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Smrt kmotricka v Ceském
muzeu hudby

LENKA SALDOVA

do pfisel ve dnech 17. 6. 2014 - 11. 10. 2015 do hlavni budovy Ceského muzea hudby

v Karmelitské ulici, mohl zhlédnout vystavu Smrt kmotficka s neobvyklym, nicméné
(nejen) podle reakci navstévnikl silnym a zavaznym namétem. Hned ve vstupni mistnosti
centralniho vystavniho prostoru upoutala pozornost ¢elni vitrina a na jejim pozadi zvét-
Sena fotografie: tmavé jevisté poseté svicemi, mezi nimi sedi Smrt ve splyvavych Satech,
v naruci drzi chasnicka, nad ni stoji Sumar hrajici na housle. Smutné, tizivé? Nikoli, spiSe
majestatni, vzneSené. Tato scéna z opery ¢eského skladatele Rudolfa Karla, ktera spolu
s lidovou pohadkou o kmotficce smrti dala nazev celému projektu, pfedznamenala i za-
mér autorského tymu. Karlova opera ma ostatné podtitul ,veseld pohadka Zivota a smrti
o tfech déjstvich“, ukazuje smrt jako pfirozenou Cast Zivota, a tak presné odpovida kon-
cepci vystavniho cyklu SMRT - nevsedni vystavni cyklus o Zivoté, rozprostfeného do del-
Siho ¢asového obdobi a nékolika budov Narodniho muzea. V tomto smyslu nabidla Smrt
kmotriCka emotivni prochazku uménim s tématem smrti jako vytrZzeni z hektického svéta
a inspiraci k zastaveni a zamysleni - nad smrti, ale i nad Zivotem. Navstévnici pfitom méli
mozZnost vidét (a slySet) jen zlomek dél inspirovanych smrti nebo vytvorenych pod tlakem
smrti, dél zobrazujicich smrt. A to bylo téma z(zeno pouze na ¢eské Gzemi!

Vystava vznikla v Roce ¢eské hudby (2014), dala se tedy vnimat i jako originalni pohled
na ¢eskou hudebni historii od 12. stoleti po sou¢asnost. Na stfedovéky choral navazovaly
barokni kancionaly, napf. Bozandv Slavi¢ek rajsky ¢i Capella regia musicalis Vaclava Hola-
na Rovenského, nasledovaly kramarské pisné i skladby Jakuba Jana Ryby. Vystaveny byly
vzacné autografy, pripadné faksimile autografli nasich vyznamnych klasik( (Vitézslav Novak,
Zdenék Fibich, Ladislav Vycpalek, Josef Bohuslav Foerster, Leo$ Janacek, Bohuslav Martin(,
Otakar Ostrcil, Karel Kovarovic, Jan Hanus) véetné Dvorakova Requiem (1890) a Sukovy
symfonie Asrael (1904-1905). Pfipomenuta byla i tvorba hudebnich skladatel( soucas-
nych: opera AleSe Breziny Zitra se bude... o procesu s Miladou Horakovou ¢&i Valka s mloky
Vladimira Franze - operni apokalypticka vize konce civilizace, ktera (slovy autora) ,pfilis
zpohodInéla a ztratila schopnost sebereflexe a obrany“. Z jinych Zanr(i, nezaraditelnych
pod hlavi¢ku tzv. vazné hudby, Cerpaly predevSim hudebni ukazky ve sluchatkach, kde si
mohl kaZdy vybrat napf. mezi pisnickami Karla Kryla, Jarka Nohavici, Cechomoru, Rad(izy,
The Plastic People of the Universe, Jifiho Suchého... V exponatech byl svét popularni hudby
nejvyraznéji zastoupen soskou Ceny Andél, kterou za Soundtrack ke konci svéta ziskala
kladenska kapela Zrni v roce 2012. Ruzné pohledy na Zivot a smrt, riizné hudebni styly...
Ackoliv hudba samoziejmé vystavé dominovala (jak jinak v hudebnim muzeu!), nezapo-
mnélo se ani na literaturu, divadlo, film, vytvarné uméni a tanec.
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V umeéleckych dilech se odrazi nejen autorova individualita, ale také dobové filozofické
a naboZenské nazory na smrt. Vzhledem k jejich mnoZstvi a zaroven k dispozici vystavniho
,salu“ (byvalé postranni lodi kostela) vybraly autorky vystavy dila typicka pro urcita obdobi
a na nich toto myslenkové zazemi prezentovaly. Pozdné stfedovéka disputace Jana za Zat-
ce tak mj. vyjadfuje védomi pomijivosti lidského Zivota: vSechno pozemské snazeni a Ipéni
na bohatstvi je marnost nad marnost tvafi v tvar neodvratné smrti. ,Vice nez pozemskych
statk(l vazZ si Gistého svédomi,“ nabada Smrt Orace. Disputace se doCkala mnoha opist
a tiSténych vydani (vystaveno bylo faksimile bamberského vydani z roku 1460) a inspiru-
je dodnes. TrpélivéjSi navstévnici vystavy si mohli prozit a vychutnat ukazky z modernich
adaptaci Orace a Smrti, konkrétné dramatizace od DuSana R. Pafizka a z opery Emila
Viklického. A odtud se $lo chronologicky dal, do baroka s jeho heslem memento mori, ke
kostnicim a pohfebnim bratrstvim.

