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Obsahuje 796 zdznam, jejichz struktu-
ru udava a uroven garantuje napojeni na
RISM. Za autorskym zdhlavim (pokud
nechybi) nasleduji ndzvové idaje, diplo-
maticky prepis titulni strany, fyzicky popis
dokumentu vcetné obsazeni, datace apod.,
hudebni incipit a mnoho dalsich informaci.
Konkordance uvadi autorka v pripadé, Ze se
srovnavané prameny odlisuji idajem o au-
torstvi skladby, konstatuje vsak, ze vyzkum
pramend v domdcich i zahrani¢nich sbir-
kéach prokézal ¢asté shody se sbirkou rodiny
Strachotti. V zdznamech se také odkazuje na
pripadné digitalizaty v Manuscriptoriu. Jak

od kvalitnich védeckych praci ocekédvame,
katalog doprovazeji soupisy zkratek, bib-
liografie, seznam prament, edi¢ni zprava,
obrazové prilohy a sedmery rejstfiky, se-
stavené podle jmen, podle radicich nazvi,
distinktivnich nazvl, nazva oper, oratorii,
singspielt a baletti, podle textt, podle vyda-
vatelt a kone¢né podle knihkupcd, rytceg, li-
tografii a dalsich ptibuznych profesi. Finalni
jazykové korekture ceského textu sice uniklo
par prohreskd, jednd se vsak o drobnosti,
které nemohou umensit respekt pred takto
detailné vypracovanym, uctyhodnym dilem.

DAGMAR STEFANCOVA

Christopher Campo-Bowen: Visions of the Village:
Ruralness, Identity and the Czech Opera

Oxford University Press, New York 2025
252 p., ISBN 978-0-19-760203-4

If 2024 was the Year of Czech Music, then
2025 is the Year of the Book on Czech Music
in English. We have already gotten a mono-
graph on the musical representations of
Libuse, followed by an edited collection on
Bohuslav Marting, and soon the long-await-
ed volume on the history of music in the
lands of the Bohemian crown will arrive (see
Franek, Michal et al.: The Singing Libuse. An
Ancient Bohemian Myth on the Opera Stage,
ConBrio, 2025; Brezina, Ales —Beckerman,
Michael, eds.: Martinii and His World, Chi-
cago University Press, 2025; Nedbal, Martin
et al., eds.: A History of Music in the Czech
Lands, Cambridge University Press, 2025).
Among these, a title that appeared earli-
er this year risks being overlooked, which
would be a pity.
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Christopher Campo-Bowen’s book ex-
amines Czech village opera. The author is
well known in Czech-music scholarship for
journal articles, book chapters, and (with
Anja Bunzel) a recent volume on women in
nineteenth-century Czech musical culture
(Bunzel, Anja — Campo-Bowen, Christopher,
eds., Women in Nineteenth-Century Czech
Musical Culture: Apostles of a Brighter Future,
Routledge, 2024). This is his first monograph.

The study traces rural thematics in Czech
opera and their reception across 160 years.
Although it is only a subset of operatic pro-
ductions, the topic is central to Czech op-
era—and to art more broadly—and is highly
significant. The rural on stage often func-
tioned as a miniature of the Czech world, for
many writers the most “genuine” one. This



CHRISTOPHER CAMPO-BOWEN

RURALNESS, IDENTITY, AND CZECH OPERA

material can be used to study how national
identities are formed and experienced across
class, gender, and ethnicity.

