Jarmil Burghauser’s Estate
as an Important Source

of Knowledge
of His Life and Work

Markeéta Hallovd

choirmaster, conductor, and scouting movement official Jarmil Burghauser (1921-1997) came into the
possession of the National Museum — Antonin Dvorak Museum. It remains in storage there and will
now undergo expert processing in its entirety; thereafter it will be made accessible on request. It came
to the museum in stages between 1998 and 2024. This was done on the basis of the composer’s last
will and testament (music library) and by a donation from his heir—his partner of many years Jarmila
Hnévsova (autographs and printed editions of his compositions, manuscripts of his books and of various
studies and articles, and a large collection of photographs, recordings, and family documents). The
museum acquired further materials through purchases (iconography by Hugo Boettinger and Zdenka
Burghauserova), and finally, remnants of various kinds of material from Jarmila Hnévsovd’s house came
to the Antonin Dvorak Society after her death, and the society donated the materials to the National
Museum — Antonin Dvordk Museum in 2024. This large estate offers us a microscopic view of Jarmil
Burghauser’s broad range of activities. The documentation preserved in it bears witness to times that
left their imprint on the course of Burghauser’s life and activities, with many reversals of fortune he
often had to struggle to overcome. The estate is a valuable source for learning about his life and career
and about the period when this important Czech cultural figure (a man of internationalimportance as
well) was living and working.

Key words: musicology, music history, Jarmil Burghauser, heritage, Czechoslovakia, Bohemia, Czech
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In 2024, by a donation from the Antonin Dvordk Society in Prague (Spole¢nost Antonina
Dvordka, hereinafter the SAD), the National Museum — Antonin Dvoidk Museum (here-
inafter the NM—-MAD)' came into possession of what is probably the final substantial part
of the estate left by the important musicologist, composer, event organiser, choirmaster,
conductor, and scouting official Jarmil Burghauser (1921-1997).2 This supplemented the
collection of major parts of the estate that had been acquired for the museum shortly after
Burghauser’s death. This study describes how the extensive estate has gradually become
a part of the museum’s collections, and it gives details on the circumstances of the life and
work of Jarmil Burghauser in connection with important documentation from the collection.

The voluminous and valuable estate of Jarmil Burghauser documents his life’s journey
from his childhood years until his death, and above all it reveals the many sides to his per-
sonality, his admirable industriousness, his breadth of interests, and the results his creative
spirit achieved.® Even after his death, it allows him to be introduced to younger generations
as he could only have been known to his friends and loved ones (the conductor Zdenék
Kosler or the composers Ilja Hurnik, Jan Hanus, Oldrich Frantisek Korte, Marek Kopelent,
Zbynék Vosttak, Jan Rychlik and others) or to his collaborators (Petr Eben, Antonin Spelda).*
Through the example of his life, we also have the opportunity to grasp fully the complexity
of the era in which he lived and created and which strongly influenced his artistic career.

This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2024-2028/23.1.b,
000234272).

1) The newly acquired part of the estate was registered under acquisition no. 16/2024.

2) For a lengthy entry about his life, compositions, musicological legacy, etc., see SMOLKA, Jaroslav: Burghauser
Jarmil Michael, in: Cesky hudebni slovnik osob a instituci [online]. Retrieved from: https://slovnik.ceskyhudebnislovnik.
cz/component/mdictionary/?task=record.record_detail&id=5390 [accessed on 1 April 2025]. At the very end of the
entry, thereis alsoalink to a scan of Burghauser’s chronological list of works in PDF format, covering his music com-
posed between 1933 and 1992 (originally a typescript on 25 pages; the original of this List of Works is lost). The text ties
in with an older encyclopaedia entry —- STEDRON, Bohumir: Burghauser Jarmil Michael, in: Ceskoslovensky hudebni
slovnik osob a instituci, vol. 1, Prague: Statni hudebni vydavatelstvi, 1963, pp. 150-151. Also see HOLECEK, Jaroslav:
Burghauser Jarmil, in: Cesti skladatelé soucasnosti, collective of authors, ed. Alena Martinkova, Prague: Panton, 198s,
pp. 40—41; after1989 KITTNAROVA, Olga: Jarmil Burghauser [leaflet]. Prague: Hudebniinformacni stiedisko Ceského
hudebniho fondu, 1991 (published in Czech and English); HALLOVA, Markéta: PhDr. Jarmil Burghauser (1921-1997),
in: Biograficky slovnik ceskych zemi, vol. 8, Prague: Historicky tistav Akademie véd CR, 2007, pp. 335-336; entries
in foreign-language encyclopaedias: BUZGA, Jaroslav: Jarmil Burghauser, in: Musik in Geschichte und Gegenwart,
ed. Ludwig Finscher, Kassel — Basel: Birenreiter — Metzler, 2" ed., 2000, vol. 3, cols. 1286—1288; PUKL, Oldfich ~TYR-
RELL, John: Jarmil Burghauser, in: The New Grove Dictionary of Music and Musicians, ed. John Tyrrell, London: Oxford
University Press, 2™ ed., 2001, vol. 4, pp. 616—617, The New Grove Dictionary of Opera, ed. Stanley Sadie, London:
Macmillan, 1996, vol. 1, p. 644. Also HALLOVA, Markéta: Biographical note, in: Jarmil Burghauser (1921-1997): A Com-
memorative Anthology, ed. Patrick Devine, London: The Dvorak Society for Czech and Slovak Music, 2018, pp. 8-1.
3) Concerning the breadth of Burghauser’s talents, see HOUTCHENS, Alan: “A pfiroda mu nadélilai dalsi dary”:
rozhovor s Jarmilem Burghauserem, in: JARMIL BURGHAUSER (1921-1997): shornik k 20. vyroci umrti, ed. Markéta
Hallova a Jarmila Tauerova, Prague: Spole¢nost Antonina Dvoraka, 2017, pp. 28—4s, in the original version in
full in English: HOUTCHENS, Alan: “All the good gifts of nature”: An interview with Jarmil Burghauser, in:
JARMIL BURGHAUSER (1921-1997): A commemorative Anthology, op. cit., pp. 47-68.

4) Jointly published books: BURGHAUSER, Jarmil — EBEN, Petr: Cteni a hra partitur. Prague: SNKLHU, 1960, 2™ ed.,
Prague: Supraphon, 1990; BURGHAUSER, Jarmil - SPELDA, Antonin: Akustické zdklady orchestrace. Prague: Panton, 1967.
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Joint congratulations from the composers Otmar Macha, Vaclav Trojan, Klement Slavicky, and Jifi Jaroch
for the sot birthday of Jarmil Burghauser (first part), dated 18 October 1971. NM-MAD, acquisition no. 88/98.
/ Spolecna gratulace hudebnich skladatelii Otmara Machy, Vaclava Trojana, Klementa Slavického a Jitiho
Jarocha k 50. narozeninam Jarmila Burghausera (prvni ¢dst) datovand 18. fijna 1971. NM-MAD, ¢. pF. 88/98.
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Jarmil Burghauser: A Summary of His Life and Work

The preserved materials allow us to follow the course of Burghauser’s life already from
his childhood successes, when he appeared at just 12 years of age as a pianist at a concert
broadcast live on the radio in Prague, where several parts of his composition Five Trios for
two oboes and bassoon and Cesta do skoly (The Way to School) for voice and piano were
heard.® He composed music inspired by the books he was reading® or on his travels.” Already
at age 14, he could boast having a composition of his own published in print: a setting of
Jan Neruda’s poem Dédova misa (Grandfather’s Bowl) as a melodrama for reciter, violin,
and piano.® A year later, radio listeners even heard his Symphony in D minor played by the
Prague Symphony Orchestra under the baton of Vaclav Smetacek.’ Things went beyond
childhood musical activities, however.

After his private composition studies under Jaroslav Kricka and Otakar Jeremia$ and
his graduation from the Academic Grammar School (where, incidentally, he was keeping
a diary in Greek), he decided to study conducting at the Prague Conservatoire.'

He then furthered his studies in the fields of musicology and psychology at the Fa-
culty of Arts of Charles University. Those years and especially the period of the Second
World War saw the composing of several of his larger works: in 1946, when he concluded
his conducting studies under Vaclav Talich, his monumental concert-length cantata for
vocal soloists, choir, and orchestra reflecting the wartime period titled Utrpeni a vzkriseni
(Suffering and Resurrection) was performed in the Smetana Hall at the Municipal House."

5) Jarmil began playing the piano at age six, at 12 years of age he began taking private composition lessons
from Jaroslav Kficka, and later he studied under Otakar Jeremids (from 1937 to 1941). He appeared successfully
and to great acclaim on a live radio broadcast of a concert on 24 Nov. 1933; the estate preserves memorabilia
of this performance including letters from several children who listened to the broadcast, under acquisition
no. 88/98. A concert review appeared the next day (25 Nov. 1933) in Ceské slovo, and the journal Pestry tyden,
vol. VIII, g Dec. 1933, no. 50, p. 7, printed a promotional photograph of the young Jarmil Burghauser at the piano.
6) E.g. Nemo (preserved sketches), Indidnskd rhapsodie ¢. 1 for orchestra (Indian Rhapsody No. 1,1933) inspired
by the books of Karl May; its movements are titled: I. Uvod (Introduction). Tabor (The Camp). II. Boj Comanchii
s Apachy (Battle of the Comanches with the Apaches). Allegro pomposo. III. Prepadeni tabora od jistého kmene
(Attack of the Camp by a Certain Tribe). Allegro. IV. Finale. Tanec indidnd (Dance of the Indians). Allegro non
tanto; score, autograph, acquisition no. 88/98.

7) For example, on a trip to Greece in 1935 he wrote his Recky ndértnik (Greek Sketchbook) for piano, and there
is a draft dated 4 Jul. 1935, which he completed with the title Pét skladeb pro klavir na antické ndméty (Five
Compositions for Piano on Subjects from Antiquity, 1944); for a sketch and the autograph of the finished
composition, see the estate, acquisition no. 88/98.

8) Dédova misa (Grandfather’s Bowl), Op. 9. Prague: F. A. Urbanek, 1937. The estate contains several speci-
mens of the printed edition with his childhood dedications to several family members, all under acquisition
no.1/99. He again turned to Neruda later on with a musical setting of poems from the collection Pisné kosmické
(Cosmic Songs).

9) Two movements were broadcast on 23 Dec. 1936: Adagio and Furiant. The whole Symphony in D minor was
later performed in Chrudim on 3 May 1938 by the Chrudim Philharmonic with Frantisek Teply conducting. See
the Chrudim Philharmonic concert programme in the estate, acquisition no. 88/98.

10) Under Pavel Dédecek and Metod Dolezil (1940-1944), then continuing his conducting studies in the Advanced
Programme of the Prague Conservatoire under Vaclav Talich (until 1946).
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Jeste Jednou si vzpominam na Tebe: bylo to a zacatku valky.ty jsi napsal hudbu ke
hre v D 38 (39-40?),bylo Ti asi 18%-a po tom divadle jsi cekal bud s Tvou maminkou
nebo take otcem na elektriku.Ty jsi mne neznal,ja jsem snad ani na konservator jeste
nechodil,ale ja jsem Te znal:blondak, kudrnaty hodne vlasu.

S mnoha pozdravy Tvuj ; /ZW\

P.S.Budu se jeste snhazit aby vysla take nekde ta Janova prednaska.(Co pise Dr.Fischmann)
K.

Letter from the Czech-American composer Karel Husa to Jarmil Burghauser dated 17 Jan. 1990 (excerpt),
recalling that as a youth he had gone to the theatre Divadlo D 34, where he saw the young Jarmil leaving; Jarmil
had written the music for the play Husa attended. At the time, they did not yet know each other personally,
but K. Husa already knew about Jarmil. NM—-MAD, acquisition no. 88/98. / Dopis ¢esko-amerického sklada-
tele Karla Husy Jarmilu Burghauserovi datovany 17. 1. 1990 (vynatek), v némz mj. vzpomind, jak jako mladik
navstivil Divadlo D 34 a vidél z néj odchdzet mladého Jarmila, ktery k navstivené hre napsal hudbu. V tu dobu
se jesté osobné neznali, ale K. Husa uz o Jarmilovi védél. NM—MAD, ¢. pt. 88/98.

The promising launch of Burghauser’s career, for which he was making optimistic plans,
even negotiating over a conducting engagement abroad,'? was interrupted by the communist
putsch in February 1948 and by the closing of the country’s borders. As he was finishing his
musicology degree, students and teachers were protesting against the dismissal of the head
of the musicology department, Prof. Josef Hutter, who was later arrested and imprisoned.’®

After his studies, Burghauser was deciding what paths to pursue in his field. In a letter to
Gracian Cernusak dated 1948, he wrote that he had ambitions “[...] mainly for composing,
conducting, and perhaps also musicology”** First, he was employed as a dramaturge,'® an
instructor at Prague’s newly established Academy of Performing Arts, and a choirmaster
and conductor at the National Theatre in Prague. In 1953, he boldly chose a freelance career,
and he busied himself with composing. At the same time, he was also working on projects
in music theory, musicology, and other fields,' all of which showed promising results. By
the end of the 1960s, his compositions were being played frequently not only in Czecho-
slovakia, but also increasingly abroad. His compositional approach undertook a journey
from the traditional paths influenced by teachers who were following in the footsteps of
Czech Late Romanticism, moving on to his discovery of Neoclassicism represented by the

11) Vaclav Smetacek conducted this concert-length work on 26 May 1946 with the Prague Symphony Orchestra,
the Prague Philharmonic Choir, and soloists Antonin Jerabek (tenor), Zdenék Otava (baritone), Vladimir
Jedendctik (bass), and Jaroslav Vojtek (organ). For the concert programme, see the estate, acquisition
no. 88/98. The concert was presented by the Union of Czech Musical Artists under the auspices of the Minister
of Culture and Education Zdenék Nejedly.

12) See the correspondence with Hugo Burghauser from 1945 and 1946 in the estate, acquisition no. 88/98,
which is also discussed below in this study.

13) For details, see VOLEK, Tomislav: Profesor Josef Hutter — obét dvou totalitnich rezimd, Hudebni véda,
vol. 31,1994, no. 4, pp. 363-373. 3

14) Carbon copy of a letter from Jarmil Burghauser to Gracian Cernusdk, g Dec. 1948, estate, acquisition no. 88/98.
15) He was the dramaturge of the chamber opera; see the encyclopaedia entries, op. cit. in footnote no. 1.

16) He composed incidental music, film music (Labakan and Legenda o ldsce by the director Vaclav Krska), and
music for exhibitions — see below.
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works of Bohuslav Martin®,'” and finally arriving at what was called New Music.'® After
having familiarised himself with the music of Anton Webern and with dodecaphony,' he
gradually created his own way of composing known as harmonic serialism. He explained
his method in 1964 in his study Harmonicky seridlni princip (The Harmonic Serial Prin-
ciple),® and he gave a brief description of his development as a composer in an interview
with Alan Houtchens.”

Jarmil Burghauser also earned numerous encouraging awards: in 1955 he won second
prize at the Otakar Ostrcil Grand Jubilee Music Competition from the Union of Czecho-
slovak Composers (Svaz ¢eskoslovenskych skladateld, hereinafter the SCS) and the Czech
Music Fund (Cesky hudebni fond, hereinafter the CHF) for his Ceskd mirovd kantdta (Czech
Peace Cantata)®® and third prize at the Zdenék Fibich Competition for his Symphonic Suite.
His ballet Sluha dvou pdnii (Servant of Two Masters, 1957)* was premiered by the National
Theatre in May of the very next year,* and a number of other stages at home and abroad
soon showed interest in producing the work (including the Berlin Chamber Opera and
the State Theatre in Dresden). His Toccata for small orchestra (1947), performed with the
composer’s participation, won a prize at the Gaudeamus International Competition in the
Netherlands in 1957. The Czech Philharmonic under the baton of Karel Ancerl performed
his Sedm reliéfii pro orchestr (Seven Reliefs for orchestra, composed in 1963) and recorded
it for Supraphon (1965), and the former SCS made this composition the only Czech sym-
phonic work selected for a festival of the International Society for Contemporary Music
(hereinafter the ISCM) held in 1964 in Copenhagen. That same year, Burghauser composed
the experimental anti-opera Most (The Bridge), produced by the National Theatre in 1967

17) “The first so-called modern music that made a big impression on me was by [Bohuslav] Martini.” HOUTCHENS,
“A pfiroda mu nadélilai dalsi dary”, op. cit. Also see the copy of a letter from J. Burghauser to Jifi Pinkas dated
26 April 1995, in which he recollects that they had met 62 years earlier, and that Jifi Pinkas had opened up the
world of Bohuslav Martin(i to him. (In the letter, he also thanks Pinkas for a performance in Brno of the ballet
The Story of Tristram and Iseult, which was premiered under J. Pinkas’s baton on 7 April 1995, nearly 30 years
after the work had been composed in 1968).

18) E.g. Burghauser’s compositions Sedm reliefii (Seven Reliefs), Cesty (Ways), and certain chamber works.
19) He became familiar with dodecaphony during his stay in the Netherlands in 1957, where his Toccata for small
orchestra was performed at the festival Gaudeamus. It was there that he first heard music in the post-Webern
style, and he was shocked by it. HOUTCHENS, “A pfiroda mu nadélila i dalsi dary”, op. cit., p. 33.

20) BURGHAUSER, Jarmil: Harmonicky serialni princip, in: Nové cesty hudby. Shornik studii o novodobych
skladebnych smérech a védeckych pohledech na hudbu, Prague: Statni hudebni vydavatelstvi, 1964, pp. 94—108.
Estate, acquisition no. 1/99.

21) HOUTCHENS, “A pfiroda mu nadélila i dalsi dary”, op. cit.

22) Diplomas for second prize for the Czech Peace Cantata and for third prize for the Symphonic Suite are kept
in the estate under acquisition no. 88/89.

23) Scenario by Jan Rey after Carlo Goldoni.

24) The National Theatre premiere (in the building of the Tyl Theatre) took place on 9 May 1958. Miroslav Ponc
conducted the production, and Jifi Némecek was the stage director and choreographer. By 1990, the ballet
Servant of Two Masters had been performed on more than 20 stages.
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(premiered on 30 March).?* For his composition Barvy v case (Colours in Time), he was
awarded a diploma by the CHF (1967),% and a year later he composed the symphonic pre-
sentation Strom zivota (The Tree of Life), which he himself called a synthesis of everything
towards which he had been working as a composer,”” and which he held in higher esteem the
Colours in Time. An honourable mention for cooperation on preparing the Czechoslovak
participation at EXPO 1967 in Montreal®® and the positive reception of the music theory
textbook Akustické zdklady orchestrace (The Acoustical Basis of Orchestration)® written
in collaboration with Antonin Spelda are evidence of more successful activities.

