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Abstract: Vladislav Vladislavovi¢ Sak (1894-1977) was a pianist, conductor, composer, and musical en-
trepreneur. He was behind the founding of the Umélecky klub (Artists’ Club) and was its first chairman.
In1919 he established the limited company Presto, a concert and theatrical agency with publishing and
printing services. He published the magazines Hudba, Ndrodni obzor, and Svét umélcii and the newspaper
Den, and he was the author of scholarly articles and polemical pamphlets. From 1919 to 1921, he was the
owner of a philharmonic orchestra that bore his name and was capable of competing artistically with
the Czech Philharmonic. He made guest conducting appearances with various orchestras in Germany,
and from 1926 to 1929 he was the chief conductor of the Sofia Philharmonic. In 1939, he conducted the
orchestra of the Liepajas Filharmonija in Latvia. From 1933 to 1935, he tried to revive the Orchestra of
the Artists’ Club under the name of the Prague Philharmonic. He attempted its revival two more times
under the name of the Prague Philharmonic Orchestra in 1941-43 and again in 1945—48. In 2000, the
National Museum — Czech Museum of Music purchased his estate, which makes an exceptionally
valuable contribution to our picture of Czech musical life in the first half of the 20* century.’

Key words: Vladislav Vladislavovi¢ Sak, Artists’ Club in Prague, Orchestra of the Artists’ Club, Presto,
Sak Philharmonic, Lucerna, Sofia Philharmonic, Liepajas Filharmonija in Latvia, Prague Philharmonic,
Prague Philharmonic Orchestra

The family of Vladislav Vladislavovi¢ Sak? was rather unusually complicated. His grand-
father, the brewer and landowner Vilém Sak, married Katefina Pflanzerova® in 1850, and
her brother Jan* later became the owner of the famed Black Brewery (Cerny pivovar) on

This work was financially supported by the Ministry of Culture of the Czech Republic (DKRVO 2024-2028/20.1.b,
00023272).

1) The estate of Vladislav V. Sak, National Museum — Czech Museum of Music, Sp 33/2000, not processed
(hereinafter NM—CMH, Estate of V. V. Sak).

2) At the beginning of his musical career, Sak signed his name as V. Vladislavovic Sak, then later as Vladislav V. Sak.
3) His grandmother Katefina Pflanzerovd, daughter of Jan Pflanzer from Horazd'ovice and of his second wife
Anna, née Bozdéchova.

4) His grandfather Jan Pflanzer Jnr (1819—1900), the son of Jan Pflanzer from Horazd'ovice, and the brother
of Katerina. With Johanna Corvinova (1826-1898), he had six children, and Kamila was the fourth. From the
mid-1860s he lived with his family in Prague. In 1881 he became a burgher of Prague and obtained the right to
brew beer. He was a brewer and the owner of the famed Black Brewery on Charles Square in Prague.
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Charles Square in Prague. Vilém'’s son Vladislav, the father of V. V. Sak, married his cousin
Kamila Pflanzerova,” the daughter of Katerina’s brother Jan. Concerning this, Vladislav
V. Sak wrote the following witty entry in his diary: “My father is also my uncle, my mother
is my aunt, my brother my cousin, my sisters also cousins, and I myself my own cousin.”®

His father, the secondary school teacher Vladislav Sak (1860—1941), taught mathematics
and descriptive geometry. In 1882, he accepted an offer from a Bulgarian friend and took
a post at a prospering grammar school in Sliven, where a large group of Czech teachers was
already working. Later, he also took his wife Kamila, whom he married on 15 August 1887
in Prague, to Bulgaria. After having gone from one grammar school to another several times,
he moved up to a university position with an appointment as a senior lecturer, teaching from
1891 to 1894 at the faculty of physics and mathematics of an institution of higher education
in Sofia (now Sofia University), where he lectured on spherical and analytical geometry, alge-
braic analysis, and algebra. He was appointed full professor in 1907. He wrote and translated
mathematics textbooks for grammar schools and devoted himself to the theory of pedagogy.

The breadth of his interests went beyond the boundaries of mathematics. He wrote poetry
and published a Bulgarian-Czech/Czech-Bulgarian dictionary and a Bulgarian grammar
textbook written in Czech. He also translated works by Bulgarian authors into Czech. In
1908, after 26 years of working in Bulgaria, he returned to Prague with his whole family as a
pensioner and continued to teach there at a business academy. During the First World War,
he was a war correspondent, and after the war he even held some positions in Prague as a
Bulgarian diplomat, serving from 1920 to 1932 as the honorary consul general of Bulgaria in
Prague, for example.” He and his wife Kamila had six children. The two eldest (Kamila and
Jan) were born in Prague,® where their mother would initially return to her family before
giving birth, then Jana, Vladislav, Marie, and Jarmila were born in Sofia.’

Their son Vladislav was born on 29 October 1894. He inherited Czech nationality from his
parents, but his citizenship (based on his place of birth) was Bulgarian.'” He began attending
school in Sofia in 1900. After finishing primary school, he enrolled in the local grammar school.
When the family returned to Bohemia in 1908, he enrolled at the Czechoslovak Business
Academy in Prague in the autumn of 1909. He received his certificate of graduation on 5 July
1913. His academic performance was very average: he only had top marks in physics, com-
mercial and business law, economics, typing, and Bulgarian; his other marks ranged between
2 (very good) and 3 (average). He received only a barely passing mark of 4 in German language
and correspondence, given to him by Otakar Ostr¢il, later an important Czech composer."

5) His mother Kamila Pflanzerova (1860-1938), the daughter of Jan Pflanzer Jnr and of Johanna, née Corvinova.
6) Diary entries. NM-CMH, Estate of V. V. Sak.

7) See BECVAROVA, Martina: Ceské kofeny bulharské matematiky. Prague: Matfyzpress, 2009.

8) Kamila (1888-?), Jan (1891-1951).

9) Jana (1893-1977), Vladislav (1894—1977), Marie (1896—1978), and Jarmila (?-1901).

10) V. V. Sak did not become a Czechoslovak citizen until 1958 (see the documentation in his estate).

11) His final certificate from his fourth year of study at the Czechoslovak Business Academy, issued on 5 July
1913, is preserved in the estate.
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His mother Kamila introduced all of the children to the arts. In accordance with her wish-
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Vladislav’s notes on discussions when visiting Otakar Sevéik in
late August 1908. NM—CMH, Estate of V. V. Sak.» / Vladislaviiv
zapis pribéhu navitévy u Otakara Sevéika koncem srpna 1908.
NM-CMH, Pozistalost V. V. Saka.

12) Otakar Sevéik (1852—1934), the famed violinist, pedagogue, and author of world-famous books on violin
technique, was the son of Josef Sevéik (?—1866), a teacher and church choirmaster in Horazd'ovice, and of
Josefina Pflanzerovd, the sister of Sak’s grandmother Katerina.

13) “Visit with Sev¢ik / After playing Chopin and Beethoven: He iis talented, and very much so, no doubt. But what
do you want to get out of him? A musician? A musician who makes a living just by music? Better just to drown
him when you leave me. It’s not far to the Vltava. What would his prospects be? In the best case, and the odds
are athousand to one, he would become a world-class virtuoso, but only if you have lots of money, a great deal
of money to get a shrewd impresario, and there aren’t many of them, and money to bribe journalists—not the
critics, who are generally honest, but the crooks who will do the publicity. And that costs a whole lot of money.
If he is not lucky, he’ll work himself to death teaching music and languish all his life, or he’ll become a bar
pianist, playing worthless music for a living, but he won’t live long that way. Just look at him! He’s as skinny
as aworm. He wouldn’t survive nightlife more than a year, then he’d be coughing up blood until they haul him
off to the cemetery. / He went on to describe the dreary life of a virtuoso who has to practise the same things
over and over six hours a day until he loses his mind; or the life of a music teacher who has to listen to idiots
banging away at the keyboard all day to make a living, or the life of an entertainerin a bar. / The conservatoire:
You want to turn him into an idiot. At our conservatoire, the students do not get any education. They come
out of the conservatoire as good musicians, of course, but as absolutely uneducated illiterates who make ten
mistakes in a single sentence and know nothing about history, mathematics, literature etc. etc. because they
are not taught those things at the conservatoire. They are a herd of uneducated, eternally jealous and envious
beasts who fight over a scrap of bread and would drown any competitor in a teaspoon of water. / No, definitely
not the conservatoire. Private lessons would be best. At the brewery, you have a wonderful teacher, Karel ze
Slavkovskych. Until recently, he was our country’s best pianist who played all the latest things by Dvorak,
Smetana etc. from the manuscripts. And today? He can’t even get a dog to bark at him. Fame is fleeting. And
you want to turn your son into something like that?”
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The Sak family took Sev¢ik’s opinion to heart, and Vladislav pursued his musical studies
privately. He studied piano from 1908 to 1918 under Karel ze Slavkovskych,' then under Adolf
Mikes" and Jan Hefman,'® and from 1911 to 1921 he studied composition under the leading
Prague composers Frantisek Spilka (1877-1960), Karel Boleslav (1891-1972), Otakar Ostr¢il
(1879-1935), and Josef Bohuslav Foerster (1859-1951). During his studies, he was working in
the management of the family brewery (Cerny pivovar) on Charles Square. He also worked
occasionally as a pianist and piano accompanist at various charity concerts of chamber music
in and around Prague. He was also involved with the founding of the Artists’ Club (Umélecky
klub, 12 March 1912), of which he became the chairman. The club had about 40 members!”
who met once a week at the café Slavie, and its secretary was Rudolf Lobosicky (1886—1941).
After the club’s committee had a falling out, another general meeting of the club was held on
22 September 1912,
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Statement of confidence in V. V. Sak as committee chairman from members of the
Artists’ Club dated 17 November 1912 (excerpt). NM—CMH, Estate of V. V. Sak.® /
Vyjadreni divéry V. V. Sakovi jakozto predsedovi vyboru od ¢lenii Uméleckého klubu
datované dnem 17. listopadu 1912 (vystfizek). NM-CMH, Poztistalost V. V. Saka.

14) Karel ze Slavkovskych (1846—1919), a pianist, leading piano teacher, and promoter of Czech composers.
15) Adolf Mikes (1864—-1929), a pianist, professor in the advanced course of the Prague Conservatoire, piano
keyboard design innovator, theoretician, and experimenter.

16) Jan Hefman (1886-1946), a pianist and music teacher.

17) Jarka, Klima, Weinberger, Strahl, Sapik, Lovosicky, Zitek et al.

18) “We, the undersigned members of the Czech Artists’ Club in Prague, duly acknowledging the current
activities of the chairman Mr V. Vladislavovi¢ Sak and the activities of the club’s other functionaries as well as
theirintended future actions, do hereby declare: 1) all current actions of the chairman V. V. Sak to be absolutely
proper, in accordance with the club’s charter and rules, and very beneficial for the club; 2) the current actions
of the functionaries Mr A. Kérber, Mr R. Lobosicky, and Mr K. Vohryzek to be completely improper, harmful to
the association, and not beneficial.”
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Beginning in 1913, Sak’s name appears regularly on programmes of chamber concerts
of the Artists’ Club, where he performed as a pianist and a piano accompanist. The pro-
grammes occasionally included some of his short pieces. In 1915 and 1916, he was also
the conductor of the “Temporary Symphony Orchestra” in Prague and a music reporter on
the editorial staff of Vinobrani (a magazine devoted to both serious and humorous literary
creations, theatre, and the arts; issues of the biweekly literary journal appeared in 1916 and
1917). From September until the end of 1916, he served briefly in Pilsen as the conductor
of the Municipal Theatre.” In 1917, he worked for Alois Janovsky’s theatrical company,*
conducting its opera and operetta performances mainly in Louny and Nymburk.*

In November 1919, the 25-year-old Sak founded an ensemble called the Orchestra of
the Artists’ Club.?? He invited two conductors to work with the orchestra: Ludvik Vitézslav
Celansky (1870-1931), who led the Czech Philharmonic in the 1918/1919 season but was
replaced by Vaclav Talich (1883-1901) and was looking for other work, and Otakar Ostr¢il,
but the latter turned down the offer out of consideration for Talich.” There was resentment
against Sak for his creation of a new philharmonic orchestra—moreover in collaboration
with the conductor Celansk}'/—as competition with the Czech Philharmonic, which was
itself facing existential problems at the time. As was made public in 1920,** Vladislav Sak
would not have taken this step if Vaclav Talich had honoured their mutual agreement on the
reorganisation of the Czech Philharmonic and its management; he had even been willing to
invest his own money in the undertaking. Talich violated the agreement, however, so it was
never carried out, and Sak reverted to his original plan of establishing a new orchestra.”