Campo-Bowen proposes the “village
mode”: both a historical practice—a way art-
ists represented (rural) Czechness—and an
analytical tool for interrogating those repre-
sentations. Analogous to the pastoral mode in
its idealization, it differs in its claim to realism.
Thus the costumed folk of Smetana’s Bartered
Bride could present an idealized nation and
be marketed as true to life. As he writes, “[it]
was the slippage between the idealization and
reality of the countryside that allowed the ru-
ral village to be such a powerful framework
for community-, state-, and identity-build-
ing, especially when deployed in publicly pres-
tigious forms like opera (p. 3)

Chapter 1 sketches Czech history
around the National Awakening and
rural thematics—Skroup’s The Tinker,
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Némcovd’s The Grandmother—to set up
the argument. The core discusses the ear-
ly reception of Smetana’s The Bartered
Bride. Campo-Bowen shows how contem-
porary “influencers,” notably Jan Neruda,
cast the opera as embodying the national
soul and hailed Smetana as “the founder of
a purely national direction” (p. 28; Neru-
da). In European musical nationalism this
is unsurprising: Herder had already elevat-
ed folk as the source of unspoilt national
spirit, an idea that gained nearly dogmat-
ic force in Bohemia. Later revisions to The
Bartered Bride that heightened national
color responded to domestic pressures
and foreign taste, underscoring that many
actors besides Smetana—Neruda among
them—shaped what “purely national” music
should be. Invoking Althusser on ideology
and its materialization (p. 31), Campo-
Bowen examines both the idealization of the
village and the idealized soon-to-be national
composer, and to advocates such as Otakar
Hostinsky and Ludevit Prochizka who
framed the enterprise as a national cause.
Whoever writes the comprehensive history
of “modern Czech music” (that supposed-
ly sprang from the nation’s soul) will need
all the bases Campo-Bowen touches given
the village mode’s centrality to mid-nine-
teenth-century identity formation. A telling
exhibit is Hostinsky’s review of Dvotak’s The
Cunning Peasant (pp. 45—46), implying
that only through a village opera could
a composer enter the national pantheon.
Chapter 2 draws partly on Campo-
Bowen’s earlier article on the triumph of The
Bartered Bride at the 1892 Vienna Exhibition
(Campo-Bowen, Christopher: “A Promising,
Political Sound”: Epistemologies of Empire
and Bedrich Smetana’s The Bartered Bride
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at the 1892 Vienna International Exhibition
of Music and Theater,” The Musical Quar-
terly 102, 2019, no. 1 pp. 31-81, https://doi.
org/10.1093/musqtl/gdz010). Author's as-
sessment usefully emphasizes the Empire’s
imprint on Czech culture, building on Da-
vid Brodbeck and others (Brodbeck, David:
Defining Deutschtum: Political Ideology,
German Identity, and Music-Critical Dis-
course in Liberal Vienna, The New Cultural
History of Music, Oxford University Press,
2014; “Ausgleichs-Abende’”: The First Vien-
nese Performances of Smetana’s “The Bar-
tered Bride,” Austrian Studies 17, 2009, pp.
43-61). After 1918, Czechoslovakia often
claimed that the crown lands’ cultural “good”
was purely Czech; Campo-Bowen argues
instead that imperial ideology profoundly
shaped ambitions and deeds. “In attempt-
ing to differentiate themselves musically and
culturally from their political rulers, Czech
writers, musicians, and intellectuals only
reified the strictures of a hegemonic regime
of musical value that privileged certain for-
mal ideas and certain ways of presenting
Otherness” (p. 90) The Viennese success
thus hinged on resonating with the univer-
salized idiom of German music while offer-
ing a tempting image of untainted national
spirit in folk costume. Here he uses Homi
Bhabha’s colonial mimicry: the Austrians
were offered an Other “almost the same, but
not quite” (p. 69; Bhabha). Only a work suf-
ficiently close to the dominant musical lan-
guage yet visibly different could merit acclaim.

