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An overseas exhibition of the National Museum titled Czech Prima Donnas at the Met
Opera tracing the footsteps of Czech women singing at one of the world’s most prestigious
opera houses, New York’s Metropolitan Opera, was presented in the gallery of the Czech
Centre in New York from 12 May to 23 June 2024. This unusual exhibition project brought
together the National Museum with such important institutions as the Czech Center in
New York and especially New York’s Metropolitan Opera. This, however, was not the first
time that the National Museum was collaborating with New York’s Czech Center on an
exhibition on a musical topic. Czech Prima Donnas at the Met Opera tied in with several
years of cooperation that had begun with the exhibition Symphony “From the New World”
(2014, by Katerina Novd) and continued with the exhibitions Rusalka (2017, by Veronika
Vejvodova) and Antonin Dvordk: Cello Concerto in B minor (2018, by Veronika Vejvodova).
For these exhibitions, Dvorak’s autographs of his Symphony No. 9 in E minor “From the
New World”, Rusalka, and his Cello Concerto in B minor were successively on loan in New
York. Before the 2024 Year of Czech Music, a travelling version of the exhibition Famous
Czech Composers (2023, by Sandra Bergmannové and Veronika Vejvodovd) was displayed
in the gallery of the Czech Center in New York. Cooperation between New York’s Czech
Center and the Metropolitan Opera began back in 2017 with the lending of two costumes
for the exhibition Rusalka, and two more costumes were on loan later for the exhibition
Famous Czech Composers (the Kostelnicka’s costume from Janacek’s Jeniifa and Marenka’s
costume from The Bartered Bride). From the visits of the Metropolitan Opera Archives, the
idea arose of holding a separate exhibition of costumes worn by female singers of Czech
origin when appearing on the stage of that leading opera theatre.
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The exhibition Czech Prima Donnas at the Met Opera in the gallery of the Czech Center in New York. Photo
by Kristina Kvapilova. / Vystava Czech Prima Donnas at the Met Opera v galerii Ceského centra v New Yorku.
Foto Kristina Kvapilova.

Czech prima donnas at the Metropolitan Opera in the course of over a century:
identity and the political situation

The performing of Czech prima donnas from the beginning of the 20™ century until the
present reflects not only the political and ethnic situation of the time, but also the variable
operational practice of opera houses. Until the Second World War, the question of ethnic
identity was complicated by the multiethnic population of the Austrian monarchy, espe-
cially in view of the large number of Germans living in the Bohemian Lands—it always
depended on how the singers born in Czech territory identified and presented themselves
in terms of nationality and language. Therefore the first Czech woman to sing at the Met-
ropolitan Opera who can be said to have been Czech-minded was Emmy Destinn (Ema
Destinnovd, 1878-1930; she appeared at the Metropolitan Opera from 1908 to 1921 with
an interruption from January 1916 to November 1919), although some sources attribute
this primacy to Ernestine Schumann-Heink (1861-1936), who had already been appearing
at the Metropolitan Opera (from 1898 to 1932 with interruptions, mainly in Wagnerian
roles). Although Schumann-Heink was born in the Prague neighbourhood Liben, she was
actually the daughter of an Austrian military officer who was moved to Verona with his
entire family when she was still young, and her mother did not come from Bohemia either.
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Emmy Destinn’s tenure at the Metropolitan Opera is difficult to compare with the work
of her successors despite the fact that her time there was marred by a forced break during
the latter half of the First World War. At that time, the singer had been placed under house
arrest for anti-state activities under the supervision of the Austrian police at her castle in
Strdz nad Nezarkou. Destinn appeared at the Metropolitan Opera in 1910 in the world
premiere of Giacomo Puccini’s La Fanciulla del West alongside Enrico Caruso, who was also
to be her partner on stage in more productions (e.g. in the operas Aida by Giuseppe Verdi,
Pagliacci by Ruggero Leoncavallo, and Puccini operas including Madama Butterfly, Tosca
etc.). She also performed in several American premieres including Pyotr Ilyich Tchaikovsky’s
Queen of Spades. She had to participate in many exhausting tours, appearing all across the
USA, and that was one of the reasons why she ended her engagement in America.

Maria Jeritza (1887-1982), née Jedlickova (or Jedlitzka), was another famous Czech sing-
er at the Metropolitan Opera during the interwar period (1921-1932) who had launched
her career at the German theatre in Brno and then in Olomouc. From there, she made
her way to Vienna’s Volksoper and then to other important opera houses. Although the
American press later referred to her as a “Bohemian soprano’, she never identified herself
as a Czech. At the Metropolitan Opera, she sang 345 performances, a record number
among “Czech” singers, surpassing
Emmy Destinn by six productions.
One of Jeritza’s roles there was as
the first Turandot, and she could
even boast of having been coached
personally by the opera’s composer
himself, Giacomo Puccini. She also
had close relations with Richard
Strauss (like Emmy Destinn), and
she performed at the Metropolitan
Opera in the American premiere of
his opera Die Agyptische Helena.

