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Abstract: The article deals with a number of items from the estate of Marie Wachsmannova (1866-1943),
preserved amongst which are, in particular, her autograph album and a few letters from Josef Suk
(1874—1935). At the beginning of the 1890s, the pianist Marie Wachsmannova was briefly Suk’s muse.
The composer dedicated a few works to her. The aforementioned autograph album contains the manu-
script of Listek do pamdtniku (Album Leaf) for piano two-hands from 1895 (JSkat 30). Besides Suk’s
signature, the album contains the signatures of more than fifty figures from the European music scene
who visited the Wachsmann family salon or who performed at concerts of the Czech Chamber Music
Society between its founding and the beginning of the First World War.
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The National Museum — Czech Museum of Music (hereinafter the NM—CMH) has an extensive
collection for the composer and violinist Josef Suk (1874—1935) in its holdings. The collection
was not created by taking possession of a whole estate, as was the case with other composers,
but instead by the gradual acquisition of smaller sets or of individual items. Today, the collection
contains nearly 3,000 items including the most important manuscripts and various memorabilia.
In 2022, the museum obtained further important memorabilia that substantially relate to Josef
Suk in the form of some written materials from the estate of the pianist Marie Wachsmannova,
who was the composer’s muse briefly at the beginning of the 1890s. The acquisition contains an
autograph album, a few letters, the announcement of Johannes Brahms’s funeral, a promotional
leaflet for the Sev¢ik Quartet, and a few clippings from the period press.!

This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2024-2028/20.1.b,
National Museum 00023272).

1) NM=CMH, inv. no. G 13748/1-13.
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These memorabilia come from the
family of the dentist Dr Karel Wachs-
mann (1857-1938) and his wife Marie
Wachsmannovd, née Neumannova
(1866—1943). Karel Wachsmann grew
up in Svojsice in the family of the sur-
geon Jindrich (Heinrich) Wachsmann,
the personal physician to Count Michael
Karl von Althann. He had ten siblings.
One brother was Vilém Wachsmann
(1864—1945), a military bandmaster
known by the name Véclav Voskovec,
the father of the actor Jifi Voskovec.
Another of Wachsmann’s brothers was
Bedfich (Friedrich) Wachsmann (1871—
1944), a painter, figure artist, graphic
artist, and teacher who worked for 32
years as the professor of nude figure
drawing at the School of Applied Arts
in Prague.

From the 1890s, Karel Wachsmann
and his wife Marie held a musical salon
on Ferdinandstrasse (now Nérodni) in
Prague, where they resided. Both hus-

Marie Wachsmannova. Photograph, J. Tomas, ca. 1900. NM—

band and wifs P . CMH F 4684. / Marie Wachsmannova. Fotografie, J. Tomas,
and and wile were periorming mu- ,jem roky 1900. NM=CMH F 4684.

sicians—Marie Wachsmannova was

an excellent pianist (a pupil of Jakob
V. Holfeld and later of Adolf Mike$), and Karel Wachsmann was a skilled violinist (a pupil
of Karel Ondricek). Their salon was the venue for regular gatherings of elite Czech musicians
and of important foreigners who were visiting Prague. The youthful Bohemian Quartet also
played there (especially when they were getting started) with their original members (Karel
Hoffmann, Josef Suk, Oskar Nedbal, and Josef Berger) and with their later personnel (first
with Hanu$ Wihan and later with Jifi Herold and Ladislav Zelenka). Mrs Wachsmannova
even played publicly with the Bohemian Quartet in some cities outside of Prague.’

In the 1890s, when the Czech Chamber Music Society was established,? both Dr. Wachs-
mann and his wife took part significantly in its activities. In accordance with the widespread

2) E.g. for the performances of Suk’s Piano Quartet, Op. 1in Chrudim on 28 Apr. 1894, in Brno on 6 and 14 May
1894, in Rychnov nad Knéznou on 14 Oct. 1894, and elsewhere. Cf. NOUZA, Zdenék — NOVY, Miloslav: Josef Suk.
Tematicky katalog skladeb / Thematic Catalogue of the Works. Prague: Editio Barenreiter, 2005, p. 60.

3) It was founded in 1894.
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social custom, Marie Wachsmannové kept an autograph album that she had signed by the
important musicians with whom she came into personal contact. The autograph album
contains a total of 80 sheets of paper bound between light brown leather covers with brass
fittings and the embossed title Poesie (Poetry). It is decorated with gilt edges, and it is signed
by over 50 figures of European musical life (and in one case by a person from overseas).*

The autograph album of Marie Wachsmannova

The autograph album begins truly impressively. Johannes Brahms signed the first pages,
and right beside him is the renowned German pianist (and composer) with French roots
Eugen d’Albert. It shows that on 29 January 1895, the Wachsmanns listened to a perfor-
mance of Brahms’s Piano Quintet, Op. 34, played with tremendous success in the Blue
Hall of the Crystal Palace in Leipzig by the Bohemian Quartet with Eugen d’Albert at the
piano.® D’Albert was then at the pinnacle of his career as a piano virtuoso, and he was the
first world-famous pianist to play with the Bohemian Quartet when it was new. Later on,
d’Albert recalled his collaborations with the young Czechs with deep gratitude, and he
remained in contact with them,® as did a number of his pupils, who are likewise recorded
in Marie Wachsmannovd’s autograph album.

The signatures of members of the Bohemian Quartet appear multiple times in the auto-
graph album. They signed it for the first time in April 1895, when Karel Hoffmann inscribed
a commemorative quote from Beethoven’s Violin Concerto, and Oskar Nedbal and Professor
Hanus Wihan also inscribed musical notation. Otto Berger, then struggling with his illness,
is absent from the album. Josef Suk enjoyed special standing among the quartet members
at the Wachsmann family salon. Feeling a deep attachment to Marie Wachsmannova at the
time, he inscribed the entire composition Listek do pamdtniku (Album Leaf) in her album
on 10 April 1895,” making the autograph album especially valuable because the original
autograph of the composition remained unknown for a long time.

It should be remembered that the Album Leaf was the third piano piece that Suk
dedicated to Marie Wachsmannova. The first, Fantasie polonaise for piano two-hands,
Op. 5, was originally titled Impromptu.® Suk finished it on 20 July 1892, and Wachsmannova
played it for the first time on 8 September of that year in Nachod at a concert presented by
the choral society Hron.” The following year, Suk dedicated the autograph of what is now
one of his most famous compositions to Marie Wachsmannova: Piser ldsky (Love Song),
Op. 7/1, which was completed on 28 August 1893. In print, however, he dedicated it to
Josef Jiranek.'® The manuscripts of all three compositions were in the safekeeping of Marie

4) Now at the NM—éMH, inv. no. G13748/1.

5) Cf. Dalibor, vol. 17,1894-1895, no. g (9 Feb.), p. 66.

6) Cf. Ctyficet let Ceského kvarteta 1892—1932. Prague: éesk)? spolek pro komorni hudbu, 1932, p. 73.
7) Cf. NOUZA - NOVY, Josef Suk. Tematicky katalog skladeb, op. cit., JSkat 30.

8) Ibid., JSkat 19.

9) Ibid., p. 60.

10) Ibid., JSkat. 26.
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Josef Suk: Listek do pamdtniku (Album Leaf). Autograph. NM—CMH G 13748/1, f. 6. / Josef Suk: Listek do

pamdtniku. Autograf. NM-CMH G 13748/, . 6.
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Wachsmannova until her old age, when she turned some of them over to Otakar Sourek
for the Dvordk Museum before her death. However, the autograph album with the last of
the compositions in question was returned to the family after Sourek had published the
Album Leafand made a photographic facsimile of it. At the time, Sourek reminisced about
Marie Wachsmannova in an article published in the journal Ndrodni politika on 12 January
1943." Let us now turn our attention back to the autograph album. The Bohemian Quartet
again signed it as a whole ten years later, and individual members did so repeatedly.

On 6 February 1895 in Prague, the Wachsmann family met Vasily Ilyich Safonov, the
famed conductor and director of the Moscow Conservatoire. He had surely been recom-
mended by his colleague at the Moscow Conservatoire, the violinist Jan Hrimaly, whose
autograph would appear in the album ten years later. In April 1895, another superb pianist
visited Prague, the composer and music theorist Ferruccio Busoni. At a concert of the Czech
Chamber Music Society on 30 April, he played the Piano Quintet by Christian Sinding with
the Bohemian Quartet (he later signed his autograph in the album as well). Busoni then
played solo compositions by Johann Sebastian Bach, Frédéric Chopin, and Franz Liszt, and
the Bohemian Quartet presented Karel Bendl's new String Quartet in F major, Op. 119 (fol-
lowed by successful performances of the work in Berlin and Leipzig)."* As a remembrance
of that musical evening, Bendl and Busoni wrote commemorative inscriptions of excerpts
from compositions with their autographs.

