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The collections of the National Museum — Bedfich Smetana Museum have been enhanced
by a valuable addition: the autograph of a letter from Bedfich Smetana to his daughters
from his second marriage, Zdenka and Bozena Smetanova, dated 1 February 1875. The
letter was purchased at ] & ] Lubrano Music Antiquarians in the USA in 2024 by the UDI
Group Foundation, which donated it to the museum in the spring of 2025.

For a long time, the text of the letter was known only from a copy at the Smetana Mu-
seum, which is part of an extensive set of copies of the composer’s family correspondence
made many decades ago, probably between 1941 and 1945, when all the originals were
under the ownership of Smetana’s heirs. These copies were apparently made mainly at
the initiative of Mirko Ocadlik,' and it was with his estate that an entire bundle of copies
came to the museum in 1965. The letter was not published for the first time until 2023 in
the third volume of the critical edition of the correspondence of Bedfich Smetana.? Not
only the copy was used as a basis, but also a digital copy of the original, which had been
successfully obtained from its owner at the time of the first phase of preparations for the
entire publication project.

The letter is written on three pages of a stationery bifolio with the ornamental red ini-
tials BS on the first page in the upper left corner. The letter is written in the violet ink that
Smetana was using almost exclusively at the time.

1) See OCADLIK, Mirko: Soupis dopist Bedficha Smetany, in: Miscellanea musicologica, vol. 15, 1960, p. 7.
2) MOJZISOVA, Olga - POSPISIL, Milan et al.: Bedfich Smetana. Korespondence / Correspondence III. 1875—1879.
Prague: Narodni muzeum — KLP, 2023, pp. 29-31.
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My Dear Little Children!

Your little letters bring me great joy! I can see from them that you are healthy and that
you are also studying diligently. Perhaps we shall see each other again soon. Mom wrote me
recently that maybe she will be returning home at the beginning of the month. Grandpa has
invited me to visit him at Lamberg. Tell him that I respectfully kiss his hand, and thank
him for inviting me, but say that I cannot take advantage of the invitation because I must
be here because of the settlement with the cooperative, which has not yet been finalised, and
then I also must stay here to be able to go see the doctor often. —

Things are the same with me as always; sometimes it seems to me as if it has improved
on the left side, but then it changes back right away, and I recognise that my recovery will go
terribly slowly. I am now being visited assiduously by my former noble pupils. The Countesses
von Thun, Countess von Lerchenfeld, Princess Lobkowicz and the young Prince Lobkowicz
(from Berkovice) etc. came to see me to let me enjoy myself, they say, and they will be coming
back often. It's a pity that our aristocrats have worries enough with their own expenses.
Otherwise, they would surely have helped your father into a position where he would not
worry about being in need. I was pleased that they showed affection for me so clearly. They
always cover whole sheets of paper with writing when they visit me, and there is no other
way to communicate with me than in writing.

Otherwise, my life always follows the same course. In the morning I compose, or else I write,
read, do some finger exercises at the keyboard, but only a bit so I don’t damage my hearing,
then in the afternoon I wander around Prague or read newspapers in a café, then feeling
bored at home after dark, I read a bit, write a bit, bang at the piano a bit, then I walk back
and forth until time for bed arrives. I am happiest in my dreams because I forget about my
illness and about my miserable life.

I cannot write you anything interesting.

Give my affectionate respects to your grandfather and grandmother. Give Mdrynka my
heartfelt kisses.

With heartfelt, fervent kisses, I remain forever
your loving
Bedr. Smetana
Prague, 1 February 1875.
Be healthy, diligent, and kind?

3) The reproduction of the letter is from the edition of Smetana’s correspondence; see footnote no. 2.
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At the time when he wrote this letter, Bedrich Smetana was going through probably the
most difficult period of his life. In the autumn of 1874, he lost his hearing and then had
to leave his post as the first Kapellmeister of the opera at the Provisional Theatre, and he
was also unable to continue giving private music lessons as he had been doing; this meant
the loss of his two main sources of income, and consequently of his existential stability.
He had been alone in Prague since the beginning of 1875, and he was in contact with
members of his family only through letters. Only part of their exchanged correspondence
has been preserved, but just from what we have it is possible to get a relatively clear idea
about how Smetana and those closest to him were living during this period, what kinds of
problems they were having to solve, and how they were dealing with their new and difficult
circumstances. The newly obtained letter fits into this mosaic of family correspondence
with content involving a number of rather important circumstances related to his situation
at the time and the life of his family. On the basis of information contained in other letters
from around this time and in diary entries, his more-or-less concrete statements can be
clarified and given more detailed explanations in broader contexts.