At the same time he established Presto as a concert and theatrical agency and a pub-
lishing and printing firm; it was listed as the presenter of the newly founded orchestra’s
concerts. The agency Presto promised that the new orchestra would offer opportunities
for young conductors and orchestral players, and it offered composers the preparation of
orchestral parts for performances of their compositions free of charge and the possibility
of issuing their works in print. Presto’s information bureau set as its goal “[...] to inform

19) The encyclopaedia Ceskoslovensky hudebni slovnik incorrectly gives the year as 1917. Sak, Vladislav V.,
in: éeskoslovenskﬁ hudebni slovnik osob a instituci, vol. 2. Prague: Statni hudebni vydavatelstvi, 1965, p. 674.
20) Alois (also written as Louis) Janovsky (1864—1942), theatre manager, actor, and stage director.

21) The encyclopaedia Ceskoslovensky hudebni slovnik incorrectly gives the year as 1918. Sak, Vladislav V.,
in: éeskoslovenskj hudebni slovnik osob a instituci, op. cit, p. 674.

22) Sak’s ensemble was announced as the “Symfonicky orchestr Presto” (Presto Symphony Orchestra), but it
began performing under the name “Orchestra of the Artists’ Club”.

23) Ostrcil was afraid that working with the new orchestra could be seen as competing against Vaclav Talich, and
he did not want to turn Talich into an enemy. Moreover, he did not have good relations with Celansky, and the
jobwould require them to cooperate. See the entry in Sak’s diary dated 4 Oct. 1919. NM—CMH, estate of V. V. Sak.
24) SPIDRA, Bohumil - ODCHAZEL, Josef: Sakova filharmonie. Praha: Presto, 1920 (Sep.), p- 4. The fullwording
of the agreement is published here, supported by the printing of two letters from Sak to Talich.

25) The existing literature about the Czech Philharmonic avoids this topic. In fact, Kuna’s lengthy biography of
Vaclav Talich fails even to mention it. The author merely says that the Czech Philharmonic was never involved
inintrigues against Sak. KUNA, Milan: Vdclav Talich 1883—1961: Stastny i hotky iidél dirigenta. Prague: Academia,
2009, p. 152.
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the Czechoslovak Republic and everyone abroad (artists, artistic organisations, magazines,
societies, theatres, universities, music schools, concert and theatrical agencies etc. etc.) about
conditions in music and arts in Bohemia”* The company published the monthly journal
Svétem umeélcii, the musical biweekly Hudba,” the weekly Ndrodni obzor, the cultural daily
Den, and various information pamphlets in print runs of 50,000 copies, which it distributed
free of charge (with faithful translations for exporting). According to their promotional
pamphlets, Presto book printing was equipped with the most highly perfected rapid print-
ing technology with a completely new system for printing all kinds of black-and-white or
coloured printed matter in a modern design, offering “[...] the printing of music in any
format employing the newest rotary method with specially designed machines.”*

A question that has remained unanswered to this day is how Sak intended to get the
money for such an enormous investment. Martina Bec¢varova, the author of a book about
Sak’s father, wrote: “V. Sak funded the activities of the club and orchestra mainly using his
own money obtained through his advantageous marriage to Eleonora (d. 1996).”% This
information cannot be true because V. V. Sak’s wife Eleonora was born on 15 March 1921
(the stated year of her death is correct), and by her own account, she came from a tailor’s
family and worked as a postal carrier. After her husband’s death, she was employed at the
National Museum from 1981 to 1985 as the secretary of the director of the Czech Museum
of Music.*

The Orchestra of the Artists’ Club in Prague launched its activities on 24 November 1919
with a performance of Smetana’s Md vlast (My country) conducted by L. V. Celansky in the
Smetana Hall at the Municipal House. In its first season alone (24 November 1919 — 16 July
1920) it gave 84 symphonic concerts. Most of the concerts took place in the Smetana Hall
(44), over which the orchestra was locked in a struggle with the Czech Philharmonic; other
concerts were at the National House in Smichov (35), three were given at the Commodi-
ties Exchange (present site of the Czech National Bank), and two at the National House in
Vinohrady. To those symphonic concerts, one must add another 30 promenade concerts
held at the Rieger Gardens (26) and at the Zofin Palace (4). In addition, the Orchestra of
the Artists’ Club also collaborated in another 29 performances. The orchestra was playing

26) Preserved Presto promotional pamphlets. NM—CMH, Estate of V. V. Sak.

27) The first volume of the periodical Hudba was issued in 1919—20; of the second volume, only a double issue
was released, and not until1925. After that, the unprofitable publication, which had ambitiously characterised
itself as “the only magazine in Bohemia that unflinchingly and truthfully reports on all events in the artistic life of
our country”, was discontinued.

28) Preserved Presto promotional pamphlets. NM-CMH, Estate of V. V. Sak.

29) BECVAROVA, Ceské koreny bulharské matematiky, op. cit., p. 148.

30) Eleonora Sakovd worked at the National Museum — Czech Museum of Music from 1 Oct. 1981 to 31 Dec. 1985.
I came to know her personally when I went to work at the Czech Museum of Music in 1982. According to the
employees at the time, she was V. V. Sak’s third wife, so she was nicknamed “Eleonora III”. Nothing concrete
has so far been determined about the two previous wives, but it is likely that Eleonora destroyed any materials
that may have pertained them if they were kept in the family archive. When going through the estate, she told
me herself that she had burned V. V. Sak’s personal diary because it contained purely private information.
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nearly every day, sometimes
two or three times (afternoon
concerts and morning ma-
tinées) at different venues, and
this must have been very de-
manding for the players. The
orchestra grew quickly from
its original 80 members to 120,
thereby providing employment
to many good musicians who
would not otherwise have been
able to find work in Prague.
L. V. Celansky and V. V. Sak
alternated as the regular con-
ductors, while occasional ap-
pearances were made by the
conductors Jozka Charvat
(1884—1945), Milan Babuska
(1884—-1953), Antonin Bartdk
(1886-1959), and Karel Ned-
bal (1888-1964). Members of
the younger generation also got
conducting opportunities, such
as Véclav Kalik (1891-1951),
Josef Odchézel (1891-1951),
Jaroslav Kvapil (1892-1958),
Jaroslav Krupka (1893-1929), Programme of the first concert of the Sak Philharmonic. NM-CMH,
Bohumil Spidra (1895-1964), Estate of V. V. S?k. / Programvprvm'ho koncertu Sakovy filharmonie.
Antonin Bednat (1896-1949), NM-CMH, Pozistalost V. V. Saka.
Rudolf Pekarek (1900-1974),
and Adolf Heller (1901-1954).

The reviews of music critics were largely favourable or even enthusiastic in their evalu-
ations of the artistic quality of the new orchestra’s performances, and the critics acknowl-
edged that the new ensemble was playing more challenging repertoire than the Czech

Philharmonic. At the same time, however, they criticised Sak’s approach to advertising,
which was regarded as immoral in those days. Moreover, the attempts to discredit the
new undertaking in the eyes of the public being made by those who felt threatened by the
existence of a new orchestra were mainly characterised by constant public questioning of
V. V. Sak’s intentions and by accusations of selfish opportunism. The fact that already in its
first season (from 25 April 1920), the orchestra was renamed the Sak Philharmonic played
into the hands of those critics.
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Other attacks that the management of the orchestra had to face were nationalistic in
character and involved a tendency to attempt to erase the German language and culture
from the country after the establishment of Czechoslovakia. A sore spot for hostile critics
was the hiring of the conductor Oskar Nedbal (1874-1930), who had returned to Prague
after having worked in Vienna for 13 years and was unable to find work in Prague because of
the attacks of chauvinists directed against him personally. Guest appearances by important
German conductors also fanned the flames of opposition—Sak was trying to attract a new
audience and to capture the professional interest of music critics, so he invited the famous
Hamburg conductor José Eibenschiitz (1872-1952) to Prague, who did in fact awaken the
interest of both Czech and German music lovers and brought the orchestra successful ticket
sales. Subsequently, guest conductors of Sak Philharmonic included Leo Blech (1871-1958),
the first kapellmeister of Prague’s New German Theatre, the Berlin conductor Werner
Wolf (1883-1961), the young conductor of Hungarian origin George Széll (1897-1970),
somewhat later the German conductor and composer Hans Erich Pfitzner (1869-1949),
who was the first conductor and director of opera at the Theater des Westens in Berlin and
the head of the conservatoire in Strasbourg, and the Austrian composer, conductor, and
teacher Alexander Zemlinsky (1871-1942). The great majority of these conductors had
ties to Czech music and to Prague.®!

Sak was being attacked mainly by the newspapers Ndrodni politika, Narodni listy, Ven-
kov, Novd doba, and Cas. He responded to these attacks with a variety of undiplomatic
defences published in pamphlets printed by Presto. One example was an eight-page off-
print titled Dva dopisy (Two Letters) published in April 1920, with his reaction to a letter
that was reprinted in the publication. The original letter dated 5 April 1920 from a former
Prague chamber of commerce (Hospodarsky klub pro mésta prazskd) accused him of giving
preference to German conductors over Czechs. The business club claimed to be speak-
ing for the Czech public, and it declared that it regarded the preference for Germans as
a “bold provocation’, which it saw as an “insult of the Czech public’, and the club expected
the situation to be remedied.> Sak responded to this with an emotional four-page letter,
resorting to an ironic tone from the very beginning: “Your letter dated 5 April pleasantly
surprised me. I did not know that your members are interested in my orchestra’s concerts.
I cannot recall having seen even one of your esteemed members |[...];* and he goes on to
pose provocative questions, challenging their right to judge his actions. His indignation

31) José Eibenschiitz was interested in Czech music, and he was performing the works of Josef Bohuslav Fo-
erster in Germany; in 1917, Werner Wolff led the Berlin premiere of the symphonic poem O vécné touze (Eternal
Longing) by Vitézslav Novak; Leo Blech was the conductor of the theatre in Aachen, where he led perfor-
mances including Smetana’s Prodand nevésta (The Bartered Bride) with Karel Burian in the role of Jenik on
20 December 1893. He worked at Prague’s German theatre, where he began by guest conducting Wagner’s
opera Tannhduser on 16 May 1899, then he was engaged as the first kapellmeister; Alexander Zemlinsky was
the music director of the New German Theatre in Prague from 1911 to 1927, and he contributed greatly to the
high quality of Prague’s cultural life.

32) SAK, Vladislav V.: Dva dopisy. Prague: Presto, 1920 (April), p. 2.

33) Ibid.
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is understandable, but his manner of expressing himself certainly would not win him the
favour of important institutions; for example, he wrote in a fit of pique: “And what have
you been doing for our young conductors? Have you given them a chance to succeed? Not at
all! Shame on you: the National Theatre and the Czech Philharmonic also have not done
so, and they also are unashamed!”*

The accusation that Sak was taking sides with the Germans is refuted by the repertoire
consisting mainly of works by Czech composers, some of them contemporary. The con-
cert programming focused on the works of Bedfich Smetana (mainly there were repeated
performances of My country and of the overtures to the operas Prodand nevésta — The
Bartered Bride, Libuse, and Hubic¢ka — The Kiss), Antonin Dvordk (mainly his Slovanské
tance — Slavonic Dances, and symphonic poems), and Ludwig van Beethoven (symphonies
nos. 1-7, overtures to Leonora and Egmont). The music of Zdenék Fibich (symphonies and
symphonic poems), Josef Bohuslav Foerster (his first two symphonies, symphonic poems,
and the suite Jaro — Spring), and L. V. Celansky (symphonic poems) was also well represented.
Repertoire by foreign composers included works by Wolfgang Amadeus Mozart (symphonic
works), Richard Wagner (opera overtures), Gustav Mahler (symphonies nos. 1, 4, 6, and 7),
Pyotr Ilyich Tchaikovsky (symphonies nos.

4 and 6, suite from The Nutcracker), and
Hector Berlioz (overtures and symphonies).
Other Czech composers were represented

KONZERTTOURNEE

DER

SAK'SCHEN FILHARMONIE (PRAG)

to a lesser extent: Vitézslav Novak, Otakar
Ostr¢il, Josef Suk, and one composition each
by V. V. Sak (Skladba pro orchestr se soprd-

P - NACH DRESDEN, LEIPZIG
novym sélem — Composition for Orchestra i

with Solo Soprano), Vaclav Vackar (Elegie UND BERLIN.