Another of the German-speak-
ing singers who came from the Bo-
hemian Lands, younger by 11 years,
was Maria Miiller (1898-1958)

from Terezin (Theresienstadt).
American critics emphasised her Costume from the American premiere of Puccini’s Turandot, at
which Maria Jeritza appeared, Metropolitan Opera in New York,
1926. Costume design by Gretel Urban, Umberto Brunelleschi.
“young Czech soprano’; but we do  The costume is kept at the Metropolitan Opera Archives. Photo
not know how the singer viewed by Kristina Kvapilovd. / Kostym z americké premiéry Pucciniho
Turandot, ve kterém vystupovala Maria Jeritza, Metropolitni
opera New York, 1926. Autofi kostymu: Gretel Urban, Umberto
Brunelleschi. Kostym je ulozen v Archivu Metropolitni opery. Foto
in Czechoslovakia as well as in both  Kristina Kvapilova.

Czech origins, referring to her as a

her own national identity. Her ca-
reer was bound to German theatres
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Germany and in Austria, and she profiled herself mainly as a Wagnerian singer. She ap-
peared at the Metropolitan Opera from 1924 to 1935 and performed in several American
premieres there: Giovanni Gallurese by Italo Montemezzi (1925), Madonna Imperia by
Franco Alfano (1928), Fra Gherardo by Ildebrando Pizzetti (1929), The Fair at Sorochintzy
by Modest Mussorgsky (1930), and Simon Boccanegra by Giuseppe Verdi (1932).

Jarmila Novotnd (1907—-1994), who presented herself as a Czech patriot, appeared at the
Metropolitan Opera from the beginning of the Second World War until 1956. Novotnd,
like Emmy Destinn before her, had a great supporter in the person of the conductor Arturo
Toscanini, although Novotna (unlike Destinn) never collaborated with him directly at the
Metropolitan Opera. During the Second World War, in reaction to the massacre in Lidice,
she made a recording in America with Jan Masaryk, featuring a selection of folk songs (titled
Songs of Lidice), which was also broadcast on the radio station Voice of America. The songs
were published after the war, but print runs were completely destroyed twice during the
communist era (1948 and 1969). Novotna was later also connected with the Metropolitan
Opera Archives, in 1981 becoming a member of the advisory committee of the archives
and an assistant to the director.

One result of the division of postwar Europe by the Iron Curtain was that Czech prima
donnas appeared on the stage of the Metropolitan Opera only during political thaws, as
in the case of Ludmila Dvorakova (1923-2015) from 1965 to 1968, or if they abandoned
Czechoslovakia, such as Eva Randova (* 1936), who appeared during the 1981-1982 and
1998-1999 seasons. The Velvet Revolution opened the door to the Metropolitan Opera
both to Czech repertoire and to Czech artists. In the 1990s, the first to appear was Gabriela
Benackova (* 1947, who sang at the Met in 1991-1993 and 1999), a singer of Slovak origin
who later became a Czech citizen. She was followed by Eva Urbanova (* 1961, who per-
formed at the Met in 1998, 2003—-2004), and Magdalena Kozend (* 1973, who sang at the
Met in 2003-2006, 2010-2011, and 2019-2020). Younger generations of singers no longer
received full-time engagements and contracts like the generations at that theatre until the
Second World War. The opera company transitioned to block scheduling of individual
titles, so the number of performances by Czech singers on that stage cannot be compared
with older generations.

Czech prima donnas and Czech repertoire at the Met Opera: Smetana, Janacek,
Dvoriak, Weinberger

Appearances by Czech prima donnas at the Metropolitan Opera were connected in some
cases with the promotion of the Czech operatic repertoire in America. Emmy Destinn sang
in the first production of The Bartered Bride under the baton of Gustav Mahler from 1909
to 1912 (in a German translation). In the interwar period, Maria Jeritza won fame as the
first American Jenufa in Jandcek’s opera Jeniifa (in a German translation) in 1924—1925 with
choreography by the Czech dance master Otakar Bartik, who also created the choreography
for The Bartered Bride (1909). After Emmy Destinn, Maria Miiller performed in the new
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production of that opera in 1926 in the role of Marenka, so her Czech roots helped her get
something other than just Wagnerian roles or roles in the Italian operatic repertoire. Besides
singing in other American premieres, in 1931 at the Metropolitan Opera she became the
first and, so far, only Dorotka there in the opera Schwanda the Bagpiper by Jaromir Wein-
berger, a Czech composer of Jewish descent. During the period of the Second World War,
her successor as Marenka was Jarmila Novotna (1941-1942), who said in many interviews
that during the war years, she was responsible for the opera being sung in English instead
of in a German translation, but the opera had already been sung in English from 1936 to
1938 under the baton of Wilfred Pelletier. The conductor of the production of The Bartered
Bride with Novotnad was Bruno Walter, who apparently wanted to go back to doing it in
his native German, which Novotna firmly rejected according to her memoirs, feeling the
weight of the German occupation of Czechoslovakia.

