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leutsche Lieder zuvor
unterschiedlich, jetzund
aber mit des Herrn Authoris
bewilligung inn ein Opus
zusammen getruckt

aneb prakticky pruvodce
konvolutem tiski AZ 38 /
AK XII 17

PETR DANEK - TEREZA DANKOVA

Ve fondu Narodniho muzea - Ceského muzea hudby v Praze se po nékolik desetileti
nachazel konvolut, ktery obsahuje diskantovy hlas od sedmnacti tisk(l némecké pro-
venience. Do instituce se dostal v ramci svozU na zakladé zmocnéni Statnino Gradu pro
véci cirkevni ¢j. 11I-2498/50 ze dne 10. 6. 1950 z Kralovské kanonie premonstrati na
Strahové&. Pozdé&ji mu bylo v souvislosti s jeho zpracovanim do fondu Ceského muzea hud-
by pfifazeno prirtstkové Cislo 119/67, kterym je dodnes oznacen. V soucasné dobé je
cely pramen opét uloZen ve Strahovské knihovné. Vracen byl dne 17. 1. 2012 na zakladé
Zadosti plvodniho vlastnika, tedy Kralovské kanonie premonstratli na Strahové, podle
priloh ze smlouvy o Uschové ¢. 1/2000 z 4. 8. 2000.2 Do tohoto fondu konvolut nalezel
jiz od roku 1780, kdy ho za opata Vaclava Mayera klasterni knihovna ziskala jako soucast
rozsahlé knihovny Jana Sebestidna Heidela (1740-1782), prazského berniho Gfednika
a bibliofila. Ihned po koupi celého knizniho fondu vznikl na Strahové Sestisvazkovy katalog
tzv. heidelian. V jeho ¢tvrtém svazku se sign. DJ V 4, fol. 461a, je zaznamenan kompletni
obsah konvolutu. Zde se nachazi i provizorni signatura, ktera se Heidelovym kniham davala,

Tato studie vznikla v ramci Programu rozvoje védnich oblasti na Univerzité Karlové ¢. P12, Historie v interdiscipli-
narni perspektivé, podprogram Fontes. Prameny k ¢eskym déjinam.

1) Nazev prispévku je inspirovan titulem ¢tvrtého tisku z uvazovaného konvolutu - sbirkou némeckych pisni
od Orlanda di Lasso (Norimberk, 1583).

2) Zainformace dékuiji srdeéné Dagmar Stefancové a Markété Kabelkové, kuratorkam Ceského muzea hudby
v Praze.
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totiz G 56, vepsana také do ,naseho“ exemplare. Za Dlabacova nastupce Jana Adolfa
Fischera OPraem (1782-1857) byla provizorni znacka nahrazena znackou 21.V.28. Defi-
nitivni rekatalogizaci provedl béhem let 1906-1919 dalSi strahovsky knihovnik Cyril Anto-
nin Straka OPraem (1868-1927), ktery konvolutu pfidélil signaturu AK XIl 17. Tu kniha po
restituci a navraceni do puvodniho fondu v roce 2012 opét obdrzela.®