— Elegy), and Rudolf Vohdanka (the oratorio

Mistr Jan Hus — Jan Hus). iy
Also of interest are the statistics from HEHHST (20

~—

repertoire of the first season of the Sak
Philharmonic, which show how many ti-
tles by individual composers were played:
Smetana (17), Dvorék (15), Beethoven (11),
Fibich (7), five works each representing
Celansky, Foerster, and Wagner, four by W el s
Berlioz, Tchaikovsky, Mahler, and Mozart,

three by Glazunov, Novak, Saint-Saéns, and

Programme brochure for a Sak Philharmonic con-
cert tour of Germany. NM—-CMH, Estate of V. V. Sak.
/ Programni knizka koncertni cesty Sakovy filharmonie
by Bizet, Bruch, Debussy, Gréfe, Haydn, do Némecka. NM-CMH, Poziistalost V. V. Saka.

Richard Strauss, two by Bruckner, Grieg,
Jares$, Liszt, and Schubert, and one each

34) Ibid, p. 5.
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Heiler, Hordk, Josefovi¢, Kvapil, Mendelssohn, Ostr¢il, Polivka, Rossini, Sibelius, Stravinsky,
Suda, Suk, Sak, Tartini, Vackar, Vohanka, Volkmann, and Weingartner. Some compositions
were programmed repeatedly, usually with between two and four performances. Dvorak’s
Slavonic Dances (Series I eight times, Series II ten times) and Smetana’s My country (played
eleven times in its entirety) were exceptions to this.*

In early September 1920, the Sak Philharmonic went on a concert tour to Berlin and
Dresden, where it played Czech music, and it brought home a number of enthusiastic
reviews, but this was also used to discredit the orchestra.

In the 1920/1921 season, the orchestra struggled increasingly with renting concert halls, a
press boycott, and funding. Despite this, an autumn concert cycle took place in the Smetana
Hall (23) simultaneously with afternoon concerts at the Commodities Exchange (20), two
concerts at the Estates Theatre, and a tour of Moravia with one concert each in Brno and
Moravska Ostrava. The opening of a concert hall at the Lucerna Palace was a very hopeful
sign for the Sak Philharmonic, which was engaged there to give several concerts a week.
The orchestra performed a series of opening concerts there from 25 to 30 December 1920,
and it continued to play at the venue almost every day (and sometimes twice with afternoon
and evening performances) until the beginning of March 1921. The concerts at the Lucerna
Palace were mostly conducted by L. V. Celansky, Karel Nedbal, and V. V. Sak. In January,
there were also guest conducting appearances by Alexander Zemlinsky (19 Jan.), Pavel
Stefanov (24 Jan.) Jozka Charvat (29 Jan.), José Eibenschiitz (31 Jan.), then in February by
Georges Zaslawsky, (4 and 27 Feb.), Gustav Roob (12 Feb.), George Szell (18 Feb.), Antonin
Barték (20 Feb.), Pavel Stefanov (27 Feb.), and Oskar Nedbal (28 Feb.). The Sak Philhar-
monic under the baton of V. V. Sak then presented its spring series of twelve symphonic
concerts at the Smetana Hall (from 10 March to 26 May 1921) and a few special concerts
apart from the series. From 18 to 22 April 1921, it again toured in Germany, appearing in
Hamburg and Berlin.

From the end of April until the middle of May, afternoon and evening promenade con-
certs were also given several times a week at the Zofin Palace (23), and in connection with
those concerts there were promenade concerts at Letnd (19), which lasted until 28 June. On
five occasions, the orchestra took part in concerts organised by the Workers’ Olympiad.*
V. V. Sak and Jozka Charvét usually alternated as the conductor. Charvat also conducted
seven popular concerts at the Lucerna Palace from 1 to 7 September 1921, with which the
Sak Philharmonic opened its third season.

A brochure with programming for the new 1921/1922 season was issued in print at the
beginning of September 1921, but the cost of the challenging programming and the sched-
uled guest conductors far exceeded Sak’s actual resources. Despite many performances,

35) There were also separate performances of the movements Vltava (twice), Sdrka (once), and Z ceskych luhii
a hdjii (From Bohemia’s Woods and Fields, twice). See the table of repertoire published as an appendix in:
SPIDRA-ODCHAZEL, Sakova filharmonie, op. cit.

36) The first Workers’ Olympiad in Prague was held in June 1921. The Workers’ Gymnastic Association held
several auxiliary events including concerts.
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the orchestra’s financial situation did not improve much. In October, the Sak Philharmonic
appeared three times in the Smetana Hall and once in the Lucerna Palace. The last guest
conductors were Hans Pfitzner (1869—1949) and Franz Schreker (1878—1934). A gala concert
celebrating the anniversary of Czechoslovakia’s founding on 28 October, at which L. V. Ce-
lansky conducted My country, took place in the newly built Sokol hall on Na Frantisku Street,
which was supposed to have become the orchestra’s new home. In all, five performances took
place there from 28 to 31 October 1921 as part of a series of “Popular Concerts”.

The Sak Philharmonic made its last appearance in Prague on 1 November 1921, then
it is said to have ceased to exist without having been formally dissolved.”” Sak’s idealistic
business plan, which did not receive backing from the state, ended with legal battles before
the labour authorities and in the courts over unpaid wages. However, the original Artists’
Club continued to present smaller musical productions.*

After the collapse of his business venture, V. V. Sak guest conducted in Dresden, Hamburg,
and Berlin, and he also appeared as a pianist at many chamber music concerts. From 1925
he was the conductor of the Usti Philharmonic Orchestra, with which he gave concerts in
the border regions of Czechoslovakia where there was a German-speaking majority. He
also took the orchestra on extensive tours of Germany. From 1926 to 1929 he was the chief
conductor of the Sofia Philharmonic, giving orchestral concerts at the Royal Theatre in Sofia.
Sak’s Sinfonietta, Op. 2, also appeared on several programmes of the Sofia Philharmonic
at that time. Besides conducting, Sak also appeared there as a pianist at many chamber
music concerts. In 1931, he was the conductor of a spa orchestra in Karlovy Vary, and
above all, he was conducting his Prague concerts, as is shown by printed documentation
preserved in Sak’s estate. He made guest conducting appearances in Germany and Latvia
a few times in the 1930s.

An orchestral concert conducted by Sak on 11 April 1933 in the Smetana Hall with an
ensemble named Orchestra of Unemployed Musicians with the subtitle Orchestra of the
Artists’ Club was the beginning of Sak’s attempt to revive his conducting activities. At the
same time, however, a programme was issued proclaiming the creation of a new orchestra
called the Prague Philharmonic. Once again, however, Sak’s plan did not work out. Already
during the summer, the musicians were rebelling because their contracted wages were
not being honoured. From 1 September 1933, the orchestra was renamed, appearing as
the Prague Philharmonic Orchestra. Making the situation even more confusing was the
establishment of the new Prague Symphony Orchestra (PSO), about which volume II of

37) The date of the last concert is found e.g. in REITTEREROVA, Vlasta: Sakova filharmonie, in: Cesky hudeb-
ni slovnik osob a instituci [online], retrieved from: https://slovnik.ceskyhudebnislovnik.cz/component/mdictio-
nary/?task=record.record_detail@id=4995 [accessed 2025-05-23]. Information about the dissolving of the Sak
Philharmonic s also found in BECVAROVA, Ceské kofeny bulharské matematiky, op. cit., p. 148. In contradiction
to this information, V. V. Sak’s estate contains several concert programmes from June 1925, when the Sak
Philharmonic played concerts outside of Prague under the baton of V. V. Sak or of Frantisek Kraji¢ek — e.g.
Luhacovice 14 June 1925 — morning, afternoon, and evening concerts. NM—CMH, Estate of V. V. Sak.

38) There is also a preserved programme of a concert on 20 March 1924 in the Smetana Hall, where Sak con-
ducted the orchestra under the name Orchestra of the Artists’ Club.
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POZVANI
K SLAVNOSTNIMU ZAHAJOVACIMU
KONCERTU

PRAZSKE FILHARMONIE

(Nové se utvofivst orchestr z nezamésinanyjch hudebnich umelcs)

DIRIGENT:
VLADISLAV V. SAK

Porad I. koncertu, ktery se kond v wtery dne 11. dubna 1933 v 8 hod. veder
ve Smetanoveé sini je vpravd€ strhujici, standardni. Pfedvadf dvé nejoblibenéjsi
symfonie, jez dosud nikdy na Z4dném koncerté nebyly soucasné hrény:

Duotdkovu: »NOVOSVETSKOU«
Cajkovského: »PATETICKOU«

a doplnén je strhujici a vZdy svechované u¢innou ouverturou
Cajkovského: »1812« (Sollenelle)

»PRAZSKA FILHARMONIE« piedstupuje v nejtéssich dobdch umeélecké a svétové
hospodifské krise pred obecenstvo Velké Prahy s plnou divérou, Ze bude ve svych
snah4ch, sméfujicich k uhdjenf nejnutnéjsi existence plné podporovéna. »PRAZSKOU
FILHARMONII« z{dili si jako svépomocny podnik nezaméstnani hudebni umélci,
aby si mohli vydélati svlj chleba praci a nebyli nuceni doZebrévati se podpory a dard.
Hudebni umélci octli se v zoufalé situaci: mechanickd hudba, radio, zvukové filmy atd.
vystvaly na ulici tisice dobrych hudebnikd, z nichZ néktet{ v pravém slova smyslu umiraji
hlady. »PRAZSKA FILHARMONIE« nem4 byti a nebude nikomu konkurenci; bude
se starati jen o existenci svych lend. Volbou pofadd a hostujicich dirigentd i solistd
plné v#dy bude hledéti uspokojit obecenstvo. »PRAZSKA FILHARMONIE« nepo-
chybuje/ Z¢ i u Vis najde svého pifznivce. Nesnadné organisétorské a tviirdf price s vy-
tvofenim nového umeéleckého télesa podjali se mistr VLADISLAV V. SAK a dirigent
KAREL MARCHHART, jim orchestr svéfil své umélecké vedeni.

Programme of the inaugural concert of the new orchestra with the name Prague Philharmonic, 11 April 1933,
Smetana Hall. NM—-CMH, Estate of V. V. Sak. / Program zahajovaciho koncertu nového orchestru s nazvem
Prazska filharmonie dne 11. dubna 1933 ve Smetanové sini. NM—CMH, Poz(istalost V. V. Saka.
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the Czech musical encyclopaedia Déjiny ceské hudebni kultury (History of Czech Musical
Culture) asserts: “Fortunately, after the departure of its manager [meaning V. V. Sak], the
ensemble did not fall apart completely; it took a new name as the Prague Symphony Orches-
tra, and in no small part thanks to the administrative skill of its conductor Rudolf Pekdrek,
it survived its initial crisis”®® And in fact, on 21 October 1933 the newspaper Ndrodni listy
proclaimed that the new Prague Symphony Orchestra had been created from the Prague
Philharmonic Orchestra. Some of the musicians apparently went over to the new orchestra,
but beginning on 5 November 1933 Sak was again giving concerts with an orchestra named
the Prague Philharmonic, which gave its last performance in Kutnd Hora on 17 April 1935
after two years of activity.*’

Another of Sak’s activities as an organiser

was the establishment and leadership of the Tylovo divadlo v Kutné Hore ”mm

| B
room for him in Bohemia, so in 1939 he ac-

cepted an offer to conduct the spa orchestra =3 £
Liepajas Filharmonija in Latvia. PRAZSKA

Sak tried two more times to renew the FILHARMONIE

activity of the Prague Philharmonic under

Union of Artists in Prague (Svaz umélct

v Praze) in 1934. However, the constant
criticism aimed at him (whether justified
or not) gave him the feeling there was no

the name Prague Symphony Orchestra from
1941 to 1943 and again from 1945 to 1948.
In the 1942/43 season, the orchestra gave
12 concerts in the large hall of the Lucerna

Palace, and in the 1945/46 season, it played
14 concerts in the Smetana Hall. More con-
certs took place outside of Prague (Mélnik,

Cena 1 KZ

Némecky Brod, Caslav, Kolin, Louny, Kost-

elec nad Cernymi Lesy etc.). R

I I
Programme of the orchestra’s last concert under the
name of Prague Philharmonic. NM—-CMH, Estate of
V. V. Sak. / Program posledniho koncertu orchestru
s nazvem PraZskd filharmonie. NM—-CMH, Poz(istalost
V.V. Saka.

