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At a basic level of meaning, congratulations are an expression of gratitude, so in the
hope that this genre allows for introducing a certain degree of personal reflection, I am
taking the liberty of framing this congratulatory text as a concise retrospective of the past
quarter century spent with a dear colleague.

I arrived in Brno in 1998 as a student of musicology and history. Like many of my fellow
students, both older and younger, I was privileged to have Stanislav Tesar as my teacher
for the introductory course Music History from Its Earliest Beginnings. Naturally, during
our first year, we were just getting our bearings, but we gradually learned to differentiate
between and finally to appreciate the varying pedagogical approaches of our professors (Jiri
Fuka¢, Milo$ Stédron, Pavel Kurfiirst, Rudolf Pe¢man). To a large extent, it was the usual
collision of entrenched secondary-school habits with the new conventions of the academic
environment; most of us were all the more grateful (though not all reached this position
at the same stage—many only after some considerable lapse of time) for the methodically
elaborated, meticulously structured exposition of music history, as well as for the experi-
ence of the individual examination itself. The words of the psalm Timor et tremor venerunt
super me occur to me (not because of any secure knowledge of the psalter, but thanks to
the first of Francis Poulenc’s Lenten Motets, which sets this passage of text to music, and
by mentioning it, I also bring to mind Professor Tesai’s enthusiasm for choral singing).

Fear and trembling went more or less hand-in-hand with examinations on the history
or theory of musical notation, although the fear was more motivating than paralysing, and
the trembling was a matter of respect. Both fear and trembling were often very effective
aids for preparing ourselves responsibly for examinations and for mastering the material;
even in cases when we had to retake examinations, they helped us understand even that
obstacle as a formative challenge. We fledgling students were also somewhat in awe of
the fact that in the latter half of the 1990s, Stanislav Tesar was simultaneously teaching
musicology in Olomouc. Then in 1998, when Jifi Fuka¢ took the position of vice-rector
at Masaryk University, the role of head of the Musicology Institute also fell to Professor
Tesaf. The many directives and methodology guidelines issued by the head of the institute
in those days were characteristic of an era when internet communication was still in its
infancy even at universities, and when no one expected that entering university students’
academic records into a booklet by hand or the institution of the bulletin board would
die out so quickly. Looking back, I really regret I did not take photographs back then
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documenting these things (the dawn of digital cameras, now replaced by mobile phones,
was still a few years away). After his brief tenure as the head of the institute, our birthday
celebrant went back to applying his meticulousness mainly to actual teaching, supervising
student research, and conducting research of his own.

In view of the limitations of my memory, [ am deliberately skipping over the professor’s
contributions as an organiser for the Czech Music Society and related institutions, as well
as his era as director of the former Museum of Czech Music. Although Ivan Polednak’s
entry in the musical encyclopaedia Cesky hudebni slovnik covers the basic facts, these
activities deserve a more detailed review. We were not spared much as students. We had
to know all the important natives of Nova Rise, and Professor Tesat never ceased to sur-
prise us on various occasions with his skilful playing of various musical instruments and

Stanislav Tesar at the doctoral conference in June 2025. Photo: Michael Franék. / Stanislav Tesaf na dokto-
randské konferenci v ¢ervnu 2025. Foto: Michael Franék.
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his strict judgments of the skills of others. If I remember rightly, he never overwhelmed
us with reminiscences or anecdotes. He tended to be frugal with such things, which I see
in part as an outgrowth of his approach to students, giving them room to make their own
discoveries. I experienced this myself quite intensively when writing my Bachelor’s thesis
(Musical Bohemica of the 15" and 16" Centuries in Viennese Memory Institutions), when
I had to make my topic more and more narrow as my level of knowledge increased and the
time to my deadline decreased. It was more from fellow students and later from colleagues
than from my own experience that I learned of his remarkable endurance in discussions
over a glass of wine or beer.

I got my first pedagogical experience during my doctoral studies from 2003 to 2008,
when I was sharing an office with Stanislav Tesaf. Above all, until this year, we jointly or-
ganised a thesis seminar, which was one of the few courses in our field in which students
in the Bachelor’s Degree and Master’s Degree programmes came into contact with each
other. That gave me the chance to observe my colleague and to learn from him. It was in
that seminar that I realised the great advantages of his background in musical practice and
musicology as well as in sociology. I am only gradually discovering the key importance of
his monumental catalogue Melodiarium Hymnologicum Bohemiae, a major contribution to
making the treasury of Bohemical hymnography accessible. Today, digital access to sources
is a usual strategy of memory institutions, but the primary benefit of the Melodiarium is
the ability to gain insight into the richness of the hymnology at the levels both of individual
texts and melodies and of individual sources and the whole body of material.

