cca 1840-1868 / Copy, title page, Caslav,
ca. 1840-1868

NM-CMH-HHO X B 64

v Chocni. Signatura CZ-Pnm X B 54 pozlstava ze ¢tyf rliznych hudebnin v jednom obalu:
X B 54a Zde v skrousenosti padame pochazi z Pelhfimova, kde byla opsana kolem roku
1840; X B 54b je tisk z doby kolem roku 1900; X B 54c¢ je datovano rokem 1882, Ondrej
Hornik ho v roce 1914 ziskal z Méstce Kralové; konecné X B 54d, Pisen ke Mssi Swate
s rozlicnymi hudebnjmi nastrojemi, je oznacena Ex musicalibus Johann Franz Petter - On-
dfej Hornik ji ziskal z Ceské Trebové. ,Druhy Zivot” Deutsche Messe Hier liegt vor deiner
Majestat byl a je ovSem mnohem delSi, nez by se mohlo zdat z vySe uvedenych dat. Do
soucasnych ¢eskych katolickych zpévnikU jeji pisnova verze uz zafazena neni. Ve zpévniku
Ceskoslovenské cirkve husitské, vydaném roku 1995, se viak vyskytuje ve &tyfech

27) CZ-Pnm, sign. X B 64.
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variantach, zaloZenych na prvni vété mse, z nichz kazda ma jiny text. Dva texty jsou prelo-
7ené z némginy, dva jsou nové - jeden z nich vychazi ze Zalmu 24. TFi pisné (¢. 44, 69
a 112) mohou byt zpivany po cely rok, ¢. 163 je uréeno na konec bohosluzby.?®

Nékteré kompozice v Hornikové sbirce pripisované bratrdm Haydnovym Josephu a Mi-
chaelu zUstavaji anonymni, autorstvi jinych je nejisté (viz kupfikladu opis Schulmeister-
-Messe Franze Josepha Aumanna (Dormann 17, Hob.XXIl:G2, u Hornika vedeny jako dilo
Michaela Haydna).?° Pod dalSimi se skryvaji skladby soucasnik(i obou Haydnl - Frantis-
ka Xavera Brixiho, Josepha Leopolda Eyblera, Lorenze Grasla, Jana Krtitele Kohla, Igna-
ze Pleyela, Vaclava Pichla, Johanna Georga Reuttera, Josepha Schustera, Jana Krtitele
Vanhala, Kajetana Vogla, Martina Heimericha, ktery plsobil ve Styrském Hradci, nebo
dokonce Franze Xavera Grubera, jehoZ Stille Nacht se s ¢eskym textem (Ticha noc, opis
z poloviny 19. stoleti) do Hornikovy sbirky dostala pod jménem Josepha Haydna.*°

Také Hornikova sbirka obsahuje haydniana, upotfebitelna pfi Skolnim vyuéovani - jed-
nak cisafskou hymnu,3! za druhé pak mimofadné pozoruhodnou prazskou edici Vesper
Psalmen mit Varirten Bassen zum Gebrauche beim nachmittdgigen Gottesdienste fir
Landkirchen. Redigirt von Carl Pitsch Professor des héheren Kurses an der von Vereine
der Kunstfreunde fiir Kirchenmusik in B6hmen begriindeten Orgelschule®? od Michaela
Haydna (MH 574, prvni vydani Mayrische Buchhandlung, Salzburg 1795). Vydani, které
Ondrej Hornik do své sbirky ziskal z kiiru ceskobudéjovické katedraly, pfipravil do tisku
s némeckym a Ceskym textem Karl Franz Pitsch (1786-1858), varhanik, skladatel, vy-
znamny editor starSich CGeskych varhannich skladeb (Museum fiir Orgelspieler, Praha
1823-1834), ucitel (od roku 1839) a feditel prazské varhanické Skoly (1844-1858).
Pitsch se jako prvni pedagog snazil timto zplsobem vyjit vstfic potfebam venkovskych
studentd varhanické skoly, ktefi nemluvili némecky.