At the end of the year, the Venezuelan pianist, composer, and singer Teresa Carreio
travelled to Prague. At the time, she was married to Eugen d’Albert, who is mentioned
above, and she was touring Europe with him. She appeared in Prague at the third con-
cert of the Czech Chamber Music Society in November 1895. According to a critic: “Mrs
Carrerio embodies a combination of the fiery temperament of the south with the depth of
artistic conception of the north. If, for a chosen work, these two elements clash at times, her
playing sounds rather dry, but never for long: in an instant, perhaps in the very next phrase,
the full emotional and intellectual power of the artist is unleashed. Even in moments of the
greatest flourish and brilliance, her technique never lets you forget that it is controlled by a
spirit that soon became accustomed to immersing itself in music of pure stylistic grandeur.”"®

A year later, the Prague newspapers were paying great attention to the visit of an impor-
tant Parisian music critic and composer Gervais Salvayre and of his compatriot Paul Royer
because it was expected that they would help get Smetana’s operas Prodand nevésta (The
Bartered Bride) and Dalibor performed in Paris.'* Among other things, Salvayre visited
the Wachsmann family’s salon in order to make needed contacts in Prague. Besides many
compliments, he also inscribed an excerpt from a string quartet in the autograph album.

1) SOUREK, Otakar: Listek z historie Sukovy ,,Pisné lasky (Na hrob pani Marie Wachsmannové), Ndrodn/
politika, vol. 61,1943, no. 10 (12Jan.), p. 2.

12) Cf. Ndrodn/ listy, vol. 35, 1895, no. 118 (30 Apr.), p. 5.

13) Cf. Ndrodn{ listy, vol. 35, 1895, no. 334 (3 Dec.), p. 3.

14) Cf. e.g. Hudba, Ndrodnf listy, vol. 36,1896, no. 314 (14 Nov.), p. 4; and Hudba, Ndrodni listy, vol. 36, 1896, no.
328 (28 Nov.), p. 3.
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Unfortunately, all of those efforts came
to nothing, and The Bartered Bride had
to wait until 1928 for a performance in
Paris."

The inscriptions of Antonin Dvorak
and Leo Stern are of interest. Dvorak
was certainly a frequent guest of the
Wachsmann family. On 3 March 1896
he wrote an excerpt from his just-com-

pleted symphonic poem Vodnik (The
Water Goblin) in the autograph album.
On that occasion, he brought along an
English visitor, the cellist Leo Stern, who
had come to Prague to prepare for the
world premiere of Dvordk’s Cello Con-
certo under the composer’s supervision.
Not long afterwards, they set out togeth-
er for London, where the world premiere

took place on 19 March at the Queen’s
Hall with the composer conducting.'
Stern then played the concerto four

weeks later in Prague, again under Comnjemorative inscription by Antonin Dvorak. Autograph.
Dvoiék’s baton, and also that same year NM-CMH G 13748/, f. 23. / Pamétni zdpis Antonina Dvo-
at the Leipzig Gewandhaus with Artur Fdka. Autograf. NM-CMH G13748/1,f. 23.
Nikisch and the Berlin Philharmonic.
Stern inscribed a motif from Dvorak’s Melodie romantique into the autograph album.
Another person connected with Dvordk was his pupil the Italian composer Leone Sini-
gaglia. Dvorak was said to have helped Sinigaglia find a connection with folk music. Sinigaglia
was also in contact with the Bohemian Quartet. In the year when this Italian composer was
in Prague, the Bohemian Quartet played his Studio del quartetto czeco in Rome."” Sinigaglia
also inscribed musical notation in Marie Wachsmannova’s autograph album to commem-
orate his visit. The pianist and composer Alfred Griinfeld, a Prague native, and later the
most popular salon pianist in Vienna, who made appearances with the Rosé Quartet and
the Hellmesberger Quartet, inscribed a musical motif on 20 April 1896. On the adjacent
page of the autograph album are the signatures of his brother the cellist Heinrich Griinfeld
and of the other members of his piano trio, Floridn Zajic (violin) and Max Pauer (piano).

15) Concerning these circumstances, see VIKTOROVA, Katefina: Promoting Smetana’s Bartered Bride (Prodana
nevésta)in Paris / Prosazovani Smetanovy Prodané nevésty v Parizi, Musicalia, vol. 13, 2021, nos. 1-2, pp. 79-97
(in English), pp. 98-115 (in Czech).

16) Cf. Ndrodni listy, vol. 36,1896, no. 73 (14 Mar.), pp. 3—4.

17) Cf. -et-: Feuilleton. Dopis z Rima, Ndrodni listy, vol. 36, 1896, no. 86 (27 Mar.), p. 1.
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The French pianist Clotilde Kleeberg (also known as Kleeberg-Samuel) appeared in Prague
as well. The dating in the autograph album is not clear (possibly 1897?), but we know from
the Prague press that she gave a concert there in 1896.'

The last signature from the end of the 19" century belongs to the French violinist and
composer Emile Sauret, who was living in London at the time. Sauret introduced himself
in Prague on 6 January 1897 at a popular concert of the Artists’ Society (Uméleckd beseda),
and the performance was very impressive, as can be seen from period press reviews. About
his playing, a critic wrote: “The virtuoso best demonstrated his supreme mastery of all of
the subtleties of violin playing in Vieuxtemps's inordinately brilliant and difficult Violin
Concerto in A minor, where rapid-fire passages, staccato playing, arpeggios, double, triple,
and quadruple stops, chains of trills and accompanied trills, delicate figuration in all kinds
of registers, in short, everything was delivered with bravura, assurance, and elegance that
has not been equalled in recent times. Sauret’s cantilena is sweet, soulful, and full of feeling,
and his tone is rounded and delightful, with a tenderness that can hardly be equalled. The
lightness of his right hand is wonderfully shown by his pearl-like spiccato in his own com-
position ‘La farfalla’ (The Butterfly), and an encore by Wieniawski demonstrated the purity
and resonance of his harmonics, even in double stops. However, the fact that Sauret does not
stop at mere virtuosity, often in itself the goal of others, was shown by his delicate playing in
Beethoven'’s Violin Sonata in G major, Op. 96, in which Mr Jirdnek gave a dignified rendition
of the piano part, and by his heartfelt playing of the F major Andante from Dvordk’s Violin
Concerto in A minor, which the wonderful artist sang on his beautiful Stradivarius instead
of a ‘Canzona’ he had written himself, which was listed on the programme. It goes without
saying how glad we would be to see Mr Sauret again soon on a Prague concert stage’"

On the pages of Marie Wachsmannova’s autograph album, we find the name of a single
poet. In 1900, Jaroslav Vrchlicky pondered the effect of music, writing on 24 March: “Where
poetry falls short, music suffices, but a perceptive heart can join the two in harmony that
may approach the ideal artistic experience”

At the turn of the century, the Wachsmann family had encounters with two world-fa-
mous conductors. In April 1900 it was Hans Richter, the conductor of the Vienna Court
Opera and of the Society of Friends of Music (Gesellschaft der Musikfreunde), who was a
leading musical figure in Europe at the time. It should be remembered that besides being a
proponent of the music of Wagner, Brahms, and other new works by European composers,
Richter was also a supporter of Dvordk’s works, and Dvorak dedicated his Sixth Symphony
to him. A concert with Richter conducting the Berlin Philharmonic in Prague on 25 April
1900 turned out to be a truly exceptional musical experience for Prague’s music lovers.
The programme featured Tchaikovsky’s Symphony No. 6, Smetana’s Vitava (The Moldau),
and Beethoven’s Symphony No. 5. Besides his signature, Richter inscribed Wachsmannova’s
autograph album with a small, neatly written musical motif and with the concert date.

18) Cf. Hudba, Ndrodni listy, vol. 36, 1896, no. 105 (16 Apr.), p. 4.
19) Cf. Hudba, Ndrodni listy, vol. 37,1897, no. 9 (9 Jan.), p. 4.
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String quartet with FrantiSek Ondfricek in Brandys nad Orlici (from the left: Frantisek Ondricek — violin I,
Karel Wachsmann - violin II, Dr Ladislav Prokop-Prochazka — cello, Dr. Tisovsky — viola. Photograph, unknown
author, 1902. NM—-CMH F 9691. / Smyécové kvarteto s Frantiskem Ondfi¢kem v Brandyse nad Orlici (zleva
Frantisek Ondficek —1. housle, Karel Wachsmann — 2. housle, MUDr. Ladislav Prokop-Prochazka — violoncello,
JUDr. Tisovsky — viola. Fotografie, autor neznamy, 1902. NM-CMH F 9691.