I often find myself unable to characterize a situation or phenomenon briefly and suc-
cinctly; it is then that I enviously recall Stanislav Tesar—his gift for precise definition and
his unwavering insistence on the cultivation and refinement of such skills. It was in thesis
seminars that he would occasionally give students a memorable challenge: “define a car”.
This year, our colleague Stanislav Tesarf has chosen of his own accord to retire from active
teaching at the Institute of Musicology of the Masaryk University Faculty of Arts. Last
year, I accompanied Professor Tesar to Lanskroun for a curated programme dedicated to
Michael Weiss and his German-language hymnal. I provided technical assistance at that
lecture, so for the first time in some years I was able to remind myself of the professor’s chief
virtues. Besides brilliant mastery of his own field, something that is more or less expected
of a scholar, the things that stood out were the methodical approach to explanation we have
already mentioned, the thoroughness of his analysis, and his knowledge and presentation
of the broader context.

This year, Stanislav Tesaf is celebrating his 85% birthday in full possession of his phys-
ical and mental vitality. I take the liberty of speaking on behalf of many others who have
known my colleague and experienced him as a teacher, scholar, and organizer, to express
our gratitude for many years of inspiring and formative collaboration.
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Jelikoz gratulace je ve svém vyznamovém jadru vyjadfenim vdécnosti, pak v nadéji, ze
v tomto zanru lze snést i urcitou miru osobniho pohledu, dovoluji si tento gratulacni text
pojmout jako stru¢né ohlédnuti za uplynulym ctvrtstoletim s milym kolegou.

Jako student hudebni védy a historie jsem do Brna prisel v roce 1998. Stejné jako rada
mych star$ich i mladsich spoluzdka jsem mél tu vysadu, Ze nas tvodni Déjiny hudby od
nejstarsich pocatkt ucil prave Stanislav Tesar. Samozrejmé jsme se v prvnim ro¢niku teprve
rozkoukavali, postupné jsme se v$ak naucili rozliSovat a ndsledné i pochopit odlisné vyukové
piistupy nasich profesori (Jiti Fuka¢, Milo$ Stédron, Pavel Kurfiirst, Rudolf Pe¢man). Do
velké miry slo o béznou srazku dosavadnich stredoskolskych navyki s novymi zvyklostmi
akademického prostredi, tim spiSe byla vét$ina z nds vdé¢na (ne vsichni zaujali toto sta-
novisko ve stejné fazi, mnozi az s del$im odstupem) za metodicky propracovany, detailné
strukturovany vyklad déjin hudby a rovnéz za samotnou individudlni zkousku. Bezdéc¢né
mne napadaji slova zalmu Timor et tremor venerunt super me (nikoli diky bezpeéné zna-
losti zaltére, ale diky prvnimu z postnich motet Francise Poulenca, kde je pravé tato pasaz
zhudebnéna, ¢imz pripominam také nadseny vztah jubilanta k sborovému zpévu).

Strach a chvéni ke zkouskam z déjin ¢i teorie hudebniho zapisu viceméné patrily, ne ve
smyslu strachu paralyzujiciho, ale spise obav aktivizujicich, chvéni pak ve smyslu tcty. Obé
nam obvykle velmi G¢inné pomohlo se na zkousky zodpovédné pripravit, zvladnout latku
a v pfipadé opakovanych zkusebnich terminti i tuto prekazku chapat jako obtiz formujici.
Pro nas, teprve se rozkoukavajici studentstvo, umocnovala jistou bazen také skutecnost,
ze Stanislav Tesar v druhé poloviné devadesatych let 20. stoleti paralelné vyucoval na mu-
zikologii v Olomouci a v roce 1998, kdy se Jifi Fukac ujal funkce prorektora Masarykovy
univerzity, na néj ptipadla i role vedouciho Ustavu hudebni védy. Pro onu dobu, kdy inter-
netova komunikace byla i na univerzité spise v plenkach a nikdo necekal, ze vysokoskolsky
index nebo instituce nasténky tak rychle vyhynou, byly pfiznacné pomérné casto zverej-
nované vynosy a metodicka opatfeni tehdejsiho vedouciho ustavu. Zpétné je mi velice lito,
ze jsem v této dobé nepotizoval zddnou fotodokumentaci (Gsvit digitalnich fotoaparatg,
které dnes nahradily telefony, mél nastat za nékolik malo let). Oslavencova metodi¢nost
se po oné kratké ére vedeni Gstavu opét realizovala predevsim v samotné vyuce, vedeni
praci a vlastnim vyzkumu.