The very beginning of the letter tells us why Bedfich Smetana was staying in Prague
alone. Firstly, he was still under the continuous care of physicians, and specifically of the
important Prague ear specialist Emanuel Zaufal. Despite the slight and probably only
momentary improvement that he mentioned, his condition had not changed, but he, his
family, and the physicians were still hoping that his illness was temporary and that he would
recover his health and go back to work. As is clear from the letter, Smetana did not submit
passively to his condition, but tried to continue his musical activities within the limitations
of his circumstances. Deafness had not restricted his musical imagination and ability to
compose, and it was through creative work that he was dealing with his difficulties. At this
time, the tempo at which he was working increased greatly. By the time he was writing this
letter, he had already been at work since January on composing the third movement of the
cycle Md vlast (My Country), the symphonic poem Séirka. According to the inscription at
the end of the score, he finished it on 20 February 1875.

The second reason mentioned in the letter for his continued stay in Prague was the still
unfinished negotiations with the theatre cooperative about the possibilities and conditions
for his continued work at the theatre. Those negotiations had been taking place since the end
of 1874. The decision of the administrative committee that he would be engaged effective
retroactively from 1 January 1875 as an opera composer for a gross monthly salary of 100
gulden throughout the term of administration of the existing theatre cooperative (until
Palm Sunday of 1876) was sent to him in writing by the chairman of the cooperative Cenék
Bubenicek on 2 February 1875, which was the day after the writing of this letter. He would
receive a lower salary than the 2,000 gulden he had formerly been paid as Kapellmeister,
but his pay would be comparable to that of most members of the opera ensemble. Above
all, of course, it was regular income that spared Smetana uncertainty and worries over his
basic existential needs.
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Smetana’s solitary stay in Prague was also partly connected with his family’s financial
situation at the time. From the beginning of 1875, his family had been staying in the coun-
tryside with relatives to save money. His wife Bettina was in Ovc¢arny near Pécice in the
Mladé Boleslav region, where she was helping Smetana’s daughter from his first marriage,
Zofie Schwarzovéa, who was gradually recovering from having given birth to Smetana’s
first grandson Zdenék (born on 5 January). Their daughters Bozena (12 years old) and
Zdenka (a year and a half older), for whom the letter is intended, had been staying since
the beginning of the year with Bettina’s parents, the Ferdinandi family, at their estate in
Lamberk in Obfistvi near Mélnik, where their grandfather Franz Ferdinandi and Bettina’s
still unmarried elder sister Marie (referred to in the letter as Marynka) were seeing to the
girls’ further education. This continued until the end of March, when they all, i.e. Bettina,
both daughters, and the Schwarz family with Smetana’s grandson, gathered for a short
visit with Smetana in Prague. Bettina, now with her daughters, then moved to Pécice to
live with the family of her sister Albertina, who was married to Smetana’s younger brother
Karel, and from there, at the beginning of June of that year, they moved permanently with
the Schwarz family to their new centre of activity in Jabkenice.