As is clear from the overview above, until 1969 Jarmil Burghauser had been attracting
attention primarily as a composer. At the same time, however, he was also active in the field
of musicology. Besides studies on music theory, he had been working on topics related to
Antonin Dvorak (see below for more details) and was taking part in compiling an edition
of the complete works of Leo$ Janacek;* he prepared the principles of the critical edition
together with Milan Solc.®!

Jarmil Burghauser greatly welcomed the political thaw during the “Prague Spring” of
1968; he became the chairman of the Circle of Non-Party Members (i.e. not belonging to
the Communist Party) within the SCS and the head of its composition department. He
also renewed the activities of the Artists’ Society (Uméleckd beseda), of which he had been
a member before the Second World War,*? and he took part in the revival of activities in

25) The opera The Bridge (subtitled An Anti-Opera in Two Acts) had already been preceded by two operas
Lakomec (The Miser, 1949, libretto by Ludék Mandaus after Moliére) and Karolinka a lhdr (Caroline and the
Liar, 1950—1953, again with a libretto by Ludék Mandaus). See acquisition no. 88/98.

26) The diploma for the prize won by his composition Colours in Time is kept with the estate under acquisition
no. 88/98, as are the aforementioned diplomas for other compositions that won competition prizes. Docu-
mentation is missing only for an award won at the Gaudeamus competition for his Toccata for small orchestra.
27) See the letter from Jarmil Burghauser to Ladislav Slovak dated 10 Feb. 1969, in which he offers to have the
composition premiered in Slovakia. Ultimately, The Tree of Life was first heard in Graz at the festival Grazer
Herbst with the Prague Radio Symphony Orchestra conducted by Alois Klima. The Czechoslovak premiere
followed in Bratislava at subscription concerts of the Slovak Philharmonic on 11 and 12 Feb. 1971 with Zdenék
Kosler conducting.

28) For the honourable mention for his cooperation in Montreal, see acquisition no. 88/98.

29) BURGHAUSER — SPELDA, Akustické zdklady orchestrace, op. cit. The publication won an award from the
Union of Czechoslovak Composers (led by Véroslav Neumann) and the department for musicologists and
critics (signed by Jaroslav Volek) in 1968. See the estate, acquisition no. 88/98. Later, the book was published
in German (Akustische Grundlagen des Orchestrierens, Regensburg: Gustav Bosse Verlag, 1971); the authors were
also entered into negotiations over a version in French, but it was never realised.

30) The original committee members were Jan Racek, Jaroslav Vogel, Vladimir Stédron, and Jarmil Burghau-
ser, and the number of editors was later expanded with the addition of Radomil Eliska — see his memoirs: My
friendship and collaboration with Dr Jarmil Burghauser, in: JARMIL BURGHAUSER (1921-1997): A Commemorative
Anthology, op. cit., pp. 33-35.

31) SOLC, Milan — BURGHAUSER, Jarmil: Leo$ Jandcek. Souborné kritické vyddni. Edi¢ni zdsady a smérnice k notacni
problematice klasikii 20. stoleti. Prague: Supraphon, 1979.

32) For the renewal of the Artists’ Society in 1968, he received the Ladislav Vycpalek Commemorative Medal
(1969). However, see the letter from Jarmil Burghauser to Ivan Medek dated 15 April 1993, in which he also
reports that he had just terminated his membership in the Artists’ Society because of a dispute with Karel
Odstrcil. The medal and the letter are kept with the estate, acquisition no. 88/98.
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the scouting movement. He believed that the changes that had been made could not be
undone even after the invasion of Warsaw Pact troops led by the military of the Soviet
Union on 21 August 1968. Even in this grim situation, he remained enthusiastic about the
unity of the nation, believing that “[...] the continuing advancement of mankinds intelligence
cannot be halted by anything; stupidity, conservatism, and absurdity are all condemned
to extinction”* However, the “Normalisation” of Czechoslovakia proved the opposite to
be the case, at least for another 20 years. Burghauser was not permitted to travel abroad,
public performances of his compositions were banned, and recordings of them in the radio
archives were erased. He therefore began to compose under the pseudonym Michal Hajkg,
and he changed his compositional style (influenced in part by his previous incidental music
and music for historical films). He was creating what he himself called his “second line” of
compositions that were historicising in character, meaning that they were written in the
styles of earlier historical periods.** The repressions went so far that from the beginning
of the 1970s, his name could not even be listed on the printed music he edited, for which
he wrote scholarly forewords, commentary, and explanatory notes. His name was also
deleted from the list of members of the Editorial Commission for a Collected Edition of
the Works of Antonin Dvorak, whose names appeared in the heading of every published
volume.* Later, he also began to publish some texts about music under the pseudonym
Michal H4jkt1.** He was facing difficulties earning a living, the loss of societal prestige, and
the breakup of his marriage (see below). The restrictions were not eased until the early
1980s, although his music was never totally silenced because there was still interest in his
compositions, which could be performed in Slovakia, paradoxically, and also abroad.””

33) See the letter from Jarmil Burghauser to Antonin §pelda, 7 Oct. 1968 in the estate, acquisition no. 88/98.
34) E.g. the Rozmberskd suita (Rosenberg Suite, 1972) for small orchestra or the Lobkovické trio (Lobkowicz Trio,
1978) for flute, violin, and cello etc.

35) Published by SNKLHU, Orbis, Artia, and afterwards by Editio Supraphon. The explanation for his name not
being listed in the edition of cello compositions by A. Dvorak, which he prepared for publication, can be found,
for example, in a letter addressed to Karel Mikysa. See a carbon copy of the letter from Jarmil Burghauser to
Karel Mikysa, 19 Aug. 1973. Also, in a letter to Antonin §pelda dated 29 Jun. 1973, Burghauser describes the
situation and meetings at the composer’s union with Vaclav Kucera and at the Ministry of Culture with Jaroslav
Hraba. Jarmil Burghauser also explained his situation in a letter to Marius Flothuis dated 25 Jan. 1973 (the
three letters in question are in the estate under acquisition no. 88/98). After the death of Otakar Sourek, the
official members of the Editorial Commission for a Collected Edition of the Works of Antonin Dvorak were Jan
Hanus, Frantisek Bartos, Ji¥i Berkovec, Antonin Cubr, Ladislav Liska, Antonin Pokorny, and Karel Solc. Later
on, further specialists such as Miroslav Novy were involved with preparing volumes for printing.

36) E.g. his scholarly introduction to Supraphon long-playing gramophone records in the series Talichovsky archiv
for members of the Czechoslovak record club (Gramofonovy klub) in 1977. See the estate, acquisition no. 1/99.
37) In Slovakia, political repression in the field of culture was not as acute during the “Normalisation” pe-
riod as was the case in Bohemia. Due Boemi di Praga (Josef Hordk and Emma Kovarnovd) continued to play
Burghauser’s composition Soumraky a svitdni (Dusks and Dawns, 1971) for bass clarinet and piano at their
numerous concerts abroad.
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Although he had not been conducting since his engagement as a choirmaster at the
National Theatre, and he no longer felt himself to be a conductor® (although he had been
Talich’s pupil in the advanced programme at the Prague Conservatoire), he worked from
1975 to 1989 as the church choirmaster at the Basilica of Saint Margaret in Prague-Bfevnov.
Above all, however, he worked diligently on musicological topics as an editor of Janacek
and Dvorak editions, and he also orchestrated some of Dvordk’s, Smetana’s, and Fibich’s
compositions. Beginning in 1985, he devoted himself to preparations for celebrating the
approaching 150" anniversary of the birth of Antonin Dvoidk in 1991 (he announced
a “Dvorak five-year plan” beginning in 1986). He got support for the idea from the Czech
Music Society (Ceska hudebni spole¢nost, hereinafter the CHS) led by Jii{ Bajer; the SAD
was transferred under the CHS after 1983.2° After the death of Dalibor C. Vac¢kar (+1984),
he also became its chairman. A Dvordk conference was held each year under the auspices
of CHS with international participation. The conference was devoted to topics on both
music theory and music history.*

Burghauser’s Dvorak activities climaxed with the realisation of an Antonin Dvordk Chamber
Music Festival held from 17 September until 10 October 1990 at the Convent of Saint Agnes
of Bohemia in Prague, at which nearly all of the composer’s chamber music was played in
accordance with Burghauser’s dramaturgy. This took place during the period after the political
changes of 1989, which triggered an avalanche of new work for him and led to the renewal
of old contacts and the establishing of new ones. For example, he succeeded at securing the
participation of President Véclav Havel at one of the concerts of the aforementioned festival
and his attendance the next year (1991) at the composer’s birthplace for the traditional event
Dvorak’s Nelahozeves. This had probably been arranged through the office of Dagmar Bu-
resovd, the chairwoman of the former Czech National Council.*' In 1990, Jarmil Burghauser
was elected chairman of the Society of Czech Composers (Spole¢nost skladatelit) under
the Association of Musical Artists and Scholars (Asociace hudebnich umélcti a védct) and

38) He rejected an offer to conduct his Ciaccona for piano and orchestra (1982) in England in part on the grounds
that he was not a conductor. See the letter from Jarmil Burghauser to Margaret Bruce dated 1 Mar. 1984 (in
the estate, acquisition no. 88/98). The work was premiered in Prague on 10 Nov. 1983 in the Smetana Hall at
a concert of the Prague Symphony Orchestra with the conductor Petr Vronsky and the pianist Radoslav Kvapil.
The performance in England took place on 15 Nov. 1984 at St John’s Smith Square with the Rosebery Orchestra
conducted by Peter Gellhorn and with Margaret Bruce at the piano.

39) A condition for the transfer of the SAD under the CHS was for the SAD to surrender its property. Therefore,
all collections acquired previously by the SAD were turned over to the National Museum (later on, in particular,
manuscripts of compositions by Antonin Dvorak, Josef Suk, and other composers were registered in the museum
inventories). The SAD then lost its legal status, but it received funding for planned scholarly conferences etc.
40) Topics at the conference: Dvordk’s Chords and Harmonies. Dvordk and Germany (28 — 29 Sep. 1986), Dvordk’s
Tectonics. Dvordk and Vienna (8 — 9 Oct. 1987), Dvordk’s Melodies, Dvordk and England (29 — 30 Sep. 1988), Dvordk’s
Sound. Dvordk and the United States (27 — 28 Sep. 1990). The congress of scholars with the participation of noted
experts mostly of the younger generation who had been introduced to Dvorak by Burghauser was the climax
of celebrations in 1991 at Dobfi$ Castle (Marta Ottlova and Milan Pospisil were in charge of the dramaturgy
and later published the proceedings of the congress).

41) Burghauser had known Dagmar Buresova since his youth through the scouting movement, and she resided
near his address on Ofechovka Street. See their mutual correspondence (estate, acquisition no. 88/98).
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chairman of the Commission for the Exoneration and Rehabilitation of Musicians, and he
was also appointed as a member of the Prague Spring Festival Committee.

His enthusiasm for the upbringing of the young generation then led him to the idea
of abandoning his work as a music scholar completely, instead devoting himself solely to
scouting. However, the effort to complete a second, extended edition of the Tematicky
katalog dila Antonina Dvordka (Thematic Catalogue of the Works of Antonin Dvordk),
planned by the publisher Editio Supraphon, lured him back into musicological activity (he
believed that the catalogue would be published within three years,* but it was not issued
until February 1997).

He also took part at a number of international conferences on Dvordk (e.g. 1991 New
Orleans, Saarbriicken, Méicon, and Paris; 1993 Iowa City University, Spillville, and Bard
College), and he was invited as an expert to give many lectures where he made use of his good
command of foreign lan-
guages; he even became
the vice-president of the
Dvorak Society of Great
Britain.” Having more
or less ceased to com-
pose since the 1980s,
he was pleased by a suc-
cessful production of
his ballet Tristram and
Iseult (1968) premiered
by the Janacek Theatre in

Brno in 1995, nearly 30 With John Clapham, a British musicologist and a colleague of Jarmil Burghau-
years after the work had ~ser for many years working on the Antonin Dvordk Thematic Catalogue (Te-
maticky katalog Antonina Dvofdka); he sent Burghauser information relating
to Dvorak from English-speaking countries. The book Musician and Craftsman
(London: Faber and Faber, 1966) established Clapham’s reputation. NM-MAD,
acquisition no. 88/98. / S britskym muzikologem, mnohaletym spolupracov-
nikem na Tematickém katalogu Antonina Dvordka, Johnem Claphamem, jenz
zasilal Jarmilovi Burghauserovi dvorakovské informace z anglicky mluvicich
zemi. Sdm se etabloval knihou Musician and Craftsman (London: Faber and
Faber, 1966). NM—-MAD, €. p. 88/98.

been written.**

42) See the letter (carbon copy) from Jarmil Burghauser to Dennis K. McIntyre, 28 Sep. 1993 (estate, acquisition
no. 88/98) and the recollections of the author of this article, whom Burghauser informed about his decision to
abandon his work as a scholar and to devote himself exclusively to the scouting movement.

43) See the diploma from the Dvorak Society for the Music of Czechoslovakia (estate, acquisition no. 88/98).
44) World premiere on 7 April 1995; for the programme brochure, see acquisition no. 88/98. Also see footnote
no.17. The Story of Tristram and Iseult, a ballet saga to a libretto by Vladimir Vasut, choreography and stage
direction by Zdenék Prokes, conductor guest artist Jiri Pinkas, stage design by guest artist academic architect
Vladimir Soukenka, assistant choreographer Renata Pola¢kovd, assistant conductor Rastislav Stur, orchestra
of the opera and ballet of the National Theatre in Brno. The ballet’s title or the way it was written had changed.
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26.dubna 1885

Miste

Ji¥i Pinkas
Ul. Tabor 48A
602 00 Brno -
Mily Jiri,

dovol, abych Ti i touto cestou podékoval za veik:ré cbétave umé-
lecké 4=ili, které dsi vénovsl nastudovéni = provedeni mého Tris-
trama. Dokédzal Jsi prekonat obvyklou poééteéni nechut orchestru
k novému, a zejména soudobému dilu, a ziskat Jej pro véec natolik,

ze nakonec podal vyborny vykon a s8m se s dilem szil.

Bylo by mi trapné, abych Tob&, jako osobd, s niz se -« jako
S umélcem zném uZ dvaadedesst let, ktery mi vlastné oteviel svét
Bohuslava HMarting a ktery také hr4l nBkters mé nec Klavirni
skladby, vypoéitaval vSechny klady Tvého umélecksho vykonu, & ug

nemam vibec Zddny divod vyslovit néjakou  kritika. Mizu spis jen
ocenit Tviaj lidsky postoj, v ném: jsi p¥es viechny nelehké stran-
ky situace, v niz jsi pracoval, dovedl podat skuteénée nistrovsky
vy¥kon a pomoei tak k debutu gkladbd, kters =e jist& ne prvni
pohled snadno nepodiva.

Tedy jen docela progta: déknji! A mnoho zdaru v dalsi prici!

Letter from Jarmil Burghauser to the conductor Jifi Pinkas dated 26 April 1995 in appreciation of his successful
production and performance of the ballet Tristram and Iseult (Tristram a Izalda) in Brno; the author also recalls
how in his youth he was led by Pinkas to discover the music of Bohuslav Martin( (letter preserved as a carbon
copy). NM-MAD, acquisition no. 88/98.% / Dopis Jarmila Burghausera dirigentu Jifimu Pinkasovi psany 26.
dubna 1995 jako podékovani za jeho Uspésné nastudovdni a provedeni baletu Tristram a Izalda v Brné s auto-
rovymi vzpominkami na mladi, kdy jim byl priveden k poznani dila Bohuslava Martinti (dochovan v priipisu).
NM-MAD, & pt. 88/98.

45) “Dear Jifi, permit me to take this opportunity to thank you for all of the sacrificial artistic efforts you made to produce
and perform my Tristram. You were able to overcome the usual initial distaste of an orchestra for playing something
new, and especially a contemporary work, and to win the players over so much that in the end they gave an excellent
performance and immersed themselves in the work. It would be embarrassing for me to give you, as a person whom
T have now known as an artist 62 years, who actually opened up the world of Bohuslav Martint to me and who has
also played some of my shorter piano pieces, an enumeration of all of the virtues of your artistic performance, and there
is no reasons whatsoever for me to raise any criticism. Instead, I can just express appreciation for the humanity with
which, despite all of the difficult aspects of the situation under which you were working, you were able to give a truly
masterful performance, helping to debut a composition that certainly does not easily reveal itself at first glance. So to
put it plainly: thank you! And I wish you much success in your future endeavours!”
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This completes the chronological summary of the life and career of Jarmil Burghauser, as
has been made possible for the author of this article by the study of the part of Burghauser’s
estate processed between 2006 and 2009.* The American scholar Alan Houtchens, who
became very familiar with Jarmil Burghauser during his frequent visits to Prague, where
he and his wife Lucinda used to visit Burghauser at his home, summarised his life as fol-
lows: “Mainly because of the vicissitudes of political events in his beloved homeland, that
is essentially how Jarmil Burghauser had to lead most of his life: by working at whatever
happened to come along. The most remarkable attribute of this statuesque figure is that he
met the challenge by excelling spectacularly in everything he undertook, thereby profoundly
touching the lives of all who knew him and mightily influencing later generations of compo-
sers, scholars, and performers’*

Burghauser’s Estate: Genesis and Content of the Acquisition

Jarmil Burghauser died on 19 February 1997 in Prague after a brief hospital stay, and his
house in the Prague neighbourhood Oftechovka, filled with documentation of the breadth
of its owner’s creative activities, remained vacant. The reason for his worsening health and
subsequent death was his unceasing work as a scholar. The immediate cause of his sudden
death was an embolism in conjunction with pneumonia, which Burghauser caught in the
chilly printing office during the final corrections of the greatly expanded second edition
of his vast Thematic Catalogue of the Works of Antonin Dvordk.*® Jarmil Burghauser did
not live to see the definitive form taken by this vast product of many years of work. Para-
doxically, the book was released by Bérenreiter Editio Supraphon on the very day when its
author departed this world.*

The first part of Burghauser’s estate came to the NM—MAD after the conclusion of probate
proceedings in 1998 and 1999. That phase involved his extensive and, from an academic
perspective, very valuable music library, which the museum obtained on the basis of his
wishes expressed in his last will and testament, which he drew up just two days before his
death, being aware of the likelihood of his passing (his mother had died of an embolism).