Back home, the success was capitalized
upon. Adolf Subert, National Theater di-
rector and prime mover of the Vienna
venture, published curated reviews of the
Prague troupe’s performances; the Czech
and German editions differ tellingly. For
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example, Subert’s observation that omni-
present spoken Czech at the exhibition did
not offend Viennese German-speakers ap-
pears only in the Czech version, revealing
Prague’s self-positioning within imperial
dynamics. The wider European reputation
quickly cemented Smetana’s domestic sta-
tus. Subsequent Prague performances of The
Bartered Bride were judged as measures of
national representation, and the essentialist
discourse—either the national spirit is
present or absent—persists to this day.
Chapter 3 turns to Dvorak’s Kate and the
Devil and Janacek’s Jenufa. Their contrasting
village worlds—Dvorak’s moral tale versus
Janacek’s realism—shaped reception. The well-
known delays in staging Jen:ifa at the National
Theater have long been debated. Campo-
Bowen notes John Tyrrell’s suggestion that
Karel Kovarovic’s rejection was revenge for
Janacek’s harsh review (p. 115) but then hints
at a more persuasive mechanism: in Prague,
Smetana’s idiom was coded as generalized
Czechness, while Janacek’s was framed as
merely regional (Moravian), and thus a curi-
osity. The Prague elite policed the “unmarked”
Bohemian village norm. Quotations—e.g., Jan
Branberger’s contrast between Smetana the
intuitive national genius and Janacek the indus-
trious collector of folk songs—malke this vivid.
Chapter 4 follows The Bartered
Bride through the First Czechoslovak Republic,
focusing on three stagings, including the
charged 1920 performance at the Estates
Theater on the day a Czech mob occupied
the building and expelled its resident German
troupe. Campo-Bowen reads this as a symbolic
claim to the new state’s total cultural value,
pointedly made through a village opera. He
further traces the opera’s sacralization in 1924
(centenary) and 1927 (1000th performance),



as Smetana’s works (7/he Bartered Bride, Li-
buse, My Country) shifted from national to
state emblems with strong ethical charge.

Chapter 5 fast-forwards to the present
(with a brief detour through totalitarian
Czechoslovakia). Campo-Bowen situates rural
opera within contemporary politics, including
1990s questions of ethnoracial belonging
(documented on the contemporary violence
against Roma), and examines the backlash
to Josef Pradek’s 1999 Bartered Bride at the
National Theater. I see commonality in the
protection of perceived threats to ethnoracial
identity, but I wish it would have been more
explicitly delineated. The chapter also shows
how Jentifa resisted attempts at directorial
stylization in the 2000s that sought to refute
or reinterpret its primary rurality, at least
judging from the critical response.

In the Epilogue, the author pres-
ents the 2022 National Theater Bartered
Bride (director Alice Nellis and conductor
Jaroslav Kyzlink) that strips conventional
village imagery while acknowledging the
genre’s historical weight. With the book’s
author in the audience, this shift toward
an ethnomusicological account is a fitting
conclusion to this study of the significance
of operatic ruralism.

Overall, the book is an engaging, well-re-
searched account of a single phenomenon—
the village mode—and its place in Czech-music
discourse. Beyond the central thesis, it brims
with sharp observations derived from archi-
val material. One example: the Nazi censor’s
change to Kate and the Devil, where the shep-
herd Jirka is promoted only to an administrator
rather than prime minister—indicates the po-
sition reserved for Czechs in the Protectorate.
Readers will be enlightened as well as enter-
tained. Alongside texts, the author interprets
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pictorial material, including cartoons placing
Smetana among the nation’s saints or, in 1924,
justifying a pub visit “because Smetana was
born in a brewery”” These images underscore
both sacralization and everyday relatability.

As a Czech native speaker, I salute the
author’s command of Czech sources; cov-
erage across Czech, German, and English
literature is exemplary. I do wish, how-
ever, that the few Czech-to-English slips had
been caught though these are secondary to the
main argument (e.g. on p. 35, Pivoda’s double
negative of “umélec nemyslel nezli na obecenstvo
domdci” becomes “the artist was not thinking
about a domestic audience” when Pivoda meant
to say the opposite). For each infelicity, I marked
a dozen exclamation marks for passages that
were truly revelatory and citation-worthy.