Franz and Barbora Ferdinandi. Photographs, A. L. Otto, Prague, [ca 1870], NM—MBS F 4036/1,2. / Franz
a Barbora Ferdinandiovi. Fotografie, A. L. Otto, Praha, [ca 1870], NM-MBS F 4036/1,2.
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In his letter, Smetana is most concrete in mentioning the visits of his former aristocratic
pupils who had taken piano lessons from him in former years, some of them until 1874.
Their visits clearly pleased him and relieved his solitude, although the conversations were
somewhat complicated because all his visitors had to write down what they wished to say
to him. That, however, was the only way that Smetana, being deaf, could communicate with
those around him. By “the Thun Countesses’, he means Carla von Thun und Hohenstein,
who visited him on 28 January, and another visit the following day by her cousin Leopoldine
von Thun und Hohenstein and her married sister Wilhelmine von Lerchenfeld. On the day
when he wrote this letter, he also received a visit from Sitta (Theresie) von Nostitz-Rieneck,
née Thun-Hohenstein, and her sister-in-law Johanna Nostitz-Rieneck, whom Smetana had
taught back in the 1850s. The members of the Lobkowicz family mentioned in the letter,
young Prince Ferdinand Georg and his sister Josefina, had visited him the day before on
30 January. These visits also apparently contributed to the decision made by Smetana’s for-
mer pupils to make their own arrangements in aristocratic circles for a private concert for
his benefit, and some of them performed themselves at the event. The concert took place
on 23 February 1875 at the palace of Smetana’s eldest noble pupil, Countess Elisabeth von
Kaunitz (née Thun-Hohenstein),* whom Smetana had taught from 1844 to 1847, when he
was employed as a music tutor by her father, Leopold, Count von Thun und Hohenstein.
The concert brought in 1,800 gulden, which were primarily meant for Smetana to use for
further treatments, including trips to see foreign specialists.

The Bedfich Smetana Museum maintains the most extensive collection of Smetana’s
original correspondence. Many other letters found at other institutions or in private hands
in this country and abroad were at least being continually documented by photocopies or
transcripts. This also covered a considerable number of privately owned letters in cases
where contact with their owners had been lost over the years, so the copies remained as the
only evidence of the letters’ existence. Later on, some of these letters were rediscovered in
the offerings of auction houses or antiquarian bookshops, or the owners themselves came
forward with them. Several of them were later successfully purchased or even acquired
as donations, so at least some of the copies could gradually be replaced by originals. In
this way, the collection of Smetana’s correspondence is still continuing to grow, although
now much more rarely. An example of this is the gift of Smetana’s letter to his daughters;
the original has now replaced the aged copy, thereby significantly enriching the Smetana
collection in the holdings of the National Museum — Bedfich Smetana Museum.

4) For more information about this concert, see MO]ZféOVA - POSPféIL, Bedrich Smetana. Korespondence /
Correspondence IIL., op. cit., pp. 45—439.
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Bedfich Smetana. Photograph, J. Tomas, Prague, [autumn 1874], NM—MBS S 217/1743/1. / Bedfich Smetana.
Fotografie, J. Tomas, Praha, [podzim 1874], NM—MBS S 217/1743/1.
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From Bedfich Smetana to Zdenka Smetanova and Bozena Smetanov4, 1 Feb. 1875. Autograph, NM-MBS
S 217/2364. / Bedfich Smetana Zdence a BoZené Smetanovym, 1. 2. 1875. Autograf, NM-MBS S 217/2364.
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Sbirkovy fond Nérodniho muzea — Muzea Bedricha Smetany obohatil vyznamny prirtstek
— autograf dopisu Bedricha Smetany dcerdm z jeho druhého manzelstvi Zdence a Bozené
Smetanovym z 1. Gnora 1875. V antikvariaté ] & ] Lubrano Music Antiquarians v USA jej
v roce 2024 zakoupila Nadace UDI Group a na jare tohoto roku jej vénovala muzeu.

Text dopisu byl dlouho zndm pouze z opisu ve Smetanové muzeu, ktery je soucdsti
rozsahlého souboru opisti skladatelovy rodinné korespondence. Ten byl pofizen jiz pred
mnoha desetiletimi, patrné v letech 1941-1945, kdy se vSechny originaly jesté nachazely
ve vlastnictvi Smetanovych dédicti. Hlavnim inicidtorem byl tehdy ziejmé Mirko Ocadlik,*
s jehoZ pozustalosti se cely konvolut v roce 1965 dostal do muzea. Poprvé byl dopis publi-
kovan az v roce 2023 v tretim svazku kritické edice korespondence Bedricha Smetany.> Ne
vsak jiz jen podle opisu, ale podle digitalni kopie originalu, kterou se v prvni fazi priprav
celého edi¢niho projektu podatrilo ziskat od jeho tehdejsiho majitele.