46) See HALLOVA, Markéta: Jarmil Michael Burghauser [inventory], Prague 2009 (unpublished), scholarly in-
ventory compiled on the basis of a grant provided by the Grant Agency of the Czech Republic after the author
had worked as a research specialist at the Antonin Dvorak Museum (1975-1980 and 1990—-1997) and at the
Czech Museum of Music (1997-2004).

47) See HOUTCHENS, “A pfiroda mu nadélilaidalsidary”, op. cit., p. 44; also see the (extended) English version
“All the good gifts of nature”, op. cit., p. 68.

48) For more information about this situation, see NEMEC, Véroslav: Jarmil Burghauser, Supraphon a Tema-
ticky katalog A. Dvoraka, in: JARMIL BURGHAUSER (1921-1997): shornik k 20. vyroci umrti, op. cit., pp. 80—84; for
a version in English, see NEMEC, Véroslav: Jarmil Burghauser, Supraphon and the Antonin Dvorak thematic
catalogue, in: JARMIL BURGHAUSER (1921-1997): A Commemorative Anthology, op. cit., pp. 121-126.

49) BURGHAUSER, Jarmil: Antonin Dvordk. Thematicky katalog, 1* ed., Prague: SNKLHU, 1960; 2" ed., Prague:
Barenreiter Editio Supraphon, 1996 (the year of publication is given as 1996, but the book did not go into dis-
tribution until February 1997).
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Initially, the foundation of this library consisted primarily of sheet music belonging to the
culturally vibrant Burghauser family, and especially to Jarmil’s mother, the painter Zdenka
Burghauserova (1894—1960), but also to his grandmother Miloslava Burghauserova, née
Héjkové (1864—1946). At the end of the 19" century and in the first half of the 20", piano
vocal scores of all kinds of operas were basic household items for educated families, and
things were no different with the Burghauser family.’® There was also sheet music that was
played at the piano by Jarmil’s mother and eventually by Jarmil himself, her only son, who
exhibited considerable talent from a young age, as has been discussed above. Another im-
portant part of the collection consisted of books and sheet music that had belonged to the
musical author and critic Otakar Sourek (1883—1956). One of the first important scholars
to deal with Dvorék systematically, Sourek was also Burghauser’s father-in-law. Because
Jarmil married Sourek’s daughter Vladana in 1946 and was collaborating on editing the
Collected Edition of the Works of Antonin Dvoidk, which was being created at Sourek’s
initiative, and was himself leading a team of experts, Sourek’s estate of great scholarly value
(especially the musical part) came into the possession of the young married couple after
Sourek’s death. And it was there, in the house in the Prague neighbourhood Otechovka,
that Burghauser’s wife Vladana left the materials after their divorce in the 1970s. How
carefully the books and especially the sheet music (not only by Dvordk) in this library had
been studied can still be seen because of the many critical margin notes and underlined
passages in the handwriting of both Otakar Sourek and Jarmil Burghauser.’!

Over the years, Burghauser had become an important musicologist and had even earned
recognition abroad, so he was asked for advice in writing, and he provided consultations not
only to young musicologists (especially from the 1970s to the 1990s, mainly from the USA>
or the United Kingdom,” and later from Germany**), but also especially to biographers,*

50) Grandparents: Miloslava Burghauserova, née Hdjkova, and her husband, a teacher at a secondary school
in Chrudim and head of the Chrudim Sokol chapter etc., Gustav Burghauser (1861-1951), who lived originally in
Pisek, then later in Chrudim. They had seven children, but only four daughters lived to adulthood: Miloslava,
married surname Havlova (1889—1978), Ludmila, married surname Dalesicka (1893-1936), Zdenka, married
surname Mokrd (1894—-1960) — the mother of Jarmil Burghauser, and the youngest daughter Jarmila (1896—1920),
whose name was given to Jarmil in her memory after her premature death.

51) Otakar Sourek’s kind, fatherly relationship with Jarmil Burghauser after having become his father-in-law is
also documented by dedications; for example, on the printed score of Janacek’s Second String Quartet “Listy
diveérne” (“Intimate Letters”, Prague: HMUB, 1949, revised by O. §ourek), we find a pen inscription on the end
sheet that reads: “Drahému Jarmilovi v den jeho dirigentského kitu v Ndrodnim divadle tdta Otakar Sourek 14/5
1949.” (“To my dear Jarmil on the day of his conductorial baptism at the National Theatre from his dad Otakar
Sourek on 14 May 1949.”) See acquisition no. 1/99.

52) Especially Alan Houtchens, who was working on his dissertation on the opera Vanda, and later David
Beveridge and Michael Beckerman.

53) Jan Smaczny, especially during his search for the original first version of Dvorak’s opera Dimitrij, etc.

54) Including Daniela Philippi and Hartmuth Schick.

55) For example, Guy Erismann, John Clapham (§ourek’s colleague for many years and later a colleague of
Burghauser, with whom he worked diligently on the 2" edition of the thematic catalogue of Antonin Dvorak’s
works), Valerija Nikolajevna Egorova, and others.
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% editors, and

performers,
film and television produ-
cers working on Dvorak
projects.

In turn, many of them
sent him their music theory
studies, books, papers, ar-
ticles, dissertations, scripts
etc. Other already re-
nowned Czech and foreign
experts likewise regarded
sending him the results of
their work as an honour,

as is shown by dedications
and preserved exchanges of Jarmil Burghauser as a musical advisor working with the director
FrantiSek VIacil on the film Koncert na konci léta (Concert at the End of Sum-
mer) about A. Dvorak (screenplay by Zdenék Mahler), 1975. NM-MAD, ac-
during the years when the quisition no. 88/98. / Jarmil Burghauser jako hudebni poradce s rezisérem
Iron Curtain was blocking Frantiskem Vlaéilem pfi praci na filmu Koncert na konci léta o A. Dvoiékovi
(podle scéndre Zdenka Mahlera), 1975. NM-MAD, ¢. pt. 88/98.

correspondence. Especially

much foreign literature
from finding its way into
Czechoslovakia, the state libraries were suffering from a lack of funds to purchase such
materials and often were not informed about new publications. In those days, a collection
of such breadth was quite unusual, especially in a private library. Ivan Vojtéch discussed
the value of Jarmil Burghauser’s music library at the beginning of the century, calling it
(perhaps a bit exaggeratedly) the most valuable private music library in this country.’’
On the basis of the owner’s last will and testament, these materials were put in the care
of the NM-MAD and were registered under acquisition no. 1/99. At about the same time,
not long after Burghauser’s death, his chief heir and partner Jarmila Hnévsova (1926—-2012)
made a donation to the NM-MAD of more important materials from his Prague residence
relating to his life and work. The latter part (registered under acquisition no. 88/98) mainly
contains Burghauser’s own compositions in the form of both autographs and printed edi-
tions, and there are also manuscripts and printed editions of his writings on music theory
and music history (books, studies, lectures, reports, speeches, scripts, articles etc.). The
donation also included very extensive and diverse correspondence, both sent and received,

56) This involved both Burghauser’s own compositions and his arrangements of works by such composers as
Antonin Dvordk (the “First Cello Concerto” in A major — e.g. the conductor Antal Dorati), Bedfich Smetana
(the pianist Margaret Bruce), or Leos Janacek (especially his correspondence with Charles Mackerras); see
below for more information.

57) The author of this article heard Ivan Vojtéch make this comment in person, but it is unclear whether he
arrived at this opinion on the basis of personal observations when visiting Burghauser or of the accounts of
Burghauser’s friends, or merely as a logical assumption.
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Letter to Jarmil Burghauser from Jarmila Novotnd Daubek (a distinguished retired singer who had been
engaged at the Metropolitan Opera in New York) dated 23 Jul. 1993. She was engaged in advocacy for (among
other things) preservation of the building where Antonin Dvordk had lived in New York and the relocation of
the statue of Antonin Dvordk by Ivan Mestrovi¢ to the park at nearby Stuyvesant Square. She mentions her
appointment as an honorary member of the Antonin Dvorak Society. NM—MAD, acquisition no. 88/98. / Dopis
Jarmilu Burghauserovi od emeritni sopranistky Metropolitni opery v New Yorku Jarmily Novotné Daubek
7 23.7.1993. Ta se mj. angazovala v akci na zachranu domu, v némz Antonin Dvorak v New Yorku bydlel, a pfi
premisténi sochy Antonina Dvordka od Ivana Mestrovice do blizkého Stuyvesantova parku. Zminuje téz své
jmenovani ¢estnou clenkou Spolecnosti Antonina Dvordka. NM—MAD, €. pf. 88/98.
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because Burghauser archived most of the letters he received and kept carbon copies of most
of his written messages. They document contacts with, for example, the Belgian composer
Raymond Baervoelts (from the beginning, when he asks for Burghauser’s opinion and ad-
vice, to documentation of his successes), Harold Blumenfeld (USA), the Belgian composer
Jacquelin Fontyn-Schmit, and her husband Camille Schmit (see below). In them, we can
follow the interest in Burghauser’s compositions shown by a variety of performers, such
as the pianist Margaret Bruce (United Kingdom), the clarinettist Michael Bryant (United
Kingdom), the violinist Dusan Pandula (after emigration to Germany), the guitarists Emil
Hladky (Spain), Otto Léw (Germany), and Mauricio Pagliarini (Italy), the bass clarinettist
Harry Sparnaay (the Netherlands), the violist Bernd Rinne (Germany), and others. There
is also preserved correspondence with such conductors as Karel Ancerl, Antal Dorati,
Radomil Eliska, Zdenék Kosler, Charles Mackerras, Maurice Peress, Jifi Pinkas, and Vaclav
Smetécek concerning performances both of Burghauser’s own compositions and of his
orchestral arrangements of works by other composers. In general, it is understandable
that correspondence from abroad has been preserved to a greater extent because he could
contact Czechoslovak performers in person or by telephone.

As sources of information, there are also work-related letters exchanged with members of
editorial boards or with members of the Dvorak family (the composer’s son Otakar Dvordk,
his granddaughter Véra Johnov4, and her husband Viktor John), with owners of Dvorak’s
autographs (such as Jifi Hoppe), with the former director of the MAD (Karel Mikysa), and
with organisers of associations (e.g. with Bohuslav Finke from the Dvordk Society in Turnov
or with Graham Melville Mason, the chairman of the Dvorak Society of Great Britain).
Above all, there is plentiful correspondence with musicologists from Czechoslovakia and
from abroad, with whom Burghauser had dealings at conferences, lectures etc., or with
co-authors of certain books (there is a large bundle of letters exchanged with Antonin
Spelda and Jiti Berkovec).

Besides Jarmil Burghauser’s own correspondence and that of his family, the museum
also acquired correspondence addressed to Otakar Sourek, which he had preserved very
clearly organised in alphabetical order in files, and also documents involving his life and
the life of his family.*®

58) These were gradually set aside and became the subject of separate processing by experts working at the
NM-MAD, initially Jan Dehner, then Katefina Nova and others. Cf. NOVA, Katefina: Novinaf a recenzent
Otakar Sourek (Prvni zpréva o pfipravovaném inventafi) / Otakar Sourek as a Journalist and Music Critic
(A Preliminary Report on an Inventory in Progress), Musicalia. Journal of the Czech Museum of Music / Casopis
Ceského muzea hudby, vol. 3, 2011, nos. 1-2, Czech version pp. 79—81, English version pp. 82—84. However, after
the departure of the two aforementioned specialists from the museum, the inventory remained unfinished.
Individual parts are on record in the online catalogue of the NM-MAD (retrieved from: https://mad.opac.
nm.cz/#1/), and there are plans at the NM—MAD for the completion of Otakar Sourek’s inventory (after the
processing of Jarmil Burghauser’s inventory).
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Because both Jarmil Burghauser and his later partner Jarmila Hnévsovda did not have
any children, the museum also acquired family documents and various other kinds of
documentation including a large quantity of photographs (whole albums and individual
pictures) as well as programmes, posters, and clippings from newspapers and magazines
about particular topics. This part of the estate also contained medals, diplomas, and trophies
as well as little drawings made by Zdenka Burghauserova and a smaller part of the estate
left to Jarmil Burghauser by his father, the painter and graphic designer Frantiek Viktor
Mokry (1892-1975).> The acquisition also included audio recordings of performances of
some of Jarmil Burghauser’s compositions made on magnetic tape and more recently on
CDs. These recordings are especially valuable despite their poor technical quality because
of the erasure of recordings of his compositions in the archive of Czechoslovak Radio at
the beginning of the 1970s (see above). The acquisition also included a research card index
that bears witness to the many years Burghauser (and Sourek) spent working on the first
edition and especially the greatly extended second edition of the Thematic Catalogue of the
Works of Antonin Dvordk. For many years, the card index was left in its original condition,
then it was moved section by section into archival boxes for storage.®

Jarmila Hnévsova later also decided to offer the NM-MAD paintings and drawings
historically connected with both Jarmil Burghauser and Otakar Sourek. This primarily
involved several artworks by the painter and caricaturist Hugo Boettinger (e.g. “Dvordk —
The Boulder’,*' a design for an Antonin Dvorak monument, portraits of Otakar Sourek and
Josef Suk) or skilfully made portraits by Zdenka Burghauserova (e.g. likenesses of Vaclav
Talich, Jarmila Novotn4, Jifi Voskovec, and Jan Werich or of the young Véclav Neumann
or of Jarmil’s friend from his youth, the flautist and artist Lutobor Hlavsa,®* who later gave
performances or even premieres of some of Burghauser’s compositions). She also offered
some valuable musical and other manuscripts (such as Burghauser’s correspondence with

59) The marriage of Frantisek Viktor Mokry and Zdenka Burghauserovd lasted from 1920 until 1927; the couple
divorced during Jarmil’s childhood, and Jarmil did not reestablish contact with his father until after his mother’s
death. At birth (21 Oct. 1922 in Pisek) he was named Jarmil Mokry, but he later used his mother’s surname
Burghauser as his stage name. In civilian life, however, he retained the surname Mokry until he submitted an
application to change it, by which time he was already married. The application is dated 5 Apr. 1950, and the
name change was made official by the District People’s Committee in Prague-Brevnov effective from 7 Sep-
tember of that year; for documentation, see the estate, acquisition no. 88/98.

60) I wish to thank V. Vejvodova, head of the NM—-MAD, for current information. The card index has remained
part of acquisition no. 88/98, but by its nature, it belongs more properly to the documentation collection.

61) A reproduction of Boettinger’s drawing Dvordk — The Boulder bears an inscription that reads “The knight Sir
Zdenék [Nejedly] to his squires: ‘Roll this boulder away from my path; I am no longer interested in it!”” appeared on
the cover of the journal Hudebni véda in connection with publication of the study: DOBRINCICOVA, Jaroslava:
Ikonografie Antonina Dvoraka, Hudebni véda, vol. 48, 20m, no. 4, pp. 325—-360. With the same article, there
was also a reproduction of a portrait (colourised drawing) of Otakar Sourek by Zdenka Burghauserova, which
is also part of the estate collection (ibid, p. 78).

62) There were reproductions of a portrait of Lutobor Hlavsa by Zdenka Burghauserova in both the Czech
and the English memorial volumes (JARMIL BURGHAUSER (1921-1997): sbornik k 20. vyroci umrti, op. cit., p. 46;
JARMIL BURGHAUSER (1921-1997): A Commemorative Anthology, op. cit., p. 69).
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Petr Bezru¢®). That part of the estate was obtained from Jarmila Hnévsova by purchase
and was registered under acquisition nos. 85/2000 (iconography), 86/2000 (musical manu-
scripts), and 87/2000 (other manuscripts).

According to museum rules, these sets had originally also contained objects classified
under “Category I” for Antonin Dvordk, Josef Suk, and Vitézslav Novak collections. These
objects were removed from the Burghauser collection and were processed separately.**
Specifically, this involves a draft of a letter by Antonin Dvorak intended for Jeanette Thurber
(from ca. 1894),% a letter from Marie Cervinkové-Riegrova addressed to Dvortak (dated
12 September 1894),% and a letter from Josef Bohuslav Foerster to Antonin Dvordk dated
21 March 1895, as well as related correspondence (a letter from Dvorak’s father Fran-
tisek to the composer’s mother-in-law Klotylda Cermékové dated 20 March 1895%). Items
processed separately include the printed score of Tchaikovsky’s Suite No. 3 for orchestra,
Op. 55 (published by Jurgenson in Moscow®) with a dedication to Dvorak in Tchaikovsky’s
own hand dated 22 February 1888, the day when Dvordk accompanied Tchaikovsky to the
railway station in Prague-Smichov,” the piano-vocal score of Charpentier’s opera Louise
with Dvorak’s comments,” an authorised copy of Novak’s Baladické barkaroly (Balladic
Barcarolles)™ for piano, and the score of Josef Suk’s Quintet in G minor, Op. 8, signed by
the composer.” Through his scholarly work, Jarmil Burghauser (and Otakar Sourek in
some cases) collected these valuable items, which significantly enhanced the museum’s
holdings after his death.

There was also a set of typescript copies of previously mostly unknown and unpub-
lished letters of Josef Suk, probably made by Otakar Sourek, which was handed over from
Burghauser’s residence for further processing to the Music History Department of the

63) The correspondence between Jarmil Burghauser and Petr Bezruc concerned four poems from the collection
V slezském tonu (In Silesian Tone), for which Burghauser was seeking permission to create a musical setting.
This was granted, so in 1953 he set them as a song cycle with the same title and also arranged them for men’s
choir. Petr Bezru¢ also sent him a signed photograph of himself. The correspondence and photo from the years
1949-1954 are under acquisition no. 87/2000. Printed editions of compositions: the men’s choruses were issued
as photostatic facsimiles by PSPU in 1954, and the songs for voice and piano (the printed edition is dedicated
to Beno Blachut) were published by SNKLHU, Prague 1956. The printed music is under acquisition no. 1/99.
64) These musical manuscripts were assigned acquisition no. CMH 86/2000, inv. nos. 8492-8503, and material
other than music is under 87/2000, inv. nos. 85048514 and 8676.

65) Inv. no. 8504.

66) Inv. no. 8509.

67) Inv. no. 8506.

68) Inv. no. 8505.