Dila bratti HaydnU ve sbirce Ondfeje Hornika Ize nahlizet z mnoha Ghl0 pohledu. Studie
dokumentuje promény instrumentace v zavislosti na dobovych pfredstavach o idealnim
orchestralnim zvuku i na novinkach hudebniho nastrojarstvi, vyrobu a dovoz notového pa-
piru i domaci edi¢éni ¢innost. Hlavné a predevsim vSak zachycuje trvaly zajem o tvorbu
obou HaydnU a o starsi hudebni produkci vlibec, a to nejen v dobé, kdy chramovy hudebni
provoz ovlivhovala cecilska reforma, ale i mnohem pozdéji.

Michaela Freemanové (1946-2017) byla pracovnici Kabinetu hudebnf historie EU AV CR, Puskinovo nam. 447/9,
160 00 Praha 6, Ceska republika. Tento ¢lanek patfi k jejim poslednim védeckym pracim.

28) Zpévnik Cirkve ¢eskoslovenské husitské, Praha 1995, s. 132, 186, 271, 358.
29) CZ-Pnm, sign. X B 55.

30) CZ-Pnm, sign. X A 51.

31) CZ-Pnm, sign.XB 6, X B 7, Xl C 100.

32) CZ-Pnm, sign. XIIl F 179.
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The Works of Joseph
and Michael Haydn in
Ondrej Hornik’s Collection

MICHAELA FREEMANOVA

Joseph Haydn (1732-1809) and his brother Michael (1737-1806) were the most
popular composers in eighteenth-century Bohemia, and their compositions have been
preserved in collections in Prague, among other places. The study deals with Haydniana
in the collection of Ondrej Hornik (1864-1917) kept at the National Museum - Czech
Museum of Music and with sacred works in particular. It notes the performances of
compositions by both Haydn brothers given by the Brothers Hospitallers in Kuks, gives
concrete examples of changes to instrumentation depending on changing tastes during the
period, and touches on cases of doubtful authorship and practical questions concerning
the manufacturing and distribution of paper. Among other things, it affirms the importance
of Ondrej Hornik’s activity as a collector.

Joseph Haydn - Michael Haydn - Ondfej Hornik - collecting - Kuks - eighteenth century
- sacred music in Bohemia

Czech and foreign scholarly literature dealing with musical life in the Czech Lands in
the eighteenth century and the first half of the nineteenth generally places Wolfgang
Amadeus Mozart first among the musicians of the day with the greatest influence on Czech
composers. Of course, such an assertion can only be applied to Mozart’s stage works. As
far as sacred music is concerned, Joseph (1732-1809) and Michael (1737-1806) Haydn
were definitely the most popular composers in Bohemia and Moravia in the eighteenth
century; Mozart’s church music did not begin to appear in Czech choir lofts to any greater
extent until the nineteenth century. This fact is documented most eloquently by the
quantity of works by Joseph Haydn and his brother Michael in the collections of churches
in both larger cities and smaller towns, as can be seen from records kept by Ondfej Hornik
(1864-1917) because of his interest in collecting old scores and parts. Hornik was an
important Prague organist, choir director at the Church of Saints Cyril and Methodius in
Prague-Karlin, and Professor at the Prague Conservatory, and he systematically collected
music preserved by church choirs in Prague and elsewhere at the turn of the nineteenth
and twentieth centuries. As a consequence of changing tastes during the period related to
the Cecilian musical reforms and also to the limiting of the performing of polyphonic choral
sacred music (these limitations were not universal - see below), there was a risk that the

© 2017 Michaela Freemanova, published by De Gruyter Open. This work is licensed under the Creative Commons Attribution-
-NonCommercial-NoDerivs 3.0 License.
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material would be destroyed. By no means did this involve only sacred music: in Hornik’s
collection there are also many secular works showing that during the eighteenth century,
Joseph Haydn was one of the most popular composers of symphonies and chamber
music in this country. One can give as an example the string quartets Quartetti Opera Il.
(Hob.lll:25-30), which Ondfej Hornik obtained from “the teacher, Mr. Pich” from
Choustnikovo Hradisté.!