Dopis je napsan na tech strandch dvojlistu dopisniho papiru s ozdobnymi cervenymi
inicidlami BS na prvni strané v levém hornim rohu. Je psan fialovym inkoustem, ktery v té
dobé Smetana témér vyhradné pouzival.

Moje drahé déticky!

Vase psanicka mné délaji velkou radost, vidim z nich, Ze jste zdravy, a Ze se tézZ pilné ucite.
Snad se jiz brzo zase uvidime. Maminka mné posledné psala, Ze snad s pocdatku tohoto mésice
se navrdti domu. Dédecek mné zvdl na Lamberg k sobé. Reknéte mu, Ze mu nechdm ruku
libat a dékovat za pozvdni, ale Ze nemohu jého pozvdni pouZiti, proto Ze musim zde byti
k vili vyrovndni se s driiZstvem které jesté nejni u konce, a potom take zde musim ziistat,
abych mohl ¢asto chodit k doktorovi. —

Mné se pordde stejné vede, nékdy se mi zdd jako by se to na levé strané lepsilo, ale hned
se to zase méni, a jd pozndvdm, Ze to s tim tizdravenim piijde hrozné pomalu. Mné ted pilné

1) Viz OCADLIK, Mirko: Soupis dopist Bedficha Smetany, in: Miscellanea musicologica, sv. 15,1960, s. 7.
2) MOJZISOVA, Olga - POSPISIL, Milan et al.: BedFich Smetana. Korespondence / Correspondence II1. 1875-1879.
Praha: Narodni muzeum — KLP, 2023, s. 29-31.
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navstévujou bejvali moje Zdci ze Slechty, Comtessky
Thunovy, hrabénka Lerchenfeldova, princesska
Lobkovicovd a mlady knize Lobkovic (Berkovicky)
a. t. d. byli u mné, aby mné pry povyrazili drosku,
a piijdou jesté casto. Skoda, Ze nase slechta samma
dost starosti md s vyddnim svym, sice by tatinkovi
Vasemu dozajista pomohli na takové postaveni,
aby nemusel se obdvdt nouze. — Mné to tésilo, Ze
svou ndklonost ke mné tak ziejmé dokaziiji. — Po-
pisou dycky celé archy, kdyz u mné jsou, a jindk,
nez-li pisemné se mnou nemohou rozpravét. —
Jindk Ziju pordd stejnym smérem. Do poledne
komponuji aneb pisu psani, ctu, drosku déldam
cviceni prstu, ale mdlo, abych neposkddlil sluch,
od poledne se touldm po Praze, anebo ¢tu noviny
v kavdrné, potom se nudim doma ve tmé potom
drosku étu, drosku pisu, drosku klimprdm po kiavi-
ru, a zase chodim sem a tam, az prijde cas k spant. L T WL Bougsiav, :
Ve snu jsem nejstastnejsim, neb zapomenu na moji T

nemoc, na mij trapny Zivot.

Zajimavého Vdm nemohu nic psdti.

Vyridte dédeckovi a babicce, Ze jim ruce libdm.
Madrynku ze srdecné libdm.

Vis téz srdecné a vroucné libaje, jsem na vZdy

Vs milujici otec
Bedr. Smetana

V Praze 1 unora 1875.
Budte zdravy, pilny a hodnyF

Zdenka Smetanova. Photograph, F. Boger, Mlad4d Boleslav,
[post1875], NM-MBS F 3781./ Zdenka Smetanova. Fotogra-
fie, F. Boger, Mlada Boleslav, [post 1875], NM-MBS F 3781.

[post1875], NM-MBS F 3791./ BoZena Smetanova. Fotogra-
fie, F. Boger, Mlada Boleslav, [post 1875], NM-MBS F 3791.