Naopak néktera témata se ukazala jako nadéasova, vhodna pro vzajemné odkazovani
a zaramovani jednotlivych dilCich ,zastaveni“. Takovym tématem byly napf. tzv. ,tance mrt-
vych“ (dance macabre), zachycené v mnoha kniznich ilustracich poc¢inaje bibli z roku 1441
a Melantrichovym vydanim knihy Erasma Rotterdamského o pfipravé na smrt, doprovoze-
né drevorezy Hanse Holbeina ml. (1563), dale pfipomenuté v nasténnych malbach z Kuk-
su nebo publikované jako cyklus médirytin Sporkova ,dvorniho“ rytce Michaela Jindficha
Rentze v pojednani Geistliche Todts-Gedancken (1753). Souéasné pojeti ,tance smrti“ -
alespon v kratké video ukazce - zastoupila tanecnice a performerka Antonie Svobodova.

Tak Siroce pojaty vybér exponat(l, jakym disponovala Smrt kmotricka, se samoziejmé
neomezil pouze na fondy Ceského muzea hudby. Zapojilo se nékolik dalsich muzejnich slo-
Zek a oddéleni, zejména Knihovna Narodniho muzea, jiné prazské i mimoprazskeé instituce
a soukromnici, mezi nimi Olbram Zoubek, Pavel Reisenauer a Kamila Skopova. Napf. na
samostatné kapitole vystavy zachycujici dobu valek a epidemii, kdy jako by se smrt vymkla
z prirozeného fadu véci a kosila tisice lidi na potkani, se vyrazné podilel Pamatnik Terezin
zapujcenim kolazovanych fotografii Jifiho Anderleho, ilustraci Milady MareSové a prede-
vSim kreseb terezinskych autor(l Bedficha Fritty, Leo Haase, Otto Ungara ad. Vlbec popr-
vé byly vystaveny kresby Josefa Capka z koncentradniho tabora Buchenwald - vymluvné
Zanrové obrazky na malych UtrZcich papiru. Uméni odrazejici bezprostredni, hmatatelnou
pritomnost smrti, strach, hrizu, bolest. A zaroven umeéni jako zplsob preziti...

Nékteré zapisy v pamétni knize svédéi o tom, Ze se vystava dotkla navstévnik( oprav-
du osobné, tak jak si tvlrci tohoto projektu také prali. Pokud nékdo odchéazel s pocitem
Lhavratu k sob&“ nebo vyrovnani, pak nas to tésilo dvojnasob. A nezalezi na tom, zda ho
k zamysSleni vedla sugestivni hudba Miloslava Kabelace, vitrina vénovana tvorbé Josefa
Vachala, varhanni improvizace Jaroslava Tamy, naprosto originalni exponaty k tématu re-
quiem, pasiji, nebo napt. cyklus kreseb s nazvem Doteky smrti, ktery pfimo pro vystavu
vytvofila Martina Spinkova, spoluzakladatelka Domaciho hospice Cesta dom(.