The next generation of singers who were allowed to sing the Czech repertoire at the
Metropolitan Opera did not arrive until the 1990s. After the Velvet Revolution, Sir Charles
Mackerras introduced Janac¢ek’s Kdta Kabanovd to the Met for the first time in 1991. In
that production, Gabriela Benackové sang the role of Kata, and she went on to sing the
title roles in Janacek’s Jeniifa (1992, conducted by James Conlon) and Dvotdk’s Rusalka
in 1993 (conducted by John Fiore). She was no longer performing in the 1999 revival of
Kdta Kabanovd, but Eva Randovd sang the role of Kabanicha in that production. For Jifi
Bélohlavek’s premiere at the Metropolitan Opera in 2004, Magdalena KoZena appeared in
the role of Varvara. That same year, Eva Urbanov4 also sang there in the role of the Foreign
Princess in Dvordk’s Rusalka. Kozend is also the Czech prima donna to have appeared at
the Metropolitan Opera most recently in Strauss’s opera Der Rosenkavalier (2020).

Concept: display panels and the original costumes of Emmy Destinn, Maria Jeritza,
and Jarmila Novotna

The format of the exhibition was conceived as a combination of display panels and exhibits
of original costumes from the collections of the National Museum and of the Metropolitan
Opera Archives. The exhibition consisted of 11 panels, each devoted to one singer, with
the exception of the first panel, which displayed an overview of all of the singers and a
timeline indicating the years of their active engagement at the Metropolitan Opera. The
panels used photographs that have been preserved in the Metropolitan Opera Archives
depicting the singers during their performances. The bulk of the exhibition consisted of
original costumes, six of which were borrowed from the Metropolitan Opera Archives,
while three were brought over from the National Museum in Prague (costumes from the
Theatre Department of the Historical Museum). The transported costumes came from the
estate of Emmy Destinn, and on the basis of period photographs, three of them in which
Destinn appeared at the Metropolitan Opera have been identified. This involves the costume
of Aida from 1908, which was Destinn’s very first role on that stage, and the costume of the
character Alice Ford from Verdi’s Falstaff (1909). The stage design was completely updated
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for both productions in those two years, so at the beginning of her New York engagement,
Destinn got new costumes. In 1912, Destinn also performed in a new production of Mo-
zart’s Die Zauberflite, but in that case she turned to her own personal costume garderobe
and used accessories from the Aida costume (a belt and necklace covered with coloured
stones) from a Berlin production of 1907. The two costumes can be compared from pre-
served photographs. This is an example of how female singers used and varied expensive
costumes, which were their property, and which they often took along on their travels.

Also on exhibit were costumes from the Metropolitan Opera Archives that had originally
been the property of Maria Jeritza and Jarmila Novotna. Jeritza’s spacious and lavishly deco-
rated Turandot costume from the opera’s American premiere in 1926 attracted the greatest
attention. In contrast to that was the singer’s costume of Helena from Strauss’s opera Die
Agyptische Helena (also an American premiere, 1928), which was more of a reflection of
period fashion and made a provoca-
tive impression, as the critics noted.
A third costume in which Maria Jerit-
za appeared in Wagner’s Die Walkiire
(in the role of Briinnhilde) is not from
a Metropolitan Opera production,
but from her engagement at Vienna’s
Court Opera. The costume is shown
in a period photograph from a Vien-
nese studio. The singer appeared in
Die Walkiire at the Metropolitan Op-
era as well, but in a different role (as
Sieglinde).

Jarmila Novotna left the Metropol-
itan Opera Archives an extraordinary
dress made for her at the Prague sa-
lon of Hana Podolska. This involves
the costume of Violetta from Verdi’s
La traviata, which was the role with

which the singer began her career, and

Costume from a Prague performance of Verdi’s La traviata to which she often returned later both
(Act I1I), which Jarmila Novotnd had made for herinthe salon at the National Theatre in Prague and
of Hana Podolska, National Theatre in Prague, 1927. Novotnd
also used the costume in a production of the Metropolitan
Opera (1940-1943 and 1947). The costume is kept at the Met-
ropolitan Opera Archives. Photo by Bruce Bybee. / Kostym torical dress, has been preserved in
z prazského predstaveni Verdiho La traviaty (3. jedndni), ktery  excellent condition, and its craftsman-
siJarmila Novotnd nechala sit v salénu Hany Podolské, Narodni
divadlov Praze, 1927. Novotna kostym vyuzivala také v produkci
Metropolitni opery v letech 1940-1943 a1947. Kostym je ulozen
v Archivu Metropolitni opery. Foto Bruce Bybee. tion also could not omit her costume

at the Metropolitan Opera. The cos-
tume, which is a paraphrase of a his-

ship showcases the masterful work of
the famous Prague salon. The exhibi-
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as Marenka from The Bartered Bride with elements from traditional Czech folk costumes.
The last of her costumes on exhibit was that of Octavian from Strauss’s opera Der Rosen-
kavalier, in which Novotna was photographed many times.