Vzhledem k omezenému obzoru mého pamétnictvi zdmérné ponechdvdam stranou
oslavencovy z4sluhy na poli organiza¢nim, a to jak v Ceské hudebni spole¢nosti a souvisejicich
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Stanislav Tesar at the doctoral conference in June 2025. Photo: Michael Franék. / Stanislav Tesaf na dokto-
randské konferenci v ¢ervnu 2025. Foto: Michael Franék.

institucich, tak jeho reditelskou éru v tehdejsim Muzeu ceské hudby. Ackoli je po strance
faktografické zachycuje heslo Ivana Polednaka pro Cesky hudebni slovnik, zaslouzily by si
tyto aktivity podrobnéjsi reflexi. Presto nds jako studenty neminulo mnohé: museli jsme
znét klicové novorisské rodaky, pfi raznych prilezitostech néas Stanislav Tesaf nepresta-
val prekvapovat dovednostmi ve hie na riizné hudebni nastroje i pfisnym posuzovanim
dovednosti druhych. Vzpominkami ani historkami nds — pokud si vybavuji dobte — nikdy
nezahlcoval, spi$e s nimi naklddal hospodarné, coz si z¢asti vysvétluji jeho pristupem ke
studentium, kterym déval prostor objevovat. Ten jsem na vlastni kazi intenzivné zazil pfi
sepisovani bakalérské diplomové préce (hudebni bohemika 15. a 16. stoleti ve videnskych
pamétovych institucich), kterézto téma jsem s priblizujicim se stupném poznénii terminem
odevzdani zuzoval a zuzoval. Vice od spoluzaki a posléze i kolegti nez z vlastni zkusenosti
také vim o udivuyjici vydrzi oslavence v diskusi nad skleni¢kou vina ¢i nad pivem.

V priabéhu mého doktorandského studia v letech 2003 az 2008 jsem ziskaval prvni
pedagogické zkusenosti, se Stanislavem Tesafem jsme sdileli jednu pracovnu a predevsim
spolec¢né az do leto$niho roku organizovali diplomovy semindf, v némz se jako v jednom
z mala predmét naseho oboru potkdvali studenti bakaldfského i magisterského stupné.
Mél jsem tak moznost kolegu sledovat, ucit se od néj. Pravé v seminafi jsem si uvédomoval
zdsadni vyhody jeho zazemi praktického hudebnika, muzikologa, ale také sociologa. Teprve
postupné objevuji klicovy vyznam jeho monumentalniho dila Melodiarium Hymnologicum
Bohemiae, které zasadnim zptisobem zpfistupnilo pokladnici bohemikalni hymnografie.
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Digitalni zptistupnéni pramend je dnes jiz béznou soucésti strategie pamétovych instituci,
ale prvotnim prinosem Melodiaria je ona moznost vhledu do hymnologického bohatstvi
jak na drovnijednotlivych text a melodii, tak i jednotlivych pramenti a celkového korpusu.

Casto se mi stavd, e neumim néjakou situaci ¢i jev kratce a vystizné charakterizovat,
to si pak zdvistivé vzpomenu na Stanislava Tesare, jeho schopnost definice i daraz na
procvicovani a rozvijeni téchto dovednosti. Pravé v diplomovych seminarich obcas zaznélo
pamatné ,definujte auto”. Aktivni pedagogickou ¢innost na Ustavu hudebni védy FF MU
ukoncuje kolega Stanislav Tesaf z vlastniho rozhodnuti pravé v tomto roce. V fijnu mi-
nulého roku jsem oslavence dopravoval do Lanskrouna na komponovany porad vénovany
Michaelu Weissovi a jeho némeckojazy¢nému kancionalu. Asistoval jsem s technikou pri
jeho prednésce na dané téma a mél tak moznost si po nékolika letech znovu pfipomenout
zdkladni oslavencovy prednosti. Vedle bravurniho zvladnuti vlastniho odborného pole,
které se od védci tak néjak ocekavd, je to pravé zminénd metodi¢nost vykladu, dukladna
analyza situace i znalost a prezentace $irokého kontextu.

Stanislav Tesar v letosnim roce slavi 85. narozeniny v plné fyzické i psychické svézesti.
Vdéc¢nost za mnoho let inspirativniho a formativniho spolunazivani si dovoluji vztadhnout
na mnohé dalsi, ktefi kolegu znali a méli prilezitost se s nim setkat jako s pedagogem,
védcem ¢i organizdtorem.
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