UvaZovany soubor hudebnich tiskd patfi mezi nejobsahlejsi konvoluty vokalni polyfonie
ulozené v Ceské republice.* Badatelska, resp. knihovnicka pozornost mu byla vénovéna
bezpochyby jiZz pfed mnoha lety, nebot jednotlivé polozky konvolutu jsou shodnou rukou
oznaceny jako op. 1 - op. 16, s tim, Ze v tomto Cislovani je omylem vynechan v poradi je-
denacty tisk, ktery je nadepséan, zrejmeé dodatecné, jako 10a.5 Mladsi ruka pak v letech ne-
davno minulych, asi v souvislosti s jiz zmingnym zpracovanim do fondu AZ Ceského muzea
hudby, vybavila cely pramen pribéznou foliaci v pravém dolnim rohu. Na prednim pridesti
jsou uvedeny i starsi signatury - 21.V.28; G 56. Konvolut si zachoval svij pavodni vzhled.
Dodnes je svazan do autentické renesancni vazby, ktera svym opotfebenim jasné nazna-
cuje, Ze hudebnina byla soucasti provozovaci praxe. | z tohoto pohledu je proto pozoruhod-
nym dokladem osobitého plvodniho vybéru repertoaru a jeho fazeni. Na pfednim pruhu
kozeného pokryvu lepenkovych desek, do nichzZ je konvolut vevazan, bylo slepotiskem vy-
razeno nékolik duleZitych informaci. Vedle oznaceni hlasu (D) se zde uvadi rok 1583, ktery
pravdépodobné urcuje dobu sestaveni a svazani konvolutu a pofizeni jeho vazby. Je zde
vyrazena i jmenna zkratka nejspise prvého majitele - WMD. Na prednim pridesSti nalezne-
me proveniencni znacku dalSiho, pozdéjsSiho majitele - Sum ex libris Joanni Tapperti Die
1665.° Tisky vysly v letech 1571-1583, vSechny pochéazeji z produkce némeckych tiska-
ren, a to i v pfipadé, Ze se jedna o vydani skladeb na italské ¢i francouzské texty.

Poradi tiskd v konvolutu se fidi nikoli podle roku vydani ¢i Zanrd, ale podle autor(. P¥i ra-
zeni vychazel sestavovatel zrejmé ze své predstavy o vyznacénosti jednotlivych skladateld,
bezpochyby ovlivnéné dobou a prostredim, kde se pohyboval. V kazdém ohledu se vybér
autorl zaméril témér vyhradné na vyznamné osobnosti, které plisobily ve stfedni Evropé
v 70. letech 16. stoleti. Prvy je uveden Orlando di Lasso, kapelnik bavorského vévody, dru-
hy Ivo de Vento, ktery byl hudebnikem na stejném dvore. Tretim v poradi je Alexander Uten-
dal, vicekapelnik na dvore Ferdinanda Tyrolského, nasleduje Jacob Regnart, vicekapelnik
cisarského dvora. Dalsi dva tisky reprezentuji tvorbu Johanna Kndfela, ktery byl v dobé
jejich vydani kapelnikem falckého kurfirsta. Po jednom tisku jsou zastoupeni Johannes
Eccard, hudebnik ve sluzbach Jakoba Fuggera, a poeta laureatus, teolog Ludwig Helmbold.

3) Za objasnéni plvodu a osudu konvolutu v souvislosti se Strahovskou knihovnou dékuji srdecné jejimu
kuratorovi Petru Voitovi.

4)  Druhy podobné obsahly konvolut je uloZen ve Védecké knihovné v Olomouci, sign. 5365. Obsahuje ¢trnact
tiskd z let 1557-1564, vétsinou s repertoarem italského madrigalu (Padovano, Lasso, Ruffo, Wert, Micheli).
Srov. kupf. STRAKOVA, Theodora: Vokélljé polyfonni skladby na Moravé v 16. a na zaCatku 17. stoleti, 3. Hudebni
instituce na Moravé a jejich repertodr, Casopis Moravského muzea, Védy spolecenské, LXVIII, 1989, s. 149 ad.

5) Toto doda}eéné Cislovani souviselo s uloZzenim pramene do ochranného knihovniho obalu, které bylo pro-
vedeno jesté v Ceském muzeu hudby a nezménilo se ani po restituci. Na vnitfni strané obalu je vlepena struéna
charakteristika pramene.