Supplementing the exhibition were two video projections. Edited compilations from
archival videos of the National Film Archive were shown in the foyer of the Czech Centre
with rare footage of Emmy Destinn, Maria Jeritza, and mostly Jarmila Novotnd (such as
an interview about her performing in America). Another unique feature of the exhibition
consisted of four newly made interviews with singers who are still active: Eva Randova,
Gabriela Benackovd, Eva Urbanov4, and Magdalena Kozend, who discuss their engagements
in New York. The interviews were interspersed with period photographs.

> T

Photo from the video of an interview with Eva Ran-
dovd. The interview was part of an exhibition, and it
can be accessed online on the YouTube channel of the
National Museum. Photo/video by Jakub Sedy. / Foto-
grafie zvideo rozhovoru s Evou Randovou. Rozhovor
byl soucdstivystavy a je online pristupny na YouTube
kandlu Ndrodniho muzea. Foto/video Jakub Sedy.

Photo from the video of an interview with Gabriela
Benackova. The interview was part of an exhibition,
and it can be accessed online on the YouTube channel
of the National Museum. Photo/video by Jakub Sedy. /
Fotografie z video rozhovoru s Gabrielou Benackovou.
Rozhovor byl souldsti vystavy a je online pfistupny
na YouTube kanalu Narodniho muzea. Foto/video
Jakub Sedy.

During the exhibition, the author conducted guided tours, and a concert of Czech songs
and arias, also with commentary by the author, featured mezzo-soprano Ada Bilkovd and

soprano Lucie Laubova (piano accompaniment by Isabel Keleti).
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Appendix: Number of performances, roles, and premieres given by Czech female singers
at the Metropolitan Opera

Emmy Destinn 1908—1916,
339 24 4 1 1
(1878-1930) 1919—1921
Maria Jeritza 1921—1932,
345 20 5 2
(1887-1982) 1950—1951
Maria Miiller
1924-1935 196 19 7
(1898-1958)
Jarmila Novotna 1939-1951,
205 14
(1907-1994) 1952-1956
Ludmila Dvorékova
1965-1968 17 5
(1923-2015)
Eva Randova 1981-1982, 14 3
(* 1936) 1998-1999
Gabriela Benlackova 1991-1993,
39 6 2
(* 1947) 1999
Eva Urbanovéa 1998, 9 4
(* 1961) 2003-2004
L 2003-2006,
Magdalena Kozena
2010-2011, 35 7
(* 1973)
2019-2020
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Stopu ceskych pévkyn v jednom z nejprestiznéjsich opernich domu svéta, v newyorské
Metropolitni opere, zmapovala zahranicni vystava Narodniho muzea Czech Prima Donnas
at the Met Opera umisténd v galerii Ceského centra v New Yorku od 12. 5. do 23. 6. 2024.
Netradi¢nimu vystavnimu projektu se podarilo propojit Narodni muzeum s vyznamnymi
institucemi, jakymi jsou Ceské centrum v New Yorku a zejména newyorska Metropolitni
opera. Nebylo to ale poprvé, kdy Narodni muzeum spolupracovalo s newyorskym Ceskym
centrem na vystavé s hudebni tematikou. Ceské primadony v Met opere navézaly na nékolik
let trvajici spolupraci, jez byla zahdjena vystavou Novosvétskd (2014, autorka Katefina Nova)
a pokracovala vystavami Rusalka (2017, autorka Veronika Vejvodova) a Antonin Dvordk:
Cello Concerto in B minor (2018, autorka Veronika Vejvodova). V pripadé téchto vystav
byl do New Yorku vzdy zaptjcen Dvordakiv autograf Symfonie ¢. 9 e moll ,,Z Nového svéta“,
Rusalky a Violoncellového koncertu h moll. Do galerie Ceského centra v New Yorku byla pred
Rokem ceské hudby 2024 umisténa i putovni verze vystavy Famous Czech Composers (2023,
autorky Sandra Bergmannova a Veronika Vejvodova). Spoluprice newyorského Ceského
centra s Metropolitni operou zacala jiz v roce 2017 vyptijckou dvou kostymu pro vystavu
Rusalka a pozdéji dalsich dvou kostymu pro vystavu Famous Czech Composers (kostym
Kostelnicky z Jand¢kovy Jeji pastorkyné a Matrenky z Prodané nevésty). Z navstév Archivu
Metropolitni opery vznikla poté myslenka usporadat samostatnou vystavu kostymd, ve
kterych na prknech této predni operni scény vystupovaly pévkyné s ceskym ptivodem.
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Ceské primadony v Metropolitni opefe