69) Inv. no. 8620.

70) See BURGHAUSER, Jarmil: Antonin Dvordk. Thematicky katalog, 2™ ed., Prague: Barenreiter Editio Supra-
phon, 1996, p. 627.

71) Inv. no. 8528.

72) Inv. no. 8493.

73) Acquisition no. 86/2000, newly processed into the inventory S 184 Josef Suk — (Addenda to the Inventory) by
Jana Vojtéskova, Prague 2010: as inv. no.1333. This involves a copy in the handwriting of the father of the com-
poser Josef Suk with a dedication by the composer to O. Sourek, dated 15 Oct. 1915 according to the dedication.
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Czech Museum of Music.” Because most of the originals of this correspondence had not
yet been found at the time, these copies represented an important source of information.
Selections from accidentally discovered correspondence” were then included in a pub-
lication by Jana Vojtéskova™ and in her scholarly project “Kriticka edice korespondence
Josefa Suka” (A Critical Edition of the Correspondence of Josef Suk).”” Now that more than
twenty years have passed since those events, some of the original letters have been found.™

From 2006 to 2009, the author of this article wrote a scholarly description of the musical
estate of Jarmil M. Burghauser obtained by the NM—-MAD in 1999-2000 with the support
of a grant awarded by the Grant Agency of the Czech Republic.” This list of materials in
the form of an inventory includes items of a collectable nature in acquisitions nos. 88/98,
1/99, 85/2000, and 87/2000.% In 2013 in the journal Hudebni véda, Michel Dineur pub-
lished the correspondence from this estate between Jarmil Burghauser and the Belgian
composer, pianist, and teacher Jacqueline Fontyn-Schmit and her husband the composer
Camille Schmit,?! the director of the Conservatoire Royal de Bruxelles. These letters, dated
between 1965 and the early 1990s,*? bear witness to many years of mutual friendship, an
inspiring relationship, and support in personal life and creative work.

As was mentioned above, Jarmil Burghauser was an enthusiastic advocate of the scouting
movement from his youth through the last years of his life, and in 1990 he even became
the chairman of the Czech scouting organisation Junak; he had the nickname Jumbo (de-
rived from the abbreviation of his name Jarmil Mokry Burghauser / JMB). The materials
concerning these activities are still kept at the museum, but they were not registered as
part of the musical estate in 2009 (including, for example, correspondence with Jaroslav
Foglar, known as “Jesttab” — “the Hawk’, in whose footsteps Burghauser was following with

74) These are registered under acquisition no. 88/98 and are kept at the NM—MAD.

75) After Burghauser’s death, I bought the house formerly owned by J. Burghauser, located at 294/25 Klidna
Street, Prague 6 — Stfesovice, from the heir, Jarmila Hnévsova. When cleaning out the attic there (before
renovation of the building), among some old magazines not related to music, I found a bundle of typescript
copies of the aforementioned letters of Josef Suk. Fortunately, an employee of the house clearance company
drew my attention to this on time, preventing the material’s removal and probable destruction.

76) VOJTESKOVA, Jana: Josef Suk — Dopisy o Zivoté hudebnim i lidském. Prague: Editio Birenreiter, 200s.

77) Grant projects MK CR DA 99P0100UK003 and DA 01P010UKo12 completed in 2001.

78) According to information kindly provided by Jana Vojtéskova.

79) Project registration number: 408/06/1760.

80) See footnote no. 46. Some of the processed materials have characteristics corresponding to items the
museum has registered under the “documentation collection”, but they have been included by the author in
the aforementioned Inventory of Jarmil Michael Burghauser in view of their close connections to processed
collection items (e.g. copies of reviews of the works of Jarmil Burghauser or of Otakar Sourek).

81) Jacqueline Fontyn-Schmit (* 1930), Camille Schmit (1908-1976), the latter being the conservatoire’s director
from 1966 to 1973. At the NM-MAD, the letters were registered under acquisition no. 88/98. See DINEUR,
Michel: Une longue amitie (Lecture croisée de la correspondance inédite entre Jacqueline Fontyn et Jarmil
Burghauser, Hudebni véda, vol. 50, 2013, nos. 3—4, pp. 251-390.

82) The last letter preserved in the estate from Jacqueline Fontyn-Schmit is dated 4 Apr. 1991, and the last
preceding outgoing letter (a carbon copy) from Jarmil Burghauser is dated 22 Oct. 1990.
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the Jundk scouting organisation). Only Burghauser’s arrangements of scouting songs were
processed into the inventory.*

As was already said at the beginning of this study, in 2024 another large part of the
estate of Jarmil Burghauser was turned over to the NM-MAD by the SAD as a donation.
These items had come to the SAD not long before the death of Jarmila Hnévsovd, who was
clearing things from Burghauser’s cottages in Marenice and Chcebuz and successively tak-
ing them to her house at the address Klidna 283, no. 3, or, for the most part, to the garage
there, where, at her request, she was helped with going through these items by the author
of this study and her colleague Jarmila Tauerovd, and this resulted in the preservation of
various items including sheet music and books bearing dedications, copies of scores and
parts of Burghauser’s compositions, musicological studies from numerous conferences,
correspondence, programmes, newspaper clippings, slides etc., which related to the lives,
creative work, and activities of Jarmil Burghauser and Otakar Sourek. Jarmila Hnévsova
donated the materials to the SAD, which also obtained similar materials by purchase after
her death in June 2012. Those materials were found during the definitive clearance of her
house before its sale by her heirs®* Véra Seidlova (sister of J. Hnévsovd) and Seidlovd’s
daughter Katherine Seidl, who were living abroad. They also became copyright heirs to
the works of Jarmil Burghauser.

Among the materials obtained as part of this last archiving, I would like to point out an
interesting book of memoirs by an important relative of the Burghauser family, the profes-
sional musician Hugo Burghauser (1896-1982). The book bears the title Philharmonische
Begegnungen: Erinnerungen eines Wiener Philharmonikers.® Jarmil Burghauser received it
as a Christmas present at the turn of 1979/80 and was enthusiastic about it.* Among other
things, the book helps us to shed light on the correspondence from 1945 to 1980 between
Jarmil (and his mother Zdenka) and his “uncle” (as Jarmil called him), the bassoonist Hugo
Burghauser; the correspondence came into the possession of the NM—-MAD immediately
after Jarmil’s death (for more information, see acquisition no. 88/98). The blood relationship
between Hugo and Jarmil Burghauser on the family tree cannot be traced (although the
relationship was clearly on his mother’s side in view of the identical surname), but from
the preserved letters it can be determined that Zdenka Burghauserova was in contact with
Hugo’s mother living in Brno, and during the times when Hugo was unable to visit her
from abroad, Zdenka would occasionally go to see her, and she would pass on reports to

83) See HALLOVA, Jarmil Michael Burghauser [inventory], op. cit, section IV. A/ 2/. After Burghauser’s death,
scout movement representatives took away part of his scouting estate including a computer (according to
consultation with J. Hnévsova).

84) Jarmila Tauerova again played an important part in the preparing of materials of this part of the estate
left by Jarmil Burghauser and Otakar Sourek (which was kept in the archive of the SAD, which has been in the
long-term keeping of the Prague City Archives in Chodovec).

85) This book of memoirs was published by Atlantis Musik-Verlag, Ziirich in 1979. It is kept at the NM-MAD
under acquisition no. 16/2024.

86) He said the memoirs were written with elegance and wit even in cases when negative things were dis-
cussed, reminding him of the memoirs of Karel Nedbal, nephew of the conductor and composer Oskar Nedbal.
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Hugo about her health. She also helped secure documentation that he was not of Jewish
descent. Hugo Burghauser was born in Vienna and completed his studies there, becoming
abassoonist (and eventually the first bassoonist) of the Vienna Philharmonic (1919-1938).
He also made solo appearances at Salzburg Festival concerts (several times in Mozart’s
Symfonia concertante, KV 297b) conducted by Bernhard Paumgartner. The youthful Jarmil
also encountered him there, when he attended the Salzburger Festspiele with his mother
in 1935, 1936, and 1937. Hugo was a respected person, as is shown by the many awards
he earned over the years, and he had a good reputation with such composers as Richard
Strauss, who wrote his Duet-Concertino for clarinet and bassoon for him (with a personal
dedication). After the Anschluss of Austria by Hitler’s Germany, Hugo went overseas and
remained there until the end of his life?” (although he returned to Europe several times,
for example at the invitation of the Vienna Philharmonic for celebrations of the orchestra’s
125" anniversary in 1967). Initially he was working in Canada, then in 1941 he became
a bassoonist in the NBC (National Broadcasting Company) Orchestra in New York thanks
in part to Arturo Toscanini, with whom he had already been on good terms from earlier
times. He then spent 22 years until his retirement playing in the orchestra of the Metro-
politan Opera (1943-1965). The exchange of correspondence between Jarmil and Hugo
Burghauser was interrupted by political developments. A follow-up to the correspondence
of 1946 did not come until the thaw of the 1960s, or to be precise, until 1967. At that time,
through his cousin Mila Dalesicky,* Jarmil got Hugo’s address and invited him to Prague for
performances of his compositions, including a performance of his opera Most (The Bridge)
produced by the National Theatre and included on the programme of an ISCM concert
(autumn 1967, see above); Jarmil was grateful that his work had been programmed. Later on,
Hugo also encountered the results of Jarmil’s work abroad (and in particular the Thematic
Catalogue of the Works of Antonin Dvordk), and he expressed interest in his compositions
and in his other scholarly activities, about which Jarmil subsequently supplied him with
detailed reports. Hugo decided to inform the conductor Karl Bohm about the publication
of the score of the New World Symphony in the edition that Jarmil had prepared.* He was
hoping that after a pocket score had appeared, a large score would also soon become available
to the public. The last preserved letters date from 1980, when Hugo was planning another
trip to Europe. We do not know whether the trip took place or whether he and Jarmil saw
each other. Hugo Burghauser died in New York on 9 December 1982.

87) For details, see HALLOVA, Markéta: Jarmil Burghauser and his “uncle” Hugo, in: Jarmil Burghauser (1921-1997):
A Commemorative Anthology, op. cit., pp. 36—46.

88) See the letter from Jarmil Burghauser to Hugo Burghauser dated 26. Sep. 1967, acquisition no. 88/98.

89) See the letter (letter sheet) from Hugo Burghauser to Jarmil Burghauser, 7 Nov. 1978 — he was pleased to
have been informed that thanks to Jarmil, a new edition of the score of Dvorak’s Symphony No. 9 “From the
New World” was being published; it was to be performed several times the following year in Salzburg at the
Festspiele and in Vienna at the Musikverein, both times under the baton of Karl Bohm. He wants to inform him
about publication of the edition, and also the archive of the Philharmonic. He wants more information about
Jarmil, how his life is going, and what he is composing. See acquisition no. 88/98.
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Conclusion

Jarmil Burghauser’s compositions merit serious evaluation; performances of them were
banned for many years for political reasons, and they have not yet undergone a revival.
Burghauser is recognised as a musicologist by musicians around the world who play Dvo-
rak’s works and who take their orientation from his as-yet unsurpassed Dvorak thematic
catalogue.” His works on musicology and his vast writings on music theory also deserve
more in-depth attention and evaluation. As often tends to be the case historically, his
name resonated more with experts abroad than at home. He was invited to international
musicology conferences and congresses as well as to lecture at universities and elsewhere,
especially towards the end of the 1980s and in the 1990s. His lectures on Antonin Dvorak
and Leo$ Jandcek as well as on Bedfich Smetana and other Czech composers demonstrate
Burghauser’s great knowledge of their music, and their works are also played in his arrange-
ments. However, the insufficient processing of source materials has so far prevented their
providing to researchers and other interested parties to the extent necessary for more
in-depth study. After the 25 years in the course of which these materials from the estate
were coming into the possession of the NM-MAD, and moreover in stages, this should
now be corrected: all parts of the estate left by Jarmil Burghauser or through him by Otakar
Sourek that have already come to the museum will now be comprehensively processed
by experts working at the NM—-MAD within the framework of institutional support for
scholarly research from the Ministry of Culture of the Czech Republic. The author of this
study wishes them success.

Address: PhDr. Markéta Hallovd, Klidnd 294/25, 162 0o Praha 6, Czech Republic
E-mail: hallova.marketa@seznam.cz

90) Jarmil Burghauser’s catalogue numbers are now used in programmes for concerts and other productions
around the world for precise identification of Dvorak’s works. The catalogue numbers are preceded by the
letter “B”, just as is done, for example, with music by Wolfgang Amadeus Mozart, whose works are labelled
with a number preceded by the letters “KV” (Kochel-Verzeichnis), referencing Kochel’s list of Mozart’s works.
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Table of stages of acquisition of the estate of Jarmil Burghauser for the NM-MAD

Stage | Means of acquisition | Acquisi- | Content
tion no.
I On the basis of 1/1999 Sheet music and books about music from
J. Burghauser’s last will the family of J. Burghauser and O. Sourek
and testament
II Donation from 88/1998 Correspondence, photographs, photo album, au-

J. Hnévsovd tographs of his own compositions, and musicology
books, studies, articles, audio recordings, personal
documents/archive — ID cards, trophies, diplomas,
medals, newspaper and magazine clippings on
relevant topics, programmes and posters involv-
ing J. Burghauser and O. Sourek, small drawings
by Z. Burghauserova, part of the estate from
J. Burghauser’s father F. V. Mokry, a preserved card
catalogue for work on the Antonin Dvordk The-
matic Catalogue begun by O. Sourek and later led
by J. Burghauser

III Purchase from 85/2000 a) paintings and caricatures by Hugo Boettinger and

J. Hnévsovd paintings and drawings by Zdenka Burghauserova

86/2000
b) various valuable musical manuscripts
87/2000
¢) valuable manuscripts other than music
v Donation from SAD 16/2024 Varia — materials of a similar character; see stages

I and II above
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V roce 2024 presla darem Spole¢nosti Antonina Dvoraka v Praze (déle jen SAD) do fondu
Nérodniho muzea — Muzea Antonina Dvoraka (ddle jen NM-MAD)! pravdépodobné po-
sledni objemna ¢ast poztistalosti po vyznamném hudebnim védci, skladateli, organizétorovi,
sbormistrovi, dirigentovi a skautském ¢inovnikovi Jarmilu Burghauserovi (1921-1997).2
Doplnila tak fond zcela zdsadnich ¢asti této poziistalosti, ktery byl do muzea ziskan kratce
po Burghauserové amrti. Predklddand studie popisuje zptisob, jakym se tato obsahld po-
zustalost postupné stavala soucasti muzejnich sbirek, a upresnuje okolnosti zivota a dila
Jarmila Burghausera v souvislosti s diilezitymi dokumenty z tohoto fondu.

Predlozend prace vznikla za finan¢ni podpory Ministerstva kultury v rdmci instituciondlniho financovani dlou-
hodobého koncepéniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2024-2028/23.1.b, 000234272).

1) Noveé ziskana ¢ast poziistalosti byla zapsana pod €. pr. 16/2024.

2) Obsazné heslo o zivoté, skladatelském i muzikologickém dile atd. viz SMOLKA, Jaroslav: Burghauser Jarmil
Michael, in: Cesky hudebni slovnik osob a instituci [online]. Dostupné z: https://slovnik.ceskyhudebnislovnik.cz/
component/mdictionary/?task=record.record-detail&id=5390 [cit. 1. 4. 2025]. Zde na samém konci hesla uveden
i odkaz na naskenovany Burghausertv chronologicky soupis dél ve formatu pdf zachycujici jeho kompoziéni
tvorbu z let 1933 az 1992 (piivodné strojopis na dvaceti péti strandch, original tohoto Seznamu dél je nezvéstny).
Text navazuje na starsi slovnikové heslo — STEDRON, Bohumir: Burghauser Jarmil Michael, in: Ceskoslovensky
hudebni slovnik osob a instituci, sv. 1. Praha: Statni hudebni vydavatelstvi, 1963, s. 150-151. Dale viz HOLECEK,
Jaroslav: Burghauser Jarmil, in: Cesti skladatelé soucasnosti, kol. autort, red. Alena Martinkova, Praha: Panton,
1985, S. 40—47; po roce 1989 KITTNAROVA, Olga: Jarmil Burghauser [letak]. Praha: Hudebniinformacni stfedisko
Ceského hudebniho fondu, 1991 (vyddno v ¢estiné a anglic¢ting); HALLOVA, Markéta: PhDr. Jarmil Burghauser
(1921—-1997), in: Biograficky slovnik ceskych zemi, sv. 8, Praha: Historicky ustav Akademie véd CR, 2007, s. 335-336;
hesla v zahrani¢nich slovnicich: BUZGA, Jaroslav: Jarmil Burghauser, in: Musik in Geschichte und Gegenwart,
ed. Ludwig Finscher, Kassel — Basel: Barenreiter — Metzler, 2. vyd., 2000, vol. 3, sl. 1286-1288; PUKL, Oldrich
—TYRRELL, John: Jarmil Burghauser, in: The New Grove Dictionary of Music and Musicians, ed. John Tyrrell,
London: Oxford University Press, 2. vyd., 2001, vol. 4, s. 616-617; The New Grove Dictionary of Opera, ed. Stanley
Sadie, London: Macmillan, 1996, vol. 1, s. 644. Dale HALLOVA, Markéta: Biographical note, in: Jarmil Burghauser
(1921-1997) A Commemorative Anthology, ed. Patrick Devine, London: The Dvorak Society for Czech and Slovak
Music, 2018, s. 8—11.
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Joint congratulations from the composers Otmar Macha, Vaclav Trojan, Klement Slavicky, and Jifi Ja-
roch for the soth birthday of Jarmil Burghauser (second part), dated 18 October 1971. NM—MAD, acquisition
no. 88/98. / Spole¢na gratulace hudebnich skladatelii Otmara Machy, Vaclava Trojana, Klementa Slavického
aJifiho Jarochak 50. narozenindm Jarmila Burghausera (druha ¢ast), datovand 8. fijna1g71. NM-MAD, ¢.pr. 88/98.
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Objemnd a cennd pozustalost Jarmila Burghausera dokladuje jeho Zivotni pout od dét-
skych let az do smrti a predevsim umoziuje poznat vSestrannost jeho osobnosti, obdivu-
hodnou pracovitost, §ifi zajmu a vysledky jeho tviirctho ducha.? I po jeho tmrti tak dava
moznost priblizit jej rovnéz mlad$im generacim tak, jak jej mohli znét jen jeho blizci
a pratelé (dirigent Zdenék Kosler ¢i skladatelé Ilja Hurnik, Jan Hanus, Oldrich Frantisek
Korte, Marek Kopelent, Zbynék Vostrdk, Jan Rychlik a dalsi), popripadé jeho spolupracov-
nici (Petr Eben, Antonin Spelda).* Na piikladu jeho osudu méme moznost poznat v celé
$ifi i komplikovanost doby, v niz zil a tvoril a ktera tolik ovlivnila jeho uméleckou drahu.