Bozena Smetanova. Photograph, F. Boger, Mlada Boleslav, E}

g

3) Dopis je zde reprodukovén podle edice Smetanovy korespondence, viz pozn. 2.
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zivota. Na podzim 1874 ztratil sluch a nasledné tedy musel opustit misto prvniho kapelnika
opery Prozatimniho divadla a nemohl nadéle ani soukromé vyucovat jako doposud, ¢imz
ztratil dva hlavni zdroje svych pfijmt a tim i stabilni existenci. Od zac¢atku roku 1875 byl
v Praze sam a s Cleny své rodiny byl v kontaktu pouze prostfednictvim dopisi. Z jejich
vzdjemné korespondence se dochovala sice jen Cast, ale i z ni je mozné si udélat pomeérné
zfetelnou predstavu o tom, jak Smetana a jeho nejblizsi v tomto obdobi zili, jaké problémy
museli resit a jak se s novymi a nelehkymi poméry vyrovnavali. Do této mozaiky rodinné
korespondence zapad4 i ziskany dopis — jeho obsah se dotyk4 hned nékolika pomérné
dtlezitych okolnosti souvisejicich s jeho tehdejsi situaci i s Zivotem rodiny. Na zakladé
informaci z dalsich casové blizkych dopisti a denikovych zdznami lze tyto vice ¢i méné
konkrétni zminky upfesnit a podrobnéji osvétlit v $irsich souvislostech.

Hned na zac¢atku dopisu jsou naznaceny divody, pro¢ Bedfich Smetana zlistaval v Praze
sam. Jednak byl stle v pribézné péci lékard, konkrétné vyznamného prazského usniho
specialisty Emanuela Zaufala. Jeho stav se i pfes zminovana drobna a spise jen chvilkova
zlep$eni sice neménil, ale on i rodina a lékari stale jesté doufali, Ze jeho onemocnénti je
prechodné a ze se opét uzdravi a vrati ke své praci. Jak je z dopisu zifejmé, nepoddaval se
Smetana pasivné svému stavu, ale snazil se udrzovat i v rdmci omezenych moznosti své
hudebni aktivity. Hluchota neomezila jeho hudebni predstavivost a schopnost komponovat,
a praveé tvarci praci se s nelehkou situaci vyrovnaval. Jeho pracovni tempo se tehdy vyrazné
zvysilo. V dobé, kdy psal tento dopis, komponoval jiz od ledna treti ¢ast cyklu Md vlast,
symfonickou basen Sdrka. Podle poznamky na konci partitury ji dokon¢il 20. tinora 1875.

Druhym v dopise zminovanym déivodem jeho setrvavani v Praze bylo dosud neukonce-
né vyjednavani s divadelnim druzstvem o moznosti a podminkdch jeho dalsiho ptisobeni
u divadla, které probihalo jiz od konce roku 1874. Rozhodnuti spravniho vyboru, Ze je se
zpétnou platnosti od 1. ledna 1875 angazovén jako operni skladatel za mési¢ni plat 100
zlatych hrubého po dobu trvani spravy stavajiciho divadelniho druzstva (do Kvétné nedéle
1876), mu pisemné zaslal predseda druzstva Cenék Bubenic¢ek 2. tnora 1875, tedy den
nésledujici po napsani tohoto dopisu. Obdrzel plat sice nizsi, nez byla jeho predchozi ka-
pelnickd gaze 2000 zlatych rocné, ale srovnatelny s platy vétsiny ¢lentt operniho souboru.
Predevsim to vsak byl pravidelny prijem, ktery Smetanu zbavoval nejistoty a zdkladnich
existen¢nich starosti.

Smetantv osamély pobyt v Praze souvisel ¢astecné i s tehdejsi rodinnou finanéni situaci.
Od zacétku roku 1875 pobyvala jeho rodina z Gspornych divodi na venkové u pribuznych.
Manzelka Bettina byla na Ov¢arndch nedaleko Pécic na Mladoboleslavsku. Pomahala tu
Smetanové dcefi z prvniho manzelstvi Zofii Schwarzové, ktera se pozvolna zotavovala po
narozeni Smetanova prvniho vnuka Zdenka (narodil se 5. ledna). Jejich dcery, dvanéctileta
Bozenaa o rok a ptl starsi Zdenka, kterym je dopis urcen, pobyvaly od zac¢atku roku u Betti-
ninych rodi¢i Ferdinandiovych na jejich usedlosti Lamberk v Obfistvi u Mélnika, kde se o
jejich dalsi vzdélavani starali dédecek Franz Ferdinandi a dosud neprovdand Bettinina starsi
sestra Marie (zde Marynka). Tento stav trval az do konce bfezna, kdy se v$ichni, tj. Bettina,
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obé dcery a Schwarzovi i s vhouckem, sesli pri kratké navstévé u Smetany v Praze. Bettina se
pakjiz s dcerami presunula do Pécic k rodiné své sestry Albertiny provdané za Smetanova
mladsiho bratra Karla a odtud se na zacatku ¢ervna téhoz roku natrvalo prestéhovaly se
Schwarzovymi do jejich nového pusobisté v Jabkenicich.