Ceské pévkyné v Metropolitni opere v pribéhu vice nez sta let:

identita a politicka situace

Ptsobenti ¢eskych pévkyn od pocatku 20. stoleti do soucasnosti odrazi dobové politické

anarodnostni pomeéry, ale také proménlivou provozni praxi opernich domi. Otédzka narod-

nostni prislu$nosti byla az do druhé svétové valky komplikovand z divodu mnohonarodniho

slozeni rakouské monarchie a zejména vzhledem k pocetnému némeckému obyvatelstvu

zijicimu v Ceskych zemich — vzdy zaleZelo na tom, jak se pévkyné narozené na nasem tizemi

narodnostné a jazykové identifikovaly a prezentovaly. Jako prvni ¢eskou pévkyni vystupujici

v Metropolitni opefe miizeme proto oznacit cesky smyslejici Emu Destinnovou (1878-1930;

v Metropolitni opefe vystupova-
lavletech 1908—1921, s prestav-
kou od ledna 1916 do listopadu
1919), ackoliv nékteré zdroje
pripisuji toto prvenstvi Ernestiné
Schumann-Heink (1861-1936),
jez vystupovala v Metropolitni
opefte jesté drive (s prestavkami
v letech 1898-1932), predevsim
ve wagnerovskych rolich. Acko-
liv se Schumann-Heink narodila
v Praze-Libni, ve skute¢nosti byla
dcerou rakouského dustojnika,
ktery byl v jejim mladém véku
s celou rodinou prelozen do Ve-
rony, a ani jeji matka nepochazela
z Cech.

Pisobeni Emy Destinnové
v Metropolitni opere je tézko
srovnatelné s jejimi nésledovni-
cemi, a to i presto, ze bylo po-
Znamenano vynucenou pauzou
v druhé poloviné prvni svétové
valky. Tehdy byla pévkyné za
protistatni ¢innost uvrzena do
domaciho vézeni pod dohledem
rakouské policie na svém zdmku
ve Strazi nad Nezarkou. Destin-
nova vystoupila v Metropolitni
opere v roce 1910 ve svétové pre-
miéte La Fanciulla del West Gia-
coma Pucciniho po boku Enrica

B

. 4" ¥l | N ‘MAGie FLYTE

Emmy Destinn as Pamina in Mozart’s Magic Flute in a production
at the Metropolitan Opera (1912-1916). The necklace and belt were
originally parts of the costume of Aida for a performance in Berlin
in 1907. Photo by Miskhin studio New York. Photograph kept at the
Library of Congress in Washington, DC. / Ema Destinnova jako Pa-
mina v Mozartové Kouzelné flétné v produkci Metropolitni opery z let
1912—1916. Ndhrdelnik a pasek byly plivodné soucdsti kostymu Aidy
pro berlinské predstaveni z roku 1907. Foto Miskhin studio New York.
Fotografie ulozena v Library of Congress ve Washingtonu.
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Carusa, ktery se stal jejim partnerem na jevistiiv dalsich produkcich (napt. v operach Aida
Giuseppe Verdiho, Pagliacci Ruggera Leoncavalla nebo Pucciniho Madama Butterfly, Tosca
ad.). U¢inkovala také v nékolika americkych premiérach, jako napt. v Pikové ddmé Petra
lljice Cajkovského. Musela absolvovat mnozstvi ndro¢nych zéjezdnich vystoupeni napii¢
Spojenymi staty americkymi, coz byl jeden z dtivod ukonceni jejtho amerického angazma.

Dalsi slavnou pévkyni v Metropolitni opere v mezivéle¢nych letech 1921-1932 byla
Maria Jeritza (1887-1982), rozend Jedlickova (¢i Jedlitzka), kterd zahdjila svou kariéru
v némeckém divadle v Brné a poté v Olomouci, odkud se dostala do videnské Volksoper
a pak do dalsich vyznamnych opernich doma. Ackoliv ji pozdéji americky tisk oznacoval
jako ,Bohemian Soprano®, ona sama se jako Ceska nikdy neidentifikovala. V Metropolitni
opere odzpivala z ,¢eskych” pévkyn rekordnich tfi sta Ctyficet pét predstaveni, ¢imz o
Sest inscenaci predstihla Emu Destinnovou. Jeritza zde vystoupila mimo jiné jako prvni
Turandot a mohla se v této souvislosti chlubit i osobnim $kolenim od samotného autora
této opery Giacoma Pucciniho. Blizky vztah méla i s Richardem Straussem (podobné jako
Ema Destinnov4) a ti¢inkovala zde v americké premiéie jeho opery Die Agyptische Helena.

Dalsi z némecky hovoricich pévkyn, kterd pochézela z ¢eskych zemi, byla o jedendct let
mlad$i Maria Miller (1898-1958), ptivodem z Terezina. Americkd kritika zddraznovala
jeji cesky pavod, kdyz o ni referovala jako o ,,young Czech soprano“. Nevime vsak, jak tato
pévkyné vnimala svoji ndrodni prislu$nost. Kariéru svazala s némeckymi divadly jak u
nds, tak v Némecku a v Rakousku, a profilovala se predevsim jako wagnerovska pévkyneé.
V Metropolitni opefe vystupovala v letech 1924—1935 a tcinkovala zde v nékolika ame-
rickych premiéridch: Giovanni Gallurese Itala Montemezziho (1925), Madonna Imperia
Franca Alfana (1928), Fra Gherardo Ildebranda Pizzettiho (1929), The Fair at Sorochintzy
Modesta Musorgského (1930) a Simon Boccanegra Giuseppe Verdiho (1932).