Jarmil Burghauser: shrnuti zivota a dila

Diky dochovanym materialim mtizeme sledovat Burghauserovy zivotni osudy jiz od dét-
skych tspéchti, kdy vystoupil jako teprve dvandctilety klavirista na koncertu v ptimém
prenosu prazského rozhlasu, na némz zaznélo i nékolik ¢asti z jeho kompozice Pét trii
pro dva hoboje a fagot a Cesta do Skoly pro hlas a klavir.* Komponoval na knizky, které
Cetl,® anebo na cestach.” Prvym vytiskem vlastni kompozice se mohl pochlubit uz ve svych
¢trndcti letech — byl jim melodram pro recitatora, housle a klavir na slova Jana Nerudy
Dédova misa.® O rok pozdéji se vefejnosti predstavil na rozhlasovych vindch dokonce se
svou Symfonii d moll v nastudovani Symfonického orchestru FOK za fizeni Vaclava Sme-
tdcka.” Nezustalo vSak jen u détskych hudebnich projevi.

3) O sifi Burghauserova nadani viz HOUTCHENS, Alan: ,,A pfiroda mu nadélila i dalsi dary“: rozhovor s Jar-
milem Burghauserem, in: JARMIL BURGHAUSER (1921-1997), sbornik k 20. vyroci umrti, ed. Markéta Hallovd
a Jarmila Tauerova, Praha: Spolecnost Antonina Dvoraka, 2017, s. 28—45, v ptivodnim znéni i délce v anglické
verzi: HOUTCHENS, Alan: ,,All the good gifts of nature“: An interview with Jarmil Burghauser, in: JARMIL
BURGHAUSER (1921-1997) A commemorative Anthology, op. cit., s. 47—68.

4) Spole¢né vydali knihy: BURGHAUSER, Jarmil — EBEN, Petr: Cteni a hra partitur. Praha: SNKLHU, 1960,
2. vyd. Praha: Supraphon, 1990; BURGHAUSER, Jarmil — SPELDA, Antonin: Akustické zdklady orchestrace.
Praha: Panton, 1967.

5) Jarmil hral na klavir od Sesti let, od svych dvanacti navstévoval soukromé hodiny kompozice u Jaroslava
Kricky a nasledné u Otakara Jeremiase (v letech 1937-1941). S velkym Uspéchem a ohlasem vystoupil v rozhlase
pri koncertu 24. 11.1933 v Zivém vysildni — v poztstalosti jsou dochovany upominky na toto vystoupeni véetné
dopisti od riiznych détskych poslucha&ii pod &. pi. 88/98. Recenze na koncert vyéla nasleduijici den v Ceském
slovu, tj. 25.11.1933, a v Casopise Pestry tyden, roC. VIII, 9.12.1933, ¢. 50, s. 7, byla vyddna propagacni fotografie
mladého Jarmila Burghausera u klaviru.

6) Napt. Nemo (uchovany skici), Indidnskd rhapsodie ¢. I pro orchestr z roku 1933 byla inspirovdna knihami Karla
Maye — m4 ¢asti: I. Uvod. Tabor. I1. Boj Comanchii s Apachy. Allegro pomposo. I11. Pfepadeni tabora od jistého
kmene. Allegro. IV. Finale. Tanec indian0. Allegro non tanto; partitura, autograf, ¢. pr. 88/98.

7) Napf. pfi cesté do Recka v roce 1935 vznikl jeho Recky ndcrtnik pro klavit, respektive nacrt s datem 4. 7.1935,
ktery dokoncil s podtitulem Pét skladeb pro klavir na antické ndmeéty roku 1944 — nacrt i autograf hotové skladby
viz pozistalost ¢. pr. 88/98.

8) Dédova misa, op. 9. Praha: F. A. Urbdnek, 1937. V pozUstalosti existuje nékolik exemplari vytiskd s jeho
détskymi dedikacemi nékolika ¢leniim rodiny vesmés pod €. pt. 1/99. K Nerudovi se obracel i pozdéji ve zhu-
debnéni Kosmickych pisni.

9) Vysilani probéhlo 23. prosince 1936, tehdy zaznély dveé véty: Adagio a Furiant. Cela Symfonie d moll byla
provedena pozdéji v Chrudimi 3. kvétna 1938, Chrudimskou filharmonii fidil FrantiSek Teply. Viz program
Chrudimské filharmonie v poziistalosti ¢. pt. 88/98.
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Po soukromém studiu kompozice u Jarosla-
va Kricky a Otakara Jeremidse a absolutoriu
na Akademickém gymndziu (kde si jen tak
mimochodem pséval denik v fectiné) zvolil
obor dirigovéni na prazské konzervatori.'’

Poté pokracoval ve studiu hudebni védy
a psychologie na Filozofické fakulté Univerzity
Karlovy. V téchto letech, zvlasté pak za dru-
hé svétové vilky, vzniklo nékolik jeho vétsich
kompozic: v roce 1946, kdy koncil studium
dirigovani pod vedenim Vaclava Talicha, byla
ve Smetanoveé sini Obecnfho domu provede-
na jeho monumentdlni celovecerni vokalni
kantata pro sélisty, sbor a orchestr reflektujici
véalecnou dobu nazvana Utrpeni a vzkiiseni.!
Slibny rozjezd kariéry, kterou si Burghauser

optimisticky planoval a jednal dokonce o za-

hrani¢nim dirigentském angazma,'” prerusil 9 .
unorovy prevrat roku 1948 a uzavreni stat- / //MM/(’/ /5%{ b W%
nich hranic. Studium hudebni védy ukoncoval /

v dobé protestu studentt a pedagogu proti
odvolani profesora Josefa Huttera z mista ve- Jarmil Burghauser at age 12, composing at home at
douciho katedry hudebni védy, které se stalo the piano. Promotional photo. NM-MAD, acquisition

piedzvésti Hutterova zat¢eni a uvéznéni.' no. 88/98./ Dvanactilety Jarmil Burghauser doma pri
komponovani u klaviru. Propagacnifoto. NM-MAD,

Po studiich se Burghauser rozhodoval, ja- oF. 88/98.

kymi cestami se vydat v oboru dal. V dopise

Gracianu Cernusékovi z roku 1948 uvedl, ze ma ambice ,[...] pFedevsim kompozicni, diri-
gentské a snad i hudebné védecké“* Nejprve byl zaméstndn jako dramaturg,' lektor nové
ustavené Akademie muzickych umeéni, a jako sbormistr a dirigent Narodniho divadla
v Praze. V roce 1953 se odvazneé rozhodl ztstat ve svobodném povolani, takzvané na vol-
né noze, a Cile komponoval. Zaroven pracoval na teoretickych muzikologickych i dalsich

10) U Pavla Dédecka a Metoda Dolezila (1940-1944), pak pokracoval na Mistrovské skole Prazské konzervatore,
obor dirigovani u Vaclava Talicha (do roku 1946).

11) Toto celovederni dilo zaznélo 26. kvétna 1946 v provedeni Symfonického orchestru FOK, Ceského péveckého
sboru se sélisty (Antonin Jerabek — tenor, Zdenék Otava — baryton, Vladimir Jedenactik — bas, Jaroslav Vojtek
—varhany), dirigoval Vaclav Smetdcek. Program viz poziistalost €. pr. 88/98. Pofddala Unie Ceskych hudebnich
umeélch. Koncert se konal pod zastitou ministra Skolstvi a osvéty Zdenka Nejedlého.

12) Viz korespondence s Hugo Burghauserem z roku 1945 a 1946, v pozUstalosti ¢. pr. 88/98, a také tato stat dale.
13) BliZe o tom VOLEK, Tomislav: Profesor Josef Hutter — obét dvou totalitnich rezim{i, Hudebni véda, ro¢. 31,
1994, €. 4, s. 363-373. 3

14) Pripis listu, Jarmil Burghauser Gracianu Cernusdkovi, 9. prosince 1948, pozistalost ¢. pt. 88/98.

15) Byl dramaturgem komorni opery, viz slovnikovd hesla, op. cit. v pozn. 1.
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projektech,'® to vse se slibnym ohlasem. Do konce $edesatych let se jeho skladby casto hraly
nejen doma, ale postupné i v zahranici. Ve svych kompozi¢nich projevech prosel cestu od
tradi¢nich smért ovlivnénych pedagogy, ktefi navazovali na ceské pozdni romantiky, po
pozndni neoklasicismu reprezentovaného dily Bohuslava Martini'” az k tzv. Nové hudbé.'
Poté, co se sezndmil s tvorbou Antona Weberna a dodekafonii," si postupné vytvoril vlast-
ni kompozi¢ni zplsob, tzv. harmonicky serialismus. Ten vysvétlil roku 1964 ve své studii
Harmonicky seridlni princip® a ve zkratce pak popsal svlij kompozic¢ni vyvoj v interview
Alanovi Houtchensovi.?!

Jarmil Burghauser ziskaval i ¢etnd povzbudiva ocenéni: roku 1955 obdrzel druhou cenu
ve Velké jubilejni hudebni soutézi Otakara Ostréila od Svazu ceskoslovenskych skladatel
(déle SCS) a Ceského hudebniho fondu (ddle CHF) za Ceskou mirovou kantdtu® a té3 tieti
cenu v soutézi Zdenka Fibicha za Symfonickou suitu. Jeho balet Sluha dvou pdnii® z roku
1957 premiérovalo Narodni divadlo hned v kvétnu nésledujiciho roku? a brzy o néj projevila
zdjem a nastudovala jej fada dalsich, nejen domécich scén (mimo jiné berlinskd Komorni
opera ¢i Statni divadlo v Drazdanech). Jeho Toccata pro maly orchestr (z roku 1947) ziskala
za autorovy Gcasti ocenéni v mezindrodni soutézi Gaudeamus v Nizozemi v roce 1957. Sedm
reliéfii pro orchestr (z roku 1963) provedla a nahrala Cesk4 filharmonie s Karlem Ancerlem
pro Supraphon (1965) a tehdejsim SCS byly Reliéfy jako jedina z ¢eskych symfonickych
skladeb vybrany pro festival Mezinarodni spolec¢nosti pro soudobou hudbu (International
Society for Contemporary Music, dale jen ISCM) poradany roku 1964 v Kodani. Téhoz
roku zkomponoval Burghauser experimentalni antioperu Most, kterou nastudovalo Na-
rodni divadlo roku 1967 (premiéra 30. biezna).?® Za svou skladbu Barvy v ¢ase byl ocenén

16) Komponoval scénickou hudbu, hudbu k filmiim (Labakan a Legenda o ldsce reziséra Vaclava Krsky) i k vy-
stavam - viz nize.

17) ,,Prvnitak zvand moderni hudba, kterd na mne udélala velky dojem, byla od [Bohuslava] Martinii.“ HOUTCHENS,
A priroda mu nadélila i dalsi dary®, op. cit. Viz téz list J. Burghausera (v pripisu) Jitimu Pinkasovi, dopis
z 26. dubna 1995, v némz vzpomind, Ze se poznali pfed Sedesdti dvéma roky a ze mu Jifi Pinkas otevrel svét
Bohuslava Martind. (V listu téz dékuje za provedeni baletu Pribeh o Tristramovi a Izaldé v Brné, ktery byl premié-
rovan pod taktovkou J. Pinkase 7. dubna 1995, tj. po téméf triceti letech od vzniku dila, napsaného roku 1968).
18) Napfiklad Burghauserovy kompozice Sedm reliéfii, Cesty, nékteré komorni skladby.

19) Dodekafonii poznal béhem svého pobytu v Nizozemiv roce 1957, kde byla na festivalu Gaudeamus provedena
jeho Toccata pro maly orchestr. Zde slysel postwebernovskou hudbu poprvé a byl to pro ného Sok. HOUTCHENS,
A priroda mu nadélila i dalsi dary“, op. cit., s. 33.

20) BURGHAUSER, Jarmil: Harmonicky seridlni princip, in: Nové cesty hudby. Shornik studii o novodobych skladebnych
smérech a védeckych pohledech na hudbu, Praha: Statni hudebni vydavatelstvi, 1964, s. 94—108. Poziistalost ¢. pt. 1/99.
21) HOUTCHENS, ,,A pfiroda mu nadélila i dalsi dary*, op. cit.

22) Diplomy za druhou cenu Ceské mirové kantdty a za treti cenu Symfonické suity uchovany v poztistalosti pod
C. pr. 88/89.

23) Podle Carla Goldoniho upravil Jan Rey.

24) Premiéra v Narodnim divadle (v budové Tylova divadla) se konala dne 9. kvétna 1958. Nastudovana byla za
fizeni Miroslava Ponce, rezie a choreografie se ujal Jifi Némecek. Do roku 1990 byl proveden balet Sluha dvou
pdnii na vice nez dvaceti scéndch.

25) Opere Most (s podtitulem Antiopera o dvou dilech) predchdzely jiz dvé opery Lakomec (libreto podle Mo-
liera upravil Ludék Mandaus) z roku 1949 a Karolinka a lhdf (téz na libreto Ludka Mandause) z let 1950-1953.
Viz €. pr. 88/98.
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Title page of Burghauser’s symphonic composition for large orchestra Strom Zivota (The Tree of Life, 1968),
awork synthesising many influences and based on the ideas of the French religious thinker and scholar Pierre
Teilhard de Chardin in. NM-MAD, acquisition no. 88/98. / Titulni strana Burghauserovy syntetizujici sym-
fonické skladby pro velky orchestr Strom Zivota, komponované na myslenky francouzského nabozenského
myslitele a védce Pierra Teilharda de Chardin v roce 1968. NM-MAD, ¢. pt. 88/98.
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diplomem CHF (1967)% a o rok pozdéji zkomponoval symfonické zobrazeni Strom Zivota,
které dle jeho vlastnich slov syntetizuje v$e, k ¢emu se kompozi¢né dopracoval,”” a jehoz
si sam cenil vice nez Barev v case. O dalsich uspésnych aktivitach svédci i Cestné uznani
za spoluprdci na pripravé ceskoslovenské ucasti svétové vystavy EXPO 1967 v Montréalu®
¢i kladné prijeti hudebnéteoretické knihy Akustické zdklady orchestrace® vytvorené ve
spoluprici s Antoninem Speldou.

Jak je z predchoziho prehledu patrné, az do roku 1969 se Jarmil Burghauser tésil pozor-
nosti predevsim jako skladatel. Soucasné byl vsak aktivni i v oblasti muzikologie — kromé
teoretickych studii pracoval na dvordkovskych tématech (podrobnéji viz dale) a podilel se
na souborném vydani dila Leose Janacka,® pro néz spole¢né s Milanem Solcem zpracoval
zésady kritické edice.*!

Jarmil Burghauser velmi vital politické uvolnovani v dobé tzv. prazského jara 1968,
stal se predsedou Kruhu nestranikii pii SCS a vedoucim jeho skladatelské sekce, obnovil
Umeéleckou besedu, jejimz ¢lenem byl uz pred druhou svétovou valkou,* a acastnil se
i znovuoziveného déni ve skautingu. Véril, ze zmény, k nimz doslo, nemohou byt zniceny
ani po vpadu vojsk Varsavské smlouvy pod vedenim armdady Sovétského svazu 21. srpna
1968. I v této tristni situaci zlstaval nadsen z jednoty ndroda a véril, ze ,[...] pokracujici
vyvoj inteligence lidstva nelze nicim zastavit, hloupost, konservativismus, absurdita, to vse
je odsouzeno k zdniku“*® Tzv. normalizace v§ak v nasi zemi potvrdila opak prinejmensim
na dalsich dvacet let. Burghauser nesmél cestovat do zahranic¢i, doslo k zdkazu verejné
produkce jeho skladeb a jejich nahravky v rozhlase byly smazany. Komponovat proto zacal
pod pseudonymem Michal H4jka a zménil sviij kompozi¢ni styl (mimo jiné i pod vlivem

26) Diplom ocenéni skladby Barvy v ¢ase uchovan v pozistalosti pod €. pr. 88/98, stejné jako vyse zminéné di-
plomy dalsich v soutézich ispésné umisténych skladeb. Chybi pouze doklad ocenéni Toccaty pro maly orchestr
v soutézi Gaudeamus.

27) Viz list, Jarmil Burghauser Ladislavu Slovakovi, 10. Unora 1969, v némz nabizi skladbu k premiérovani na
Slovensku. Poprvé véak nakonec Strom Zivota zaznél ve Styrském Hradci na festivalu Grazer Herbst, kde jej
uvedl SOCR za fizeni Aloise Klimy. Ceskoslovenskd premiéra probéhla poté v Bratislavé, provedla Slovenska
filharmonie ve svych abonentnich koncertech ve dnech 11. a12. 2. 1971, dirigoval Zdenék Kosler.

28) Cestné uznani za spolupraci v Montréalu viz &. pt. 88/98.

29) BURGHAUSER — SPELDA, Akustické zdklady orchestrace, op. cit. Publikace ziskala ocenéni Svazu ¢eskoslo-
venskych skladatelil (za vedeni Véroslava Neumanna) a od sekce hudebnich védci a kritikl (podepsdn Jaroslav
Volek) v roce 1968. Viz poziistalost €. pf. 88/98. Titul byl posléze vyddn v némciné (Akustische Grundlagen des
Orchestrierens, Regensburg: Gustav Bosse Verlag, 1971) a autofi jednali také o francouzské verzi, k niz ale nedoslo.
30) V plivodnim slozeni komise: Jan Racek, Jaroslav Vogel, Vladimir Stédrot a Jarmil Burghauser, pozdéji byl
rozsiren pocet editori o Radomila Elisku — viz jeho vzpominka: O mém sprateleni a spolupraci s Dr. Jarmilem
Burghauserem, in: JARMIL BURGHAUSER (1921-1997), sbornik k 20. vyroCi umrti, op. cit., s. 26—27.

31) SOLC, Milan — BURGHAUSER, Jarmil: Leos Jandcek. Souborné kritické vyddni. Edicni zdsady a smérnice k notacni
problematice klasikii 20. stoleti. Praha: Supraphon, 1979.