39) D¢jiny Ceske hudebni kultury 1890-1945, vol. II. Prague: Academia, 1981, p. 15.

40) This is shown by programmes preserved in Sak’s estate. The name “Prague Philharmonic” was often
used inaccurately in the press, and it was employed as a name for Sak’s orchestra throughout the period of
its existence.

138 Musicalia 1—2 / 2025



Vladislav V. Sak and his Philharmonic

Prazsky filharmonicky orchestr
PRAHA Il. Krakovskd 9
Telefon 211-32

rage, ane 1o, )
o
oTe
inisterstvo olstvi ndrodni o
wdebni oddélend
Po dvouleté stdvce,zavininé zdkagem na
osti v eznu 1943 Dre plem, EmsMoravee 1t i
pddéleniin ministe v eHe Y s U

tfemi ncerty,kterd p iddme za dirigovdni Viadislav: -

Baka ve vlastni reZii

Announcement of the renewal of activity of the Prague Philharmonic Orchestra. NM—CMH, Estate of V. V.
Sak. / Ozndmeni o obnoveni &innosti Prazského filharmonického orchestru. NM—CMH, Poziistalost V. V. Saka.

Before ceasing his activities in the 1953/1954 season, Sak conducted the VTS Symphony
Orchestra* and the Symphony Orchestra of the Ministry of Health in Prague, with which
he made several appearances in the Smetana Hall.

Sal’s estate preserves only a very small quantity of documents from this period. Therefore,
a valuable discovery has been made in an archival file in the Archive of the Office of the
President of the Republic with V. V. Sak’s application for a position with a state symphony
orchestra supported by the enclosure of his own curriculum vitae and correspondence.*

Vladislav V. Sak was also a composer, but his works are almost unknown today. He
wrote the opera Karmela to a libretto by Vladislav Sak Snr, the orchestral composition
Zlaty ptdk subtitled “Pohddka v tonech” (The Golden Bird: A Fairy Tale in Tones, 1915),
the symphonic poem Noc (Night, 1915), a Symphony in B minor (1923), Ave Maria for
orchestra and soprano solo (1919), a Sinfonietta, Op. 2 (1928), the orchestral composition

41) V. T.S. = Vyvojovy podnik tézkého priimyslu, i.e. Orchestra of the Heavy Industry Development Company.
42) Viktor Velek discovered Sak’s file, and a bachelor’s thesis was written under his guidance in 2024 at the
Faculty of Arts of the University of Ostrava: POULOVA, Anna: Sakova filharmonie, fenomén mezi prazskymi sym-
fonickymi orchestry, which drew upon this archivalfile. V. V. Sak: Zddost o umisténi ve symfonickych orchestrech,
in: Fond Kancelare presidenta republiky, inv. no. 2620, shelf mark 304485/E, carton 704.
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Valse triste (1948), and a Wind Quintet (1958). He wrote many songs and piano pieces
such as the orchestral song cycle Noc (Night, 1913) and two songs for bass and orchestra
titled Ldska (Love, 1915). His chamber music includes the piano cycle Z venkova (From the
Countryside, 1914), a four-movement cycle for violin and piano titled Mlddi (Youth, 1915),
the melodrama with piano Hoch, ktery si hraje (A Boy at Play, 1919), the song with piano
Prisla ke mné ldska (Love Came to Me, 1918), Pisné, Op. 20 (Songs, 1929), piano compo-
sitions including U muziky (At a Musical Entertainment, 1914) and Noc (Night, 1914), the
cycle Marionetky (Marionettes, 1929), Smutecni pochod D dur (Funeral March in D major,
1937), Dvé arabesky pro kiavir (Two Arabesques for piano, 1947), and the children’s piano
cycle O Rafince (1962). He is said to have deliberately destroyed a number of compositions,
but he repeatedly returned to work on some of them, as can be seen, for example, from
the sketches for Ave Maria from various years. The printed documentation in Sak’s estate
includes several programmes from concerts where his works were performed.*®
Vladislav V. Sak died in Prague in 1977, and he is buried in the Vysehrad Cemetery
(section 14, tomb no. 4). His estate was purchased for the Czech Museum of Music in
2000. The collection, which has so far undergone only level-one documentation, contains
a total of 30 folders of material consisting mainly of paper documents. The contents of the
individual kinds of materials (documents, sent and received correspondence, work diary,
music manuscripts and other manuscripts, posters, programmes, reviews, newspapers and
newspaper clippings, magazines and offprints, books, printed music, and iconography)
have related content (e.g. diary entries discussing events archived in newspapers, referring
to correspondence etc.). The estate does not contain any documents of a purely personal
nature; everything is focused on his own work or on his closer friendships with authors
and colleagues. Included under “documents” are whole bundles of exhibits from court
cases including correspondence that served as evidence. V. V. Sak made careful copies of
all important records, and he commented on them in his diary, which took the form of
individual notecards with daily typewritten entries commenting on events of both per-
sonal and worldwide importance.* The content of his sent correspondence is preserved in
262 typescript copies. The received correspondence is very important (1,262 items), as it
contains letters not only from Czech conductors, composers, and musical entrepreneurs,

43) E.g.13. Sep. 1914 the piano cycle Z venkova (From the Countryside), 20 Dec. 1915 Listek do pamdtniku R. Zikovi
(Album Leaf for R. Zik), 7 Apr. 1916 Ldska (Love, two songs with orchestra), various selections from the song
cycle Noc (Night, e.g. 7 Nov. 1914, 10 Sep. 1916, 1 Apr. 1917, 22 Jul. 1917, 21 Oct. 1917, 9 Jun. 1918, 19 Dec. 1918, 2 Jan.
1919, 20 May 1920). The Sinfonietta, Op. 2 was played a few times in Riga (11 Mar. 1928, 18 Mar. 1928, and 25 Nov.
1928), Pierrot for piano 12 Feb. 1932 in Bern. On Czech stages, there were performances of Marcia funebre, Op. 7
(29]Jun.1937), Markyz de Gorgonzola (The Marquis di Gorgonzola) from the piano cycle Marionetky (Marionettes,
21Nov. 1938 and 1May 1947). Of his orchestral works, there was also a performance of his revised Ave Maria for
orchestra and mezzo-soprano (23 Apr. 1947 and 4 Oct. 1947). No other performances are yet known.

44) In AnnaPoulovd’s aforementioned bachelor’s thesis (POULOVA, fakovaﬁlharmonie, op. cit.), she statesin
footnote no. 8: “Dr Sustikovd obtained information about the destruction of V. Sak’s personal diaries from Sak’s wife.”
However, in the main text on p. 5 she drew a misleading conclusion from this information, writing that “Sak’s
diaries would have been a valuable source, but they have not been preserved in the estate because they were destroyed.”
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SMETANOVA SINOBECNiHO DOMU HL. MESTA PRAHY

Ve éwrtek dne 14. kvétna 1953 v 19°30 hod.

SYMFONICKY ORCHESTR V.T.S.
DIRIGENT

VLADISLAV V. SAK
VECER KONCERTNICH VALCIKU

DVORAK, NEDBAL, SAK, CAJKOVSKIJ, GLAZUNOV, CHOPIN,

J.STRAUSS, WALDTEUFEL

Invitation to a concert of the V. T. S. Symphony Orchestra, 14 May 1953 in Smetana Hall. NM-CMH, Estate
of V. V. Sak. / Pozvdnka na koncert Symfonického orchestru V. T. S. 14. kvétna 1953 ve Smetanoveé sini. NM—
CMH, Pozustalost V. V. Saka.

but also foreign artists (Rafael Benedito, Arnold Capleton, Norbert Salter, Hugo Wolf, José
Eibenschiitz, Leo Blech, Herold Holt, and Hypolit Bohm). There is also valuable printed
documentation, with a total of 1,175 items. Carefully collected newspaper clippings with
reviews and Sak’s own inscriptions will be a source of much knowledge, as will be other
materials. The estate as a whole is an exceptionally valuable contribution to our picture of
Czech musical life in the first half of the 20" century through the eyes of V. V. Sak.

Address: doc. PhDr. Véra Sustikovd, Ph.D., Katedra hudebni teorie HAMU,
Malostranské nam. 13, 110 oo Praha 1, Czech Republic
E-mail: verasustikova4g9@gmail.com
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V roce 2000 zakoupilo Narodni muzeum — Ceské muzeum hudby (dile jen NM—CMH)
pozstalost Vladislava V. Saka, jez je mimotfadné cennym piispévkem k obrazu ¢eského
hudebniho zivota prvni poloviny 20. stoleti.! Vladislav Vladislavovi¢ Sak> pochazel z ponékud
netradi¢né rozvétvené rodiny. Jeho dédecek, slddek a statkai Vilém Sak, se ozenil v roce
1850 s Katetinou Pflanzerovou,’ jejiz bratr Jan* se pozdéji stal majitelem Cerného pivovaru
na Karlové namésti v Praze. Vilémuv syn Vladislav — otec V. V. Saka — si vzal svoji sestienici
Kamilu Pflanzerovou,’ dceru Katefinina bratra Jana. Vladislav V. Sak o tom s humorem
do svého deniku napsal: ,Miij otec je mym viastnim strycem, md matka viastni tetou, miij
bratr bratrancem, sestry sestienicemi a jd sdm sobé bratrancem.“®

Otec, sttedoskolsky profesor Vladislav Sak (1860—1941), byl u¢itelem matematiky a de-
skriptivni geometrie, jenz v roce 1882 vyuzil nabidky svého bulharského pritele a prijal misto
na prosperujicim redlném gymndziu ve Slivenu, kde jiz ptsobila pocetnd skupina ceskych
pedagogti. Do Bulharska si pozdéji odvedl i svou Zenu Kamilu, s niz se ozenil 15. srpna
1887 v Praze. Po vystridani nékolika gymnazii postoupil na vysokou $kolu, byl jmenovan
docentem a v letech 1891-1894 pusobil na fyzikalné-matematické fakulté Vyssi skoly v Sofii,
kde prednaésel sférickou a analytickou geometrii, algebraickou analyzu a algebru. V roce
1907 byl jmenovan profesorem. Byl autorem a prekladatelem matematickych ucebnic pro
gymnazia a vénoval se i problematice vyuky.

Site jeho z&jmi $iroce piesahovala hranice matematiky. Psal basné, vydal bulharsko-¢esky
a Cesko-bulharsky slovnik a ¢esky psanou bulharskou gramatiku, do cestiny prekladal dila

Predlozend prace vznikla za finanéni podpory Ministerstva kultury v rdmci institucionalniho financovani dlou-
hodobého koncepcniho rozvoje vyzkumné organizace Narodni muzeum (DKRVO 2024—2028/20.1.b, 00023272).

1) Poziistalost Vladislava V. Saka, Narodni muzeum — Ceské muzeum hudby, Sp 33/2000, nezpracovano (dale
jen NM-CMH, Poziistalost V. V. Saka).

2) Sak se na za¢atku své umélecké kariéry podepisoval V. Vladislavovi¢ Sak, pozdéji Vladislav V. Sak.

3) Babicka Katefina Pflanzerovd, dcera Jana Pflanzera z Horazd'ovic a jeho druhé zeny Anny, roz. Bozdéchové.
4) Dédecek Jan Pflanzer ml. (1819—1900), syn Jana Pflanzera z Horazd'ovic, bratr Katefiny. S Johannou Corvinovou
(1826—1898) mél Sest déti, jako Ctvrta se narodila Kamila. Od poloviny Sedesatych let zil s rodinou v Praze. Roku
1881 se stal prazskym méstanem a pravovare¢nikem, byl slidkem a majitelem slavného Cerného pivovaru na
Karlové namésti v Praze.

5) Matka Kamila Pflanzerova (1860—1938), dcera Jana Pflanzera ml. a Johanny, roz. Corvinové.

6) Denikové zdznamy. NM-CMH, Poztistalost V. V. Saka.
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bulharskych autord. Roku 1908, po dvace-
ti Sesti letech ptisobeni v Bulharsku, se na
penzi s celou rodinou vratil do Prahy. I zde
jesté ucil na obchodni akademii. Za prvni
svétové valky byl vale¢nym zpravodajem,
po vélce v Praze zastaval i nékteré bul-
harské diplomatické funkce — napriklad
vletech 1920-32 byl ¢estnym bulharskym
generalnim konzulem v Praze.” Se svou
zenou Kamilou mél Sest déti: dvé nejstarsi
— Kamila a Jan — se narodily v Praze,® kam
se zpocatku jejich matka pred porodem
vracela ke své rodiné; Jana, Vladislav, Ma-
rie a Jarmila se narodili uz v Sofii.’