A year later, again in April, the Berlin orchestra returned to Prague with another of
the most influential conductors of the era, Artur Nikisch. On the programme (15 April
1901) were Tchaikovsky’s Symphony No. 5, Beethoven’s Leonore Overture No. 3, Dvorak’s
symphonic poem Holoubek (The Wood Dove), and La Damnation de Faust by Berlioz.
Nikisch’s signature appears as the last preserved entry in the back of Mrs Wachsmannova’s
non-chronological autograph album, and her encounter with him, unlike that with Hans
Richter, was apparently only fleeting.

In 1901, two more famous performers had the autograph album in their hands: the violin
virtuoso FrantiSek Ondricek and the French pianist Eduard Risler. Ondricek had known
Karel Wachsmann for more than ten years (since 1890) and had played with him and his
colleagues Ladislav Prokop-Prochézka and Dr Tisovsky a number of times during Ondfi-
¢els visits to Prague in the studio of Wachsmann’s brother Bedrich. That year, Ondricek
spent the whole summer in Bohemia, and he invited the amateur ensemble to his rural
villa in Brandys nad Orlici to play Beethoven’s string quartets together. There are also two
photographs of them together from that period.
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The pianist Eduard Risler, a pupil of Eugen d’Albert, was in contact with the Bohemian
Quartet, and with members of that ensemble at a concert of the Czech Chamber Music
Society (25 November) he played Dvordk’s Piano Trio in F minor, Op. 65. The same day, he
also inscribed a motif from the work in Marie Wachsmannovd’s autograph album.

The following year, another outstanding virtuoso, the Belgian violinist, conductor, and
composer Eugéne(-Auguste) Ysaye visited Prague. At the height of his career at the time,
he appeared with the pianist Raul Pugno. They were exceptionally famous for their col-
laborations, by which they established a new standard—on the programme, they played
exclusively sonatas, something that was unusual in those days. Ysaye also appeared with
the Bohemian Quartet, with a joint concert in Paris scheduled ten days after the visit to
Prague.”® On the same day as Ysaye and Pugno (6 April 1902), the autograph album was
also signed by Hanu$ Trnecek, a professor at the Prague Conservatoire.

Although the Bohemian Quartet is not mentioned in the autograph album so often, it
was nonetheless connected with a large number of events of which the album was a wit-
ness. Together with the quartet (with Jiff Herold and Hanu$ Wihan as members), Ernest
Conrad signed an undated autograph.** The new members Jifi Herold and Ladislav Zelenka
appeared later separately in the autograph album in 1915. Herold inscribed the beginning
of an Idyll for piano two-hands.

In 1908, the Wachsmanns met Ema Destinnovd (Emmy Destinn), who signed the album,
which also preserves her expression of thanks to Karel Wachsmann for his gift of beautiful
flowers (13 January). Printed on her visiting card as a motto is an excerpt from Smetana’s
opera Dalibor — “Ktery pak Cech by hudbu nemél rad!” (“What Czech would not like mu-
sic!”). Among the foreign artists who visited Prague that year were the Norwegian composer
Christian Sinding, who has already been mentioned, the Russian composer, pianist, and
music theorist Sergey Taneyev, who was the former director of the Moscow Conservatoire,
and the German pianist and composer Conrad Ansorge.” The following year saw visits by
artists of no lesser importance—the outstanding German pianist Wilhelm Backhaus and
the trio of Hugo Becker (a German cellist), Henri Marteau (a Swedish violinist), and Ernest
von Dohnényi (a Hungarian pianist). They appeared together at an evening concert of the
Czech Chamber Music Society at the Rudolfinum on 27 March 1909.%

Activity was less intense during the second decade of the 20 century. In 1911, the
Ukrainian pianist Alexander Siloti (sometimes spelled Ziloti), a pupil of Nikolai Rubinstein,
Taneyev, and Tchaikovsky, came to Prague. At a concert of the Czech Chamber Music
Society on 13 October, he played Arensky’s Piano Quartet in D major with the Bohemian
Quartet, then he played solo compositions by Liszt and Bach. The Bohemian Quartet then
played the String Quartet in F sharp minor by Max Reger, which he dedicated to them.

20) Cf. Hudba. Ceské kvarteto v Pafizi, Ndrodn listy, vol. 42, 1902, no. 87 (29 Mar.), p. 3.

21) Unfortunately, we have been unable to identify this person.

22) Cf. Dr. O. A.: Konzert Ansorge, Montagsblatt aus Bohmen, vol. 30,1908, no. 10 (9 Mar.), p. 6.

23) Cf. Hudba. Z Ceského spolku pro komorni hudbu v Praze, Ndrodni listy, vol. 49, 1909, no. 86 (27 Mar.), p. 2.
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Wilhelm Herold appeared in Marie Wachsmannovd’s autograph album in 1912. The oper-
atic tenor was already known in Prague for earlier appearances at the National Theatre. That
year, he appeared in the title role of Auber’s opera Fra Diavolo and as Mario in Puccini’s
Tosca. The journal Dalibor compared Herold’s performance with those of Karel Burian
and asserted that Herold was unfortunately already past the zenith of his powers. Marie
Wachsmannovd’s autograph album gives no indication of any closer contacts; the singer
wrote only his name and the date of the performance, 22 April.**

The First World War severely curtailed the travels of musicians. No foreign artist appears
in the autograph album during the war. The only names we find there are Frantisek Dvorak
(1915) and Ilona Kurzovd (1916). At the war’s end (1918), the Latvian composer Joseph
Wihtol (Jazeps Vitols) visited Prague; he was working as the conductor of the opera in Riga,
and founded the local conservatoire the following year. In the autograph album he inscribed
a musical motif and the date 30 August. After the war, we no longer find foreign artists in
the autograph album. The violin virtuoso Jaroslav Kocian signed his autograph along with a
musical motif and the inscription: “In fond remembrance of my lovely evening in Prague on
30 Aug. 1920”; on the same occasion, the composer Emil Hlobil wrote the inscription: “To
dear Mr and Mrs Wachsmann in commemoration of 30 Aug. 1920”. The autograph album of
Marie Wachsmannova ends with those entries. She died during the Second World War in
early 1943. An entry made in the album after her death reads: “Signed in modesty following
great masters as a memento by the Smetana Quartet (Jiri Novdk, Lubomir Kostecky, Milan
Skampa, and Antonin Kohout), Prague, 25 January 1957, and others were added by the
opera singer Pavel Ludikar: “As a memento of the commemorative evening of 21(?) Nov.
1964” and by Josef Cibulka on 12 Dec. 1964 without any further information.”

Other written materials

Besides the autograph album, the NM—CMH also acquired several letters from the estate of
Marie Wachsmannova. Previously, the museum had only two letters in its collections from
Josef Suk to Marie Wachsmannovd in connection with the first concert of the Bohemian
Quartet in Vienna on 19 January 1893. Wachsmannova had already donated them to the
Dvordk Museum in 1942.%

Three more letters came to the NM—CMH together with the autograph album. All
of them had been sent from Krecovice. In the first, dated 9 September 1893, Josef Suk
sent congratulations to Marie Wachsmannova probably for her name day. Five days later,
Suk announced that Otto Berger would be playing with them at their next concert at the
National Theatre. That was a gala concert for the end of a cycle of Smetana’s works on
23 September, when the Bohemian Quartet played Smetana’s String Quartet “From My

24) Cf. Divadla. Ndrodni divadlo, Dalibor, vol. 34, 19111912, no. 29 (25 Apr.), p. 216.

25) Possibly a Czech art historian, archaeologist, and Roman Catholic priest.

26) They were published in a selection of Josef Suk’s correspondence (Josef Suk. Dopisy o Zivoté hudebnim i lidském,
ed. Jana Vojtéskova. Prague: Birenreiter, 2005, pp. 10-15). Originals at NM—CMH S 184/501-502.
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Life’, and the orchestra of the National Theatre played the cycle of symphonic poems Md
vlast (My Country). Among those present at the concert were the Dresden critic Ludwig
Hartmann and the Viennese critic Albert Kauders, a Prague native.