32) Za obnovu Umélecké besedy v roce 1968 obdrzel pamétni medaili Ladislava Vycpdlka (rok 1969). Viz dopis,
Jarmil Burghauser Ivanu Medkovi, 15. dubna 1993, v némz vsak zaroven sdéluje, ze pro neshody s Ing. Od-
stréilem ukoncil pravé v Umélecké besedé své Clenstvi. Medaile i dopis uchovany v pozistalosti, ¢. pr. 88/98.

33) Dopis, Jarmil Burghauser Antoninu Speldovi, 7. ¥ijna 1968. Viz poziistalost, ¢. pt. 88/98.
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své dosavadni scénické a filmové hudby). Tvoril skladby dle jeho vlastnich slov ,,své druhé
linie*, které mély historizujici charakter, tj. byly psdny ve stylu starsich slohovych obdobi.?*

Represe sly tak daleko, ze od poc¢atku sedmdesatych let nesmélo byt jeho jméno uvadéno
ani ve vytiscich not, které editoval a k nimz psal odborné avody, pozndmky a vysvétlivky.
Jeho jméno bylo odstranéno i z vy¢tu osob komise Souborného vydéni dila Antonina Dvo-
fdka, jejichZ jména byla uvddéna v zdhlavi kazdého vydaného titulu.** Pozdéji zacal pod
pseudonymem Michal H4jki publikovat i nékteré texty.** Nasledovaly existen¢ni potize,
ztrata celospolecenské prestize a také rozpad manzelstvi (viz dale). Uvolnéni zdkazu se
dockal teprve pocatkem osmdesatych let, ackoli k totdlnimu umléeni jeho tvorby nikdy
zcela nedoslo, nebot zdjem o jeho skladby pretrvéval a ty mohly byt paradoxné provozovany
na Slovensku a v ciziné.*”

Prestoze od svého sbormistrovského tivazku v Narodnim divadle nedirigoval a jako
dirigent se uz necitil® (ac¢ Talichtiv zak v mistrovské skole prazské konzervatote), piisobil
v letech 1975-1989 jako sbormistr chramového sboru u sv. Markéty v Praze-Brevnové.
Predevsim vsak intenzivné pracoval na muzikologickych tématech coby editor janackovské
a dvordkovské edice a instrumentoval také nékteré Dvordkovy, Smetanovy a Fibichovy
skladby. Od roku 1985 se vénoval pripravé oslav 150. vyroc¢i narozeni Antonina Dvorika,
které mélo pripadnout na rok 1991 (od roku 1986 vyhlésil tzv. Dvorakovskou pétiletku).
Oporu tato jeho myslenka ziskala u Ceské hudebni spole¢nosti (déle CHS) v ¢ele s Jifim
Bajerem, pod kterou Burghauser prevedl po roce 1983 SAD.* Po smrti Dalibora C. Vacka-
fe (+1984) se rovnéz stal jejim predsedou. Kazdoro¢né se tak konala pod hlavickou CHS

34) Napf. RoZmberskd suita pro maly orchestr (1972) ¢i Lobkovické trio pro flétnu, housle a violoncello (1978) a dalsi.
35) Vydavano u SNKLHU, Orbis, Artia, posléze Editio Supraphon. Vysvétleni, pro¢ neni jeho jméno uvedeno
ve vydani violoncellovych skladeb A. Dvoraka, které pripravoval k publikovani, poskytuje napriklad dopis
adresovany Karlu Mikysovi. Viz kopie (pripis) dopisu, Jarmil Burghauser Karlu Mikysovi, 19. srpna 1973. Také
v listu Antoninu Speldovi z 29. ¢ervna 1973 popisuje Burghauser danou situaci a jednani na Svazu skladateld
s Vaclavem Kucerou i na Ministerstvu kultury s Jaroslavem Hrabou. Svou situaci vysvétluje Jarmil Burghauser
i v listu Mariu Flothuisovi z 25. 1. 1973 (zminéné tfi dopisy v pozistalosti pod ¢. pt. 88/98). Oficialnimi ¢leny
Komise pro vydavani dila Antonina Dvordka byli po smrti Otakara Sourka Jan Hanus, Frantidek Bartos, Jiff
Berkovec, Antonin Cubr, Ladislav Laska, Antonin Pokorny, Karel Solc. Pozdéji se ujimali p¥ipravy k tisku i dal$i
specialisté, napf. Miroslav Novy.

36) Napt. odborny tvod pro gramofonové desky, které vydaval Supraphon v sérii Talichovsky archiv pro cleny
Gramofonového klubu roku 1977. Viz pozistalost ¢. pF. 1/99.

37) Politické represe v kulturni oblasti nebyly v ¢ase tzv. normalizace na Slovensku tak intenzivni jako v Cechdach.
Burghauserovu skladbu Soumraky a svitdni z roku 1971 pro basklarinet a klavir hrali Due Boemi di Praga (Josef
Hordk a Emma Kovarnova) na svych etnych zahrani¢nich koncertech nadale.

38) Odmitl moznost dirigovat v Anglii svou Ciacconu pro klavir a orchestr (1982) mj. s odivodnénim, ze neni
dirigent. Viz dopis, Jarmil Burghauser Margaret Bruce, 1. brezna 1984 (pozistalost ¢. pr. 88/98). Premiéru
mélo dilo v Praze 10. listopadu 1983 ve Smetanové sini na koncertu Symfonického orchestru FOK s dirigentem
Petrem Vronskym a klaviristou Radoslavem Kvapilem. K provedeni skladby v Anglii doslo az 15. listopadu 1984
v St. Smith Square s Rosebery Orchestra za fizeni Petra Gellhorna a s Margaret Bruce u klaviru.

39) Podminkou pievodu pod CHS bylo odstoupeni majetku SAD. Do Narodniho muzea tak byly odevzdany
vsechny sbirky nashromazdéné za predchozi obdobi existence SAD (posléze byly zvlasté rukopisy skladeb
Antonina Dvoraka, Josef Suka a dalsich skladateld zaevidovany do muzejnich inventari). SAD neméla pak
pravni subjektivitu, obdrzela vsak finance na planované védecké konference apod.
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A gathering of the “Monday Men” (pondélnici) with Rafael Kubelik during his visit to Prague in the 1990s.
Seated from the left: Oldrich F. Korte, Klement Slavicky, Rafael Kubelik, Jan Hanus, standing from the left:
Zdenék Sestdk, Stépan Lucky, Jarmil Burghauser, Jan F. Fischer, Ilja Hurnik. Photo by Pavel Hornik. These
like-minded composers called themselves the “Monday Men” based on the day of the week when they had
gatherings, analogously to the “Friday Men”, a group centred around Karel Capek before the Second World War.
NM-MAD, acquisition no. 88/98. / Setkani tzv. pondélniki s Rafaelem Kubelikem pfi jeho navstévé Prahy
v 90. letech. Sedici zleva: Oldfich F. Korte, Klement Slavicky, Rafael Kubelik, Jan Hanus, stojici zleva: Zdenék
Sestdk, Stépan Lucky, Jarmil Burghauser, Jan F. Fischer, Ilja Hurnik. Foto Pavel Hornik. Tito skladatelé, kteisi
byli nazoroveé blizci, sifikali pondélnici podle dne, kdy se schdzeli, analogicky k tzv. patecnikiim, sdruzovanym
pred druhou svétovou valkou kolem Karla Capka. NM—MAD, ¢. pt. 88/98.

dvorakovska konference, a to s mezindrodni tcasti, vénovana jak hudebnéteoretickym, tak
historickym témattm.*

Burghauserovy dvordkovské aktivity zavrsila realizace Festivalu komorni hudby Antonina
Dvordka, ktery se konal ve dnech 17. zéri az 10. fijna 1990 v Anezském klastere v Praze a na
némz zaznéla v Burghauserové dramaturgii témér veskera skladatelova komorni tvorba. Stalo
se tak jiz v dobé po politickych zménach roku 1989, které u néj spustily lavinu dalsi prace
a obnovovani starych ¢i navazovani novych kontaktt. Docilil kuptikladu ucasti prezidenta

40) Témata konferenci: Dvordkova akordika a harmonie. Dvordk a Némecko (28.—29. 9.1986), Dvordkova tektonika.
Dvordk a Viden (8.—9. 10. 1987), Dvordkova melodika, Dvordk a Anglie (29.-30. 9. 1988), Dvordkova sonika. Dvo-
fdk a Spojené stdty (27.—28. 9. 1990). Védeckym kongresem s reprezentativni Ucasti védct predevsim z mladé
generace, kterou Burghauser k Dvorakovi privedl, vyvrcholily oslavy roku 1991 na zdmku Dobfi$ (dramaturgie
a nasledné vydavatelé sborniku Marta Ottlovd a Milan Pospisil).
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Viéclava Havla na jednom z koncertt zminéného festivalu, i jeho pfitomnosti nésledujictho
roku 1991 ve skladatelové rodisti v ramci tradi¢ni akce Dvordkova Nelahozeves. Stalo se
tak pravdépodobné prostiednictvim kancelaie predsedkyné Ceské narodni rady Dagmar
Buresové.* V roce 1990 byl Jarmil Burghauser zvolen predsedou Spole¢nosti skladatelti pti
Asociaci hudebnich umeélcti a védct, predsedou ocistné a rehabilita¢ni komise hudebnich
umélct a byl rovnéz jmenovén ¢lenem vyboru festivalu Prazské jaro.

Jeho nadseni pro vychovu mladé generace jej tehdy vedlo k Gvaze, ze opusti svou od-
bornou praci Gplné a bude se vénovat pouze skautim. Snaha dokoncit druhé, rozsifené
vydani Tematického katalogu dila Antonina Dvordka planované u Editio Supraphon jej
vsak vratila zpét k muzikologické ¢innosti (domnival se, ze katalog vyjde do tii let,* vysel
v$ak az v inoru 1997).

Utastnil se také fady mezindrodnich konferenci o Dvotdkovi (mj. 1991 New Orleans,
Saarbriicken, Macon a Pariz; 1993 Iowa City University, Spillville a Bard College), byl zvan
na Cetné odborné prednasky, kde vyuzil dobrou znalost cizich jazyk, a stal se také vicepre-
zidentem britské Dvorakovy spolec¢nosti.* Jelikoz od osmdesatych let viceméné nekompo-
noval, potésilo jej ispésné provedeni jeho baletu Tristram a Izalda (1968) premiérovaného
Jand¢kovym divadlem v Brné v roce 1995, tedy po témér triceti letech od vzniku dila.**

Tolik chronologické shrnuti Zivotniho béhu a tvorby Jarmila Burghausera, jak to autorce
k této stati umoznilo studium dosud ji v letech 2006 az 2009 zpracované casti Burghau-
serovy pozustalosti.* Americky badatel Alan Houtchens, jenz mohl Jarmila Burghausera
dobfte poznat béhem svych ¢etnych pobytd v Praze, kde byval i s choti Lucindou hostem
v jeho domdcnosti, shrnul jeho zivot slovy: ,,Z diivodu nepriznivych a nestdlych politickych
pomeérn v jeho milované viasti byl Jarmil Burghauser nucen vétsinu svého Zivota pracovat
na éemkoliv, co se zrovna naskytlo. Nejpozoruhodnéjsim rysem jeho mimorddné osobnosti
bylo, zZe se s témito problémy dokdzal vyrovnat tak, Ze vyrazné vynikl ve vSem, do ceho se
pustil. Tim hluboce zapiisobil na Zivoty vsech, kdo ho znali, a silné ovlivnil pristi generace
skladatelit, védcii a interpretiy®

41) S Dagmar Buresovou se znal Burghauser z mladi ze skautingu, bydlela pobliz jeho adresy na Ofechovce.
Viz téz jejich spolecnd korespondence (pozistalost, ¢. pt. 88/98).

42) Vizlist (prapis), Jarmil Burghauser Dennisovi K. McIntyre, 28. zafi 1993 (pozistalost, ¢. pt. 88/98) a vzpominky
autorky tohoto ¢lanku, které své rozhodnuti opustit védeckou prdci a vénovat se vyhradné skautiim sdélil.
43) Viz diplom od The Dvorak Society for the Music of Czechoslovakia (pozustalost, ¢. pr. 88/98).

44) Svétova premiéra 7. dubna 1995, programni brozura viz ¢. pt. 88/98. Viz téz pozn. 17. Pfibéh o Tristanovi
alIsoldé, baletnisdga na libreto Vladimira Vasuta, choreografie a rezie Zdenék Prokes, dirigent Jifi Pinkasj. h.,
vytvarnik scény ak. arch. Vladimir Soukenkaj. h., asistentka choreografie Renata Polackova, asistent dirigenta
Rastislav Stur, orchestr opery a baletu Narodniho divadlav Brné. Nazev baletu, respektive jeho zépis, se ménil.
45) Viz HALLOVA, Markéta: Jarmil Michael Burghauser [inventa¥], Praha 2009 (nepublikovano) — odborny soupis
zpracovany na zakladé grantu poskytnutého Grantovou agenturou CR poté, co plisobila jako odborna pracovnice
v Muzeu Antonina Dvoraka (1975-1980 a 1990-1997) a Ceském muzeu hud by (1997-2004).

46) Viz HOUTCHENS, ,,A pfiroda mu nadélila i dalsi dary®, op. cit., s. 44.; anglicka verze (rozsitend), viz tyz,
L»All the good gifts of nature®, op. cit., s. 68.
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Jarmil Burghauser at ca. age 40 with his wife Vladana, née. Sourkovd, and their dog Tulik in the garden of
their house in the Prague neighbourhood Ofechovka. NM-MAD, acquisition no. 88/98. / Asi Ctyficetilety Jar-
mil Burghauser s choti Vladanou, roz. Sourkovou, a psikem Tulikem na zahradé svého domu na Ofechovce.
NM-MAD, ¢. pi-. 88/98.

Burghauserova poziistalost: geneze a obsah akvizice
Jarmil Burghauser zemfel po kratkém pobytu v nemocnici 19. tinora 1997 v Praze a jeho
daum na Ofechovce, plny doklada svédcicich o sirokych tvtrcich aktivitach majitele, za-
stal osirely. Diivodem zhorseného zdravotniho stavu a ndsledné smrti byla praveé jeho
neutuchajici odbornd ¢innost — pri¢inou ndhlého umrti byla totiz embolie v souvislosti se
zapalem plic, ktery si Burghauser privodil v chladu tiskdrny pri poslednich korekturach
svého rozmérného Thematického katalogu dila Antonina Dvordka, tj. jeho znaéné rozsi-
feného druhého vydani.*” Definitivni podoby své objemné mnohaleté prace se tak Jarmil
Burghauser nedozil — k vydani knihy u nakladatelstvi Barenreiter Editio Supraphon doslo
paradoxné pravé v den autorova odchodu z tohoto svéta.*

Prvni ¢ast Burghauserovy pozistalosti presla do NM—-MAD po vyreseni dédického ri-
zeni jiz v letech 1998 a 1999. V této fazi se jednalo o jeho obséhlou a z odborného hlediska

47) Vice o situaci ve vzpominkové stati viz NEMEC, Véroslav: Jarmil Burghauser, Supraphon a Tematicky katalog
A. Dvoraka, in: JARMIL BURGHAUSER (1921-1997), sbornik k 20. vyroci umrti, op. cit., s. 80-84; v anglické verzi
viz NEMEC, Véroslav: Jarmil Burghauser, Supraphon and the Antonin Dvorak thematic catalogue, in: JARMIL
BURGHAUSER (1921-1997) A Commemorative Anthology, op. cit., s. 121-126.

48) BURGHAUSER, Jarmil: Antonin Dvofdk. Thematicky katalog. 1. vyd. Praha: SNKLHU, 1960; 2. vyd. Praha:
Barenreiter Editio Supraphon, 1996 (vroCeni je sice 1996, ale do distribuce se dostala kniha az v tinoru 1997).
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velmi cennou hudebni knihovnu, jiz muzeum ziskalo na zakladé jeho prani vyjadreného
v posledni vili, kterou sepsal pouhé dva dny pred smrti, védom si pravdépodobné moznosti
svého odchodu (na embolii zemrela jeho matka). Prvotnim fundamentem této bibliotéky
byly predevs$im nototisky po kulturné plné Zijici rodiné Burghauserovych, zvlasté Jarmilové
matce, malifce Zdence Burghauserové (1894—1960), ale také babi¢ce Miloslavé Burghause-
rové, rozené Hajkové (1864—1946). Klavirni vytahy zejména nejriznéjsich oper patfily na
sklonku 19. a v prvni poloviné 20. stoleti k zakladnimu vybaveni domdcnosti vzdélanych
rodin a nejinak tomu bylo u Burghauserovych.* Déle se zde nachézely nototisky, z nichz
hravala na klavir matka a posléze Jarmil, jeji jediny, a jak jiz feceno od raného mladi zna¢né
talentovany syn. Nezanedbatelnou soucasti fondu byly i knihy a nototisky hudebniho spiso-
vatele a kritika Otakara Sourka (1883-1956), jednoho z prvnich vyznamnych systematickych
dvordkovskych badatelt a zaroven Burghauserova tchdna. Vzhledem k tomu, Ze se Jarmil
ozenil s jeho dcerou Vladanou (snatek roku 1946) a spolupracoval na edici Souborného vy-
dani dila Antonina Dvorika, jehoz vznik Sourek inicioval a sam vedl tym odbornikd, presla
po Sourkové smrti jeho cenna odborna (zvlasté hudebni) pozistalost do rodiny mladého
manzelského paru. A zde, tj. v domé na Ofechovce, ji manzelka Vladana ponechala i po
rozvodu (sedmdesata 1éta). O peclivém studiu knih, a zvld$té notovych materidli (nejen
dvorakovskych) v této bibliotéce svéd¢i dodnes cetné kritické glosy a podtrhané pasaze,
a to jak z ruky Otakara Sourka, tak Jarmila Burghausera.®

Vzhledem k tomu, Ze se Burghauser stal v prabéhu let vyznamnym, i v zahrani¢i uzna-
vanym muzikologem, byl Zdddn o pisemné rady a poskytoval konzultace nejen mladym
muzikologiim (zejména v sedmdesétych az devadesétych letech, predevsim z USA®' ¢i Velké
Britdnie,”” pozdéji z Némecka®), ale zvlasté dvordkovskym Zivotopisciim,* interpretium,*
editortim i filmovym a televiznim tviircim.