Syn Vladislav se narodil 29. fijna 1894.
Po rodic¢ich mél narodnost ¢eskou, ale

statni prislusnost (podle rodisté) bulhar-

skou.!® Do $koly zacal chodit v Sofii v roce  Portrait photograph of Vladislav V. Sak. NM-CMH, Esta-

1900. Po absolvovéni zakladni $koly na- te of V. V. Sak. / Portrétni fotografie Vladislava V. Saka.

. ¢ s , . . NM-CMH, Poziistalost V. V. Saka.
stoupil na tamni redlné gymnézium. Kdyz

se rodina v roce 1908 vratila do Cech, nastoupil od podzimu 1909 na Ceskoslovenskou
obchodni akademii v Praze. Absolventské vysvédceni zde obdrzel 5. ¢ervence 1913. Jeho
prospéch byl zcela pramérny: vybornou mél jen z fyziky, obchodniho a zivnostenského
prava, z narodniho hospodarstvi, psani strojem a z bulharstiny, ostatni znamky se pohybovaly
mezi druhym a tfetim stupném. Jedinou dostate¢nou z jazyka némeckého a korespondence
mu udélil Otakar Ostr¢il, pozdéjsi vyznamny cesky skladatel.!!

Matka Kamila vedla vsechny déti k uméni. Na jeji prani dochazely v Sofii k soukromym
¢eskym ucitelm hudby, ucily se hie na klavir a housle, navstévovaly divadelni predstaveni,
koncerty a vystavy. Vladislav se chtél stat klaviristou a dirigentem a pokousel se i kompono-
vat. Proto s nim po navratu do Prahy otec zasel pro radu k Otakaru Sev¢ikovi, s nimz rodinu
pojil pribuzensky vztah.'? Tato skute¢nost vysvétluje otevienost, s jakou se slavny houslovy
pedagog vyjadyil. V. V. Sak si z této navstévy délal pozndmky, které se dochovaly v jeho po-
zustalosti (viz obrazek na s. 114).

7) Viz BECVAROVA, Martina: Ceské koreny bulharské matematiky. Praha: Matfyzpress, 2009.

8) Kamila (1888-?), Jan (1891-1951).

9) Jana (1893—-1977), Vladislav (1894—1977), Marie (1896—1978) a Jarmila (?—1901).

10) Ceskou statni p¥isluénost ziskal V. V. Sak a# v roce 1958 (viz doklad v jeho poztistalosti).

1) V poziistalosti dochovano zavére¢né vysvédleni ze 4. tiidy Ceskoslovenské obchodni akademie v Praze,
vydané dne 5. ¢ervence 1913.

12) Otakar Sev¢ik (1852-1934), véhlasny houslista, pedagog a autor svétoznamé metodiky hry na housle, byl synem
Josefa Sevcika (?—1866), ucitele a feditele kiiru v Horazdovicich, a Josefiny Pflanzerové, sestry Sakovy babicky Katefiny.
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Sakovi si Sevéikav nézor vzali k srdci a Vladislav se dal vzdéldval v hudbé soukromé.
Hru na klavir studoval v letech 1908-18 u Karla ze Slavkovskych,'®* Adolfa Mikese'* a Jana
Hefmana," kompozici studoval v letech 1911-21 u pfednich prazskych skladatelti Frantiska
Spilky (1877-1960), Karla Boleslava (1891-1972), Otakara Ostrcila (1879-1935) a Josefa
Bohuslava Foerstera (1859—1951). Pii studiich pracoval ve spravé rodinného Cerného
pivovaru na Karlové namésti, prilezitostné se uplatnoval jako klavirista a klavirni doprovazec
na raznych dobrocinnych komornich koncertech v Praze i okoli. Byl téZ u zalozeni Umé-
leckého klubu (12. bfezna 1912), jehoz se stal predsedou. Klub mél asi Ctyticet ¢lend,'® ktefi
se schdzeli jednou tydné v kavarné Slavie, tajemnikem byl Rudolf Lobosicky (1886—1941).
Po rozpadu vyboru byla svoldna dalsi valnd hromada spolku 22. zari 1912, na niz byla
vyjadrena nedtvéra clentm stavajiciho vyboru Adolfu Korberovi, Rudolfu Lobosickému
a Karlu Vohryzkovi. Sakovi byla naopak jednohlasné vyslovena diivéra a byl opétné zvolen
predsedou nového vyboru (viz obr. na s. 115):

My nize podepsani clenové Ceského uméleckého klubu v Praze, seznavse iddné dosavadni
¢innost predsedy p. V. Vladislavovice Saka a ¢innost ostatnich klubovnich funkciondrii jakoZz
i umysly jejich v jedndni do budoucna prohlasujeme timto:

1.) veskeré dosavadni jedndni predsedy p. V. V. Saka za naprosto sprdavné dle klubovnich
stanov a rddii a pro kiub velmi prospésné.
2.) dosavadni jedndni funkciondrii p. A. Korbra, R. Lobosického a K. Vohryzka za tiplné

nesprdavné pro spolek zhoubné a neprospésné.

Od roku 1913 se Sakovo jméno pravidelné objevuje na programech komornich koncerti
Umeéleckého klubu. Vystupoval zde jako klavirista a klavirni doprovaze¢, obcasné je do
programu zarazena i nékterd jeho drobna skladba. V letech 1915 a 1916 byl téz dirigentem
docasného Symfonického orchestru v Praze a hudebnim referentem redakce Vinobrani
(Casopis vénovany tvorbé literarni, vazné i humoristické, divadlu a uméni: beletristicky
¢trndactidenik, ktery vychazel v letech 1916 a 1917). Od zéfi do konce prosince roku 1916
krétce ptsobil v Plzni jako dirigent Méstského divadla.”” V roce 1917 pracoval u divadelni
spolecnosti Aloise Janovského'® — dirigoval jeji operni a operetni predstaveni predev$im
v Lounech a v Nymburce."

13) Karel ze Slavkovskych (1846—1919), klavirista a prednf ucitel hry na klavir, propagator ¢eskych skladateld.
14) Adolf Mikes (1864-1929), klavirista, profesor na mistrovské skole prazské konzervatore, reformator klavirni
klaviatury, teoretik a experimentator.

15) Jan Hefman (1886-1946), klavirista a hudebni pedagog.

16) Jarka, Klima, Weinberger, Strahl, Sapik, Lovosicky, Zitek a dalsi.

17) Ceskoslovensky hudebni slovnik mylné uvadi rok 1917. Sak, Vladislav V., in: Ceskoslovensky hudebni slovaik osob
a instituci, sv. 2. Praha: Statni hudebni vydavatelstvi, 1965, s. 674.

18) Alois (psan téz Louis) Janovsky (1864—1942), divadelni feditel, herec a rezisér.

19) Ceskoslovensky hudebni slovnik mylné uvadi rok 1918. Sak, Vladislav V., in: Ceskoslovensky hudebni slovnik osob
a instituci, op. cit, s. 674.
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Recommendation from the management of the Czech Theatre in Pilsen for V. V. Sak upon his departure.
NM-CMH, Estate of V. V. Sak. “The composer Mr Vladislav V. Sak held the position of conductor at the Mu-
nicipal Theatre from September until December 1916, when he departed at his own request. / Because of his
departure, this theatre is losing a first-class artist who always and in every respect carried out his duties with
untiring conscientiousness and industriousness. / We therefore give him our most heartfelt recommendation.
/ Pilsen, 1 January 1917.” / Doporuéeni V. V. Sakovi na odchodnou od Feditelstvi Ceského divadla v Plzni.
NM-CMH, Poztstalost V. V. Saka.
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V listopadu roku 1919 zalozil Sak ve svych pétadvaceti letech filharmonické téleso s na-
zvem Orchestr Uméleckého klubu.* Ke spoluprdci prizval dva dirigenty: Ludvika Vitézslava
Celanského (1870-1931), ktery vedl v sezéné 1918/1919 Ceskou filharmonii, ale poté byl
nahrazen Véclavem Talichem (1883-1901) a hledal dalsi uplatnéni, a Otakara Ostr¢ila,
jenz s ohledem na Talicha spolupraci odmitl.>' Sakovi bylo vytvofeni nového filharmonic-
kého télesa — navic ve spolupraci s dirigentem Celanskym — zazlivano jako konkurence
Ceské filharmonii, kterd se sama v té dobé potykala se zavaznymi existen¢nimi problémy.
Jak bylo zvefejnéno v roce 1920, Vladislav Sak by nebyl k tomuto kroku ptikro¢il, kdyby
Viclav Talich dodrzel jejich vzijemnou dohodu o reorganizaci Ceské filharmonie a jejtho
vedeni, a dokonce byl ochoten investovat do tohoto podniku vlastni penize. Protoze v$ak
Talich dohodu porusil a k jejimu naplnéni nedoslo, vratil se Sak k ptivodnimu zaméru
zfidit téleso nové.”

Soucasné zalozil firmu Presto, koncertni, divadelni, vydavatelskou, nakladatelskou a tis-
karskou spolecnost s. r. 0., kterd je uvadéna jako poradatel koncertd nové zalozeného télesa.
Agentura Presto slibovala v novém orchestru uplatnéni mladym dirigenttim i orchestralnim
hrac¢am, skladatelium nabizela zdarma porizeni provozovacich materidld k provedenti je-
jich skladeb a moznost vydani jejich dél tiskem. Informaéni kancelar Presta si kladla za cil
»L...] informovat Ceskoslovenskou republiku i veskerou cizinu (umélce, umélecké korporace,
casopisy, spolky, divadla, university, hudebni skoly, koncertni a divadelni agentury atd.
atd.) o hudebnich a uméleckych pomérech v Cechdch“>* Nakladatelstvi vydavalo mési¢nik
Svétem umeélcii, hudebni ¢trnactidenik Hudba,” tydenik Ndrodni obzor, kulturni denik
Den a rizné informacdni letdky v ndkladu 50 000 vytiskd, které distribuovalo zdarma (pro
cizinu v autentickych prekladech). Knihtiskarny Presto na propagacnich letacich uvadéji,
Ze jsou opatreny nejdokonalejsimi rychlopisy Gplné nového systému pro tisk vsech druht
tiskopisti ¢ernobilych i barevnych — v moderni tpravé — a nabizeji ,[...] tisk hudebnin
kazdého formdtu dle nejnovéjsiho rotacniho zpiisobu na ticelnych specidlnich strojich.“*

20) Sakdv orchestr byl ohldsen jako ,,Symfonicky orchestr Presto, aviak vystupovat zacal pod nazvem
,,Orchestr Uméleckého klubu®.

21) Ostréil se obaval, ze by jeho spoluprace s novym orchestralnim télesem mohla byt chapana jako konkurence
Viclavu Talichovi a nechtél si ho tim zneptatelit. Navic nemél dobré vztahy s Celanskym, s nimz by takto musel
spolupracovat. Viz zapis v Sakové deniku ze 4. Fijna 1919. NM=CMH, Poziistalost V. V. Saka.

22) SPIDRA, Bohumil - ODCHAZEL, Josef: Sakova filharmonie. Praha: Presto, 1920 (zai), s. 4. Zde je uverejnéno
celé znéni dohody a podlozeno otiténim dvou dopisii Saka Talichovi.

23) Dosavadni literatura o Ceské filharmonii se tomuto tématu vyhyba. Dokonce ani v Kunové obsahlém
#ivotopise Vaclava Talicha neni o této problematice ani zminka. Autor pouze uvédi, 7e Cesk filharmonie
proti Sakovi nikdy neintrikovala. KUNA, Milan: Vdclav Talich 1883-1961: Stastny i hotky udél dirigenta. Praha:
Academia, 2009, s. 152.

24) Dochované propagaéni letaky Presta. NM-CMH, Poztistalost V. V. Saka.

25) V letech 1919—20 vysel prvni roénik Hudby, z druhého rocniku bylo vyddno pouze dvojéisli, a to az v roce
1925. Poté byl ztratovy tisk, jenz se ambiciézné charakterizoval jako , jediny casopis v Cechdch, ktery bezohledné
a pravdive referuje o vSech uddlostech uméleckého naseho Zivota“, zastaven.