The letter dated 14 September also contains an important mention of a performance
of Suk’s Piano Quintet in G minor, Op. 8; the premiere by the Bohemian Quartet was
postponed and did not take place until 7 November 1893 at the first evening concert of
the Artists’ Society.” Suk wrote: “Yesterday, I again played through my new quintet; I can
say to my satisfaction (although that seems a bit immodest) that I like it better than all of
my other compositions put together. I would like to know what my dear Dvordk would say
about that. If my quintet were played as I envision it, I would laugh at every poor review
and at the wrath of the whole world.”*®

The last preserved letter from Josef Suk is dated 21 June 1894. Suk was probably still
under the impression of the Brno performance of his Piano Quartet, Op. 1, when Marie
Wachsmannova played the piano part with the Bohemian Quartet.”” Antonin Dvorak’s return
from America for the summer holiday at the end of May must also have had a powerful
effect on Suk. Gatherings with Dvorak and other musicians (e.g. the last performance of
the production of Dvoiak’s opera Jakobin took place on 29 May 1894 at the National Theatre)
certainly offered plenty of opportunities for celebrating, so it is no wonder that Suk apo-
logised for his drunkenness at the Union café. He also announced his arrival in Prague.
At the time, the quartet members were probably departing for Brandys nad Orlici, where
they were rehearsing with Wihan. Then they played together with Mrs Wachsmannova in
early August in Kostelec nad Orlici.

Marie Wachsmannovad also kept the announcement of the funeral of Johannes Brahms;
Suk attended the funeral on 6 April 1897 with Antonin Dvorak and possibly with the
Wachsmanns as well. Also preserved among the memorabilia is Suk’s undated letter to
Karel Wachsmann, in which Suk asks the addressee on behalf of the Bohemian Quartet to
lend them the parts of Joseph Haydn’s String Quartet in D major, Op. 64, No. 5, known as
the Lerchenquartett (The Lark Quartet) while returning an unidentified quartet by Dvorak.

Besides Josef Suk’s letters in the estate of Marie Wachsmannov4, three other written
messages were preserved. Oskar Nedbal also wrote to Marie Wachsmannovd in 1902. Six
years later, in 1908, Emmy Destinn wrote her a thank-you note on a visiting card for the
gift of flowers, as was discussed above in connection with the autograph album. Finally, the
latest message was sent by Hanu$ Wihan in August 1915 to Karel Wachsmann to thank him
for having sent congratulations for receiving a state honour. Additionally, the acquisition
contains some newspaper clippings.

27) Both letters have been published; see PICMAN, Otomar: Lidskd tvdr Josefa Suka. Benesov: Mésto Benesov,
2002, pp. 56—-57.

28) Quoted in accordance with the original; see NM-CMH G 13748/3.

29) Cf. footnote no. 2.

Musicalia 1-2 / 2025 111



Jana Vojtéskovd

Conclusion

Marie Wachsmannovd’s autograph album provides important documentation of specific
names and events in concert life in the field of chamber music beginning with the found-
ing of the Chamber Music Society (later renamed as the Czech Chamber Music Society)
in Prague. In the 1894—1895 season, the Bohemian Quartet performed at all eight of the
society’s regular concerts, and by 1918 their share of the society’s events had declined only
slightly. Many foreign artists were appearing at the society’s regular concerts, some of them
collaborating with the Bohemian Quartet, constituting the centrepiece of the programming.
In 1895-1896, such appearances were made by Ferruccio Busoni, Alfred Griinfeld, Teresa
Carreno, Eugen d’Albert, Eduard Risler, Conrad Ansorge, and other artists. Sergey Taneyev
and Max Reger introduced themselves as pianists. From 1905, the society also presented
“special programmes” at which, for example, the piano trio of Henri Marteau, Hugo Becker,
and Ernst von Dohndnyi appeared, and a year later the society even presented a recital of
Eugeéne Ysaye and Raoul Pugno playing violin sonatas.

The autograph album also bears witness to private visits to the salon of the Wachsmann
family, where such artists as Antonin Dvorak, Jan Hfimaly, Karel Bendl, Emmy Destinn,
Jaroslav Kocian, and Ilona Kurzova were frequent guests, as well as all of the members of
the Bohemian Quartet, of course. There were also visits by foreign composers like Sini-
gaglia from Italy or Sinding from Norway, or by performing musicians like the cellist Leo
Stern, the first performer of Dvorak’s Cello Concerto in B minor. We do not, however, find
in the autograph album the names of all of the artists who appeared in Prague at the time.
For example, Pablo Casals, Max Reger, and Fritz Kreisler are among those who are absent.
For Marie Wachsmannov4d, her autograph album certainly represented a wide range of
recollections of her rich cultural life, which she recorded in the course of three decades
from the 1890s. For us, it is a valuable source that bears witness to, among other things,
the contacts of Josef Suk with the leading musical figures of his day, and by extension, his
connection to their creative work.

Address: PhDr. Jana Vojtéskovd, CSc., Ceské muzeum hudby, Karmelitskd 2, 118 oo Praha1,

Czech Republic
E-mail: jana.vojteskova@nm.cz
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Alphabetical list of commemorative inscriptions / Abecedni soupis pamétnich zapist

d’Albert, Eugen 1895 5r
Ansorge, Conrad 1908 30r
Backhaus, Wilhelm 1909 18r
Becker, Hugo [1909] 26r
Bendl, Karel 1895 9r
Brahms, Johannes 1895 4v
Busoni, Ferruccio 1895 8r
Carreno, Teresa 1895 10r
Cibulka, Josef 1964 39r
Conrad, Ernest (Herold, Hoffmann, Suk, Wihan) ante 1905 27r
Destinn, Emmy / Destinnovd, Ema 1908 15V
Dohnanyi, Ernest von [1909] 261
Dvordk, Antonin 1896 23r
Dvordk, Frantisek 1915 20r
Godowski, Leopold 1908 28r
Griinfeld, Alfred 1896 24v
Griinfeld, Heinrich (Pauer, Zajic) 1896 251
Herold, Jifi ante 1905 271
Herold, Jifi 1915 21r
Herold, Wilhelm 1912 19r
Hlobil, Emil 1920 36r
Hoffmann, Karel 1895 5V
Hoffmann, Karel ante 1905 27r
Hfimaly, Jan 1905 15¢
Kleeberg, Clotilde 1897 32v
Kocian, Jaroslav 1920 351
Kohout, Antonin 1957 37r
Kostecky, Lubomir 1957 37r
Kurzova, Ilona 1916 33r
Ludikar, Pavel 1964 38r
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Marteau, Henri [1909] 261
Nedbal, Oskar 1895 6v

Nedbal, Oskar ante 1905 27r
Nikisch, Artur 1901 64v
Novak, Jiri 1957 37r
Ondricek, Frantisek 1901 29r
Pauer, Max 1896 251
Pugno, Raoul (Ysaye) 1902 13r
Richter, Hans 1900 28r
Risler, Eduard 1901 12r
Safonov, Vasily / Safonov, Vasilij 1895 22r
Salvayre, Gervais 1894 25V
Sauret, Emile 1897 40r
Siloti, Alexandr 19m 17r
Sinding, Christian 1908 16r
Sinigaglia, Leone 1896 31V
Smetana Quartet / Smetangvo kvarteto 1957 37r
(Kohout, Kostecky, Novdk, Skampa)

Stern, Leo 1896 24r
Suk, Josef 1895 6r

Suk, Josef ante 1905 27¢
Skampa, Milan 1957 37r
§kanhanzenové, B. 1904 14r
Taneyev, Sergey / Tanéjev, Sergej 1908 16V
Trnecek, Hanus 1902 13V
Vrchlicky, Jaroslav 1900 nr

Wihan, Hanus 1895 7r

Wihan, Hanus ante 1905 271
Wihtol, Joseph / Vitols, Jazeps 1918 34r
Ysaye, Eugene 1902 13r
Zajic, Florian 1896 251
Zelenka, Ladislav 1915 20v
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Nérodni muzeum — Ceské muzeum hudby (d4le jen NM—~CMH) uchovava ve svych sbirkich
rozséhly fond skladatele a houslisty Josefa Suka (1874—1935). Tento fond nevznikl prevzetim
celé pozistalosti, jak je tomu u jinych skladateld, ale postupnym ziskavanim mensich celki
rukopist i riznd memorabilia. Dal$i vyznamné upominky, které se zna¢nou mérou vztahuji
k Josefu Sukovi, ziskalo muzeum v roce 2022 v podobé nékolika pisemnosti z poztstalosti
klaviristky Marie Wachsmannové, jez byla na pocatku 90. let 19. stoleti kratce skladatelovou
muzou. Akvizice obsahuje pamétnik, nékolik dopist, parte Johannesa Brahmse, propagacni
leték Seve¢ikova kvarteta a nékolik vystiizka z dobového tisku.!

Pamatky pochézeji z rodiny zubniho lékate MUDr. Karla Wachsmanna (1857-1938)
ajeho manzelky Marie Wachsmannové, roz. Neumannové (1866—1943). Karel Wachsmann
vyrustal ve Svojsicich v rodiné chirurga Jindricha (Heinricha) Wachsmanna, osobniho 1é-
kare hrabéte Michaela Karla Althanna. Mél deset sourozenct. Jednim bratrem byl Vilém
Wachsmann (1864—1945), zndmy jako vojensky kapelnik Véclav Voskovec, otec herce
Jitiho Voskovce. Dal$im z Wachsmannovych bratrt byl Bedtich (Friedrich) Wachsmann
(1871-1944), malir, figuralista, grafik a pedagog, ktery ptisobil dvaatricet let jako profesor
kresby aktu na umélecké pramyslové skole v Praze.