Choustnikovo Hradisté lies in eastern Bohemia; the name applies both to the municipality
and to the entire manor where the village Kuks was built at the turn of the seventeenth
and eighteenth centuries, including the residence of Count Frantisek Antonin Spork (Franz
Anton Graf von Sporck) and the convent, church, and hospital of the Brothers Hospitallers,
whose music collection began to be compiled in Kuks shortly after members of the order
came there for the first time in 1743. From 1766 to 1806, with some interruptions, the
abbot of the Kuks convent was the former choirmaster of the order’s residence in Vienna,
Benignus Roth (ca. 1729-1807), who maintained contacts both in Vienna and in Kuks
with the most important Austrian composers of his day, including the brothers Joseph
and Michael Haydn. During the years when Roth was in charge of the choir in Vienna, the
Haydn brothers were employed by the Brothers Hospitallers as violinists.? Benignus Roth
added a great deal of new music, both sacred and secular, to the Kuks music collection,
which is now kept at the National Museum - Czech Museum of Music. The first catalogue
of the collection, Inventarium (ber den musikalischen Chor wortiber der allmahlige
Regenschory die Obsicht hat. Eingerichtet flir das Jahr 1813, made by the choirmaster
Franz Xaver Rucker, lists (among other things) sixty-one quartets, sixteen quintets, one
hundred and six symphonies, and four pastoral sinfonias.® Of the chamber music works in
the Kuks collection (by Haydn, Pleyel, Kramar-Krommer, Sterkel, Hoffmeister, Mozart, and
Distler), eleven quartets by Pleyel, mostly incomplete, one Pleyel quintet, and two quintets
by Hoffmeister are all that have been preserved down to the present.* The quartets,
which Ondfej Hornik obtained from Choustnikovo Hradisté, are written on paper with the
watermark “tre lune” and with the initials FA, probably manufactured in Lombardy, and
this indicates that the manuscript probably originated in Vienna. Italian paper was being
imported to Bohemia, but it seems unlikely that such paper would be in routine use in
rural areas, especially in a region where there were several local paper manufacturers
(in Trutnov, Vrchlabi, Cista u Vrchlabi etc.) from which the Kuks convent was regularly
purchasing products.

At the turn of the eighteenth and nineteenth centuries, Choustnikovo Hradisté and the
Kuks convent shared the same choirmaster - first Joseph Faltis (1776-1842), who was in

1) CZ-Pnm, shelf mark X B 27.

2) For information about the history of the Kuks music collection, see FREEMANOVA-KOPECKA, Michaela:
Collectio Fratrum Misericordiae Kukussiensis, Editio Praga, Prague 1998.

3) State Regional Archives in Zamrsk, Kuks Hospital, Brothers Hospitallers, carton 1.
4) FREEMANOVA-KOPECKA, op. cit. in footnote no. 2, catalogue nos. 348-349, 565-576.
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the services of the Brothers Hospitallers 7
from 1795 to 1810, and then Franz Xaver
Rlcker (1798-1866), who served as
the choirmaster at Kuks until his death.
Haydn’s quartets CZ-Pnm X B 27 may
have originally belonged to the Kuks
collection, and they may have been lent to
Choustnikovo Hradisté with the intention
that they be copied and returned, but this
apparently was not done.

It is unfortunate that Zdenék Nejedly’s
father, the teacher, composer, and
music publisher Roman Nejedly (1844-
1920), did not record the origins of
music obtained from various places and |
sources as carefully as Ondfej Hornik J

|

had done. Preserved in his collection are .
several symphonies by Joseph Haydn |
(Hob.l:12, I:35, I:36, I:75, I:76, and |:D1 I
- also attributed to Michael Haydn)® and I
the Sinfonia Pastorella Ex D by Vaclav . .
. o . o Ondrej Hornik (1864-1917)

Pichl, which is misidentified as a work by  Fotografie, ateliér J. F. Langhans, Praha, cca 1907 /
Joseph Haydn.ﬁ They were all copied on Photograph, studio J. F. Langhans, Prague, ca. 1907

. u . Narodni muzeum - Historické muzeum, Oddéleni star-
paper from Lombardy with the “tre lune”  gich geskych dajin / National Museum - Historical

watermark in combination with several Museum, Division of Czech History to 1918

variants of initials. They may have arrived

in just this way from the collection at a now unknown manor or monastery on loan from
a rural cantor, analogously to what had apparently taken place in Choustnikovo Hradisté.