Ostatné jako cesta byla diky architektonicko-grafickému reSeni pojata i Smrt kmotricka:
provazely nas vSudypfitomné velkoformatové cernobilé fotografie stromu, aleji - a pokud
hibitov(l, tak posetych rozkvetlymi kvétinami... Bila textilie a svétlo navic evokovaly pocit
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ukazkam), navstévnici se tu setkali
s mnohymi fiktivnimi postavami z li-

teratury a divadla 19. a 20. stoleti:

vrahy, sebevrahy i oby¢ejnymi lidmi, ~ Pamétni zapis Rudolfa Karla Josefu Sukovi s citatem z opery

skrze ieiich? pfib&hy spisovatelé vy- Smrt kmotricka / Card written by Rudolf Karel to Josef Suk
1€ P Yy sp y with a quote from the opera Godmother Death

jadrovali sv(j vztah k Zivotu @ smrti  Pred rokem 1935 / Before 1935
- strach ze smrti i fascinaci smrti, ~NM-CMH-HHO S 184/2341
touhu zastavit ¢as i pochopeni pfi-
rozeného chodu svéta. Kdo by neznal Machiv Méj, Bezrudovu Maryéku Magdonovu, Cap-
kovu Véc Makropulos nebo Smetanova Dalibora... Za knihovni¢kou s volné pfistupnymi
knihami a s moznosti posedét si nad jejich strankami se jiz otviral posledni prostor, opét
uréeny predevsim pro zastaveni a meditaci. Pokud k nim neinspirovaly verSe ¢eskych bas-
nikd na dvou velkych sténach, pak to byly nepfehlédnutelné exponaty: originalni nahrobky
zapujcené od Spravy prazskych hibitov(, totiZz tzv. Svata hol¢icka a dilo FrantiSka Bilka
- socharska vyzdoba z hrobky rodiny Nec¢asovych. Diky vstficnosti Spravy prazskych hibi-
tovl se uskutecnily i Ctyfi unikatni koncerty ve hibitovnich kaplich. Z dalSich doprovodnych
programu se tésil navstévnosti dramaturgicky objevny koncert souboru Ritornello, zvlast-
ni atmosféru meély pravidelné nocni prohlidky vystavy i komentované prohlidky nékterych
prazskych hrbitova.

Pres veSkerou zavaznost a tihu tématu bylo poselstvi Smrti kmotficky pozitivni: Parafra-
zujeme-li slova Emilie Marty, hlavni postavy z Capkovy (Jana&kovy) Véci Makropulos, ma

vy v

pro nas vSe smysl pravé proto, Ze je nas ,vezdejSi“ Zivot konecny.

Hlavni autorka: Dagmar Stefancova

Dal$i autorky: Tatana Souckova, Lenka Saldova

Komisafka vystavy: Lenka Saldova

Odborna spoluprace: Peter Balog, Hanus Jordan, Pavel Muchka
Scénografie vystavy: Studio FAM - Miloslav Cejka, Vojtéch Lstiblrek
Grafika: Pavel Benes, s vyuzitim fotografii Martina Steckera
Animace, prezentace: Pavel Capal, Pavel Sevéik
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Godmother Death at the
Czech Museum of Music

LENKA SALDOVA

hose who came to the main building of the Czech Museum of Music on the street

Karmelitska between 17 June 2014 and 11 October 2015 were able to see the exhibition
Godmother Death with its unusual, yet judging by (among other things) the reactions of
visitors, powerful and weighty subject matter. In the very first room of the central exhibition
space, one’s attention is drawn to a display case with an enlarged photograph in the
background: a dark stage strewn with candles, in the midst of which sits Death in a flowing
gown, holding a youth in his grasp, and standing above Death is a musician playing the
violin. Sad? Depressing? No, not at all; instead, it is majestic, sublime. It was from this
scene from the opera by the Czech composer Rudolf Karel together with the folktale
about Godmother Death that the whole project took its name. The scene also introduced
the intentions of the team of authors. Incidentally, Karel's opera is subtitled “Fairy-tale
Comedy of Life and Death in Three Acts”, and it depicts death as a natural part of life, thus
corresponding precisely to the concept for the exhibition series DEATH - an exceptional
exhibition about life, which is being presented over a long period of time and at several
buildings of the National Museum. In that sense, Godmother Death offered an emotional
journey through the arts on the topic of death as an escape from the hectic world and as
inspiration to stop and contemplate - about death, but also about life. At the same time,
visitors had the opportunity to see (and hear) just a fraction of the works inspired by,
created under the threat of, or depicting death. And the topic was narrowed down even
further to include only works of Czech provenience!