Karel Wachsmann a jeho manzelka Marie vedli od devadesatych let 19. stoleti hudebni
salon na Ferdinandové (dnes Nérodni) tridé v Praze, kde bydleli. Oba manzelé byli vykonnymi
hudebniky — Marie Wachsmannova vyborna klaviristka (zacka Jakoba V. Holfelda a pozdéji
Adolfa Mikese) a Karel Wachsmann zdatny houslista (zak Karla Ondricka). V jejich salonu
se pravidelneé setkavali §pickovi domaci umélci i vyznamni cizinci, kteri navstivili Prahu.

Predlozena prace vznikla za finanéni podpory Ministerstva kultury v ramci institucionalniho financovani dlou-
hodobého koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2024—2028/20.1.b, 00023272).

1) NM-CMH, inv. ¢. G 13748/1-13.
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A string quartet at the home of the Wachsmann family (from the left: Dr. Jaroslav Mayer, Dr. Ferdinand
Tonder, Jan Hiimaly, Bedfich Vaska, Dr. Karel Wachsmann, Dr. Karel Schmaus, Prof. Jan Marak), caricature:
Hugo Boettinger, 1906. NM-CMH F 3126. / Smyécové kvarteto u Wachsmannii (zleva JUDr. Jaroslav Mayer,
Dr. Ferdinand Tonder, Jan Hfimaly, Bedfich Vaska, MUDr. Karel Wachsmann, Dr. Karel Schmaus, prof. Jan
Marak), karikatura: Hugo Boettinger, 1906. NM-CMH F 3126.

Hravalo zde také (zvlsté ve svych zacatcich) mladé Ceské kvarteto — v prvni sestavé (Karel
Hoffmann, Josef Suk, Oskar Nedbal a Josef Berger), i v pozdéjsim sloZeni (nejprve s Hanusem
Wihanem a pozdéji s Jifim Heroldem a Ladislavem Zelenkou). Pani Wachsmannovd hrévala
s Ceskym kvartetem i vefejné v nékterych mimoprazskych méstech.?

V devadesatych letech 19. stoleti, v dobé, kdy byl zalozen Cesky spolek pro komorni
hudbu,?® na jehoz ¢innosti se oba manzelé vyznamné podileli, si Marie Wachsmannova
poridila podle tehdy rozsiteného spolecenského zvyku pamétnik, do kterého nechévala
podepisovat vyznamné hudebniky, s nimiz se osobné setkala. Pamatnik md celkem osmdesat
listti svdzanych ve svétle hnédych kozenych deskach s mosaznym kovanim a vyrazenym

2) Napt. pfi provedeni Sukova Klavirniho kvartetu op. 1v Chrudimi 28. dubna 1894, v Brné 6. a 14. kvétna 1894,
v Rychnové nad Knéznou 14. fijna 1894 a jinde. Srov. NOUZA, Zdenék — NOVY, Miloslav: Josef Suk. Tematicky
katalog skladeb / Thematic Catalogue of the Works. Praha: Editio Barenreiter, 2005, s. 60.

3) Zalozen byl v roce 1894.
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nazvem Poesie. Zdoben je zlatou ofizkou. Podepséno je v ném vice nez padesat osobnosti
evropského hudebniho Zivota (v jednom ptipadé i zdmorského).*

Pamatnik Marie Wachsmannové
Pamatnik zacind opravdu reprezentativné. Na prvnich stranach je podepsdn Johannes
Brahms a hned vedle ného renomovany némecky klavirista (a skladatel) s francouzskymi
koreny Eugen d’Albert. Datum 29. ledna 1895 prozrazuje, ze Wachsmannovi si vyslechli
provedeni Brahmsova Klavirniho kvintetu, op. 34, které zahralo s ohromnym tGspéchem
v modrém séle Ktistalového palace v Lipsku Ceské kvarteto spolu s Eugenem d’Albertem
u klaviru.®* D’Albertova kariéra klavirniho virtuosa dosahovala tehdy vrcholu a pravé on
byl prvnim ze svétovych klaviristt, kteti hrali se za¢inajicim Ceskym kvartetem. D’Albert
pozdéji velmi vdééné vzpominal na spolupréci s mladymi Cechy, s nimiz udrzoval kontakty
inadale,® stejné jako rada jeho zaka rovnéz zapsanych v pamatniku Marie Wachsmannové.
Podpisy ¢lenti Ceského kvarteta se v pamatniku objevuji vicekrat. Poprvé v dubnu 1895,
kdy pamétni notovy zapis z Beethovenova Houslového koncertu uvedl Karel Hoffmann a dalsi
notové zapisy Oskar Nedbal a profesor Hanus Wihan. Otto Berger, tehdy jiz bojujici se svou
chorobou, v pamatniku chybi. Zvlastni postaveni mezi kvartetisty mél v salonu Wachs-
mannovych Josef Suk. Marii Wachsmannové, ke které v té dobé citil hlubokou néklonnost,
vepsal 10. dubna 1895 celou skladbu Listek do pamdtniku.” Tim ziskdva pamdtnik zvlastni
hodnotu, nebot autograf této kompozice jsme dlouhou dobu neznali v originélu.
Pripomenme, Ze Listek do pamdtniku byl tieti klavirni kus, ktery Suk Marii Wachsmanno-
vé vénoval. Prvni z nich, Fantasie polonaise pro klavir na dvé ruce, op. 5, ptivodné nesl nazev
Impromptu.® Suk jej dokoncil 20. Cervence 1892 a Wachsmannova ho hrala poprvé 8. zar{
téhoz roku v Nachodé na koncerté poradaném péveckym spolkem Hron.’ V ndsledujicim
roce vénoval Suk Marii Wachsmannové autograf jedné ze svych dnes nejznaméjsich skla-
deb — Pisné ldsky, op. 7/1, kterd byla dokoncena 28. srpna 1893. V tisku ji ovéem dedikoval
Josefu Jirankovi.'” Rukopisy vsech tii skladeb opatrovala Marie Wachsmannova do svého
pozdniho staii, kdy nékteré z nich predala tésné pred svou smrti Otakaru Sourkovi pro
Dvordkovo muzeum. Pamétnik s posledni z nich byl ovem vracen rodiné poté, co Listek do
pamdtniku Sourek vydal a poiidil jeho fotografické faksimile. Na Marii Wachsmannovou
vzpomnél tehdy Sourek ¢lankem, otisténym v Ndrodni politice 12. ledna 1943." Vratme
se véak k pamétniku. Ceské kvarteto jako celek se do ného zapsalo jeité o deset let pozdéji,
jednotlivi clenové pak i vicekrat.

4) Dnesv NM=CMH, inv. & G 13748/1.

5) Srov. Dalibor, ro€. 17,1894—189s, €. 9 (9. 2.), s. 66.

6) Srov. (ftyficet let Ceského kvarteta 1892—1932. Praha: éesky spolek pro komorni hudbu, 1932, s. 73.

7) Srov. NOUZA — NOVY, Josef Suk. Tematicky katalog skladeb, op. cit., JSkat 30.

8) Tamtéz, JSkat 19.

9) Tamtéz, s. 60.

10) Tamtéz, JSkat. 26.

m) SOUREK, Otakar: Listek z historie Sukovy ,,Pisné lasky“ (Na hrob pani Marie Wachsmannové), Ndrodni
politika, ro€. 61,1943, ¢.10 (12.1.), s. 2.
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V roce 1895 se Wachsmannovi setkali
v Praze (6. inora) s proslulym klaviristou,
dirigentem a feditelem moskevské kon-
zervatore Vasilijem Iljicem Safonovem.
Doporudil ho jisté jeho kolega na mo-
skevské konzervatori houslista Jan Hri-
maly, jehoZ podpis nalezneme v pamét-
niku o deset let pozdéji. V dubnu 1895
navstivil Prahu dals$i vynikajici klaviris-
ta, skladatel a teoretik Ferruccio Busoni.
V Ceském spolku pro komorni hudbu
spolutc¢inkoval v koncerté 30. dubna,
kde spolu s Ceskym kvartetem zahrali
Klavirni kvintet Christiana Sindinga (i on
byl pozdéji zapsén v pamétniku). Busoni
pak zahral s6lové skladby Johanna Se-
bastiana Bacha, Fryderyka Chopina a Fe-
rence Liszta a Ceské kvarteto piedneslo
novinku Karla Bendla Smyccovy kvartet

F dur, op. 119 (hrélo jej pak s velkym

Gspéchem i v Berliné a Lipsku).”” Bendl Marie Wachsmannové’s autograph album. NM—(:?MH
i Busoni na vzpominku tohoto hudebniho G 13748/1. / Pamatnik Marie Wachsmannové. NM-CMH
vecera k svym podpistim piidali i pamétni © 13748/

notové ukdzky skladeb.