Secular compositions by Joseph Haydn are something of a rarity in Ondfej Hornik’s
collection, and they document the broad musical interests of educated rural residents
- teachers and priests. One such example is the Sinfonie in Dis (Hob.l:103), which was
copied by Wenceslaus Heidelberg in Pfibram in 1803,” or the Il Quartetti, oeuvre 1 (Hob.
I11:19), Trois quatuors composés et dediés a conte Apponyij, oeuvre 73 (Hob.lll:69), and
VI Divertimenti, op. 1 (Hob.ll:6), which Hornik obtained in 1903 from KySperk (now called
Letohrad).® The name of the original owner does not appear on them, but it was probably

5) CZ-Pnm, shelf mark Il E 173, I E 174, Il E 175, Il E 178, I E 172, Il E 171.
6) CZ-Pnm, shelf mark Il E 176.

7) CZ-Pnm, shelf mark X B 29.

8) CZ-Pnm, shelf mark X B 22, X B 23, X B 24.
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the Roman Catholic priest Antonin Buchtel (1804-1882), who was serving in KySperk
from 1845, and whose extensive collection of books, music, and musical instruments
Ondrej Hornik obtained from Buchtel’s successor, Father Vaclav Tejkl, and from a head
teacher from KySperk named Josef Kadlecek.

The large majority of works by Joseph Haydn that Ondrej Hornik collected belong to
the genre of sacred music - primarily masses, a requiem, a Te Deum, litanies, arias, the
sequence Veni Sancte Spiritus, parts of the Proper of mass (graduals, offertories), and
Marian antiphons (Ave Regina, Aima Redemptoris Mater, Salve Regina). Of Joseph Haydn’s
fourteen masses, the following appear in Hornik’s collection:

Title Shelf mark | Provenience |Inscriptions
NM-CMH

Missa in honorem BVM XA9a Pilsen Dedicavit Ecclesiae

(GrofRe Orgel-Solo Messe), Sct. Bartholomaei Thom.

Hob.XXIl:4 Bettschen eo tempore choralista

X A 9b Ceska Skalice

Missa Cellensis in honorem IXF218a |Mlada

BVM (Cécilienmesse), Boleslav

Hob.XXII:5 IXF218b |Pisek Lorenz Thomas Bartak

Missa Brevis Sancti Joannis de |XA 2 Cesky Brod Franz Xaver Gebauer®

Deo (Kleine Orgelmesse),

Hob. XXII:7

Missa Cellensis, IXF215a |Domazlice ex libris Severinus Blattenbauer

Hob.XXII:8 Chori Regento a Tuste

IXF215b |Ivancice Andreas Chorvath™®

Missa in tempore belli IXF 214 Pribram Joseph Hrachovetz,

(Paukenmesse), 1829

Hob.XXII:9

Missa Sancti Bernardi von XA7T Pribram Joseph Hrachovetz

Offida (Heiligmesse), ~ P -

Hob.XXII:10 XAG Ceska Skalice |copy dated July and August 1829
made by local musicians under
the supervision of Franz Czerny

Schopfungsmesse, XA4 Chleny Platschek, first half

Hob.XXII:13 of the 19" century

Harmoniemesse, XAb Pisek copy marked with the initials

Hob.XXII:14 L[orenz?] B[artak?], first half of

the 19%" century
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Of the masses for which Joseph Haydn’s authorship is uncertain, Hornik’s collection
contains two: Hob.XXII:C27 (from Prague-Vysehrad, ca. 1800, copy by Johann Franz KucZera
- see below),** and Hob.XXII:C38 (copy from Domatzlice, ca. 1770, signed Hollub).2