6) Jméno Johannes Tappertus se nam nepodafilo dale identifikovat.
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Zaveér konvolutu patfi kapelniku saského dvora v Drazdanech Antoniu Scandellovi.” Neni bez
zajimavosti, Ze zatimco skladatelé prvni poloviny sborniku vyznavali viru katolickou, posledni
skladatelé v konvolutu jsou bud' protestanté (Knéfel, Eccard, Helmbold) nebo pracovali ve
sluzbach protestantského dvora (Scandello). Neni to uréité nahoda, ale dlsledek rozhodnuti
Ci preferenci sestavovatele. Zaroven nelze prehlédnout, Ze pokud je néktery autor zastoupen
Zanrové odliSnymi tisky (Lasso, Regnart, Knofel), umistuje sestavovatel konvolutu na prvé
misto tisky motet a pak teprve svétskou hudbu (pisné, canzony).

AZ na vyjimky nesou tisky, které vétSinou pochazeji z norimberskych a mnichovskych tis-
karen a maji i shodny format, schematické informace: vedle vymezeni obsahu, poctu hla-
s, oznaceni konkrétnino hlasu hlasové knihy, mista vydani a tiskare, uvadéji i informaci,
Ze skladby mohou byt zpivany nebo podle libosti i hrany na riizné hudebni nastroje (...wel-
che gantz lieblich zu singen, und auff allerley Instrumenten zugebrauchen...). Vyjimecné
tig in der Jiidengassen...). Rada tisk(l je vybavena cisafskym privilegiem, které zapovidalo
jejich dalSi pretiskovani. Nékteré tisky informuji o podilu autora, prip. editora, na pfipravé
skladeb k tisku (C. 4: ...zuvor unterschiedlich, jetzund aber mit des Herrn Authoris bewilli-
gung inn ein Opus zusammen getruckt; €. 5: ...componirt, und in den truck gegeben; ¢. 6:
...componirt, corrigirt, und in druck verfertiget...; €. 15: ...componiret und in Druck verord-
net durch Johannem Steurlein, Smalcaldensen, Stadtschreibern zu Wasungen).

Obsah konvolutu - charakteristika jednotlivych tiskii:

1) 1582, Orlando di Lasso
Sacrae cantiones, quinque vocum, quae cum vivae voci, tum omnis generis instrumen-
tis musicis commodissime applicari possunt. Opus plané novum, nunquam alijs Typis

7)  Autofi jsou u jednotlivych tiski oznaceni jako:
Authore Orlando de Lasso, Musicorum apud lllustriss: Bavariae Ducem Guilielmum, &c. Rectore
Authore Orlando de Lasso, lllustrissimi Bavariae Ducis Guilielmi, &c. Musici Chori Magistro
Authore Orlando de Lasso, Musicorum apud Sereniss: Bavariae Ducem Guilielmum, &c. Rectore
Orlandi Lassi, Furstlichen Bayrischen Capellenmeisters
...Ilvonem de Vento, Flrstlichen Bayrischen Musicum
...lvonem de Vento, Furst: Bay[rischen] Musicum
...Alexandrum Utenthal, Furstlichen Durchleuchtigkeit Ertzhertzogen Ferdinandi, rc. Musicum
Autore lacobo Regnart Flandro, Sacrae Caesarae Maiestatis Musico
...Jacobum Regnart R6m. Key. Maiestat, rc. Musicum, und ViceCapellnmeister
. Di Jacomo Regnart Musico della S. C. Maesta, dell.Imperatore Maximilano Secondo
. Di lacomo Regnart Vice Maestro di Capella, della S. C.Maesta, dell’ Imperatore Rudulpho Secondo
. A Joanne Knoefelio Silesio, llustrissimi Electoris Palatini Ludovici &c. Chori Musici Magistro
. ...Johannem Knofelium, Churfirst. Pfaltz. Rc. Capellenmeister
. lohannem Eccardum Mulhusinum, des Wolgebornen Herrn Jacobi Fuggers Musicum
. ...M. Ludovicum Helmboldum, Mulhusinum

. Composti per Messer Antonio Scandello Musico del lllustrissimo & Eccelentissimo Signor Duca Augus-
to Elettor di Sassonia

. Composte per Antonio Scandello Maestro de la Capella del Illustrif: ... signor Elettore di Sassonia etc.
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excusum: lampridem summa diligentia compositum, ac sine menda in lucem editum. -
Minchen, Adam Berg.
RISM L 938