Koncem roku pricestovala do Prahy Teresa Carreifio, venezuelska klaviristka, skladatel-
ka a zpévacka. V té dobé byla provdana za jiz zminéného Eugena d’Alberta a absolvovala
s nim evropské turné. V Praze vystoupila v 3. koncertu Ceského spolku pro komorni hudbu
v listopadu 1895. Kritika o ni napsala: ,Pani Carrefiovd spojuje v sobé ohnivy temperament
jihu s hloubavym umeéleckym pojimdnim severu. Stane-li se, Ze pri volbé nékteré skladby
oba zZivly utkaji se misty v rozporu, prednes vyzni ponékud suse, ale nikdy na dlouho: jiz za
okamzik, v nejblizsim treba obratu, rozburdci se celd citovd a myslenkova sila umélkyne,
jejiz technika ni v nejvétsim rozmachu a lesku nepripousti zapomenouti, Ze ovidddna jest
duchem, ktery hned zdhy uvykl nofiti se do hudby ryziho, velkého slohu.“"

O rok pozdéji vénovaly prazské noviny velkou pozornost navstévé vyznamného pariz-
ského hudebniho kritika a skladatele Gervaisa Salvayrea i jeho krajana Paula Royera, nebot
se ocekdvalo, Ze pomohou uvedeni Smetanovych oper Prodand nevésta a Dalibor v Parizi."*

12) Srov. Ndrodni listy, ro€. 35, 1895, ¢. 118 (30. 4.),
13) Srov. Ndrodni listy, roC. 35,1895, €. 334 (3. 12.),
14) Srov. napt. Hudba, Ndrodni listy, roc. 36, 1896,
(28.11.),5.3.

s.5.
s.3.
¢. 314 (14.11.), s. 4; a Hudba, Ndrodni listy, roC. 36, 1896, ¢. 328
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Salvayre mimo jiné navstivil i salon Wachsmannovych, aby ziskal v Praze potiebné kon-
takty. Do pamatniku pridal kromé mnoha kompliment i ukazku smyccového kvartetu.
Skoda, ze tehdy veskeré Gsili vyslo naprazdno a Prodand nevésta musela ¢ekat na paiizské
provedeni az do roku 1928.1°

Zajimavé jsou zapisy Antonina Dvordka a Leo Sterna. Dvordk byl jisté u Wachsmannt
pravidelnym hostem. V roce 1896 (3. bfezna) zapsal do pamétniku ukdzku ze své pravé
dokoncené symfonické basné Vodnik. Tehdy s sebou privedl anglického hosta, violoncellistu
Leo Sterna, ktery prijel do Prahy, aby pod autorovym dohledem nastudoval k svétové pre-
miéte Dvordkav Violoncellovy koncert. Spolu se pak nedlouho poté odebrali do Londyna,
kde se 19. bfezna konala v Queen’s Hall za skladatelova Fizeni svétovd premiéra dila.' Stern
pak koncert hral o Ctyfi tydny pozdéji v Praze, opét pod taktovkou Dvorakovou, a v témze
roce jesté vlipském Gewandhausu s Arturem Nikischem a berlinskymi filharmoniky. Stern
zapsal do pamatniku motiv Dvorakovy Melodie romantique.

S Dvorakem je spjat také italsky skladatel Leone Sinigaglia, kterého Dvorak vyucoval
a kterému tidajné pomohl ziskat vztah k lidové hudbé. Se Sinigagliou se stykalo i Ceské
kvarteto. V roce, kdy tento Ital pobyval v Praze, vystoupili v Rimé Cei s jeho kvartetem
Studio del quartetto czeco.” Rovnéz Sinigaglia pripojil Marii Wachsmannové na paméatku
hudebni zapis. Prazsky roddk, klavirista a skladatel Alfred Griinfeld, pozdéji nejoblibenéjsi
salonni pianista ve Vidni, ktery vystupoval s Rosého a Hellmesbergerovym kvartetem, za-
psal hudebni motiv 20. dubna 1896. Na vedlejsi strané pamatniku se nachazi podpisy jeho
bratra violoncellisty Heinricha Griinfelda spolu s dalsimi ¢leny klavirnfho tria Floridnem
Zajicem (housle) a Maxem Pauerem (klavir). V Praze vystoupila také francouzskd klaviristka
Clotilde Kleeberg (téz Kleeberg-Samuel). Datace v pamatniku neni jednozna¢né citelna
(snad 18977?), ale z prazského tisku vime, Ze zde koncertovala v roce 1896.'8

Posledni podpis z konce 19. stoleti patfi francouzskému houslistovi a skladateli Emilu
Sauretovi, zijicimu v té dobé v Londyné. Sauret se v Praze predstavil 6. ledna 1897 na
popularnim koncertu Umélecké besedy, a jak dokazuje dobovy tisk, $lo o velmi piisobivé
vystoupeni. Kritik o jeho hte napsal: ,Jak svrchované oviddd vechny finesy houslové hry, vir-
tuos dokdzal nejlépe ve Vieuxtempsové neobycejné efektnim a obtizném koncerté z A-moll, kde
strelhbité pasdze, staccata, arpeggia, dvoj- az ctyrhmaty, vetézy trylkii i trylky doprovdzené,
choulostivé figurace v nejriznéjsich polohdch, zkrdtka, vse bylo poddno s bravurou, jistotou,
eleganci, jakym neni tak brzo rovno. Kantiléna Sauerova je sladkd, odusevnéld, plna citu,
jeho ton je neobycejné okrouhly, lahodny a zvidsté v jemnosti stézi dostiZitelny. O lehkosti
jeho pravé ruky skvéle svédci perlité spiccato ve viastni jeho skladbé ,La farfalla’ (motyl),
0 vzdcné Cistoté a zvucnosti flageoletii, i dvojhlasych, pak pridand pieca Wieniawského. Ze

15) O okolnostech pie VIKTOROVA, Katefina: Promoting Smetana’s Bartered Bride (Prodand nevésta) in
Paris / Prosazovani Smetanovy Prodané nevésty v Pafizi, Musicalia, roc. 13, 2021, €. 1-2, s. 79—97 (anglicky),
s. 98-115 (Cesky).

16) Srov. Ndrodni listy, roc. 36,1896, ¢. 73 (14. 3.), 5. 3—4-.

17) Srov. -et-: Feuilleton. Dopis z Rima, Ndrodni listy, ro¢. 36,1896, ¢. 86 (27.3.), 5. 1.

18) Srov. Hudba, Ndrodni listy, ro€. 36, 1896, €. 105 (16. 4.), S. 4.
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Group in Brandys nad Orlici (from the left: Marie Wachsmannovd, Anna Ondrickova, Frantisek Ondricek,
Dr Karel Wachsmann, behind them from the left: Dr Ladislav Prokop-Prochazka, Dr. Tisovsky,), photo: unk-
nown author, 1902. NM=CMH F 9692. / Spolecnost v Brandyse nad Orlici (zleva Marie Wachsmannovd, Anna
Ondrickova, Frantisek Ondficek, MUDr. Karel Wachsmann, za nimi zleva MUDr. Ladislav Prokop-Prochazka,
JUDr. Tisovsky,), fotografie: autor neznamy, 1902. NM—CMH F 9692.

véak Sauret neprestdavd jen na pouhé virtuosité, jez sama sobé u jinych byva cilem, ukdzal
delikdtni prednes Beethovenovy G-dur sondty op. 96, v niz klavirni part diistojné sehrdl
p. Jirdnek, i prociténé poddni F-dur Andante z Dvordkova A-moll koncertu, jejichz znamenity
umeélec vyzpival na své krdsné straduarky misto uvedené na programu ,Canzony’ viastni
provenience. Netreba snad ani pripominati, jak rddi bychom se s p. Sauretem opét brzy na
prazském koncertnim podiu shledali’*

Na strankdch pamatniku Marie Wachsmannové nalezneme jméno jediného basnika.
V roce 1900 se Jaroslav Vrchlicky zamyslel nad t¢inkem hudby, kdyz 24. bfezna napsal:
~Kam poesie nestaci, staci hudba, ale srdce vnimavé dovede sobé obe spojiti v souzvuk, ktery
se pak miize pribliziti idealu prozZitku umeéleckého.”