Jako ceska vlastenka se prezentovala Jarmila Novotnd (1907-1994), kterd se v Metro-
politni opere objevovala od pocatku druhé svétové vilky do roku 1956. Novotnd, podob-
né jako pred ni Ema Destinnovd, méla velkého podporovatele v osobé dirigenta Artura
Toscaniniho — ackoliv s nim Novotna (na rozdil od Destinnové) v Metropolitni opere
primo nespolupracovala. V dobé druhé svétové vélky v reakci na vypdleni Lidic nahrala
v Americe s Janem Masarykem vybér lidovych pisni (pod ndzvem Lidické pisné), které
také prenasela stanice Voice of America. Pisné vysly po vélce tiskem, ale jejich naklad byl
béhem komunistické éry dvakrat kompletné znic¢en (1948 a 1969). Novotnd byla pozdéji
také spojena s Archivem Metropolitni opery. V roce 1981 se stala ¢lenkou poradniho sboru
tohoto archivu a asistentskou jeho reditele.

Rozdéleni povialecné Evropy Zeleznou oponou zpusobilo, Ze se na prkna Metropolitni
opery dostaly ceské pévkyné pouze béhem uvolnéni politické situace (Ludmila Dvordkova
{1923-2015} v letech 1965-1968), nebo pokud opustily Ceskoslovensko (Eva Randova, nar.
1936, zde vystupovala v sez6nach 1981-1982 a 1998-1999). Sametova revoluce oteviela
dvete do Metropolitni opery jak ¢eskému repertoaru, tak i ceskym umélcim. Jako prvni zde
v devadesatych letech vystoupila pévkyné slovenského ptivodu, kterd vsak pozdéji prijala
Ceské statni obcanstvi, Gabriela Benackovd (nar. 1947, v Met opere vystupovala v letech
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1991-1993 a 1999). Po ni nésledovala Eva Urbanovd (nar. 1961, v Met opefe Gcinkovala
v letech 1998, 2003-2004) a Magdalena KozZend (nar. 1973, v Met opefe zpivala v letech
2003-2006,2010-2011 a 2019-2020). Mladsi generace pévct jiz nedostavala plné angazma
a smlouvy jako generace pisobici na této scéné do druhé svétové vilky. Opera presla na
blokové uvadéni jednotlivych tituld, takze pocet vystoupeni ceskych pévkyn na této scéné
nelze se star$i generaci srovnavat.

Ceské pévkyné a ¢esky repertoar v Metropolitni opeie: Smetana, Janacéek, Dvorik,
Weinberger

Vystupovéni ¢eskych pévkyn v Metropolitni opere bylo v nékterych pripadech spojeno
i s prosazovanim ¢eského operniho repertodru v Americe. Ema Destinnovd t¢inkovala
v prvnim provedeni Prodané nevésty pod taktovkou Gustava Mahlera v letech 1909-1912
(v némeckém prekladu). Maria Jeritza se v mezivdle¢cném obdobi proslavila jako prvni
americkd Jentfa v Janackové Jeji pastorkyni (v némeckém prekladu) v letech 1924-1925
s choreografii ceského tanec¢niho mistra Otakara Bartika, ktery vytvoril choreografii také
pro Prodanou nevéstu (1909). Po Emé Destinnové ti¢inkovala v nové produkci této opery
v roce 1926 v roli Marenky Maria Miiller, takze ji ¢eské koreny pomohly dostat se i k ji-
nym nez wagnerovskym rolim ¢i rolim italského operniho repertoaru. Kromé dalsich
americkych premiér, ve kterych zpivala, byla také v roce 1931 v Metropolitni opefe prvni
a doposud jedina Dorotka v opete Svanda duddk Jaromira Weinbergera, ¢eského skladatele
zidovského ptivodu. Na jeji Marenku navazala v dobé druhé svétové valky Jarmila Novotna
(1941-1942), kterd se v mnohych rozhovorech vyjadrtila, Ze se ve vale¢nych letech zaslou-
zila o provedeni této opery v anglickém, nikoliv némeckém prekladu. V anglictiné se vsak
opera hréla uz vletech 1936-1938 pod vedenim dirigenta Wilfreda Pelletiera. S Novotnou
studoval Prodanou nevéstu némecky dirigent Bruno Walter, ktery se patrné chtél obratit
zpét ke své rodné némcing, coz Novotnd dle svych vzpominek pod tihou némecké okupace
Ceskoslovenska rezolutné odmitla.