Cely konvolut zacind souborem pétihlasych motet Orlanda di Lasso (1532-1594),
oznacovanych jako sacrae cantiones. Vybaven je privilegiem cisafe Rudolfa Il., ktery pro
tisky skladeb tohoto autora vystavila cisafova dvorni kancelar 15. ¢ervna 1581. Dedikace
datovana v Mnichové na Unorové kalendy roku 1582 je uréena méstské radé Norimber-
ka. Sbirka obsahuje sopranovy hlas Sestnacti jednodilnych a péti dvoudilnych latinskych
motet. Stejny tisk, tentokrat v kompletné&jsim hlasovém obsazeni (D, A, T, B), se v Cechach
dochoval jesté jako pata c¢ast konvolutu sign. 852 v klasterni knihovné benediktinského
opatstvi v Broumové.8 Kompletni tisk mél pét svazkd.

2) 1582, Orlando di Lasso
Lectiones sacrae novem, ex
libris Hiob excerptae, mu-
sicis numeris iam recens

compositae: nec non aliae : vm. EX LIBRIS HIOB EXCERPTE, Mwm:s
nonnullae piae Cantiones, (222 R ot Aoty e feneBod el LT
omnibus qui tam vivae vocis | |; s T e\ Yol

quam Instrumentorum Mu- ¥ Q-"-*T:’fftn:’:'ﬂ'-'ﬂ-

sicorum cantu non imperité ORLANDO DE LASSO, :mmnmhn“

GVILIEL MR Ml (it

utuntur, apprimé accom-
modae. Quatuor vocum. -
Minchen, Adam Berg.
RISM L 940

Jako druhy byl do kon-
volutu zarazen tisk Ctyr-
hlasych lekci - motet od
Orlanda di Lasso podle sta-
rozakonni knihy Job. Opét je vybaven zkracenou verzi cisarského privilegia z 15. ¢ervna
1581, tentokrat v némciné, které zakazuje pretisk uvedenych skladeb. Dedikace uréena
wlrzburgskému knizeti, biskupu Juliu Echterovi z Mespelbrunnu (1545-1617), je jiz dato-
vana lednovymi kalendami 1582.°

3) 1582, Orlando di Lasso

Mottetta, sex vocum, typis nondum uspiam excusa: singulari authoris industria iampri-
dem composita, et praelo submissa. Quibus tam voces humanae, quam cuiusvis generis
instrumenta musica concentu non iniucundo applicari possunt. - Miinchen, Adam Berg.

RISM L 939

8)  Srov. DANEK, Petr: Historické tisky vokalni polyfonie, rané monodie, hudebni teorie a instrumentalni hudby
v Ceskych zemich do roku 1630. Se soupisem tisk( z let 1488-1628 uloZenych v Cechach, KLP, Praha 2015,
s. 108, 1582/1.

9)  Digitalni kopie tisku srov.: http://go0.gl/8LbAqt.
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Tretim v poradi je opét tisk skladeb Orlanda di Lasso, vydany v témzZe roce jako oba pre-
deslé, tedy 1582. | v tomto pfipadé je otiSténo latinské cisarské privilegium ve zkracené
podobé (Extractus privilegii Caes: Maiest:) a dedikace Jakobu Fuggerovi (1542-1598),
svobodnému panovi z Kirchbergu a Weissenhornu, datovana v Mnichové na bfeznové ka-
lendy roku vydani. Tisk obsahuje patnact jednodilnych a jedenact dvoudilnych Sestihla-
sych motet. Vedle diskantového hlasu v tomto konvolutu se v Cechach dochoval jesté
tenorovy svazek v konvolutu AZ 36 (6) v Narodnim muzeu - Ceském muzeu hudby.2°