Na prelomu stoleti se Wachsmannovi setkali s dvéma svétovymi dirigenty. V dubnu 1900
to byl Hans Richter, dirigent Videnské dvorni opery a Spole¢nosti pratel uméni (Gesellschaft
der Musikfreunde), tehdy v Evropé pfedni hudebni osobnost. Pfipomenme, ze Richter kromé
dél Wagnerovych, Brahmsovych a dalsich novinek evropskych skladateli podporoval také

19) Srov. Hudba, Ndrodni listy, ro¢. 37,1897, ¢. 9 (9.1.), s. 4.
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dila Dvorakova a Dvorak mu vénoval svou 6. symfonii. Richterovo vystoupeni v Praze, kdy
25. dubna 1900 dirigoval orchestr berlinskych filharmonikd, patfilo ke zcela mimoradnym
zazitkm hudbymilovnych Prazanii. Na programu byla Cajkovského Symfonie ¢. 6, Smeta-
nova Vitava a Beethovenova Symfonie ¢. 5. Richter zapsal do pamatniku Wachsmannové
kromé autogramu drobnym dhlednym pismem hudebni motiv a datum koncertu.

O rok pozdéji, rovnéz v dubnu, pricestoval do Prahy s berlinskym orchestrem dalsi
z nejvlivnéjsich dirigentd své doby, Artur Nikisch. Na programu (15. dubna 1901) byla
Cajkovského Symfonie ¢. 5, Beethovenova predehra Leonora III, Dvoiakova symfonickd
basen Holoubek a Berliozovo Faustovo prokleti. Nikischiv podpis je v pamatniku Wachs-
mannové zapsan jako posledni v poradi dochovanych zapist a na rozdil od Hanse Richtera
svédci o jen letmém setkdni.

V roce 1901 méli pamatnik v rukou jesté dva slavni interpreti — houslovy virtuos Frantisek
Ondricek a francouzsky klavirista Eduard Risler. Ondricek se znal s Karlem Wachsmannem
vice nez deset let (od roku 1890) a spolu s nim a jeho kolegy Ladislavem Prokopem-Pro-
chéazkou a dr. Tisovskym hravali vicekrat pfi Ondrickovych navstévach Prahy v ateliéru
Wachsmannova bratra Bedricha. V roce, kdy Ondricek pobyval celé léto v Cechéch, pozval
amatérsky soubor do své venkovské vily v Brandyse nad Orlici, aby spole¢né hrali Beetho-
venovy kvartety. Z té doby také pochdzi dvé spolecné fotografie.

Klavirista Eduard Risler, zik Eugena d’Alberta, byl v kontaktu s Ceskym kvartetem, s jehoz
¢leny piednesl na koncertu Ceského spolku pro komorni hudbu (25. listopadu) Dvorédkovo
Trio f moll, op. 65. Jeho motiv zapsal tyz den do pamdtniku Marie Wachsmannové.

V nésledujicim roce navstivil Prahu dalsi vynikajici virtuos, belgicky houslista, diri-
gent a skladatel Eugene(-Auguste) Ysaje. V té dobé byl na vrcholu své kariéry. Vystupoval
s klaviristou Raulem Pugnem. Jejich spoluprace byla mimoradné prosluld, nastavili totiz
novy standard — na programu méli vyhradné sondty, coz bylo v té dobé neobvyklé. Ysaje
vystupoval rovnéz s Ceskym kvartetem, za deset dnti po névstévé Prahy avizovali spole¢ny
koncert v Parizi.*® Téhoz dne jako Ysaje a Pugno (6. dubna 1902) je v pamétniku zapsan
také profesor prazské konzervatore Hanu$ Trnecek.

Ceské kvarteto, i kdyz neni tak ¢asto v pamatniku zmifiovano, je nicméné spojeno
s velkym mnozstvim udélosti, jichZ je pamétnik svédkem. Spolu s kvartetem (ve slozeni
s Jiffim Heroldem a Hanu$em Wihanem) se bez data zapsal Ernest Conrad.?! Novi ¢lenové
Jiti Herold a Ladislav Zelenka se pak samostatné objevili v pamatniku v roce 1915. Herold
zapsal zacdtek Idyly pro klavir na 2 ruce.

V roce 1908 se Wachsmannovi setkali s Emou Destinnovou, kromé podpisu v pamatniku
se dochovalo i jeji podékovani Karlu Wachsmannovi za krasny kvétinovy dar (13. ledna).
Na vizitce je jako motto vytisténa ukazka ze Smetanovy opery Dalibor — ,Ktery pak Cech
by hudbu nemél rad: Ze zahrani¢nich umélct navstivili Prahu v témze roce uz zminény
norsky skladatel Christian Sinding, rusky skladatel, klavirista a hudebni teoretik, nékdejsi

20) Srov. Hudba. Ceské kvarteto v Pa¥izi, Ndrodni listy, ro¢. 42,1902, & 87 (29.3.), s. 3.
21) Tuto osobu se bohuzel nepodafilo identifikovat.
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The Bohemian Quartet in its third incarnation (from the left: Karel Hoffmann, Josef Suk, Hanu$ Wihan, Jif
Herold), caricature: Hugo Boettinger, 1907. NM—CMH F 6930. / Ceské kvarteto ve tretim slozeni (zleva Karel
Hoffmann, Josef Suk, Hanus Wihan, Jifi Herold), karikatura: Hugo Boettinger, 1907. NM-CMH F 6930.

reditel moskevské konzervatore Sergej Tanéjev, a némecky klavirista a skladatel Conrad
Ansorge.” V nasledujicim roce pak ptijeli neméné vyznamni umeélci — vynikajici némecky
klavirista Wilhelm Backhaus a trio Hugo Becker (némecky violoncellista), Henri Marteau
($védsky houslista) a Ernest von Dohnényi (madarsky klavirista). Posledné jmenovani
vystoupili na veceru Ceského spolku pro komorni hudbu v Rudolfinu 27. btezna 1909.%

Druhé desetileti 20. stoleti nebylo uz tak intenzivni. V roce 1911 prijel do Prahy ukra-
jinsky klavirista Alexandr Siloti (psén téz Ziloti), zdk Nikolaje Rubinsteina, Tanéjeva a
Cajkovského. Na koncertu Ceského spolku pro komorni hudbu 13. fijna spolu s Ceskym
kvartetem provedli Arenského Klavirni kvintet D dur, sélové zahrél Siloti skladby Lisztovy
a Bachovy. Ceské kvarteto pak interpretovalo Smyccovy kvartet fis moll Maxe Regera, ktery
autor tomuto souboru vénoval.

V roce 1912 se objevil v pamatniku Marie Wachsmannové Wilhelm Herold. Operni
pévec — tenorista, ktery byl v Praze zndm jiz z predchozich vystoupeni v Ceském zemském
(Nérodnim) divadle. V tomto roce se predstavil jako Fra Diavolo ve stejnojmenné opete
Auberové a jako Mario v Pucciniho Tosce. Casopis Dalibor srovnaval Herolda s vykony

22) Srov. Dr. O. A.: Konzert Ansorge, Montagsblatt aus Bohmen, roc. 30,1908, ¢.10 (9. 3.), s. 6.
23) Srov. Hudba. Z Ceského spolku pro komorni hudbu v Praze, Ndrodni listy, roC. 49, 1909, €. 86 (27.3.), s. 2.
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Karla Buriana a konstatoval, ze Herold je uz bohuzel za zenitem svych sil. Pamatnik Ma-
rie Wachsmannové nesveédci o blizsich kontaktech, pévec uvedl jen své jméno a datum
vystoupeni 22. dubna.?*

Prvni svétova vélka silné poznamenala cestovani hudebnikt. Za vélky neni v pamat-
niku Zddny zahrani¢ni umélec. Najdeme zde jen jména Frantisek Dvordk (1915) a Ilona
Kurzovd (1916). Na konci vélky (1918) zavital do Prahy loty$sky skladatel Joseph Wihtol
(Jazeps Vitols), ktery ptisobil v Rize jako reditel opery a v nasledujicim roce tam zalozil
konzervatof. V pamdtniku uvedl hudebni motiv s datem 30. srpna. Po vélce se uz se zahra-
ni¢nimi umélci v pamétniku nesetkdme. Sviij autogram zde spolu s hudebnim motivem
a pripisem ,,K laskavé upomince na mily vecer v Praze 30. VIII. 1920“ zanechal houslo-
vy virtuos Jaroslav Kocian a pri téze prilezitosti skladatel Emil Hlobil (,Milostivé Pani
Dr. Wachsmannové k upominku 30. VIII. 1920“). Témito zapisy kon¢i pamatnik Marie
Wachsmannové. Zemfela za druhé svétové valky, za¢atkem roku 1943. Do jejiho zdpisniku
po jeji smrti ,Pokorné za velikymi Mistry podepisuje se v upominku Smetanovo kvarteto
(Jiri Novdik, Lubomir Kostecky, Milan gkampa a Antonin Kohout), v Praze, 25. ledna 1957,
pozdéji operni pévec Pavel Ludikar ,,V upominku na pameétni vecer 21(?). 11. 1964“ a bez
blizsich udaji Josef Cibulka 12. XII. 1964.%