Dalsi generace pévkyn, kterym bylo umoznéno v Metropolitni opere zpivat Cesky re-
pertodr, prisla az v 90. letech 20. stoleti. Po sametové revoluci privedl na prkna této scény
poprvé v roce 1991 Jandckovu Kdtu Kabanovou Sir Charles Mackerras. V této produkci
ucinkovala v roli Kati Gabriela Benackov4, kterd pokracovala v Jandckove Jeji pastorkyni
(1992, dirigent James Conlon) a v roce 1993 jako Rusalka ve stejnojmenné Dvorikove
opefte (dirigent John Fiore). V obnoveném predstaveni Kdti Kabanové z roku 1999 jiz ne-
ucinkovala, zato si v této inscenaci roli Kabanichy zazpivala Eva Randova. V debutu Jifiho
Bélohlavka v Metropolitni opete v roce 2004 se v roli Varvary objevila Magdalena KoZen4.
V témze roce zde tc¢inkovala i Eva Urbanova jako Cizi knéZna v Dvorakové Rusalce. Kozend
je také posledni ceskou pévkyni, ktera naposledy vystupovala v Metropolitni opefe, a sice
ve Straussové opete Der Rosenkavalier (2020).
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Koncept: panelova vystava a originalni kostymy Emy Destinnové, Marii Jeritzi

a Jarmily Novotné

Format vystavy byl koncipovan jako kombinace panelové vystavy a vystaveni originalnich
kostym ze sbirky Narodniho muzea a Archivu Metropolitni opery. Vystava zahrnovala
celkem jedendct paneld, z nichz kazdy byl vénovén jedné pévkyni, s vyjimkou panelu prv-
niho, ktery zobrazoval celkovy prehled vech umélkyn a ¢asovou osu, na niz byly vyznaceny
roky jejich aktivniho pisobeni v Metropolitni opere. Na panelech byly pouzity fotografie
z Archivu Metropolitni opery zachycujici pévkyné béhem vystoupeni, pokud se dochovaly.
politni opery a tfi dovezeny z Narodniho muzea v Praze (kostymy z Divadelniho oddéleni
Historického muzea). Dopravené kostymy pochazely z poztstalosti Emy Destinnové a podle
dobovych fotografii se mezi nimi podafrilo identifikovat tfi, ve kterych Destinnova vystupo-
vala v Metropolitni opete. Jednalo se o kostym Aidy z roku 1908, coz byla Gplné prvni role
Destinnové na této scéné, a dale o kostym Alice Ford z Verdiho Falstaffa (1909). Obé tyto
inscenace byly v obou zminénych letech zcela nové vypraveny, proto si Destinnova na avod
svého newyorského angazma poridila nové kostymy. V roce 1912 Destinnova dale icinko-
vala v nové produkci Mozartovy Die Zauberflote. V tomto pripadé vsak sahla do své vlastni

The exhibition Czech Prima Donnas at the Met Opera in the gallery of the Czech Center in New York. Photo
by Bruce Bybee. / Vystava Czech Prima Donnas at the Met Opera v galerii Ceského centra v New Yorku. Foto
Bruce Bybee.
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kostymni garderoby a pouzila dopliky
z kostymu Aidy (barevnymi kameny po-
Sity pasek a ndhrdelnik) z berlinského
predstaveni z roku 1907. Oba kostymy
1ze porovnat dle dochovanych fotografii.
Tento pripad je dokladem toho, jakym
zptisobem pévkyné vyuzivaly a vario-
valy drahé kostymy, které byly jejich
majetkem a s nimiz casto také cestovaly.

Dale byly vystaveny kostymy z Archi-
vu Metropolitni opery, které byly pta-
vodné majetkem Marii Jeritzi a Jarmily
Novotné. Nejvétsi pozornost vzbudil
prostorny a bohaté zdobeny Jeritzin
kostym Turandot z americké premié-
ry dila v roce 1926. K nému pisobil
kontrastné zpévaccin kostym Heleny ze
Straussovy opery Die Agyptische Helena
(rovnéz americkd premiéra, 1928), ktery
spise reflektoval dobovou mdédu, a jak
upozornovali kritici, pasobil vyzyvavym
dojmem. Tteti kostym, v némz Maria
Jeritza vystupovala ve Wagnerové Die
Walkiire (role Briinnhilde), nepocha-
zi z produkci Metropolitni opery, ale
z Jeritzina angazma ve videnské Dvorni
opere. Kostym je zobrazen na dobové
fotografii z videnského ateliéru. Pévkyné
sice v Metropolitni opefe vystupovala
ve stejném titulu, ale v jiné roli (jako
Sieglinde).