The exhibition was created during the Year of Czech Music (2014), so one could
understand it as an original look at Czech music history from the 12" century down
to the present. Following Medieval chant, there were Baroque hymnbooks, such as
Bozan’s SlaviCek rajsky (The Nightingale of Paradise) or Capella regia musicalis by Vaclav
Holan Rovensky, followed by broadside ballads and compositions by Jakub Jan Ryba. The
exhibition displayed rare originals or facsimiles of autograph manuscripts of works by great
Czech composers (Vitézslav Novak, Zdenék Fibich, Ladislav Vycpalek, Josef Bohuslav
Foerster, Leo$ Janacek, Bohuslav Martind, Otakar OstrCil, Karel Kovarovic, Jan Hanus)
including Dvorak’s Requiem (1890) and Suk’s symphony Asrael (1904-1905). The works
of contemporary composers were also represented: AleS Brezina’s opera Zitra se bude...
(Tomorrow There Will Be...) about the trial of Milada Horakova, and Vladimir Franz’s Valka
s mloky (War with the Newts) - an operatic apocalyptic vision of the end of a civilization
that (in the author’s words) “has become too comfortable and has lost its capacity for self-
reflection and self-defense”. From other genres that cannot be classified in the category of
“classical” music, musical samples were offered mostly using headphones, so everyone
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could choose from among songs by such artists as Karel Kryl, Jarek Nohavica, Cechomor,
Raduza, The Plastic People of the Universe, and Jifi Suchy. The world of popular music
was most prominently represented in the exhibits by the Angel Award statuette won in
2012 by the Kladno band Zrni for its album Soundtrack ke konci svéta (Soundtrack for the
End of the World). Various perspectives on life and death, various musical styles... Music
dominated the exhibition, of course (what else would one expect at a music museum!), but
literature, theatre, film, the visual arts, and dance were not forgotten, either.

The works of art reflect not only their authors’ individuality, but also their philosophical
or religious opinions about death. In view of the number of works and the availability of
exhibition space in the “hall” (the aisles of a former church), the authors of the exhibition
chose works that were typical for a particular period, using them to present its intellectual
background. The late-Medieval disputation of Johannes von Saaz expresses, among other
things, awareness of the transience of human life: all worldly pursuits and the love of
wealth are vanity of vanities when confronted with inescapable death. Death and the
Ploughman tells us to “Value a clean conscience above earthly riches.” His disputation
was copied and published in printed editions many times (a facsimile of the Bamberg
edition of 1460 was put on display), and it remains a source of inspiration to this day. The
exhibition’s more patient visitors were able to experience and enjoy excerpts from modern
adaptations of Death and the Ploughman from a dramatization by DuSan R. Pafizek and
from Emil Viklicky's opera. From there, the exhibition continued chronologically into the
Baroque era with its motto memento mori and its ossuaries and burial fraternities.

On the other hand, some topics proved to be timeless, suitable for cross-references
between and framing of the individual “stations”. One such topic, for example, was the
“dance of death” (dance macabre) depicted in many book illustrations, beginning with
a Bible from 1441 and Melantrich’s edition of a book by Erasmus of Rotterdam about
preparation for death, illustrated with woodcuts by Hans Holbein, Jr. (1563), and also
commemorated in wall paintings from Kuks or published as a series of copperplate
engravings by Spork’s court engraver Michael Jindfich Rentz in the treatise Geistliche Todts-
-Gedancken (1753). The dancer and performance artist Antonie Svobodova appeared - at
least in a brief video excerpt - with a contemporary concept of the “Dance of Death”.

Naturally, a collection of exhibits as broad as that found at Godmother Death would not
be limited just to the collection of the Czech Museum of Music. Several other museum
departments joined in, including in particular the National Museum Library, along with
institutions from Prague and elsewhere and some private individuals such as Olbram
Zoubek, Pavel Reisenauer, and Kamila Skopova. For example, separate chapters of
the exhibition depict periods of warfare and epidemics, when death seemingly came
unhinged from the natural order of things and began striking down people on sight by the
thousands; the Terezin Memorial made a significant contribution by lending the exhibition
photographic collages by Jifi Anderle, illustrations by Milada MareSova, and above all,
drawings by Terezin artists including Bedfich Fritta, Leo Haas, and Otto Ungar. Drawings
by Josef Capek from the Buchenwald concentration camp were exhibited for the very first
time - expressive genre pictures on little strips of paper. Art reflecting the immediate,
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tangible presence of death, fears, horror, pain. And at the same time, art as a way of
surviving...

Some of the entries in the visitors’ book are indicative of how truly personally the
exhibition touched the visitors, just as the creators of this project had intended. And
whenever someone came away with a feeling of having “returned to themselves” or of
having come to terms with death, we were doubly pleased. And it doesn’t matter whether
people were led to meditation by the evocative music of Miloslav Kabelac, the display case
dedicated to the works of Josef Vachal, organ improvisations by Jaroslav Tima, absolutely
original exhibits on the theme of Requiem Masses, the Passion, or, for example, a series of
drawings titled Touches of Death created especially for the exhibition by Martina Spinkova,
the cofounder of Cesta dom( (The Homecoming), an in-home hospice care provider.