Some of these masses remained in the repertoire of the church choirs for which they
had originally been copied late into the nineteenth century. The Pisek Cécilienmesse was
first performed in 1805, then for the last time in 1851. Among the performance materials
for the Missa Cellensis from Domazlice, there is a First Violin part that was made later,
copied on mechanically produced paper, showing that the mass was still being performed
after 1850. Inscriptions made by members of the church choir show that the Missa in
tempore belli was performed in Pfibram at least until 1880: the newest vocal parts date
from that year and the year before. First and Second Trombone parts (marked “instead
of Bassoon and Horn”) and an undated part for Euphonium in B flat were made at the
same time, both apparently in an effort to achieve a new, fuller orchestral sound. One may
assume that these were not slide trombones, but instead the valve trombones that were
popular at the time in central Europe and Italy. There are interesting comments written
in the Contra-Violone part - for 23 November 1879: “traurig und gut gegangen”, and for
28 April of 1866 during the Austro-Prussian War: “At the Vesting of the Deacon, it was
miserable - for the first time, they were selling steins of beer for 12 kreutzers”. The Missa
Sancti Bernardi von Offida from Ceskéa Skalice was in use for a similarly long period of time
as the Missa in tempore belli, until 1877, including performances in Chvalkovice (1829)
and Hronov (1833). The Pisek copy of the Harmoniemesse was definitely still in use in
1866, when a copy of the Basso Posaune part was made.

The expansion of the original orchestration with additional instruments, especially with
wind parts, was nothing new at the time. For example, Hornik’s collection contains music
compiled in Prague by Johann Franz Kuczera (ca. 1745-1836), a choirmaster at several
Prague churches, a violinist in the local opera orchestra, and the second director of the
Musician’s Society for the Support of Their Widows and Orphans (Tonkunstler-Witwen- und
Waisen-Societat). After Kuczera’s death, his extensive, valuable collection of sacred and
secular music came into the ownership of the VySehrad Chapter, from which Ondrej Hornik
acquired it. Kuczera owned a large quantity of music by Joseph and Michael Haydn -
masses, graduals, offertories, and arias. To the typically simple instrumentation of Michael
Haydn’s works (four vocal parts, two violins, two trumpets, organ), in ca. 1800 he would
add contrabass and optional flute parts (indicated on the title page perpendicularly to the
other parts).*® The expansion of instrumentation at the end of the eighteenth century is
also characteristic of other collections. KuczZera’s arrangements are discreet in a way that

9) Thecopy is on Czech paper characteristic of the last decades of the eighteenth century, bearing a watermark
of a half moon and a six-pointed star with a little star inside it.

10) Forinformation about Moravian cantors, see in particular TROJAN, Jan: Kantori na Moravé a ve Slezsku v 18.
a 19. stoleti (Cantors in Moravia and Silesia in the 18" and 19" Centuries), Muzejni a vlastivédna spole¢nost
v Brné (Brno Museum and Local History Society), Brno 2000 (the name Chorvath is not listed for Ivancice).

11) CZ-Pnm, shelf mark IX F 217.
12) CZ-Pnm, shelf mark IX F 216.
13) CZ-Pnm, shelf mark X B 59, X B 61, X B 65.
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is reminiscent of how Wolfgang Amadeus Mozart added new wind parts to the oratorios
of Georg Friedrich Handel in the style and taste of his day. Later, far more drastic changes
would be made to the music’s structure in the interest of making the compositions more
attractive to period listeners; such changes were made by the Viennese author on musical
subjects, choirmaster, and composer Ignaz Franz von Mosel (1772-1844) and by Mosel’s
spiritual disciple, the owner of the manor at Namést nad Oslavou Heinrich Wilhelm von
Haugwitz (1770-1842). Even the period changes made to Haydn’s works were more
extreme. In fact, one can read an effort to take advantage of the monumental presence
of military choirs into some of the arrangements from the latter half of the nineteenth
century.*