Jarmila Novotnd zanechala v Archi-
vu Metropolitni opery vyjimec¢né $aty,
které si nechala $it v Praze v salénu
Hany Podolské. Slo o kostym Violetty
z Verdiho La traviaty, coz byla role, s niz
pévkyné zacinala svou kariéru a pozdéji
se k ni ¢asto vracela jak v Narodnim di-
vadle, tak v Metropolitni opere. Kostym,
ktery je parafrazi historickych $att, se
dochoval ve vyborném stavu a svym

Ceské primadony v Metropolitni opefe

Costume from a New York production of Smetana’s Barte-
red Bride, in which Jarmila Novotna appeared in 1941-1942,
Metropolitan Opera, unknown author. The costume is kept
at the Metropolitan Opera Archives. Photo by Bruce Bybee.
/ Kostym z newyorského provedeni Smetanovy Prodané
nevésty, ve kterém vystupovala Jarmila Novotnd v letech
1941-1942, Metropolitni opera, autor neznidmy. Kostym je
ulozen v Archivu Metropolitni opery. Foto Bruce Bybee.
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provedenim je ukdzkou mistrovstvi zndmého prazského salénu. Ve vystavé nemohl byt
vynechan také jeji kostym Marenky z Prodané nevésty s prvky ceského lidové kroje. Jejim
poslednim vystavenym kostymem byl kostym Octaviana ze Straussovy opery Der Rosen-
kavalier, v némz byla Novotna mnohokrat vyfotografovana.

Vystavu dopliovaly dvé videoprojekce. Do vstupni mistnosti Ceského centra byl umistén
sestfih z archivnich videi z Narodniho filmového archivu, které vzacné zachytily Emu De-
stinnovou, Marii Jeritzu a nejvice Jarmilu Novotnou (napf. rozhovor o jejim americkém
pusobeni). Unikatni byl také nové vytvoreny soubor ¢tyt rozhovort s dosud aktivnimi
pévkynémi Evou Randovou, Gabrielou Benackovou, Evou Urbanovou a Magdalenou Ko-
Zenou o jejich newyorském angazma. Rozhovory byly prolozeny dobovymi fotografiemi.

Béhem konani vystavy byly poradany komentované prohlidky autorkou vystavy a au-
torkou komentovany koncert ¢eskych pisni a drii v poddni mezzosopranistky Ady Bilkové
a sopranistky Lucie Laubové (klavirni doprovod Isabel Keleti).

Photo from the video of an interview with Eva Urba-

nova. The interview was part of an exhibition, and it
can be accessed online on the YouTube channel of the
National Museum. Foto/video Jakub Sedy. / Fotogra-
fie z video rozhovoru s Evou Urbanovou. Rozhovor
byl soucdstivystavy a je online pfistupny na YouTube
kanalu Narodniho muzea. Foto/video Jakub Sedy.
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Kozena. The interview was part of an exhibition, and
it can be accessed online on the YouTube channel of
the National Museum. Photo/video by Jakub Sedy. /
Fotografie z video rozhovoru s Magdalenou Koze-
nou. Rozhovor byl soucasti vystavy a je online pfi-
stupny na YouTube kandlu Narodniho muzea. Foto/
video Jakub Sedy.
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Priloha: Pocet predstaveni, roli a premiér ceskych pévkyn v Metropolitni opefe

Emmy Destinn 1908—1916,
339 24 4 1 1
(1878-1930) 1919—1921
Maria Jeritza 1921—1932,
345 20 5 2
(1887-1982) 1950—1951
Maria Miiller
1924-1935 196 19 7
(1898-1958)
Jarmila Novotnd 1939-1951,
205 14
(1907-1994) 1952-1956
Ludmila Dvordkovéa
1965-1968 17 5
(1923-2015)
Eva Randovéd 1981-1982, 1 5
(* 1936) 1998-1999
Gabriela Benackova 1991-1993,
39 6 2
(* 1947) 1999
Eva Urbanova 1998, 9 4
(* 1961) 2003-2004
L 2003-2006,
Magdalena Kozena
2010-2011, 35 7
(* 1973)
2019-2020

Podékovani spolupracovnikim

Zvlastni podékovani patii kolegum a kolegynim z Nérodniho muzea, pfedevsim
restauratorkam, které pripravily kostymy Emy Destinnové k vystaveni, Dominice Nagyo-
vé a Dané Szemdlyové. Za koordinaci baleni a prevozu kostymu dékuji kuratorovi fondu
kostymt Divadelniho oddéleni Krystofu Vancovi a také rediteli Ceského muzea hudby
Emanuelovi Gadaletovi. Za administrativni zajiténi spoluprace s Ceskym centrem a ko-
ordinaci prevozu kostymi do USA Silvii Vancurové, Ester Klingerové a Petru Brithovi.
Za peclivou produkci, interiérové feseni a instalaci vystavy vdé¢ime Martinu Musilovi
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a z americké strany Marku Mildemu a také Miroslavu Konvalinovi, ktery mél coby reditel
Ceského centra v New Yorku na starosti organiza¢ni a propagacni zélezitosti vystavy. Gra-
fiku népadité zpracoval Pavel Sev¢ik. Rozhovory s pévkynémi vedla autorka vystavy spolu
s Jakubem Sedym, ktery je autorem videa. Za perfektni spolupraci a maximalni moznou
vstficnost nlezi podékovani zaméstnancim Archivu Metropolitni opery — fediteli Maurici
Wheelerovi a zejména jeho zdstupci Johnu Tomasicchiovi.
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