The earlier chapters miss references to
newer literature, presumably because the
author reused text from his dissertation
(Campo-Bowen, Christopher: “We Shall
Remain Faithful: The Village Mode in Czech
Opera, 1866—1928; Dissertation, Universi-
ty of North Carolina at Chapel Hill, 2018).
Particularly the discussion around Jeniifa
would have benefited from an engage-
ment with Jifi Zahradka’s recent mono-
graph (Zahradka, Jiti: Pribéh Jandckovy Jeji
pastorkyné / The story of Jandcek’s Jeniifa,
Moravské zemské muzeum, Brno 2021).
Despite these slight reservations, I whole-
heartedly recommend this volume to anyone
interested in Czech music and nation-build-
ing. With lively, at times witty prose, it
should interest a broader audience and
merits translation into Czech. Until then,
Campo-Bowen’s book stands as a serious
contender among works on Czech music in
English—indeed, in any language.

PAVEL KODYTEK
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Christopher Campo-Bowen: Visions of the Village:
Ruralness, Identity and the Czech Opera

Oxford University Press, New York 2025
252 s., ISBN 978-0-19-760203-4

Nesl-li se rok 2024 ve znameni ¢eské hud-
by, pak rok 2025 se rysuje jako rok anglicky
psanych knih o ¢eské hudbé. Dockali jsme se
monografie o hudebnim zobrazovani Libuse,
nasledované kolektivni svazkem o Bohuslavu
Martind, a na obzoru je i dlouho oc¢ekavany
svazek o déjindch hudby v zemich Koruny
Ceské (viz Franek, Michal et al.: The Singing
Libuse. An Ancient Bohemian Myth on the
Opera Stage, ConBrio, 2025; Bfezina, Ales
—Beckerman, Michael, eds.: Martinii and
His World, Chicago University Press, 2025;
Nedbal, Martin et al., eds.: A History of Music
in the Czech Lands, Cambridge University
Press, 2025). V zaplavé publikaci hrozi, ze
titul, ktery vysel uz na zacatku roku, ziistane
nepovsimnut — a to by byla skoda.

Kniha Christophera Campo-Bowena se
zabyva ceskou venkovskou operou. Autor
je v badani o ceské hudbé dobfe znam diky
studiim a kapitoldm v kolektivnich mono-
grafiich a také jako spolueditor (spole¢né
s Anjou Bunzel) neddvno vydané kni-
hy o zenach v ¢eské hudebni kulture de-
vatenactého stoleti (Bunzel, Anja — Cam-
po-Bowen, Christopher, eds.: Women in
Nineteenth-Century Czech Musical Cul-
ture: Apostles of a Brighter Future, Rout-
ledge, 2024). Toto je jeho prvni samostatnd
monografie.

Publikace ceskou venkovskou operu
nahliz{ prizmatem jeji recepce v pribéhu sto
Sedesiti let. Ackoli jde o dil¢i vysek operni
produkce, jde o téma pro ceskou operu —
a ¢eské umeéni vibec — zasadni. Venkov na
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scéné casto funguje jako miniatura ceského
svéta, pro mnohé autory ta ,nejautentictéj-
$i“. Na tomto materidlu lze sledovat, jak je
narodni identita utvarena a prosazovana
napric tfidnimi, genderovymi i etnickymi
hranicemi.

Campo-Bowen zavadi pojem ,venkovsky
modus®, ktery chape jednak jako historickou
praxi — zpusob, jimz umeélci reprezentovali
(venkovskou) ceskost — a jednak jako ana-
lyticky néstroj slouzici ke zkoumadni téchto
reprezentaci. S pastordlnim modem jej
spojuje vysoka mira idealizace, odlisuje
jej vsak postulat realismu. Tak mohl kro-
jovany lid ve Smetanové Prodané nevésté
predstavovat idealizovany obraz ndroda a
zéroven byt predkladan jako vérné zobrazeni
zivota. Jak autor uvadi: ,Kolisdani (slippage)
mezi idealizaci a realitou venkova umozni-
lo, aby se vesnice stala tak mocnym rdm-
cem budovdni komunity, stdatu a identity,
zejména byla-li uplatnéna v tak prestiznim
druhu uméni, jakym je opera’ (s. 3)