4) 1583, Orlando di Lasso
Teutsche Lieder mit funff Stimmen, zuvor unterschiedlich, jetzund aber mit des Herrn
Authoris bewilligung inn ein Opus zusammen getruckt. — Nirnberg, Katharina Gerlach,
Johann vom Berg (haeredes).
RISM L 947

Obsahly soubor pétihlasych pisni na némecké texty Orlanda di Lasso, ktery je na titulni
strané uvadeén jiz jako Flrstlichen Bayrischen Capellenmeister, pfinasi autorovu redakci
Ctyriceti dvou skladeb tohoto popularniho Zzanru. Obsahuje oblibené pijacké a Zertovné pis-
né, které vysly uz ve sborniku v roce 1567 (kupf. Vatter unser im Himmelreich; Der Wein,
der schmeckt mir also vol; Im Meyen hért man die Hanen krayen), zahrnuje i pisné z tisku
z roku 1572 (Mein Mann, der ist in Krieg zogen; Es jagt ein Jeger ad.) a 1576 (Susannen
frumbt; Ich armer Mann; Mein Frau Hilgart ad.), véetné zavéreéného francouzského chan-
sonu Las, je n’irai plus. Poradi pisni se odliSuje od tisk(, které tomuto vydani predchazely.
V Gvodu je otisténo cisarské privilegium z roku 1581 v ném¢iné, identické s druhym tiskem
tohoto konvolutu. Na poslednim listu tisku je uvedeno: Gedruckt zu Niirnberg, Katharinam
Gerlach, Joannes vom Berg (haeredes).

5) 1571, Ivo de Vento
Newe teutsche Lieder mit vier Stimmen, sampt zwayen Dialogen, deren ainer mid achten,
der ander mit sibnen gantz lieblich zu singen und auff allerley Instrumenten zugebrau-
chen. - Munchen, Adam Berg.
RISMV 1123

Nasledujici tisk ¢tyrhlasych némeckych pisni od Iva de Vento (1543/45 -1575, Mni-
chov), ktery je na Gvodni strané oznacen jako Furstlichen Bayrischen Musicus, je dediko-
van bavorskému vévodovi Albrechtovi V. Vento plsobil v dobé vydani sbirky jako varhanik
na mnichovském dvore. Prestoze nejspiS pochazel z Nizozemi, jiz jako chlapecky zpévak
pusobil v Mnichové a pozdé&ji byl znam predevsSim diky pisnim v némeckém jazyce pro
4-6 hlast. Usp&sné v nich uziva prvk( italského madrigalového a villanellového stylu.
V roce 1560 se na naklady bavorského vévody ucil v Benatkach hre na varhany, a to pod
vedenim Claudia Merula. Sbirka obsahuje tfinact ctyrhlasych némeckych pisni a dvé, které
jsou oznaceny jako Dialog, pro sedm, resp. osm hlasu. Pisné maji jeden, dva a v jednom

10) Srov. DANEK, op. cit. v pozn. 8, s. 108, 1582/2.
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pripadé (€. 9) i tfi dily. Shirku zahajuje pisen duchovni, ostatni jsou svétské. Prvni vydani
této sbirky vyslo o rok dfive, toto je druhé v poradi.

6) 1582, Ivo de Vento
Newe Teutsche Geistliche und Weltliche Lieder mit fiinf stimmen welche gantz lieblich zu
singen und auff allerley Instrumenten zugebrauchen... - Minchen, Adam Berg.
RISMV 1121

Druha sbirka némeckych pisni od Iva de Vento je datovana rokem 1582, jedna se vSak
o0 pretisk Uspésné shirky z roku 1569, ktera obsahuje dvacet Sest pisni, z nichzZ Sest patfi
k zanru duchovnimu (Gvodni pisen - Ach Gott was vol ich singen - ma Sest Casti!) a zbytek
ke svétské tvorbé. Také Udaj na titulni strané, kde se uvadi: ...Durch luonem de Vento,
Flrst: Bayr: Musicum Componirt, Corrigirt und in druck verfertiget, potvrzuje novou redak-
ci jiz vydanych skladeb. Obé sbhirky Ventovych pisni pripoustéji, Ze se skladby mohou hrat
i na nastroje: ...und auff allerley Instrumenten zugebrauchen.