The music that rural cantors and church music directors were acquiring for their use
consisted of more than just works that they could use during worship services. In a
number of smaller localities, there were also performances of cantatas and oratorios by
Joseph Haydn: Stabat Mater (Hob.XX bis:1),*® Die Sieben letzten Worte unseres Erlésers
am Kreuze (Hob.XX/2),%® Die Schopfung (Hob.XXI:2), and Die Jahreszeiten (Hob.XXI:3),
both in their original versions and in arrangements, both with their original German texts
and translated into Czech. Hornik’s collection documents that Die Jahreszeiten was
performed in Pisek in 1833.% Interest in performing Die Schépfung in Chrudim is shown
by a first edition of the oratorio from the publisher Breitkopf und Hartel, which belonged
to the Chrudim municipal theatre; that score later found its way to the choir loft of the
parish church.’® Die Schépfung was performed in Czech in various places: in Hornik’s
collection, it has been preserved from Ceska Trebova, where it was heard in 1824. For
that performance, some of the performing materials were acquired by the local surgeon
and obstetrician Karel Peterka (“Descripsit Carolus Peterka Art[is] Chirurgiae et Obstitriz
Mag]ister]”).2° Also found in Bohemia was a chamber version of Die Schépfung published in
Vienna - a quintet arrangement by Antonin Vranicky also containing the vocal parts® - as
well as a quartet arrangement by Ignaz Franz von Mosel with the addition of a contrabass
part (T. Mollo & Comp., no. 948).%* The arias and choral numbers from Haydn's oratorios
were performed by Czech church choirs with newly supplied Latin texts - for example, the

14) For information about later arrangements of Haydn’s works, see e.g. FREEMANOVA, Michaela: Stanovy
Cecilské hudebni jednoty v Usti nad Orlici, londynského Fund for Decay’d Musicians, videfiské Tonkinstler-
-Societét a prazské Jednoty umélct hudebnich - Dilo Josepha a Michaela Haydna v hudebnim archivu Cecilské
jednoty (Bylaws of the Cecilian Music Union in Usti nad Orlici, of London’s Fund for Decay’d Musicians, of Vienna'’s
Tonkunstler-Societat, and of Prague’s Union of Musical Artists - The Works of Joseph and Michael Haydn in
the Music Archives of the Cecilian Union), in: 200 let trvani Cecilské hudebni jednoty v Usti nad Orlici, sbornik
pFispévkU z konference ,Méstanska kultura a hudebni tradice v Usti nad Orlici“ (200 Years of the Cecilian Music
Union in Usti nad Orlici. Proceedings from the Conference “Bourgeois Culture and Musical Traditions in Usti nad
Orlici”), Usti nad Orlici Municipal Museum, Usti nad Orlici 2004, pp. 41-50.

15) CZ-Pnm, shelf mark X A 29a, b, c.

16) CZ-Pnm, shelf mark X B 27, X B 28, X B 30.
17) CZ-Pnm, shelf mark X B 10.

18) CZ-Pnm, shelf mark X A 43.

19) CZ-Pnm, shelf mark X A 32.

20) CZ-Pnm, shelf mark X A 33a.

21) CZ-Pnm, shelf mark X A 34, X A 35.
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Graduale Surrexit Dominus vere
copied in DomaZlice in ca. 1840 by
Severin Blatterbauer is based on the
aria Vollendet ist das groBe Werk
(Die Schoépfung, Part Two, no. 14b).2?

Hornik’s collection also contains
masses compiled from individual
numbers of the oratorio. Specifically,
this involves two arrangements of
Die Schépfung (Hob.XXIl: Messen
nach Motiven aus den Oratorien,
Schnirl Typus 2 - Kyrie: no. 15b,
Gloria: no. 4, Credo: no. 8c, Sanctus:
no. 15a, Pleni: no. 14b, Benedictus:
no. 16b, Agnus: no. 14c, Dona
no. 7b). The first, Missa Solemnis,
bearing the initials A. K., dates from
the early nineteenth century and
is written for four vocal parts, two
violins, viola, bass, two clarinets, two
French horns, trombone (Principal),
tympani, and organ. It is of unknown
provenience. Another version is
contained in Hornik’s collection with
the same title page. It calls for four
vocal parts, two violins, viola, cello,
contrabass, two oboes, bassoon, two
French horns, two trumpets, tympani,
and organ. That version is dated 1901,
Ondfej Hornik may have created the
arrangement himself (the title written
on the title page - MSe na motivy