Rada z nich mu za to zaslala své hudebnéteoretické prace, knihy, studie, diplomové
¢i diserta¢ni prace, scénare apod. Stejné tak i dalsi, jiz renomovani domadci i zahrani¢ni

49) Prarodice: Miloslava Burghauserova, rozend Hajkova, a jeji manzel, profesor vyssi hospodarské skoly
v Chrudimi a starosta chrudimské Sokolské jednoty apod., Gustav Burghauser (1861-1951) Zili plivodné v Pisku,
pozdéjiv Chrudimi. Méli sedm déti, z nichz se dospélosti dozily 4 dcery: Miloslava, provdana Havlova (1889-1978),
Ludmila, provdana Dalesicka (1893—1936), Zdenka, provdana Mokrd (1894-1960) — matka Jarmila Burghausera,
a nejmladsi dcera Jarmila (1896—1920), po jejiz pfedcasné smrti, na jeji pamatku, dostal Jarmil jméno.

50) Hezky otcovsky vztah Otakara Sourka k Jarmilu Burghauserovi poté, co se stal jeho zetém, je dolozen
i dedikacemi— napt. na nototisku Jandckova Smyccového kvartetu ,, Listy dlivérné“ (Praha: HMUB, 1949, v revizi
0. Sourka) nalezneme na ptedséadce piipis perem: ,,Drahému Jarmilovi v den jeho dirigentského kitu v Ndrodnim
divadle tdta Otakar Sourek 14/51949.“ Viz &. pr.1/99.

51) Zvlasté Alanu Houtchensovi pfi jeho prdci na disertaci o opefe Vanda, nebo pozdéji Davidu Beveridgeovi
¢i Michaelu Beckermanovi.

52) Janu Smacznému zvl. pfi jeho hledani pivodniho znéni, tj. prvni verze Dvorakovy opery Dimitrij, a dalsi.
53) Mj. Daniela Philippi, Hartmuth Schick.

54) Napiiklad Guy Erismann, John Clapham (letity spolupracovnik Sourka a posléze i Burghausera, s nimz in-
tenzivné pracovalina 2. vydani tematického katalogu Antonina Dvoraka), Valerija Nikolajevna Egorova a dalsi.
55) Jak skladeb vlastnich, tak Burghauserovych tprav dél Antonina Dvordka (prvniho Violoncellového koncertu
Adur—napf. dirigent Antal Dorati) ¢i Bedficha Smetany (klaviristka Margaret Bruce) ¢i LeoSe Janacka (zvlasté
korespondence s Charlesem Mackerrasem), vice viz dale.

Musicalia 1—2 / 2025 191



Marketa Hallovd

Jarmil Burghauser as an advisor for the filming of Koncert na konci léta (Concert at the End of Summer) with
the actress Jana Hlava&ovd in the role of Josefina Cermakova (1974/75). NM=MAD, acquisition No. 88/98. /
Jarmil Burghauser jako poradce pfi nataceni filmu Koncert na konci léta s hereckou Janou Hlavacovou v roli
Josefiny Cermdkové (1974/75). NM=MAD, . p. 88/98.

odbornici si povazovali za Cest poslat mu vysledky své cinnosti, o cemz svédci dedikace
a uchovana vzdjemna korespondence. Zvlasté v letech, kdy se k ndm kvtili zelezné oponé
mnoho zahrani¢ni literatury nedostalo, statni knihovny trpély nedostatkem prostredkii na
jejich ndkup a casto chybéla informovanost o novych publikacich, byl soubor takovych titult
v dané §ifi, a navic v soukromé knihovné véci zcela ojedinélou. O hodnoté Burghauserovy
hudebni knihovny se zminil po¢atkem nového stoleti Ivan Vojtéch, ktery ji oznacil (mozna
trochu s nadsazkou) za nejcennéjsi soukromou hudebni knihovnu u nés.*

Tyto materidly byly na zakladé posledni viile majitele po prevzeti do spravy NM-MAD
zaevidovany pod ¢. pt. 1/99. Priblizné v téze dobé, tj. nedlouho po Burghauserové amrti,
vénovala jeho hlavni dédicka a partnerka Jarmila Hnévsova (1926-2012) do NM-MAD
dalsi dalezité materidly z jeho prazského bydlisté vztahujici se k jeho Zivotu a tvorbé.
Tato druhd ¢ést (zapsana pod ¢. pi. 88/98) zahrnuje predevsim vlastni Burghauserovy
skladby v autografni i ti$téné podobé, ddle rukopisy i tisky jeho hudebnéteoretickych

56) Tento vyrok osobné slysela autorka tohoto ¢lanku. Neni vsak jasné, zda k tomuto vyjadieni dospél na
zdkladé vlastniho poznani pfi osobni navstéveé, z doslechu od Burghauserovych pratel nebo z pouhého logic-
kého predpokladu.
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a hudebnéhistorickych praci (tj. knihy, studie, prednésky, referaty, proslovy, scénéfe, ¢clanky
atp.). Soucdsti tohoto daru byla také velice rozsahld a rozmanitd korespondence, a to jak
prijatd, tak odeslana, nebot Burghauser si vétsinu dopist archivoval a svd psand sdéleni
si uchovaval v kopii (prapisu). Dokladuji se tak kontakty s belgickym skladatelem Baer-
voeltsem Raymondem (od jeho pocatki, kdy se dovoldvd Burghauserova nazoru a rad,
az po doklady jeho dspéchir), Haroldem Blumenfeldem (USA) ¢i belgickou skladatelkou
Jacquelin Fontyn-Schmit a jejim manzelem Camillem Schmitem (viz déle). Mzeme zde
také vysledovat zdjem raznych interprett o Burghauserovy skladby — naptiklad klaviristka
Margaret Bruce (Velkd Britdnie), klarinetista Michael Bryant (Velk4 Britdnie), houslista
Dusan Pandula (po emigraci v Némecku), kytaristé Emil Hladky (Spanélsko), Otto Low
(Némecko) a Mauricio Pagliarini (Italie), basklarinetista Harry Sparnaay (Nizozemi), violista
Bernd Rinne (Némecko) a dal$i. Korespondence tykajici se provozovani jak Burghausero-
vych vlastnich skladeb, tak jeho Gprav dél jinych autort pro orchestr se dochovala zvlasté
s dirigenty, jako byli: Karel Ancerl, Antal Dorati, Radomil Eliska, Zdenék Kosler, Charles
Mackerras, Maurice Peress, Jifi Pinkas ¢i Vaclav Smetacek. Je celkem pochopitelné, ze ve
vétsim rozsahu je dochovana korespondence se zahrani¢im, nebot s domdcimi interprety
mohl byt v kontaktu osobnim ¢i telefonickém.

Zdrojem informaci zistavd i fada listd pracovniho charakteru, tedy s cleny vydavatelskych
komisi, pripadné cleny Dvorakovy rodiny (skladateltiv syn Otakar Dvordk, skladatelova
vnucka Véra Johnovd a jeji manzel Viktor John), vlastniki Dvorakovych autograft (jako
napriklad Jiti Hoppe), s tehdejsim feditelem MAD (Karlem Mikysou) i organizatory spol-
ki (napt. s Bohuslavem Finkem ze spolku ,Dvorak” v Turnové ¢i Grahamem Melvillem
Masonem — piedsedou Dvorakovy spolecnosti ve Velké Britdnii), a predevsim s poCetnou
fadou domdcich i zahrani¢nich muzikologd, s nimiz Burghauser jednal pti konferencich,
predndskdch apod., poptipadé se spoluautory nékterych knih (velky konvolut dopisi s An-
toninem Speldou a Jitim Berkovcem). Kromé vlastni korespondence Jarmila Burghausera
ajeho rodiny se dostala do muzea také korespondence adresovana Otakaru Sourkovi, ktera
jim byla uchovana velmi prehledné v abecednim razeni v $anonech, a rovnéz dokumenty
k jeho Zivotu a zivotu jeho rodiny.”’

Vzhledem k tomu, ze byli jak Jarmil Burghauser, tak i jeho pozdéjsi partnerka Jarmila
Hnévsova bezdétni, presly do muzea i rodinné dokumenty a doklady rozli¢cného druhu,
véetné velkého mnozstvi fotografii (celych alb i jednotlivych snimk), dale programy, pla-
kéty a tematické vystrizky z novin a ¢asopisti. Tato ¢ast pozistalosti obsahovala i medaile,

57) Ty byly postupné vyclenény, staly se predmétem samostatného zpracovani odbornymi pracovniky NM-MAD,
nejprve Janem Dehnerem, poté Katefinou Novou a dal$imi. Srov. NOVA, Katefina: NovinaF a recenzent
Otakar Sourek (Prvni zprdva o pfipravovaném inventdfi) / Otakar Sourek as a Journalist and Music Critic
(A Preliminary Report on an Inventory in Progress), Musicalia. Journal of the Czech Museum of Music / Casopis
Ceského muzea hudby, ro€. 3, 20m, ¢.1-2, Ceskd verze s. 79-81, anglicka verze s. 82—84. Po odchodu obou zminé-
nych specialisti z muzea vSak ziistal inventar nedokoncen. Jednotlivé ¢asti jsou evidovany v online katalogu
NM-MAD (dostupné z: https://mad.opac.nm.cz/#!/) a v planu NM-MAD je dokoncenf inventdre Otakara
Sourka (po zpracovani inventate Jarmila Burghausera).
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diplomy, trofeje, déle také drobné kresby od Zdenky Burghauserové a rovnéz mensi ¢ést
pozustalosti po malifi a grafikovi Frantisku Viktoru Mokrém (1892-1975), otci Jarmi-
la Burghausera.’® Pfirtstek tvofily i zvukové zdznamy z provedeni nékterych kompozic
Jarmila Burghausera na magnetofonovych péasech, novéji i na CD, coz je navzdory nizké
technické kvalité cenné zejména s ohledem na zni¢eni nahravek jeho skladeb v archivu
Ceskoslovenského rozhlasu poc¢atkem sedmdesatych let minulého stoleti (viz vyse). Sou-
Casti této akvizice byla i pracovni kartotéka, svédectvi mnohaleté Burghauserovy (a také
Sourkovy) prace na prvnim, a piedev$im zna¢né rozsifeném druhém vydani Thematického
katalogu dila Antonina Dvordka. Tato kartotéka byla po mnoho let ponechdna v pivodnim
stavu a posléze po ¢éstech ulozena do archivnich krabic.”

Jarmila Hnévsova se pozdéji rozhodla nabidnout NM-MAD také obrazy a kresby souvi-
sejici historicky jak s Jarmilem Burghauserem, tak Otakarem Sourkem. Jednalo se piedevsim
o nékolik vytvarnych praci malife a karikaturisty Hugo Boettingera (napt. ,Dvordk-balvan”®
navrh pomniku Antonina Dvoiaka, portréty Otakara Sourka a Josefa Suka) nebo zdarilé
portréty od Zdenky Burghauserové (napriklad podobizna Vaclava Talicha, Jarmily Novot-
né, Jifiho Voskovce a Jana Wericha nebo mladého Véaclava Neumanna ¢i Jarmilova ptitele
z mladych let — flétnisty a vytvarnika Lutobora Hlavsy,*! ktery nékteré jeho skladby pozdéji
provéadél ¢i dokonce premiéroval). Ddle nabidla také nékteré cenné notové a nenotové ru-
kopisy (napfiklad Burghauserovu korespondenci s Petrem Bezruc¢em®). Tato ¢dst byla od
Jarmily Hnévsové ziskana koupi a zaevidovana pod ¢. pt. 85/2000 (ikonografie), 86/2000
(notové rukopisy) a 87/2000 (nenotové rukopisy).

Soucasti uvedenych celki byly ptivodneé i predmeéty spadajici podle muzejnich pravidel
do tzv. I. kategorie sbirek tykajicich se Antonina Dvoraka, Josefa Suka a Vitézslava Novaka.

58) Manzelstvi Frantiska Viktora Mokrého a Zdenky Burghauserové trvalo od roku 1920 do roku 1927 — k rozvodu
doslo jiz béhem Jarmilova détstvi a ten pak navazal kontakt se svym otcem teprve po matciné smrti. Po svém
narozeni (21.10. 1922 v Pisku) ziskal jméno Jarmil Mokry, ale pozdéji uzival matcina jména Burghauser coby
uméleckého pseudonymu. V civilnim zivoté si vsak ponechal pfijmeni Mokry, a to az do podani zddosti o zménu
jména, k ¢emu? dolo v dobé, kdy uz byl zenaty. Zadost nese datum 5. dubna 1950, zména p¥ijmeni byla prove-
dena u Obvodniho ndrodniho vyboru v Praze-Brevnové k 7. zari téhoz roku (doklady viz poz(istalost €. pr. 88/98).
59) Dékuji za aktudlni sdéleni vedouci NM—-MAD Veronice Vejvodové. Tato kartotéka zistala dosud soucasti
pr. €. 88/98, ackoli svym charakterem by pattila spiSe do tzv. dokumentacniho fondu.

60) Boettinger(v Dvofdk-balvan s autorovym pripisem: ,,Rytit Zdenék [Nejedly] ke svym zbrojnosum: Tento
balvan mi odvalte z cesty, mne vice nezajimd!* byl reprodukovan na obalu ¢asopisu Hudebni véda v souvislosti
s publikovanim studie: DOBRINCICOVA, Jaroslava: Ikonografie Antonina DvoFaka, Hudebni véda, ro¢. 48, 201,
¢. 4, 5. 325-360. K témuz ¢lanku byla pfilozena i reprodukce portrétu (kolorované kresby) Otakara Sourka od
Zdenky Burghauserové, kterd je také soucdsti poziistalostniho fondu (tamtéz, s. 78).

61) Portrét Lutobora Hlavsy od Zdenky Burghauserové byl reprodukovan jak v ¢eském, tak anglickém pamétnim
sborniku (JARMIL BURGHAUSER (1921-1997), sbornik k 20. vyroci umrti, op. cit., s. 46; JARMIL BURGHAUSER
(1921-1997) A Commemorative Anthology, op. cit., s. 69).

62) Korespondence mezi Jarmilem Burghauserem a Petrem Bezrucem se tykala ¢ty¥ basni ze sbirky V slezském
tonu, které chtél Burghauser zhudebnit a zadal o svoleni. To obdrzel a roku 1953 je zhudebnil do stejnojmenného
pisnového cyklu a také pro muzské sbory. Petr Bezru¢ mu zaslal i svou fotografii s podpisem. Korespondence
a foto z let 1949—1954 ma ¢. pr. 87/2000. Tisky skladeb: muzské sbory vydalo jako rozmnozeninu PSPU roku
1954 a pisné pro hlas a klavir (dedikované v tisku Beno Blachutovi) SNKLHU, Praha 1956. Tisky maji €. pr. 1/99.
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Ty byly z Burghauserova fondu vyjmuty a zpracovany individudlné.®® Jmenovité se jedna
o koncept dopisu Antonina Dvordka urceny Jeanette Thurber (cca z roku 1894)% nebo
list Marie Cervinkové-Riegrové adresovany Dvorakovi (datovany 12. zari 1894),% déle
dopis Josefa Bohuslava Foerstra Antoninu Dvorakovi z 21. bfezna 1895% a koresponden-
ci souvisejici (dopis Dvorakova otce Frantiska skladatelové tchyni Klotyldé Cermakové
z 20. biezna 1895%7). Separatné byl zpracovan i nototisk Cajkovského Suity ¢ 3 pro orchestr,
op. 55 (partitura vydand u Jurgensona v Moskvé®) s vlastnoru¢ni Cajkovského dedikaci
Dvoiékovi datovanou 22. tinora 1888, tj. v den, kdy Dvoiék Cajkovského doprovodil na
smichovské nadrazi pti jeho odjezdu z Cech,” ¢i klavirni vytah Charpentierovy opery
Louisa s Dvordkovymi pozndmkami,” Novakav autorizovany opis Baladické barkaroly™
pro klavir ¢i autorizovany opis partitury Kvintetu g moll, op. 8 Josefa Suka.”? Tyto cenné
piredméty shromazdil Jarmil Burghauser (a ¢dste¢né také Otakar Sourek) svou odbornou
¢innosti a po jeho smrti vyznamné obohatily muzejni fond.

Také soubor strojopisnych kopii do té doby vétsinou neznamych a nepublikovanych
dopist Josefa Suka, pofizeny pravdépodobné Otakarem Sourkem, byl piedén z Burghau-
serova obydli k dalsimu zpracovéni do hudebnéhistorického oddéleni Ceského muzea
hudby.” Vzhledem k tomu, Ze vét$ina originéli této korespondence nebyla do té doby
nalezena, predstavovaly zminéné kopie dtlezity zdroj informaci. Tato ndhodné objevena
korespondence’™ se ndsledné stala (vybérové) soucdsti publikace Jany Vojtéskové” a jejiho
védeckého projektu ,Kritickd edice korespondence Josefa Suka“. Po vice nez dvaceti letech,
které od té doby uplynuly, se jiz nékteré z dopisui v originéle objevily.””

V letech 2006—2009 autorka tohoto ¢lanku odborné popsala hudebni pozistalost Jarmila
M. Burghausera ziskanou NM—-MAD v letech 1999-2000 za podpory grantu pfiznaného

63) Tyto notové rukopisy obdrzely C. pi. CMH 86/2000, inv. &. 84928503, nenotové pak 87/2000inv. . 8504—8514 a 8676.
64) Inv. ¢. 8504.

65) Inv. ¢. 8509.

66) Inv. ¢. 8506.

67) Inv. ¢. 850s5.

68) Inv. ¢. 8620.

69) VizBURGHAUSER, Jarmil: Antonin Dvordk. Thematicky katalog, 2. vyd. Praha: Barenreiter Editio Supraphon,
1996, s. 627.

70) Inv. €. 8528.

71) Inv. €. 8493.

72) C. p¥. 86/2000, nové zapracovany do inventare S 184 Josefa Suka — (Dodatky k inventai) Janou Vojtékovou,
Praha 2010: jako inv. ¢. 1333. Jednd se o opis psany rukou otce skladatele Josefa Suka a vénovany skladatelem
0. Sourkovi — dle dedikace z 15. 10. 1915.

73) Jsou evidovany pod €. pf. 88/98 a ulozeny v NM—-MAD.