Prvni kapitola nac¢rtava déjiny ceského
narodniho obrozeni a venkovské tematiky
(Skroupova Fidlovacka, Némcové Babicka)
a pripravuje pudu pro ustfedni argumen-
ta¢ni linii. Hlavni ¢ast kapitoly se vénuje rané
recepci Smetanovy Prodané nevésty. Cam-
po-Bowen ukazuje, jak ,,influenceri” tehdejsi
doby, mezi nimi Jan Neruda, operu slavi-
li jako ztélesnéni narodni duse a Smetanu
oznacovali za ,zakladatele Cisté ndrodniho
sméru” (s. 28; Neruda). V kontextu ev-
ropského hudebniho nacionalismu to neni



prekvapivé: Herder jiz dfive vyzdvihl lidovy
prvekjako zdroj nezkazeného narodniho du-
cha — myglenku, jez v Cechéch nabyla téméf
nevésty, které zvyraznovaly narodni kolo-
rit, reagovaly jak na domadci tlak, tak na
zahrani¢ni vkus. To doklad4, Ze na utvareni
»Cisté ndrodni” hudby se podilelo vice aktért
nez jen Smetana, mezi nimiizminény Neru-
da. S odkazem na Althusserovo pojeti ideo-
logie a jeji materializace (s. 31) autor zkoumad
idealizaci vesnice i budouciho ,narodniho*
skladatele a také roli jeho zastanct (naptiklad
Otakara Hostinského a Ludevita Prochézky)
pri ramovani celého usili jako narodni véci.
Kdokoli jednou napise ucelené déjiny ,mo-
derni ¢eské hudby*, bude muset, vzhledem
k Gstredni roli venkovského modu v poloviné
19. stoleti, pokryt vSechny aspekty, kterych
se zde Campo-Bowen dotyka. Vymluvnym
dokladem vyznamu je Hostinského recenze
Dvotakova Selmy sedldka (s. 45-46), kterd
implikuje, Ze jen prostfednictvim venkovské
opery muze skladatel vstoupit do narodniho
panteonu.

Druhd kapitola zc¢ésti stavi na auto-
rové drive publikovaném c¢lanku o trium-
fu Prodané nevésty na videnské vystavé
roku 1892 (Campo-Bowen, Christopher:
“A Promising, Political Sound”: Episte-
mologies of Empire and Bedfich Smeta-
na’s The Bartered Bride at the 1892 Vien-
na International Exhibition of Music and
Theater, The Musical Quarterly 102, 2019,
no. 1, s. 31-81, https://doi.org/10.1093/
musqtl/gdz010). Autor zde udélost zasazu-
je do $irstho kontextu monarchie a jejtho
vlivu na ¢eskou kulturu a navazuje na praci
Davida Brodbecka a dalsich (Brodbeck, Da-
vid: Defining Deutschtum: Political Ideol-
ogy, German Identity, and Music-Critical
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Discourse in Liberal Vienna, The New Cul-
tural History of Music, Oxford University
Press, 2014); tyz: “Ausgleichs-Abende’: The
First Viennese Performances of Smetana’s
‘“The Bartered Bride,” Austrian Studies 17,
2009, s. 43-61). Po roce 1918 v Ceskosloven-
sku casto zaznivalo, Ze vse ,,dobré“ v zemich
Koruny ceské je produktem ceského Zzivlu,
Campo-Bowen vs$ak ukazuje, jak zdsad-
né imperialni ideologie formovala ambice
i ¢iny Cechd. , Ve snaze odlisit se hudebné
i kulturné od svych politickych viddcii cesti
literdti, hudebnici a intelektudlové pouze
upeviiovali hegemonni ramec hodnot, ktery
uprednostiioval urcité predstavy o formé
a zpiisoby zobrazovdni Jinakosti.” (s. 90)
Uspéch ve Vidni tedy spocival v tom, Ze
dilo rezonovalo s univerzalizovanym ja-
zykem némecké hudby a zéroven nabizelo
lakavy obraz nezkaleného nirodniho ducha
v lidovém kroji. Autor priléhavé vyuziva
Bhabhiv koncept kolonidlni mimikry: pub-
liku byl nabidnut Jiny ,témér stejny, ale ne
zcela“ (s. 69, Bhabha).