Michael Haydn: Pisen ke msi svaté [Uprava z Deutsche
Messe Hier liegt vor deiner Majestét, MH 560] / Song for Holy
Mass [arrangement from the Deutsche Messe Hier liegt vor
deiner Majestat, MH 560]

Opis, titulni strana, pisaf Grazian Pehel, Chocen, 1. tfetina
19. stoleti / Copy, title page, copyist Grazian Pehel, Chocen,
15t third of the 19" century

NM-CMH-HHO X B 53

Stvoreni svéta (Mass based on motifs from The Creation) - led to the incorrect information in
the Hoboken catalogue that the composition has a Czech text; in reality, the text is in Latin).?®
For the sake of completeness, it should be said that Ondfej Hornik also added to his collection
a piano-vocal score of Die Schépfung made in ca. 1840 by the west-Bohemian teacher and
composer FrantiSek Vaclav Karlik (1811-1889).*

Some of the sacred works from Hornik’s collection that were attributed to Joseph Haydn
by their original owners are in reality works by his brother Michael. Masses, a requiem,

22) CZ-Pnm, shelf mark XA 41.c
23) CZ-Pnm, shelf mark IXF 219 a, b.
24) CZ-Pnm, shelf mark X E 237.
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litanies, graduals, a setting of Veni Sancte Spiritus, and Marian antiphons (Salve Regina)
by Michael Haydn have also been preserved in Hornik’s collection. Johann Franz Kuczera
made many of these copies for his own collection, again expanding the orchestration by
adding optional flute parts.?> Among the other owners of copied works by Michael Haydn,
FrantiSek Krepelka is deserving of mention (director of the Pilsen Normalschule and
choirmaster at the Church of Saint Bartholomew, the present-day cathedral in Pilsen),
as are the Prague church choir directors Vaclav Josef Praupner and Wenzel Vincenz
Maschek, the Kunvald teacher and composer Jan FrantiSek Michalicka, the Rozdalovice
teacher and composer Daniel FrantiSek Milginsky, and the Ceské Budé&jovice choirmaster
Johann Nepomuk Voczet. The music of Michael Haydn was likewise being performed in
the Czech Lands far into the latter half of the nineteenth century - for example, Ondrej
Hornik obtained a copy that Johann Mrazek had made of the Graduale in C In Deo speravit
Pro Dominica 11™ post Pentecosten, MH 505. The copy came from Sadska, where the
work was performed fourteen times between 1842 and 1880.26 Another example is the
Graduale Ipsa virgo virginum, MH 670, which Hornik got from Caslav. Those parts had
been copied by the local instrumentalists and singers in 1868.%"

Two of Michael Haydn’s masses were especially popular in this country: Wir werfen uns
darnieder, MH 629, and Deutsche Messe Hier liegt vor deiner Majestét, MH 560, which
played a special role in the churches of the Czech Lands. In the Czech Museum of Music,
there are several variants of the original version, as well as its later reduction to the form
of a song for Holy Mass, with texts in German and Czech. Hornik’s collection contains it in
two different folders. Under shelf mark CZ-Pnm X B 53, there is a single piece of music -
Pisen ke Msi Svaté (Song for Holy Mass), with the signature “Pehel”; the copy was made in
Chocen. The shelf mark CZ-Pnm X B 54 consists of four musical manuscripts with a single
title page: X B 54a Zde v skrousenosti padame (We fall down here in contrition) comes
from Pelhfimov, where it was copied in ca. 1840; X B 54b is a printed copy from ca. 1900;
X B 54c, which Ondrej Hornik obtained in 1914 from Méstec Kralové, is dated to 1882;
finally, X B 54d, Pisen ke Mssi Swate s rozlicnymi hudebnjmi nastrojemi (Song for Holy
Mass with various musical instruments), is labeled as being Ex musicalibus Johann Franz
Petter - Ondfej Hornik obtained it from Ceska Trebova. The “second life” of the Deutsche
Messe Hier liegt vor deiner Majestéat was (and still is) much longer than it might seem
from the information given above. The song version no longer appears in contemporary
Czech Catholic hymnbooks. In the Hymnal of the Czechoslovak Hussite Church published
in 1995, however, it appears in four versions based on the first movement of the mass,
and each has a different text. Two of the texts are translated from German, and two are
new - one is based on Psalm 24. Three of the hymns (nos. 44, 69, and 112) can be sung
throughout the year, and no. 163 is intended for the end of the worship service.?®

25) CZ-Pnm, shelf mark X B 59, X B 61, X B 65.
26) CZ-Pnm, shelf mark X B 60.
27) CZ-Pnm, shelf mark X B 64.