74) Po Burghauserové smrti jsem od dédicky Jarmily Hnévsové koupila dim po Burghauserovi v Klidné
ul. €. 294/25 v Praze 6, Stfesovicich. Pfi vyklizeni pidniho prostoru v Klidné (pred rekonstrukci objektu) jsem
mezi starymi nehudebnimi ¢asopisy nalezla konvolut strojopisnych opist zminénych list( Josefa Suka. Nastésti
mne na to upozornil vas pred odvozem a pravdépodobnym znicenim pracovnik vyklizeci firmy.

75) VOJTESKOVA, Jana: Josef Suk — Dopisy o Zivoté hudebnim i lidském. Praha: Editio Birenreiter, 200s.

76) Grantovy projekt MK CR DA 99P0100UK003 a DA 01P010UKo12 dokonéeny v roce 2001.

77) Dle laskavého sdéleni Jany Vojtéskové.
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u Grantové agentury Ceské republiky.”® Tento soupis materialt zpracovany formou inven-
tare zahrnuje predmeéty sbirkové povahy ¢. pi.: 88/98, 1/99, 85/2000, 87/2000.” Roku 2013
pak publikoval z této poztstalosti Michel Dineur v ¢asopise Hudebni véda korespondenci
mezi Jarmilem Burghauserem a belgickou hudebni skladatelkou, pianistkou a pedagozkou
Jacqueline Fontyn-Schmit a jejim manzelem, skladatelem Camillem Schmitem,* feditelem
Conservatoire Royal de Bruxelles. Tyto dopisy, datujici se od roku 1965 az do pocatku de-
vadesatych let,' poddvaji svédectvi o mnohaletém vzdjemném pratelském a inspirativnim
vztahu a podpore v osobnim Zivoté i v tvarci praci.

Jarmil Burghauser byl, jak jiz feceno, od mladi az do poslednich let Zivota také va$nivym
vyznavacem skautingu a roku 1990 se stal dokonce predsedou Jundka; mél prezdivku Jumbo
(odvozeno od zkratky jména Jarmil Mokry Burghauser / JMB). Materialy tykajici se této jeho
aktivity ztistaly v muzeu uchovdny, ale nebyly do hudebni pozistalosti roku 2009 sepsany
(v¢etné napt. korespondence s Jaroslavem Foglarem, zvanym Jesttab, jehoZ byl Burghauser
v Jundku pokracovatelem). Zpracovany do inventare byly pouze jeho Gpravy junickych pisni.®

Jak uz bylo uvedeno na pocétku tohoto textu, roku 2024 byla do NM-MAD darem SAD
prevedena dalsi velka ¢ast pozustalosti Jarmila Burghausera. Ta se do SAD dostala nedlouho
pred smrti Jarmily Hnévsové, ktera likvidovala véci z Burghauserovych chalup v Marenicich
a Chcebuzi a pribézné je svazela do svého domu v Klidné ¢p. 283, ¢. 3, respektive hlavné
do tamni gardze. Zde ji tyto véci na jeji prani pomahaly probirat autorka ¢lanku s kolegyni
Jarmilou Tauerovou, diky ¢emuz se zachovaly rizné nototisky a knihy s dedikacemi, opisy
Burghauserovych skladeb, popripadé provozovaci party, muzikologické studie z ¢etnych
konferenci, korespondence, programy, vystrizky, diapozitivy apod., jez se vztahovaly k Zivotu,
tvorbé, ¢innosti Jarmila Burghausera i Otakara Sourka. Materialy byly darovany Jarmilou
Hnévsovou do SAD, ktera po jejim amrti v ¢ervnu 2012 ziskala koupi i obdobné materialy
dohledané pri definitivnim vyklizeni jejtho domu pred jeho prodejem dédickami,** Vérou
Seidlovou (sestrou J. Hnévsové) a jeji dcerou Katherine Seidl, které zily v zahranici a staly
se také dédickami autorskych prav k dilu Jarmila Burghausera.

78) Registracni Cislo projektu: 408/06/1760.

79) Viz pozn. 46. Nékteré zpracované materidly by svym charakterem odpovidaly tém, které muzeum zapiso-
valo do tzv. dokumentacniho fondu, avsak vzhledem k izké vazbé na zpracovdvané sbirkové predméty byly
do zminéného Inventare Jarmila Michaela Burghausera autorkou zahrnuty (napf. kopie recenzi praci Jarmila
Burghausera ¢i Otakara Sourka).

80) Jacqueline Fontyn-Schmit (nar. 1930), Camille Schmit (1908-1976) byl feditelem konzervatore v letech
1966-1973. Dopisy byly v NM-MAD zapsany pod. ¢. pt. 88/98. Viz DINEUR, Michel: Une longue amitié (Lecture
croisée de la correspondance inédite entre Jacqueline Fontyn et Jarmil Burghauser, Hudebni véda, ro€. 5o, 2013,
¢. 34, S. 251-390.

81) Posledni'v poziistalosti dochovany dopis od Jacqueline Fontyn-Schmit je datovan 4. dubna 1991, predchozi
posledni odchozi list (v kopii) od Jarmila Burghausera ma datum 22. fijna 1990.

82) Viz HALLOVA, Jarmil Michael Burghauser [inventar], op. cit., odd. IV. A/ 2/. Po Burghauserové smrti si ¢ast
jeho skautské poziistalosti véetné pocitace skauti odvezli (po konzultaci s J. Hnévsovou).

83) Na piipravé materidlii této ¢4sti poziistalosti po Jarmilu Burghauserovi a Otakaru Sourkovi (kterd byla
ulozenav archivu SAD, jenz je dlouhodobé deponovan v Archivu hlavniho mésta Prahy na Chodovci) se podilela
vyznamné opét Jarmila Tauerova.
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Z materidld ziskanych v rdmci této posledni akvizice bych rdda upozornila na zajimavou
knihu vzpominek od vyznamného pribuzného Burghauserovych, profesiondlniho hudebniho
umeélce Hugo Burghausera (1896—1982), ktera nese titul: Philharmonische Begegnungen:
Erinnerungen eines Wiener Philharmonikers.®* Jarmil Burghauser ji obdrzel jako vano¢ni
dérek na prelomu roku 1979/80 a byl ji nad$en.® Kniha ndm poméhd mimo jiné osvétlit
korespondenci z let 1945-1980 mezi Jarmilem (a jeho matkou Zdenkou) a ,strycem” (jak
jej Jarmil oslovoval), fagotistou Hugo Burghauserem, ktera presla do NM-MAD hned po
Jarmilové smrti (viz ¢. pt. 88/98). Pribuzenstvi Huga a Jarmila Burghauserovych nelze sice
v rodinném rodokmenu dohledat (ackoli je jasné, Ze vzhledem k totoznému ptijmeni bylo
z matciny strany), z dochovanych dopist je ale mozné zjistit, Ze Zdenka Burghauserova
byla v kontaktu s Hugovou matkou Zijici v Brné a v dobéch, kdy ji nemohl ze zahrani¢i
navstévovat, za ni obc¢asné jezdila a poddvala Hugovi zpravy o jejim zdravotnim stavu.
Pomahala mu také zajistit doklady o nezidovském ptvodu.

Hugo Burghauser se narodil ve Vidni, kde vystudoval a stal se fagotistou (posléze prv-
nim fagotistou) Videnskych filharmoniki (1919-1938). Vystupoval téz jako sélista na
koncertech festivalu v Salcburku (vicekrat v Mozartové Koncertantni symfonii, KV 297b)
za Fizeni Bernharda Paumgartnera. Tam se s nim setkal i mlady Jarmil, kdyz s matkou
navstivil Salzburger Festspiele v letech 1935, 1936 a 1937. Hugo byl vdzenou osobnosti, jak
doklad4 rada ocenéni ziskanych pribéhem let, a mél dobré renomé u skladateld, jako napf.
u Richarda Strausse, jenz mu vénoval své Concertino pro klarinet a fagot (s osobni dedikaci).
Po zaboru Rakouska Hitlerovym Némeckem odcestoval Hugo do zdmofia tam uz do konce
Zivota zlstal®® (prestoze se nékolikrat vratil, napt. na pozvani Videnskych filharmonika na
oslavy 125. vyroci orchestru roku 1967). Nejprve ptisobil v Kanadé, poté se stal od roku
1941 fagotistou NBC (National Broadcasting Company) Orchestra v New Yorku, mimo
sledné ptsobil dvacet dva let az do odchodu do dichodu v orchestru Metropolitni opery
(1943-1965). Vzdjemny koresponden¢ni kontakt mezi Jarmilem a Hugem Burghauserovymi
byl preryvany politickym vyvojem. Na korespondenci z roku 1946 navazala dalsi az v case
uvolnovani v Sedesatych letech, presnéji roku 1967. Tehdy prostrednictvim bratrance
Mily Dalesického® ziskal Jarmil Hugovu adresu a pozval jej do Prahy na provadéni svych
skladeb, mimo jiné na uvedeni vlastni opery Most, kterou nastudovalo Narodni divadlo
ajez byla zafazena na program mezinarodniho kongresu ISCM (podzim 1967, srov. vyse),
¢ehoz si Jarmil velmi cenil. Hugo se pozdéji setkaval s vysledky Jarmilovy prace i v zahranic¢i
(zvlasté s tematickym katalogem dila Antonina Dvordka) a vyptaval se se zdjmem jak na

84) Tato vzpominkova kniha byla vyddna u Atlantis Musik-Verlag, Ziirich roku 1979. Ulozena v NM-MAD pod
C. pt. 16/2024.

85) Uvddi, ze vzpominky jsou psany s noblesou a vtipem, a toiv pfipadech, kdy se zminuje o negativnich vécech,
a proto mu pfipominaji memoary Karla Nedbala, synovce dirigenta a skladatele Oskara Nedbala.

86) Blize o tom viz HALLOVA, Markéta: Jarmil Burghauser and his 'uncle' Hugo, in: Jarmil Burghauser (1921-1997)
A Commemorative Anthology, op. cit., s. 36—46.

87) Viz dopis Jarmil Burghauser Hugo Burghauserovi, 26. zafi 1967, ¢. pt. 88/98.
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jeho tvorbu skladatelskou, tak na dalsi odborné ¢innosti, o nichZ mu Jarmil nésledné po-
drobné podaval zpravy. Po publikovani partitury Novosvétské symfonie pripravené k vydani
pravé Jarmilem hodlal Hugo informovat dirigenta Karla B6hma.*® Doufal, Ze poté, co vysla
jako kapesni partitura, se verejnost brzy docka i velké partitury. Posledni dochované listy
pochdzeji z roku 1980, kdy Hugo planoval dalsi cestu do Evropy. Zda se uskutecnila a zda
se s Jarmilem setkali, uz nevime. Hugo Burghauser zemfel v New Yorku 9. prosince 1982.

Zavér

Jarmil Burghauser si zaslouzi seriézni zhodnocen{ skladatelské tvorby, jejiz provozovani
bylo z politickych diivodt fadu let omezovéno a dosud nedoslo k jeho znovuoziveni. Jako
muzikolog je uznavany mezi hudebniky z celého svéta, kteri hraji Dvorakovo dilo a orien-
tuji se podle jeho dosud neprekonaného dvorikovského tematického katalogu.®” Také jeho
muzikologické dilo a rozmérné hudebnéteoretické spisy si zaslouzi hlubsi pozornost a zhod-
noceni. Jak byva v historii ¢asté, rezonovalo jeho jméno vice u odbornikt v zahranici nez
na domdacim poli. Zvan byl na mezinarodni muzikologické konference a kongresy, stejné
jako na univerzitni a jiné prednasky zvlasté koncem osmdesatych a v devadesétych letech
minulého stoleti. Jeho referaty o Antoninu Dvorakovi, Leosi Jandckovi, ale i Bedfichu Sme-
tanovi a dalsich ceskych skladatelich ukazovaly Burghauserovu velkou znalost tvorby téchto
autord, jejichz dila znéjiiv jeho ¢etnych Gpravach. Nedostate¢né zpracovani pramennych
materidlt vsak dosud neumoznovalo poskytnout je badatelim a dal$im zajemctim v po-
tfebné $iri k hlubsimu studiu. To by se po pétadvaceti letech, v jejichZ rozmezi materidly
z poztstalosti do NM—-MAD prichazely, navic po etapach, mélo nyni napravit — véechny
¢asti poziistalosti po Jarmilu Burghauserovi, potazmo Otakaru Sourkovi, které se dosud do
muzea dostaly, budou nyni komplexné zpracovany odbornymi pracovnicemi NM—-MAD
v rdmci védecko-vyzkumné instituciondlni podpory Ministerstva kultury CR. Autorka této
studie jim preje hodné Stésti.

Adresa: PhDr. Markéta Hallovd, Klidnd 294/25, 162 00 Praha 6, Ceskd republika
E-mail: hallova.marketa@seznam.cz

88) Viz dopis (zalepka), Hugo Burghauser Jarmilu Burghauserovi, 7. listopadu 1978 — potésilo jej sdéleni, ze
byla Jarmilovou zasluhou nové vydana partitura Dvordkovy IX. Symfonie ,,Z Nového svéta”; md byt provedena
v pristim roce nékolikrat, v Salcburku na Festspiele a ve Vidni ve Filharmonii, oboji pod taktovkou Karla Bohma.
Chce jej o vydani informovat a také archiv filharmonie. Preje si znat o Jarmilovi dalsi informace, jak Zije a co
komponuje. Viz €. pr. 88/98.

89) V programech koncertd a dalsich produkei po celém svété je dnes uzivano oznaceni k presné identifikaci
Dvorakovych dél ¢islem katalogu Jarmila Burghausera s po¢atecnim pismenem B, stejné jako se tomu déje pfi
provozovani dél Wolfganga Amadea Mozarta, kdy jsou skladby znaceny podle Kéchelova soupisu Mozartovych
délznackou KWV (Kochel Werk Verzeichniss) aj.
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' 20t My, 1980

Dear Mr., Burghauser,

Excuse me for not answering your letter sooner, but I
have been continually away from BEngland for several months, I hear
that the book you sent me is in fact already at my home in Londom,
but I don't like to have it sent out here to Italy, as the post is
so unreliable. However, I shall read it as soon as possible, In
the meantime, I would be grateful if you would send me the two copie
of '"Hudebni’ Rozhledy, The original critieimsm by Kuna and your reply.
I would be most willing to write in your defense, as I feel very
strongly, that one of the chief obstacles to a proper appreciation
of Janddek's music is the unpractical way in which he wrote down
his music, Anything an editor can do to render the music more
understandable to the performer is rendering a service to Janacek,

I shall be in Prague in October for a performance of
the Glagolitic Mass, and I would be most happy to meet you, and if
necessary have a diseussion in public om the problems associatied
with editing and performfiing Jandcek,

=
I am very glad that you like my Trecording of 15:“.

since them, I have recorded the Sinfonietta, Teras Bulba, Vee

Makropulos and the House of the Dead, Taras Bulba I did using your

last edition, plus some further corrections of myown based on ﬂl%i

autogrephs, The Sinfonietta also need some correction, because,
a7 the UE Copy "Stichvorlage" has a signed declaration by Janséek that

the version is correct in every detail, it in fact has many mistakes

notably the famous eymbal craeh before the entry of the Fanfare in

the Finale and several wrong notes, especially in the oboes.

The House of the Deall have recorded absolutely im its original

version, i.e, without any retouechings at all, to either text or

orchestrs, This meant a tremendous amount of work for me, beeause

there is in the West no absobhitely clean original version , and in

¥SSR there is onby manuseript version of Nosek, which he does at

)
the Brno Theatre,
I am at present preparing the corrected version of

Jendfa for recording next year, i.e. using Jans¢ek's corrections

and cuts, but not Kovarovie's, This is also a terrible amount of

work, but worth it, I think. The original orchestration will sound

much more “Jangdek-ish, I think!

All best wishes, and looking forward to hearing
from you in due course,

Yours sincerely, % wé;’ /// W

Letter from Charles Mackerras to Jarmil Burghauser dated 20 May 1980 concerning the first publication of
works by Leos Janacek in what was called the Complete critical edition of the works of Leos Jandcek (Kritickd edice
Jandckovych skladeb) and Mackerras’s Jandcek concerts and recordings (he is pleased that Burghauser liked
his recording of Kdta Kabanovd, having so far already recorded Taras Bulba, Sinfonietta, The Makropulos Case,
and From the House of the Dead; at the time he was working on corrections of materials for recording Jeniifa).
He expressed the desire to meet with Burghauser in October, when he was scheduled to conduct the Glago-
litic Mass in Prague. NM-MAD, acquisition no. 88/98. / Dopis Charlese Mackerrase Jarmilu Burghauserovi
z 20. 5.1980 tykajici se prvych vydani dél Leose Jandcka v tzv. Kritické edici Jandckovych skladeb a Mackerraso-
vych janackovskych koncertl a nahravkach (je rad, ze se Burghauserovi libila jeho nahravka Kdti Kabanove,
od té doby uz natocil Tarase Bulbu, Sinfoniettu, Véc Makropulos, Z mrtvého domu, pravé pracuje na korekcich
materidlu pro snimek Jeji pastorkyné). Rad by se s Burghauserem sesel v fijnu, kdy ma dirigovat Glagolskou msi
v Praze. NM-MAD, ¢. pr. 88/98.
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Tabulka etap ziskani poziistalosti Jarmila Burghausera do NM-MAD

Etapa

Zpusob akvizice

C. pt.

Obsah

I

Na zdkladeé testamentu
J. Burghausera

1/1999

hudebniny a knihy o hudbé z rodiny
J. Burghausera a O. Sourka

II

Darem J. Hnévsové

88/1998

Korespondence, fotografie, alba fotografii, auto-
grafy vlastnich skladeb a muzikologickych knih,
studii, ¢lankd ad. praci, zvukové nahravky, osobni
dokumenty-archiv - pritkazy, trofeje, diplomy,
medaile, tematické vystfizky z novin a casopisti,
programy a plakaty tykajici se J. Burghausera

a O. Sourka, drobné kresby Z. Burghauserové, ¢ast
pozustalosti po otci J. Burghausera, Fr. V. Mokrém,
dochovana kartotéka na préci k Tematickému ka-
talogu dila Antonina Dvordka zapocatd Otakarem
Sourkem, a dale vedena J. Burghauserem

I

Odkupem od
J. Hnévsove

85/2000
86/2000

87/2000

a) obrazy a karikatury od Hugo Boettingera a
obrazy a kresby od Zdenky Burghauserové

b) rizné cenné notové rukopisy

¢) cenné nenotové rukopisy

v

Darem SAD

16/2024

Varia — materidly obdobného charakteru viz vyse
etapa ¢. [-1I
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