Dalsi pisemnosti

Kromé pamatniku ziskalo NM—CMH také nékolik dopisti z poziistalosti Marie Wachsman-
nové. Muzeum dosud uchovévalo ve svych sbirkdch pouze dva dopisy Josefa Suka Marii
Wachsmannové, které souvisely s prvnim koncertem Ceského kvarteta ve Vidni 19. ledna
1893. Wachsmannova je darovala Dvordkovu muzeu uz v roce 1942.%

Dalsi tii dopisy se dostaly do NM~CMH spolu s paméatnikem. Viechny byly odeslany
z Ktecovic. V prvnim z nich z 9. zai{ 1893 gratuluje Josef Suk Marii Wachsmannové pravdé-
podobné ke jmenindm. O pét dni pozdéji Suk oznamuje, Ze na pristim koncertu v Narodnim
divadle s nimi bude hrat Otto Berger. Slo o slavnostni koncert k ukonceni cyklu Smetanovych
dél 23. zari, Ceské kvarteto zahralo Smetantiv smyc¢covy kvartet Z mého Zivota a orchestr
Nérodniho divadla provedl cyklus Md viast. Na koncertu byl ptitomen i drdzdansky kritik
Ludwig Hartmann a vidensky kritik, prazsky rodak Albert Kauders.

Dopis ze 14. zari obsahuje také dulezitou zminku o provedeni Sukova Kvintetu g moll,
op. 8, jehoz premiéru Ceské kvarteto odlozilo, uskuteé¢nila se az 7. listopadu 1893 na 1. kon-
certnim veceru Umélecké besedy.?” Suk napsal: , Véera opét prehrdl jsem si sviij novy kvin-
tett; mohu rici k své spokojenosti (ackoliv to vypadd ponékud neskromné), Ze se mi libi vice,
nezli vsechny mé ostatni komposice dohromady. Rdd bych védél, co by tomu rekl miij drahy

24) Srov. Divadla. Narodni divadlo, Dalibor, ro€. 34, 19111912, €. 29 (25. 4.), s. 216.

25) Snad ¢éesky historik uméni a archeolog, fimskokatolicky knéz.

26) Publikovany byly ve vyboru korespondence Josefa Suka (Josef Suk. Dopisy o Zivoté hudebnim i lidském,
ed. Jana Vojtéskova. Praha: Barenreiter, 2005, s. 10-15). Origindly v NM-CMH S 184/501-502.

27) Oba dopisy byly publikovany, viz PIEMAN, Otomar: Lidskd tvdr Josefa Suka. Benedov: Mésto Benesov,
2002, 5. 56—-57.
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The Bohemian Quartet in its second incarnation (from the left Josef Suk, Karel Hoffmann, Oskar Nedbal,
Hanué Wihan), photo: H. C. de Graaff, Amsterdam, ante 1906. NM—CMH F 855. / Ceské kvarteto ve druhém
slozeni (zleva Josef Suk, Karel Hoffmann, Oskar Nedbal, Hanu$ Wihan), fotografie: H. C. de Graaff, Amsterdam,
ante 1906. NM—CMH F 8s5.

Dvordk. Kdyby miij kvintett znél v obsazeni tak, jak si to predstavuji, vysmdl bych se vsem
Spatnym kritikdm a hnévu celého svéta.“*

Posledni dochovany dopis Josefa Suka pochdzi z 21. ¢ervna 1894. Suk zil pravdépodobné
jesté pod dojmem brnénského provedeni svého Klavirniho kvartetu, op. 1, kde s Ceskym
kvartetem hrala klavirni part Marie Wachsmannovd.? Silné na Suka jisté zaptisobil i prazd-
ninovy navrat Antonina Dvoraka z Ameriky koncem kvétna. Setkdni s Dvorakem a ostatnimi
umélci (napt. 29. kvétna 1894 se konala v Narodnim divadle derniéra Dvotdkovy opery
Jakobin) davalo jisté dost prilezitosti k oslavdm, a tak neni divuy, Ze se Suk omlouvd za svoji
velkou ,,opici“ z kavarny Union. Oznamuje také prijezd do Prahy. V té dobé asi odjizdéli
kvartetisté do Brandysa nad Orlici, kde zkouseli s Wihanem. Spole¢né s Wachsmannovou
pak hrali jesté zacatkem srpna v Kostelci nad Orlici.

Marie Wachsmannovd si uchovdvala také smutec¢ni ozndmeni Johannesa Brahmse, jehoz
pohibu 6. dubna 1897 se Suk spolu s Antoninem Dvorakem a moznd i s Wachsmannovymi
ucastnil. Mezi pamatkami je dochovan také Sukdv nedatovany dopis Karlu Wachsmannovi,
jimz Suk zad4 adresata jménem Ceského kvarteta o zaptij¢eni hlasti k Smyccovému kvartetu

28) Citovano podle originalu, viz NM-CMH G 13748/3.
29) Srov. pozn. 2.
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D dur, op. 64, ¢. 5, zvanému Lerchenquartett (Skiivanci), od Josepha Haydna a zdroven
vraci Dvorakav nejmenovany kvintet.

Kromé dopist Josefa Suka se v pozistalosti Marie Wachsmannové dochovala jesté
dalsi tfi pisemnd sdéleni. Marii Wachsmannové psal také Oskar Nedbal, a to v roce 1902.
O Sest let pozdéji, roku 1908, podékovala Ema Destinnovd za kvétinovy dar na vizitce, ktera
uz byla zminéna v souvislosti s pamatnikem. A konec¢né nejmladsi sdéleni poslal Hanu$
Wihan v srpnu 1915 Karlu Wachsmannovi jako podékovani za blahoptani k vyznamenadni.
Akvizice je doplnéna nékolika novinovymi vystrizky.

Zavér
Pamatnik Marie Wachsmannové vyznamné dokladd na konkrétnich jménech a udalostech
koncertni Zivot v oblasti komorni hudby v dobé od zalozeni Spolku pro komorni hud-
bu (pozdéji zvaného Cesky spolek pro komorni hudbu) v Praze. V sezoné 1894—1895
ticinkovalo ve véech osmi fadnych koncertech spolku Ceské kvarteto a do roku 1918 jeho
podil na spolkovych akcich jen nepatrné poklesl. Mnozi zahrani¢ni umeélci vystupovali
v radnych koncertech spolku, néktet{ spoluti¢inkovali s Cesk)’/m kvartetem, které tvorilo
péterni program. V letech 1895-1896 takto vystoupil Ferruccio Busoni, Alfred Griinfeld,
Teresa Carrefio, Eugen d’Albert, Eduard Risler, Conrad Ansorge a dalsi. Jako klavirista se
predstavil Sergej Tanéjev a Max Reger. Od roku 1905 pak spolek poradal i tzv. mimoradné
koncerty, na nichz vystoupilo napt. klavirni trio Henri Marteau, Hugo Becker a Ernst von
Dohnényi, o rok pozdéji usporadali vecer houslovych sondt Eugeéne Ysaye a Raoul Pugno.
Pamatnik byl také svédkem soukromych navstév v salonu Wachsmannovych, kde byli
Castymi hosty umeélci jako Antonin Dvordk, Jan Hiimaly, Karel Bendl, Ema Destinnov4,
Jaroslav Kocian a Ilona Kurzovd, a samoziejmé vsichni ¢lenové Ceského kvarteta. Prichazeli
i zahrani¢ni skladatelé — Ital Sinigaglia, Nor Sinding nebo vykonni umélci jako violoncellista
a prvni interpret Dvordkova Violoncellového koncertu h moll Leo Stern. Ne vSechna jména
umélcy, ktefi v Praze v té dobé vystoupili, vsak v pamatniku nalezneme. Chybi napf. Pablo
Casals, Max Reger, Fritz Kreisler a dal$i. Pro Marii Wachsmannovou byl jisté jeji zapisnik
sirokou skélou vzpominek na bohaty kulturni zivot, ktery od 90. let 19. stoleti po tti desetileti
vedla. Pro nds je cennym pramenem, ktery svéd¢i mimo jiné o kontaktech Josefa Suka se
$pickovymi hudebnimi osobnostmi své doby a potazmo s jejich tvorbou.

Adresa: PhDr. Jana Vojtéskovd, CSc., Ceské muzeum hudby, Karmelitskd 2, 118 oo Praha1,

Ceskd republika
E-mail: jana.vojteskova@nm.cz
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