Nejkonkrétnéji se Smetana v dopise zminuje o navstévach svych byvalych slechtickych
74aka, kteri u ného v predchozich letech brali hodiny klaviru, nékteri z nich az do roku
1874. Jejich navstévy jej evidentné potésily a rozptylily v samoté, i kdyz konverzace byla
ponékud komplikovanéjsi, protoze mu museli v§echna sva sdéleni psét. Byl to vsak jediny
zpusob, jak Smetana se svym okolim v hluchoté komunikoval. Komteskami Thunovymi tu
mini Carlu Thun-Hohenstein, ktera jej navstivila 28. ledna. Druhy den ji nasledovaly jeji
sestrenice, Leopoldine Thun-Hohenstein a jeji provdand sestra Wilhelmine Lerchenfeldova.
V den, kdy psal tento dopis, prisly na navstévu jesté Sitta (Theresie) Nostitz-Rieneck, rozend
Thun-Hohenstein, spolu se svou §vagrovou Johannou Nostitz-Rieneck, které Smetana ucil
jizv 50. letech. V dopise zminovani Lobkowiczové, mlady kniZze Ferdinand Jifi a jeho sestra
Josefina, u ného byli den predtim, tedy 30. ledna. Ztejmé i tyto navstévy prispély k tomu,
ze se Smetanovi byvali Zaci rozhodli usporadat v aristokratickych kruzich vlastnimi silami
soukromy koncert v jeho prospéch a nékteri z nich na ném osobné uc¢inkovali. Uskutec¢nil
se jiz 23. tinora 1875 v paldci jeho nejstarsi slechtické zacky, hrabénky Elisabeth Kaunit-
zové (rozené Thun-Hohenstein),* kterou Smetana ucil v letech 1844-1847, kdy ho jeji
otec, hrabé Leopold Thun-Hohenstein zaméstnaval jako domadciho ucitele hudby. Koncert
vynesl 1800 zlatych, které mély Smetanovi poslouzit predevsim na dalsiléceni véetné cesty
k zahrani¢nim specialistim.

Muzeum Bedricha Smetany spravuje nejrozsahlejsi soubor originaltt Smetanovy kore-
spondence. Od fady dalsich dopist, které se nachazely v jinych institucich ¢i v soukromych
rukou doma i v zahranici, pribézné ziskdvalo alespon fotokopie, nebo potizovalo jejich
opisy. Podchytilo tak i nemaly pocet dopisii v soukromém vlastnictvi, u nichz se kontakty
na jejich majitele v pozdéjsich letech vytratily a kopie tak ziistaly jedinym dokladem jejich
existence. Nékteré se vsak po ¢ase znovu objevily bud v nabidkach aukénich sini a antikva-
riatfi, nebo se s nimi prihlasili sami jejich majitelé. Radu z nich se pak podatilo zakoupit ¢i
dokonce ziskat darem, a tak mohly byt alespon nékteré kopie postupné nahrazeny originaly.
Touto cestou se dari kolekci Smetanovy korespondence rozsifovat i dnes, i kdyz uz mnohem
vzacnéji. Dokladem toho je i dar Smetanova dopisu dceram, jehoz original nahradil dalsi
letitou kopii a vyznamné tak obohatil smetanovsky fond ve sbirkiach Narodniho muzea —
Muzea Bedricha Smetany.

4) Vice k tomuto koncertu viz MO]JZISOVA — POSPISIL, Bedfich Smetana. Korespondence / Correspondence III.,
op. cit., s. 45-49.
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