28) Zpévnik Cirkve Ceskoslovenské husitské (Hymnal of the Czechoslovak Hussite Church), Prague 1995,
pp. 132, 186, 271, 358.
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Some of the compositions in Hornik’s collection that are attributed to the Haydn
brothers remain anonymous, while the authorship of others is uncertain (see e.g. the copy
of the Schulmeister-Messe by Franz Joseph Aumann (Dormann 17, Hob.XXIl:G2, listed
by Hornik as a work by Michael Haydn).?® Still others actually works by contemporaries
of the Haydn brothers - FrantiSek Xaver Brixi, Joseph Leopold Eybler, Lorenz Grasl,
Jan Krtitel Kohl, Ignaz Pleyel, Vaclav Pichl, Johann Georg Reutter, Joseph Schuster,
Jan Krtitel Vanhal, Kajetan Vogl, Martin Heimerich, who was working in Graz, and even
Franz Xaver Gruber, whose Stille Nacht (Silent Night) found its way into Hornik’s collection
under the name Joseph Haydn but with a Czech text (Ticha noc - Silent night, copy from
the mid-nineteenth century).*

Hornik’s collection also contains Haydniana that could be used for instruction in schools
- firstly, there was the “Kaiserhymne”,®! then there was the extraordinarily noteworthy
Prague edition Vesper Psalmen mit Varirten B&dssen zum Gebrauche beim nachmittagigen
Gottesdienste fur Landkirchen. Redigirt von Carl Pitsch Professor des héheren Kurses an
der von Vereine der Kunstfreunde fiir Kirchenmusik in B6hmen begriindeten Orgelschule®?
by Michael Haydn (MH 574, first edition, Mayrische Buchhandlung, Salzburg 1795). The
edition that Ondfej Hornik obtained from the music collection of the cathedral in Ceské
Budéjovice was prepared for printing with a text in German and Czech by Karl Franz
Pitsch (1786-1858), an organist, composer, important editor of older Bohemian organ
compositions (Museum ftir Orgelspieler, Prague 1823-1834), teacher (from 1839), and
director of the Prague Organ School (1844-1858). Pitsch was the first teacher to attempt
in this manner to accommodate the needs of rural organ school students who did not
speak German.

The works by the Haydn brothers in Ondfej Hornik’s collection can be viewed from many
different perspectives. This study documents the changes to instrumentation depending
on period ideas about the ideal orchestral sound and on innovations in instrument making,
the production and importing of musical manuscript paper, and editorial activity in this
country. First and foremost, however, it reflects the enduring interest in the music of the
two Haydn brothers and in older musical works in general, not only during the period when
the performing of sacred music was under the influence of the Cecilian reforms, but also
much later.

Michaela Freemanova (1946-2017) worked at the Department of Music History of the Institute of Ethnology of
the Czech Academy of Sciences, Puskinovo nam. 447/9, 160 00 Prague 6, Czech Republic. This article is one
of her last scholarly works.

29) CZ-Pnm, shelf mark X B 55.
30) CZ-Pnm, shelf mark X A 51.
31) CZ-Pnm, shelf mark XB 6, X B 7, XIl C 100.

32) (Vespers Psalms with diverse bass lines, for use at afternoon worship services for rural churches. Revised
by Carl Pitsch, professor of upper-level courses at the Organ School founded by the Society for the Friends of the
Arts for Church Music in Bohemia), CZ-Pnm, shelf mark XIIl F 179.
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Karl Franz Pitsch (1786-1858)

Litografie, tisk E. Sir, nedatovano; ze sbirky Ondfeje Hornika / Litography, printed by E. Sir, undated; from Ondfej
Hornik’s collection
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