Zpét doma byl tento tGspéch dale zhod-
nocovén. Reditel Narodniho divadla Adolf
Subert, hlavni inicidtor videnské tcas-
ti, vydal peclivé sestaveny vybér recenzi
prazského souboru; ¢eskd a némecka verze se
pritom vymluvneé odlisuji. Napriklad postreh,
ze vsudypritomnd mluvend CeStina na
vystavisti Videnantum nikterak nevadila, se
objevuje pouze v Ceském vydani — a ukazuje,
jak Praha pojimala sebe sama v rdmci monar-
chie. Rostouci Smetanova evropska repu-
tace upevnovala jeho pozici doma. Pozdéj-
$i prazskd uvedeni Prodané nevésty byla
posuzovana méritkem ,spravné” reprezen-
tace naroda a esencialisticky diskurz, ktery
v nastudovanich opery ndrodniho ducha
bud naléz4, nebo jej postradd, pretrval do
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dnesnich dnt.

Tieti kapitola se obraci k Dvotakové Certovi
a Kdce a Janackoveé Jeji pastorkyni. Jejich kon-
trastujici obrazy vesnice — Dvordkav mora-
listni pribéh v kontrastu s Jandckovym rea-
lismem — se odrazily v jejich recepci. Prita-
hy s uvedenim Jeji pastorkyné v prazském
Nérodnim divadle byly uz vicekrat
probirany. Campo-Bowen zminuje nazor
Johna Tyrrella, Ze Karel Kovarovic odmitl
operu prijmout v odveté za drivéjsi Jandckovu
nelichotivou recenzi své skladby (s. 115), ale
tleni: v Praze byl Smetanidv styl vniman
jako zobecnénd Ceskost, zatimco Janackav
byl rdimovan pouze jako regionalni (morav-
skd) kuriozita. Prazska elita tak dohlizela
na ,bezpriznakovou“ normu ceské vesnice.
Citace — napt. Jana Branbergera kontrastu-
jictho Smetanu jako intuitivntho narodniho
génia s Janackem, pilnym sbératelem lidovych
pisni — to vystizné ilustruji.

Ctvrta kapitola sleduje Prodanou
nevéstu za Prvni republiky a zaméfuje se
pritom na tfi pfedstaveni. Mezi nimije i vyp-
jaté provedeni z roku 1920 ve Stavovském
divadle, v den, kdy cesky dav obsadil jeho
budovu a vyhnal zdej$i némecky soubor.
Campo-Bowen to interpretuje jako sym-
bolické privlastnéni si kulturnich hodnot
nového statu jako celku — pfiznac¢né prove-
dené prostrednictvim venkovské opery. Déle
sleduje postupujici sakralizaci opery v le-
tech 1924 (sté vyroci skladatelova narozeni)
a 1927 (tisici uvedeni) a proménu Smetano-
va dila (Prodand nevésta, Libuse, Md vlast)
z ndrodnich symbolt ve statni emblémy se
silnym moralizujicim nabojem.

Pata kapitola se, po kratké zastdvce
v totalitnim Ceskoslovensku, presouva
do soucasnosti. Campo-Bowen zasazuje
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venkovskou operu do ¢eské politiky 90. let,
vCetné otdzek etnorasové prislusnosti
(dokumentované na nésili vii¢ci Romim),
a zkoumad reakce na inscenaci Prodané
nevésty v Narodnim divadle z roku 1999
reziséra Josefa Priadka. Sty¢né body
mezi politikou a recepci opery nalézam
v ochrané vnimaného ohrozZeni etnorasové
identity, privital bych vsak ze strany autora
explicitnéjsi vymezeni. Kapitola rovnéz
ukazuje, jak Jeji pastorkyna — alespon
soudé dle kritické odezvy — odolavala
v prvnim desetileti nového stoleti rezijnim
pokustim oslabit ¢i reinterpretovat jeji
v zédkladu venkovsky charakter.