7) 1574, Alexander Utendal
Froeliche newe Teutsche

. , 3 a7
unnd Frantzoesische Lieder f ré[ubc litmt {Etut"‘hf PHID f ra-

lieblich zu singen auch auff ofifcle Cueber / 1eblich ju finaen / aucbaufiallerlen nfiriw
allerley Instrumenten zuge- menten Jugebranden/nad fonderer art bee Sujic Eome

brauchen nach sonderer ottt wiee filmff eb s lasmen

. . . Durdy

a_rt dec Music Componirt ',mt lepandum BVentbal / Sieftlicher Durchlenchiigs
vier finff und mehr stim- Feit Eenberbogen Ferdinandy/ e Muficum,
men. - Nurnberg, Theodor e Binsarine
(Dietrich) Gerlach. C% @Iﬁﬂmﬂﬁ* 4
RISM U 123 RO DRI,

Z tvorby pozoruhodného Tt Rdifer Keo: Mep: Freobeitin fedbefaren nit nach judsucien.
a dodnes  nedocenéného edauett Ritrnbera/durch isterich Gerlach.
skladatele Alexandra Uten- M, D. LXXIIL

dala (cca 1530 - 7. kvétna

1581, Innsbruck) je v kon-

volutu pfivazan tisk némec- =
kych a francouzskych pisni vydanych v Norimberku v roce 1574. Nedatovana dedikace je
urcena arcivévodovi Ferdinandu Rakouskému, v jehoZ sluzbach se Utendal v dobé vydani
sbirky nachazel, jak i sdm potvrzuje na titulni strané. V arcivévodové doprovodu mj. opa-
kované navstivil také Prahu. Kompletni tisk mél pét svazkd, v nichZz bylo otisténo Sest
Ctyrhlasych, Sest pétihlasych a jedna osmihlasa némecka pisen. Nasledovalo pét Ctyrhla-
sych a sedm pétihlasych francouzskych pisni, z nichZ dvé jsou oznaceny jako villanelly.
Jsou kratké, popévkovité, s nékolika textovymi strofami. Shirku uzavira jedna Sestihlasa
pisen ve francouzstiné - pravdépodobné Utendalové rodném jazyku. Nové vydani této
sbirky vySlo v roce 1586 v tiskarné Kateriny Gerlachové. Zajimavé je, Ze na zacatku Useku
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francouzskych pisni, které nasleduji po bloku pisni némeckych, je nékolik rozmazanych
a tudiz nedobre ¢itelnych dobovych pripisu, které upozoriuji uzivatele, ze se jedna o texty
ve francouzstiné.

8) 1577, Jacob Regnart

Aliquot cantiones, vulgo motecta appellatae, ex veteri atque novo testamento collectae,
quatuor vocum. Auctore lacobo Regnart Flandro, Sac: Caes: Mai: musico. - Nurnberg,
Katharina Gerlach, Johann vom Berg (haeredes).

RISM R 732

Sacrae Caesareae Maiestatis Musico Jacob Regnart (cca 1540 - 16. 10. 1599, Praha)
proZil bohaty Zivot ve sluzbach Habsburkl na trase Viden - Praha - Innsbruck. Zacal jako
zpévak pod vedenim Jacoba Vaeta, na pocatku osmdesatych let byl vicekapelnikem praz-
ského rudolfinského dvora, v letech 1585-1596 pak kapelnikem v Innsbrucku. V roce
1598 se vraci do Prahy, kde zahy umira. Zanechal po sobé bohatou tvorbu duchovni i svét-
skou. Konvolut obsahuje norimbersky tisk jeho ¢tyfhlasych motet z roku 1577. Zahrnuje
dvacet Gtyri skladeb o jednom az tfech dilech na texty z Nového i Starého zakona, pfi-
¢emzZ dvanacta a dvacata prva skladba nesou oznaceni Ad aequales. Dedikace datovana
kvétnem 1577 je urCena Victoru Augustovi Fuggerovi (1547 -1586), baronovi z Kirchbergu
a Wiessenhornu. Titulni list uvadi, Ze je tento tisk vybaven cisafskym privilegiem na Sest
let: ...Cum gratia & Privilegio Caesareae Maiestatis ad annos sex. Pretisk uvedeného pri-
vilegia vSak v dochovaném discantovém hlase neni uveden.