Thanks to its architectural and graphic design, Godmother Death was likewise
conceived as a journey: we are accompanied by ubiquitous large-format black-and-white
photographs of trees and tree-lined avenues - and when graveyards are seen, they are
covered with blooming flowers... In addition, white fabric and light evoked the feeling of
a “tunnel” leading - where, actually? The younger generation in particular appreciated
the computer animations working with graphic images as much as several hundred years
old. In the next to last room, the mood became a bit lighter (thanks, in part, to excerpts
from television programs). There, visitors encountered many fictional characters from the
literature and theatre of the 19" and 20" centuries: the murderers, the suicidal, and the
ordinary people through whose stories the writers have expressed their attitudes towards
life and death - fear of death and fascination with it, the desire to make time stand still, and
an understanding of the natural ways of this world. Perhaps every Czech person is familiar
with Macha’s Maj (May - an epic poem), Bezru¢'s Marycka Magdonova (a poor girl in
a tragic poem), Capek’s Véc Makropulos (The Makropulos Affair), or Smetana’s Dalibor...
Opening up just past a little bookshelf with freely accessible books and the possibility of
sitting down and browsing through their pages, the last space was again intended primarily
as a place to stop and meditate. And if the verses of Czech poets on the two large walls
did not provide inspiration for meditation, the conspicuous exhibits certainly did: original
tombstones lent by the Prague Cemetery Administration, such as the “Holy Girl” and
a work by FrantiSek Bilek - a decorative sculpture from the Necas family tomb. Thanks to
the cooperativeness of the Prague Cemetery Administration, four unique concerts were
held in the funeral chapels. Among the other auxiliary programmes, the dramaturgically
innovative concert of the ensemble Ritornello was well attended, and the regular nighttime
tours of the exhibition and the guided tours of some of Prague’s cemeteries had a special
atmosphere.

Despite all of the theme’s seriousness and weight, the message of Godmother
Death was positive: to paraphrase the words of Emilia Marty, the main character in
Capek’s (Janacek’s) Véc Makropulos (The Makropulos Affair), everything has meaning for
us for the very reason that our life in this world is finite.
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Main author: Dagmar Stefancova

Other authors: Tatana Souckova, Lenka Saldova

Exhibition commissioner: Lenka Saldova

Expert consultants: Peter Balog, Hanus Jordan, Pavel Muchka

Scenography of the exhibition: Studio FAM - Miloslav Cejka, Vojtéch Lstibiirek
Graphics: Pavel BeneS, with the use of photography by Martin Stecker
Animation, presentation: Pavel Capal, Pavel Sevéik

Ukazka podkresu velkoplosnych tapet - fotografie Martina Steckera / Sample underdrawing for large-scale
wallpaper - photograph by Martin Stecker
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Vystava Smrt kmotficka - vstupni mistnost se zrcadly navozovala tajemnou atmosféru /
The exhibition Godmother Death - the entrance hall with mirrors created a mysterious atmosphere
© NM, Jifi Kunovsky

Pohled do vystavniho prostoru, vénovaného smrti - inspiraci uméni v dobach valecnych a totalitniho Gtlaku /
View of the exhibition space dedicated to death - inspiration of the arts during times of war and totalitarian
repression

© NM
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Pohled do vystavniho prostoru / Zaver vystavy, v pozadi originalni nahrobek tzv.
View into the exhibition space ,Svaté holCicky“ a plastiky od FrantiSka Bilka /
© NM, Jifi Kunovsky Conclusion of the Exhibition, in the background
the original gravestone known as the “Holy Girl”
and a sculpture by FrantiSek Bilek
©NM

Loutky pfipravené k aranzovani ve dvorané CMH / Puppets prepared and arranged for an exhibit in the hall
of the Czech Museum of Music

Marionety, se kterymi hrali lidovi loutkari Bohumil Habich (Smrtka) a Jindfich Kopecky (chlapec), 1. polovina
20. stoleti / Marionettes used by the folk puppeteers Bohumil Habich (Death) and Jindfich Kopecky (a boy),
first half of the 20™ century

Divadelni oddéleni Historického muzea NM / National Museum - The Theatre Department of the Historical
Museum, H6D-5114, HBD-5127

© NM
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