V epilogu autor analyzuje nejnovéjsi
inscenaci Prodané nevésty v Narodnim
divadle z roku 2022 (rezie Alice Nellis,
dirigent Jaroslav Kyzlink), ktera se vyhyba
tradi¢nimu zobrazeni venkova, ale souc¢asné
piiznava historickou zatéz zanru. Uéasti
autora knihy v hledisti se text posunuje do
etnomuzikologické roviny, a tim se celd stu-
die vyznamu venkovské opery vhodné uza-
vird.

Celkové jde o poutavé a podrobné
probadané pojednani jednoho jevu — ven-
kovského modu — a jeho mista v diskurzu
o Ceské hudbé. Nad ramec hlavni teze kni-
ha prinasi fadu pronikavych postieh z ar-
chivnich materialt. Napriklad zésah protek-
toratniho cenzora do textu Dvoidakova Certa
a Kadci, po kterém je pastyr Jirka povysen
pouze na spravce, nikoli na prvniho ministra,
vymluvné naznacuje roli, ktera byla Cechtim
v protektoratni hierarchii vymezena. Ctenf
se nejen poudi, ale i pobavi. Vedle prament
pisemnych autor interpretuje i obrazové ma-
terialy — karikatury zobrazujici Smetanu po
boku narodnich svétct ¢i muze, jenz v roce
1924 ospravedlnuje cestu do hospody tim, ze



»Smetana se prece narodil v pivovare®. Tyto
obrazy vystizné doklddaji jak sakralizaci, tak
kazdodenni vztahovatelnost.

Jako rodily mluv¢i cestiny ocenuji autoro-
vu praci s ¢eskymi prameny; prikladny
je i rozsah literatury v anglicting, cestiné
a némcing, kterou zpracovava.. Pral bych
si jen, aby nékolik nepresnosti v predkla-
dech do anglictiny bylo zachyceno pti ko-
rekturdch (napt. na str. 35, Pivodav dvojity
zapor “umeélec nemyslel nezli na obecenstvo
domdci” se méni v jednoduchy a tikd opak
toho, co Pivoda minil). Tyto jednotlivosti
vsak nijak nenarusuji souvisejici argumen-
tacni linii. Za kazdou nepresnost jsem si
navic poznamenal doslova tucet pasdzi, které
byly skute¢né objevné a hodné citace.

Pocatecni kapitoly postradaji odkazy na
nejnovéjsi literaturu, patrné proto, Ze autor
Cerpal z textu své disertace (Campo-Bowen,

Reviews / Recenze

Christopher: “We Shall Remain Faithful’:
The Village Mode in Czech Opera, 1866—
1928 Dissertation, University of North
Carolina at Chapel Hill, 2018). Zejména
diskuse Jeji pastorkyné by mohla vhodné
tézit z neddvno vydané monografie Jifiho
Zahradky (Zahradka, Jiti: Pribéh Jandckovy
Jeji pastorkyné / The story of Jandcek’s Jeniifa,
Moravské zemské muzeum, Brno 2021).
Navzdory témto drobnym vyhraddm
knihu vrele doporucuji vsem, kdo se za-
jimaji o ¢eskou hudbu a utvareni narodni
identity. Diky zivému, misty vtipnému stylu
miuze oslovit i $ir§{ publikum a zaslouzila
by si preklad do cestiny. Do té doby ztstane
Campo-Bowenova publikace na prednich
prickdch mezi knihami o ¢eské hudbé v an-
glictiné — a vlastné v jakémbkoli jazyce.
PAVEL KODYTEK
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