26) Dochované propagacni letaky Presta. NM—CMH, Poztistalost V. V. Saka.
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Dodnes neni zodpovézena otdz-
ka, kde chtél vzit mladi¢ky Sak

UME'LECKY KLUB V PRAZE

penize na tak obrovskou investici. 5
. v iy . . ROCNIK II1. VECER 21. (42,
Martina Bec¢varov4, autorka kni- ()

SMETANOVA SIN OBECNIHO DOMU
V PONDELI DNE 24. LISTOPADU 1919.

Slavnosini koncert

hy o Sakové otci, uvadi: ,,Cinnost
klubu a orchestru V. Sak financo-
val predevsim z vlastnich zdrojii
ziskanych vyhodnym stiatkem
s Eleonorou (zemr. 1996).“* Tato
informace nemuze byt pravdiva,

ve prospéch Cs. Cerveného kfiZe.

Orchestr Uméleckého klubu v Praze

s v ~, majitel ,PRESTO“, spoleénost 2D
nebot manzelka V. V. Saka Eleono- (s ok Fuiade

ra se narodila 15. brezna 1921 (rok - :
L VA CELANSKY:

B. SMETANA:

umrti souhlasi) a dle vlastnich slov
pochdzela z rodiny krej¢iho a zivi-
la se jako postovni dorucovatelka.

MA VLAST.

VySehrad. Z Ceskych luhti a hdji.
Vitava. Tdbor.
Sdrka. Blanik.

Po manzelové smrti byla v letech
1981-85 zameéstnana v Narodnim
muzeu jako sekretdrka reditele
ZACATEK O PUL 8. HODINE VECERNI.

Ceského muzea hudby.?®
Orchestr Uméleckého klubu

.....

Koncert opakuje se

1919 provedenim Smetanovy Mé ve stfedu dne 26. listopadu o pal 8. hodiné vecerni
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viasti za tizeni L. V. Celanského ve % v Ndrodnim domé na Vinohradech
Smetanové sini Obecniho domu. za dirigovdni VLADISLAVA V. SAKA.

Jen za prvni sezénu (24. listopadu |
1919 - 16. ¢ervence 1920) prove- : Cena programu 50 hal.

dl osmdesat ¢tyfi symfonickych Programme of the opening concert of the Orchestra of the Ar-
tists’ Club in Prague. NM—CMH, Estate of V. V. Sak. / Program

Lo zahajovaciho koncertu Orchestru Uméleckého klubu v Praze.
ve Smetanové sini (44), o kterou Nym—¢MH. Poziistalost V. V. Saka.

téleso svadélo boje s Ceskou filhar-

monii, dalsi v Narodnim domé na Smichové (35), tfi koncerty se uskutec¢nily v Plodinové
burze a dva v Narodnim domé na Vinohradech. K témto symfonickym koncerttim je tieba
pricist jesté tficet koncertd promenddnich, které se konaly v Riegrovych sadech (26) a na
Zofiné (4), a dalsich dvacet devét, na nichz Orchestr Uméleckého klubu spolutéinkoval.

koncertt. Vétsina se jich konala

27) BECVAROVA, Ceské koteny bulharské matematiky, op. cit., s.148.

28) Eleonora Sakova pracovalav Ndrodnim muzeu — Ceském muzeu hudby od 1.10.1981do 31.12.1985. Poznala
jsem ji osobné pti svém nastupu do Ceského muzea hudby v roce 1982. Podle tehdejich zaméstnanci se jednalo
jiz o tieti manzelku V. V. Saka, a proto se ji prezdivalo ,Eleonora II1.% O dvou predchozich manzelkach se pro-
zatim nepodafilo zjistit nic konkrétniho. Je vsak pravdépodobné, Ze Eleonora znicila veskeré materidly, které
se jich mohly tykat, pokud byly ulozeny v rodinném archivu. V dobé prebirani pozistalosti mi sama sdélila, ze
spalila osobni denik V. V. Saka, nebot obsahoval ryze soukromé informace.
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Hrélo se témér denné, nékdy i dvakrat az trikrat (odpoledni koncerty a dopoledni mati-
née), a to na raznych mistech, coz muselo byt pro hrace velmi ndro¢né. Orchestr se rychle
rozrostl z pivodnich osmdesati ¢leni na sto dvacet a poskytl tak zaméstnani mnoha dob-
rym hudebnikdm, kteff by se v Praze jinak nemohli uplatnit. Jako stéli dirigenti se stridali
L. V. Celanskya V. V. Sak, ob¢asné dirigovali také Jozka Charvat (1884—1945), Milan Babugka
(1884-1953), Antonin Bartdk (1886—1959), Karel Nedbal (1888—1964), z mladé generace
dostali prilezitost napriklad Véclav Kalik (1891-1951), Josef Odchdzel (1891-1951), Jaroslav
Kvapil (1892-1958), Jaroslav Krupka (1893-1929), Bohumil Spidra (1895-1964), Antonin
Bednar (1896—1949), Rudolf Pekarek (1900-1974) ¢i Adolf Heller (1901-1954).

Odborné recenze byly v otdzce hodnoceni kvality vykont nového télesa vesmés pochval-
né, az nadsené. Kritika uznévala, Ze novy orchestr hraje ndro¢néjsi repertoar nez Ceska
filharmonie, ale zaroven Sakovi vy¢itala jeho pristup k reklamé, ktery v té dobé povazovala
za nemravny. Navic snahy zdiskreditovat novy podnik v ocich vefejnosti témi, kteri se citili
existenci dal$iho orchestru ohrozeni, charakterizuje predevsim neustélé zvefejnovani po-
chybnosti o poctivych imyslech V. V. Saka a jeho obvifiovani z osobniho prospéchéistvi.
Témto hlasim nahréla skute¢nost, ze orchestr se je$té v prvni sezéné (od 25. dubna 1920)
piejmenoval na Sakovu filharmonii.

Dalsi utoky, jimz muselo vedeni filharmonie celit, mély narodnostni charakter a sou-
visely s tzv. tendenci ,odnémceni“ po vyhlaseni Ceskoslovenské republiky. Trnem v oku
neprételskych hlasti bylo zaméstndni dirigenta Oskara Nedbala (1874—1930), ktery se vratil
do Prahy po tfindctiletém pasobeni ve Vidni a nemohl zde kviili dtokéim Sovinist{i na svou
osobu najit uplatnéni. Vlnu odporu se dafilo rozdmychavat také kvali hostovéni vyznam-
nych némeckych dirigentt — Sak se snazil ptilakat nové publikum a podchytit odborny
zdjem kritikd,, proto pozval do Prahy slavného hamburského dirigenta José Eibenschiitze
(1872-1952), ktery skute¢né vzbudil zdjem milovnikd hudby, jak ceskych, tak némeckych,
a prinesl orchestru i kasovni ispéch. Nasledné Sakovu filhamonii pohostinsky ridil napf.
Leo Blech (1871-1958), prvni kapelnik prazského Nového némeckého divadla, berlinsky
dirigent Werner Wolf (1883-1961), mlady dirigent madarského ptivodu George Széll
(1897-1970), o néco pozdéji némecky skladatel a dirigent Hans Erich Pfitzner (1869-1949),
prvni dirigent a operni feditel v berlinském Theater des Westens, a vedouciho konzervatore
ve Strasburku, téz rakousky skladatel, dirigent a pedagog Alexander Zemlinsky (1871-1942).
Prevaznd vétsina téchto dirigenttt méla vztah k ¢eské hudbé a k Praze.”

Na Saka ttocily predevsim listy Ndrodni politika, Ndrodni listy a Venkov, Novd doba
a Cas. Sak na tyto ttoky odpovidal riiznymi nediplomatickymi obhajobami vydavanymi na

29) José Eibenschiitz se zajimal o ceskou hudbu a v Némecku uvddél dila Josefa Bohuslava Foerstera; Werner
Wolff uvedl roku 1917 v Berliné tamni premiéru symfonické basné O vécné touze Vitézslava Novaka; Leo Blech
byl kapelnikem divadla v Cachach, kde uvedl mj. 20. prosince 1893 Smetanovu Prodanou nevéstu s Karlem
Burianem v roli Jenika. Pisobil v Prazském némeckém divadle, kde nejprve pohostinsky dirigoval Wagnerovu
operu Tannhduser16. kvétna 1899, poté byl angazovan jako prvni kapelnik; Alexander Zemlinsky byl hudebnim
feditelem Nového némeckého divadla v Praze v letech 1911—1927 a vyrazné prispél k vysoké trovni prazského
kulturniho Zivota.
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letacich Presto. Jako priklad lze uvést osmistrankovy separat Dva dopisy vydany v dubnu
1920. Je reakci na zde otistény dopis Hospodarského klubu pro mésta prazska z 5. dubna
1920 s obvinénim, ze dava prednost némeckym dirigentm pred ¢eskymi. Hospodarsky
klub se postavil do role mluvc¢iho Ceské verejnosti a prohlasil, Ze tento fakt povazuje za
wsmélou provokaci“, spatiuje v tom ,urdzku ceské verejnosti“ a o¢ekava napravu.*® Sak
na to odpovédél emociondlnim ctyrstrankovym dopisem, kde hned v ivodu nasazuje
ironicky ton: , Vds dopis ze dne 5. 4. m. mne mile prekvapil. Nevédél jsem, Ze clenové Vasi
zajimaji se o koncerty mého orchestru. Nepamatuji se, Ze bych byl alespori jednoho z Vasich
vzdcnych ¢lenit vidél [...]**" a pokracuje vyctem provokativnich otdzek, jakym pravem si
dovoluji posuzovat jeho kroky. Jeho rozhotc¢eni je pochopitelné, ale zptsob prezentace
mu naklonost vyznamnych instituci rozhodné prinést nemohl, kdyz se zdpalem kon-
statoval napriklad: ,A co jste udélali pro nds dirigentsky dorost? Dali jste mu prileZitost
k uplatnéni se? Nikoliv! Nestydte se za to: Ndrodni divadlo i Ceskd filharmonie také tak
neucinily a také se nestydil***

Vytky, Ze Sak strani Némcim, vyvraci repertodr s prevahou dél ¢eskych skladatelti véetné
soudobych. Dramaturgie koncert se soustfedila na dila Bedficha Smetany (predevsim
byla hrana opakované Md viast a predehry k operdm Prodand nevésta, Libuse, Hubicka),
Antonina Dvordka (hlavné Slovanské tance a symfonické basné) a Ludwiga van Beetho-
vena (Symfonie ¢. 1-7, predehry k Leonore a k Egmontovi). Zna¢né zastoupena je i tvorba
Zdenka Fibicha (symfonie a symfonické basné), Josefa Bohuslava Foerstera (Symfonie 1
a 2, symfonické basné, suita Jaro), L. V. Celanského (symfonické basné). Z dél svétovych
autord pak skladby Wolfganga Amadea Mozarta (symfonickd tvorba), Richarda Wagnera
(ptedehry k operdm), Gustava Mahlera (Symfonie ¢. 1, 4, 6 a 7), Petra Iljice Cajkovského
(Symfonie ¢. 4 a 6, suita z Louskdcka) a Hectora Berlioze (pfedehry a symfonie). V mensi
mife jsou zastoupeni dalsi domadci autoti — Vitézslav Novdk, Otakar Ostr¢il, Josef Suk,
jednou skladbou paki V. V. Sak (Skladba pro orchestr se soprdanovym sélem), Vaclav Vackar
(Elegie) ¢i Rudolf Vohanka (oratorium Mistr Jan Hus).

Zajimavd je i statistika repertoaru prvni sezény Sakovy filharmonie, ktera ukazuje, kolika
tituly jsou jednotlivi autofi zastoupeni: Smetana (17), Dvorak (15), Beethoven (11), Fibich
(7), péti dily byli zastoupeni Celansky, Foerster a Wagner, ¢tyfmi Berlioz, Cajkovskij, Mahler
a Mozart, ttemi Glazunov, Novak, Saint-Saéns, Richard Strauss, dvéma Bruckner, Grieg,
Jares, Liszt, Schubert, a jednim titulem Bizet, Bruch, Debussy, Gréfe, Haydn, Heiler, Horak,
Josefovi¢, Kvapil, Mendelssohn, Ostr¢il, Polivka, Rossini, Sibelius, Stravinskij, Suda, Suk,
Sak, Tartini, Vackar, Vohénka, Volkmann a Weingartner. Nékteré skladby byly zarazovany
opakované, vétsinou v rozmezi dvou az ¢tyt provedeni. Vyjimkou byly Dvorakovy Slovanské

30) SAK, Vladislav V.: Dva dopisy. Praha: Presto, 1920 (duben), s. 2.
31) Tamtéz.
32) Tamtéz, s. 5.
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tance (fada I. osmkrat, rada II.
desetkrat) a Smetanova Md viast
(jako celek zaznéla jedenactkrat).®

Zacatkem zari 1920 podnikla
Sakova filharmonie koncertni tur-
né do Berlina a Drazdan, kde hra-
la ¢eskou hudbu a odkud privezla
radu nadsenych kritik. I to vsak
bylo zneuzito proti ni.

V sez6né 1920/1921 filharmo-
nie zapasila s rostoucimi nesnd-
zemi pri pronajimani koncertnich
sini, s bojkotem tisku a financemi.
I presto uskutec¢nila podzimni
koncertni cyklus ve Smetanoveé
sini (23) a soucasné odpoledni
koncerty v Plodinové burze (20),
dva koncerty ve Stavovském diva-
dle a pti zdjezdu na Moravu po jed-
nom koncertu v Brné a v Moravské
Ostravé. Velkou nadéji se pro
Sakovu filharmonii stalo otevieni
koncertniho sdlu v palaci Lucerna,
pro néjz byla angazovana na né-
kolik koncerta v tydnu. Provedla
zde sérii zahajovacich koncertt od
25. prosince do 30. prosince 1920

DRESDEN (31. August) — LEIPZIG (1. September).

1. Friedrich Smetana . . . Ouverture zur Oper ,Die Verkaufte Braut®.
9. Zdenko Fibich . . . . ,Am Abend®. ldylle.
3. Dr. Anton Dvordk . . ,Carneval®. Dramatische Ouverture.
4. Gustav Mahler . . . . ,Symfonie C-dur, Nr. IV. (Sopransolo Frl. Lud-
. mila Zitova, von Volksoper, Prag.
BERLIN.
Konzert am 2. September — Beethovensaal.
1. Friedrich Smetana . . Ouverture zur Oper ,Die Verkaufte Braut®.
9. Zdenko Fibich . . . . ,Am Abend®. Idylle.
3. Dr. Anton Dvordk . . ,Carneval®. Dramatische Ouverture.
4. J. B. Foerster . . . . ,Symfonie Nr. I, D-moll®.
Konzert am 8. September — Beethovensaal.
1. Friedrich Smetana . . . ,Richard IIL“ Symfonische Dichtung.
9. Dr. Anton Dvordk . . ,Die Waldtaube®. Symfonische Dichtung.
3. Jos. B, Foerster . . . ,Meine Jugend®. Symfonische Dichtung.
4. P. I Cajkovskij . . . . ,Symfonie Nr. 6. H-moll“. (Pathetique.)
Konzert am 4. September — Beethovensaal.
Friedrich Smetana . . . ,Mein Vaterland“. Zyklus von sechs symphoni-

scher Dichtungen. 1. WySehrad. 2. Moldau.
3. Scharka. 4. Aus Bohmischen Auen und
Hainen. 5. Tabor. 6. Blanik.

Konzert am 5. September - Grosses Schauspielhaus. - Mittag.

1. Friedrich Smetana . . . Ouverture zur Oper ,Die Verkaufte Braut“.
D\ Frapz  Liszt o . i ,Les Preludes“. Symfonische Dichtung.
3. Richard Strauss . . . ,Tod und Verklirung®. Symfonische Dichtung.
4, Zdenko Fibich . . . . ,Am Abend“. Idylle.
5. Dr. Anton Dvordk . . ,Carneval“. Dramatische Ouverture.
Konzert am 5. September — Beethovensaal.

1. Dr. Anton Dvofdk . . ,In der Natur®. Dramatische Ouverture.
2. J. B. Foerster . . . . ,Frithling und Sehnsucht. Symfonische Dichtung.
8. Eranz Liszt. & s s ,Les preludes“. Symfonische Dichtung.
4. Dr. Anton Dvordk . . ,Symfonie Nr.5. E-moll“. ,Aus der neuen Welt“.

Konzert am 6. September — Filharmonie-Saal.
1. Friedrich Smetana . . . ,Wallensteins Lager. Symfonische Dichtung.
9. Vitézslav Novdk . . . ,Von ewiger Sehnsucht®. Symfonische Dichtung.
3. Richard Strauss . . . . ,Tod und Verklirung®. Symfonische Dichtung.
4. Gustav Mahler . . . . ,Symfonie Nr. IV. G-dur®. (Sopransolo Frl. L.

Zitova, von Volksoper, Prag.

3

Concert programming for the Sak Philharmonic concert tour of
Germany in1920. NM-CMH, Estate of V. V. Sak. / Celkovy program
koncertniho turné Sakovy filharmonie do Némecka v roce 1920.
NM-CMH, Pozistalost V. V. Saka.

a dale zde hrala témér denné (nékdy i dvakrat — odpoledni a vecerni predstaveni) az do
za¢itku biezna 1921. Koncerty v Lucerné dirigovali prevazné L. V. Celansky, Karel Nedbal
a V. V. Sak. V lednu zde hostoval téz Alexander Zemlinsky (19. 1.), Pavel Stefanov (24. 1.)
Jozka Charvat (29. 1.), José Eibenschiitz (31. 1.), v tnoru Georges Zaslawskij, (4. a 27. 2.),
Gustav Roob (12. 2.), George Szell (18. 2.), Antonin Bartak (20. 2.), Pavel Stefanov (27. 2.)
a Oskar Nedbal (28. 2.). Nasledné Sakova filharmonie pod taktovkou V. V. Saka provedla
svyj Jarni cyklus dvanacti symfonickych koncertii ve Smetanové sini (od 10. bfezna do
26. kvétna 1921) a nékolik prilezitostnych koncerttt mimo cyklus. Ve dnech 18. az 22. dubna
1921 podnikla dalsi zajezd na Némecka, kde vystoupila v Hamburku a v Berliné.

Od konce dubna do poloviny kvétna se rovnéz konaly nékolikrat v tydnu odpoledni
i ve¢erni promenadni koncerty na Zofiné (23) a ndvazné promenadni koncerty na Letné

33) Samostatné byly navic hrany ¢asti: Vitava dvakrat, Sdrka jedenkrat, Z ceskych luhit a hdji dvakrat. Viz p¥i-
loZend repertodrova tabulka uvefejnénd in: SPIDRA-ODCHAZEL, Sakova filharmonie, op. cit.
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Vstupenky v kanc. Sakovy Filharmonie a v pfedprodejnéch. e ‘;V; — ——— - s L et
; : T <o~ T
Ctéte a odebirejte ,NARODNI OBZOR“! i : ”

UM : U : 1‘ Vstupenky v kanc. Sakovy Filharmonie a v predprodejndch!

The last concerts of the Sak Philharmonic, 1 November 1921 at the new Sokol hall. NM—CMH, Estate of V. V. Sak.
/ Posledni koncerty Sakovy filharmonie 1. listopadu 1921v Nové Sokolovné. NM—-CMH, Poziistalost V. V. Saka.

(19), které trvaly az do 28. Cervna. Pétkrat orchestr spoluti¢inkoval téz na koncertech
organizovanych Délnickou olympiddou.* Taktovky se vétsinou ujimal V. V. Sak sttidavé
s Jozkou Charvatem. Charvat také dirigoval sedm popularnich koncertti v Lucerné od 1. do

sN7

7. 741 1921, jimiz Sakova filharmonie zahdjila svou tieti sezénu.

Zacatkem zari 1921 byl vydan tiskem celkovy program nové sezény 1921/1922. Néroc-
nd dramaturgie s planovanymi hostujicimi dirigenty v$ak uz hluboce presahovala Sakovy
skute¢né finan¢ni moznosti. Pres ¢etnd vystoupeni se financ¢ni situace orchestru vyraznéji
nezlepsila. V ffjnu vystoupila Sakova filharmonie tfikrat ve Smetanové sini a jedenkrat v Lu-
cerné. Poslednimi hostujicimi dirigenty byly Hans Pfitzner (1869-1949) a Franz Schreker
(1878-1934). Slavnostni koncert k vyro¢i republiky 28. fijna, na némz L. V. Celansky fidil
Mou viast, se uskute¢nil v ¢erstvé vybudovaném sale Nové Sokolovny Na Frantisku, ktera se
meéla stat novym ptisobistém orchestru. Hrala zde v ¢asovém rozmezi 28. fijna az 31. fijna

1921 celkem pétkrat v tzv. fadé Lidovych koncertd.

34) Prvni délnicka olympidda v Praze pofadana v Cervnu 1921 Délnickou télovychovnou jednotou méla radu
doprovodnych akci, v€etné koncert(i.
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Naposledy Sakova filharmonie [

|| Vitery dne 11. dubna 1933

vystoupila v Praze 1. listopadu 1921

Zatdtek o 8 hodin& velerni

Smetanova sin

|
a poté dle tradovanych poznatkd |
zanikla bez formélniho rozpusté- |

ni.» Sakdv idealisticky podnikatelsky ,
Slavnostni zahajovaci |

KONCERT

zameér, ktery nenasel podporu statu,
skoncil ve znameni zalob o nedoplat-

ky platti u pracovnich dradti a souda.

f ORCHESTRU
NEZAMESTNANYCH HUDEBNIiKU

(ORCHESTR UMELECKEHO KLUBU)

Pavodni Umélecky klub vs$ak i na-
dale poradal razné mensi hudebni

produkce.®

Dirigent:
Po zhrouceni podnikatelské dra- VLA Dg. é A K
hy V. V. Sak pohostinsky dirigoval Lo T {
v Drazdanech, Hamburku a Berliné | 1A Dvorak: Synfors & 5 o-mol op. 95 1 v s i
a dale vystupoval jako klavirista na ] g i"::%‘;"i "j m k L {
¢etnych komornich koncertech. Od | S s 5).’3%°:m,\|ﬁ""’“,:.,::g£," Aearcorgiorn. ’
roku 1925 byl dirigentem orchest- 3. P. Cajkovskij: Ouvertura »1812¢ (Solennelle). [

ru Ustecké filharmonie. S ni kon- Programme of the opening concert of the renewed Orchestra
of the Artists’ Club on 11 April 1933 in the Smetana Hall. NM-
CMH, Estate of V. V. Sak. / Program zahajovaciho koncertu
nas{ republiky s pfevahou némecky obnoveného Orchestru Uméleckého klubu dne 1. dubna 1933

mluviciho obyvatelstva a podnikl ve Smetanové sini. NM-CMH, Poztistalost V. V. Saka.
i velké turné po Némecku. V letech

certoval v pohranic¢nich oblastech

1926-29 se stal $éfdirigentem filharmonie v Sofii. Orchestralni koncerty se odbyvaly v Kra-
lovském divadle v Sofii. Na nékolika programech Sofijské filharmonie se v té dobé objevuje
také Sakova skladba Sinfonieta, op. 2. Vedle dirigentské ¢innosti zde Sak vystoupil na celé
radé komornich koncerti jako klavirista. Roku 1931 byl dirigentem lazenského orchestru
v Karlovych Varech a ridil predevsim jeho prazské koncerty, jak dokazuje dochovand tiskova
dokumentace v Sakové pozistalosti. Ve tiicatych letech nékolikrat pohostinsky pisobil
v Némecku a Lotyssku.

Orchestrélni koncert iizeny Sakem 11. dubna 1933 ve Smetanové sini pod ndzvem Or-
chestr nezaméstnanych hudebnika s podtitulem Orchestr Uméleckého klubu byl zacatkem
pokusu o obnoveni Sakovy fidici ¢innosti. Sou¢asné vsak byl vydan program s provoldnim
nového orchestru s nazvem Prazskd filharmonie. Ani tentokrat véak Sakiv zamér nevysel.

35) Termin posledniho koncertu uvadi napf. REITTEREROVA, Vlasta: Sakova filharmonie, in: Cesky hudebni slovnik
osob a instituci [online], dostupné z: https://slovnik.ceskyhudebnislovnik.cz/component/mdictionary/?task=record.
record_detail@id=4995 [cit. 2025-05-23]. Informaci o rozpusténi §akovy filharmonie uvadii BECVAROVA, Ceské
kofeny bulharské matematiky, op. cit., s. 148. V rozporu s timto tidajem se v poziistalosti V. V. Saka nachdzi né-
kolik koncertnich programii z ¢ervna 1925, kdy na mimoprazskych koncertech d¢inkuje Sakova filharmonie pod
taktovkou V. V. Saka nebo Frantigka Kraji¢ka — napt. Luhacovice 14. ¢ervna 1925 — koncert dopoledni, odpoledni
avelerni. NM=CMH, Poziistalost V. V. Saka.

36) Stejné tak je dochovén program koncertu 20. bfezna 1924 ve Smetanové sini, kde Sak diriguje orchestr pod
nazvem Orchestr Uméleckého klubu.
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Uz béhem léta se hudebnici boufrili kvili nedodrzeni smluvené vyse gaze. Téleso se od
1. zari 1933 prejmenovalo a vystupovalo pod ndzvem Prazsky filharmonicky orchestr. Ne-
prehlednou situaci vytvari vznik nového Prazského symfonického orchestru (PSO), o némz
se tvrdi v druhém dilu Déjin ceské hudebni kultury, ze: ,, Téleso se nastésti po odchodu svého
manazera [rozuméj V. V. Saka] zcela nerozpadlo, ptijalo novy ndzev Prazsky symfonicky
orchestr a v neposledni radé i diky provozni zdatnosti svého dirigenta Rudolfa Pekdrka
prezilo pocdtecni krizi/®” Skute¢né 21. rijna 1933 vyslo v Ndrodnich listech provolani, ze
novy Prazsky symfonicky orchestr vznikl z Prazského filharmonického orchestru. Ziejmé
¢ast hudebniki presla do nového orchestru, avsak od 5. listopadu 1933 provozuje Sak opét
koncertni ¢innost s orchestrem pojmenovanym Prazska filharmonie, ktera po dvouletém
pusobeni ukoncila svoji ¢innost koncertem v Kutné Hore 17. dubna 1935.%

Dalsi Sakovou organizatorskou ak-
tivitou bylo zalozeni a vedeni Svazu

SMETANOVA SiN
V nedé&li dne 24. Gnora 1946
neustalé kritiky sndsejici se na jeho Zacatek ve 4 hod. odpoledne

hlavu (at uz opravnéné ¢&i nikoliv) PRAZSKY FILHARMONICKY ORCHESTR

umélctt v Praze v roce 1934. Ovsem

ho vedly k pocitu, ze pro néj neni
v Cechach misto. Proto roku 1939
prijal nabidku k dirigovani lazenské-
ho orchestru Liepajas Filharmonija
v Lotyssku.

Prazskou filharmonii se Sak po-
kusil znovu vzkrisit jesté dvakrat
pod nazvem Prazsky filharmonic-
ky orchestr, a to v letech 194143,
a opétovné v letech 1945-48. V se-

bulharského akad.
dra Dobrinova

z6né 1942/43 mél tento orchestr dva- dirigent
ndct koncertti ve velkém sale Lucerny, VLADISLAV V. SAK

Ane S Pofad:
v sez6né 1945/46 pak ¢trndct koncer e e e
td ve Smetanové sini. Dals$i koncerty B. Smetana: V/tava

v . . v, Z. Fibich: V podvecer

se uskute¢nily mimo Prahu (Mélnik, A. Dvotsk: Vodnik
NémeCk}; Brod, Céslav, I(Olin, Louny, Vstupenky u pokladny Obecniho domu, u Truhlafové a v sekretariaté

v L. . Prazského filharmonického orchestru, Praha II, Krakovska ul. 9. Tel. 211-32.
Kostelec nad Cernymi Lesy aj.).

Programme of the Prague Philharmonic Orchestra, 24 February
1946 in the Smetana Hall. NM—CMH, Estate of V. V. Sak. / Pro-

gram Prazského filharmonického orchestru 24. inora 1946 ve
Smetanové sini. NM—-CMH, Pozistalost V. V. Saka.

37) Déjiny Ceské hudebni kultury 1890-194s, II. dil. Praha: Academia, 1981, s. 15.
38) Svédci o tom programy dochované v Sakové pozlstalosti. S ndzvem ,,Prazska filharmonie® se v tisku zachdzi
Casto nepresné a uziva se jako nazev pro celou dobu ¢innosti Sakova orchestralniho télesa.
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SMETANOVA SIN OBECNIHO DOMU HL. MESTA PRAHY

V pdtek dne 9. dubna 1954 o 19°30 hod.

SYMFONICKY ORCHESTR RK

ministerstva zdravotnictvi

DIRIGENT

VLADISLAV V. SAK

A. DVORAK: Serenada E-dur E. GRIEG: Peer Gynt, suita
P. 1. CAJKOVSKY: Romeo a Julie K. GOLDMARCK: Sakuntala
FR. LISZT: Les préludes

Vstupenky po Kés 10°-, 9'-, 8-, 7~ a 6'- u pokladny Obecniho domu
Objedndvka vstupenek: s. Fr. Chochola, Ministersivo zdravotnictvi, Praha XII,
Korunni . 98, telefon 22-41-25.

Invitation to a concert of the Symphony Orchestra of the Ministry of Health, 9 April 1954 in the Smetana Hall.
NM-CMH, Estate of V. V. Sak. / Pozvanka na koncert Symfonického orchestru ministerstva zdravotnictvi
9. dubna 1954 ve Smetanové sini. NM—-CMH, Pozlstalost V. V. Saka.

Pied ukoncenim své aktivni ¢innosti v sezéné 1953/1954 Sak idil Symfonicky orchestr
VTS* a Symfonicky orchestr ministerstva zdravotnictvi v Praze, s kterymi téZ nékolikrat
vystoupil ve Smetanové sini.

Z tohoto obdobi se v Sakové poziistalosti dochovalo jen velmi malé mnozstvi doku-
mentd. Pfinosem je proto nalez archivni slozky v Archivu Kanceldre Prezidenta republiky
s zadosti V. V. Saka o umisténi ve statnich symfonickych orchestrech s piilozenym vlastnim
zivotopisem a korespondenci.*’

Vladislav V. Sak byl téz hudebnim skladatelem, avsak jeho dila jsou dnes téméf nezndma.
Je autorem opery Karmela na libreto Vladislav Saka st., orchestralni skladby Zlaty ptdik
s podtitulem ,Pohddka v ténech” (1915), symfonické basné Noc (1915), Symfonie h moll
(1923), skladby pro orchestr se sopranovym sélem Ave Maria (1919), Sinfoniety op. 2
(1928), orchestralni skladby Valse triste (1948), dechového kvintetu (1958). Napsal radu
pisni a klavirnich skladeb, napt. pisnovy cyklus Noc s pravodem orchestru (1913) a dvé
pisné pro bas a orchestr Ldska (1915). Z komorni tvorby zminme klavirni cyklus Z venkova
(1914), ctytveéty cyklus pro housle a klavir Mlddi (1915), melodram s klavirem Hoch, ktery
si hraje (1919), pisné s klavirem Prisla ke mné ldska (1918), Pisné op. 20 (1929), klavirni

39) Orchestr V. T. S. = Vyvojového podniku tézkého priimyslu.

40) Sakovu slozku objevil Viktor Velek a pod jeho vedenim vznikla v roce 2024 na Fakulté uméni Ostravské
univerzity bakalaiska prace — POULOVA, Anna: Sakova filharmonie, fenomén mezi prazskymi symfonickymi or-
chestry, kterd tuto archivni slozku vytézila. V. V. Sak: Zddost o umisténi ve symfonickych orchestrech, in: Fond
Kancelare presidenta republiky, inv. ¢. 2620, sign. 304485/E, kart. 704.
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Sample autograph of a composition by Vladimir V. Sak — first page of the melodrama Hoch, ktery si hraje (A

Boy at Play,1919). NM-CMH, Estate V. V. Sak. / Ukdzka autografu Vladimira V. Saka — prvni strana melodramu
Hoch, ktery si hraje (1919). NM—CMH, Pozistalost V. V. Saka.
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skladby U muziky (1914), Noc (1914), cyklus Marionetky (1929), Smutecni pochod D dur
(1937), Dvé arabesky pro klavir (1947) ¢i détsky cyklus pro klavir O Rafince (1962). Radu
praci pry tmyslné znicil, k nékterym se ale vracel opakované, o cemz svédci napriklad skici
k Ave Maria z rtiznych let. V tiskové dokumentaci Sakovy pozstalosti se nachézi nékolik
program koncertd, kde byla jeho dila uvedena.*

Vladislav V. Sak zemfel v Praze roku 1977, pochovan je na Vysehradském hibitové
(oddéleni 14, hrob ¢. 4). Jeho poziistalost byla zakoupena do Ceského muzea hudby v roce
2000. Fond zpracovany zatim pouze v 1. stupni evidence obsahuje celkem tficet fascikla
materidld prevazné listinné povahy. Jednotlivé druhy materialti — doklady, korespondence
odeslana i prijatd, pracovni denik, rukopisy nenotové i notové, plakaty, programy, kritiky,
noviny i novinové vystrizky, ¢asopisy a jejich separaty, knihy, nototisky a ikonografie — jsou
obsahové provazany (napr. denikové zdznamy glosuji dénf archivované v novindch, odkazuji
na korespondenci apod.). Pozustalost neosahuje zadné doklady ryze soukromé povahy,
vse je soustfedéno k vlastni pracovni ¢innosti ¢i blizsim pratelskym vztahdm s autory
akolegy. V oddile ,doklady” jsou zarazeny i celé konvoluty priloh ze soudnich jednani véetné
korespondence, ktera slouzila jako diikazni materidl. V. V. Sak si peclivé poiizoval kopie
vsech dulezitych zdznam, k nimz se rovnéz vyjadroval ve svém deniku. Ten md podobu
jednotlivych listecktl s dennimi zdznamy psanymi strojem, kde jsou glosovany udalosti jak
osobniho, tak i celosvétového vyznamu.” Obsah jeho odeslané korespondence je dochovan
na strojopisnych kopiich v poctu 262 kusti. Vyznamna je korespondence prijatd (1 262
kust), kterd obsahuje kromé dopisti ¢eskych dirigenti, skladatelt a hudebnich podnikatelt
i dopisy zahrani¢nich umélctt (Rafael Benedito, Arnold Capleton, Norbert Salter, Hugo
Wolf, José Eibenschiitz, Leo Blech, Herold Holt ¢i Hypolit Bohm). Cenna je téz tiskova
dokumentace v celkovém poctu 1 175 kust. Zdrojem mnozstvi poznatkd budou i peclivé
sbirané novinové vystrizky s kritikami a vlastnimi pripisy a dal$i materidly. Poztistalostni
celek je tak mimoradné cennym prispévkem k obrazu ceského hudebniho Zivota prvni
poloviny 20. stoleti o¢ima V. V. Saka.

Adresa: doc. PhDr. Véra Sustikovd, Ph.D., Katedra hudebni teorie HAMU,
Malostranské ndm. 13, 110 0o Praha 1, Ceskd republika
E-mail: verasustikova49@gmail.com

41) Napriklad 13. zari 1914 klavirni cyklus Z venkova, 20. prosince 1915 Listek do pamdtniku R. Zikovi, 7. dubna 1916
Ldska (dvé pisné s orchestrem), riizné vybory z pisnového cyklu Noc (napt. 7. listopadu 1914, 10. zafi 1916, 1. dubna
1917, 22. Cervence 1917, 21. fijna 1917, 9. Cervna 1918, 19. prosince 1918, 2. ledna 1919, 20. kvétna 1920). Sinfonieta
op. 2 zaznéla nékolikrdt v Rize (11. bfezna 1928, 18. brezna 1928 a 25. listopadu 1928), klavirni Pierrot 12. inora 1932
v Bernu. Na domdcich padiich byly hrany skladby Marcia funebre op. 7 (29. cervna 1937), Markyz de Gorgonzola
zklavirniho cyklu Marionetky (21. listopadu 1938 a 1. kvétna 1947). Z orchestralnich skladeb zaznéla jesté prepra-
covana Ave Maria pro orchestr a mezzosopran (23. dubna 1947 a 4. fijna1947). Dalsi provadéni neni zatim zndmo.
42) Anna Poulova ve zmifiované bakald¥ské praci (POULOVA, Sakova filharmonie, op. cit.) uvadi v pozndmce
8: ,, Informaci o zniceni osobnich denikii V. Saka ziskala pani doktorka Sustikovd od Sakovy manzelky.“ V hlavnim
textu nass. 5 ovéem z této informace vyvodila zavadgjici zavér, nebot zde pide: ,,Cennym zdrojem by byly Sakovy
deniky, které se vsak v poziistalosti nedochovaly, nebot byly zniceny.”
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