9) 1580, Jacob Regnart
Newe kurtzweilige Teutsche Lieder, mit flunff stimmen, welche gantz lieblich zu singen,
und auff allerley Instrumenten zugebrauchen, Componirt Durch Jacobum Regnart R6m:
Key: Maiestat: etc. Musicum und ViceCapellnmeister. - Nurnberg, Katharina Gerlach, Jo-
hann vom Berg (haeredes).
RISM R 751

DalSi Regnartova sbirka obsahuje pétihlasé pisné na némecké texty. Regnart se zde
oznacuje jako: ...Rém. Key. Maiestat, etc. Musicum und ViceCapellnmeister. Titulni stran-
ka dale upozornuje, Ze skladby nemohou byt pretiskovany bez povoleni cisare: ...Mit R6m.
Key. Mai. Freiheit nicht nachzudrucken. Obavy autora byly na misté. Regnartovy svétské
pisné a canzony byly vzhledem k jejich oblibé opakované vydavany, napodobovany a upra-
vovany. Uvedena sbirka vySla v tiskarné Katefiny Gerlachové jesté o Sest let pozdéji. Obsa-
huje Sestnact pisni o riizném poctu casti. Deset pisni je jednodilnych, jedna dvoudilng, Cty-
fi jsou slozeny ze CGtyr ¢asti a jedna - znama Ein mals in einem tiefen tal - ma Sest ¢asti.t

10) 1580 (1574?), Jacob Regnart

Il primo libro delle canzone italiane a cinque voci. Novamente poste in luce. - Nurnberg,
Katharina Gerlach (?)

RISM R 738, 739, 740

11) Digitalni kopie tisku srov.: http://goo.gl/8LbAqt.

Musicalia 1-2 / 2015 B 65



Petr Danék - Tereza Dankova

V konvolutu dale nasle-

o e W T AT, S Y
duji prvni a druha kniha -:ﬁ@_,—::-w;};u R‘J{,ﬂ;ﬂ&gﬁ
italskych canzonet Jacoba DI IA L{D MO REG N .P: RT 'V[V
Regnarta. Prvy tisk neméa | . sjco DELLA 5 € M AESTA, DELL,
na titulnim listu uveden ani IMPERATORE MAXIMILI-

ANHD JECORDO.
rok vydani, ani tiskare, pou-

ze misto vydani - Norim Nl prima lifro
o " | DELLE CANJONE ITALIANE
berk. Videnskd dedikace 3_:;[-‘: rui“.r, ROVAMENTE $0iTE A CIN-

z 21. dubna 1574 je uréena
arcivévodovi, pozdéjsSimu ci-
safi Rudolfovi Il. Sbirka ob-
sahuje Sestnact pétihlasych

canzonet. Tento exemplar

je pomérné vzacny a v od-

borné literatufe neexistuje T
Gplnd shoda v urceni roku L = ;11_
jeho vydani. Obsahem se

zfejmé jedna o druhé vydani Regnartova tisku canzonet z roku 1574, ktery vySel ve Vidni
u Johanna Maira.*? Pro jeho pfifazeni k roku 1580 a k tiskarné Katefiny Gerlachové nas
vede i typograficka totoznost s tiskem druhé knihy canzon, ktera v konvolutu nasleduje.*®

NORIBERGAE

11) 1581, Jacob Regnart
Il secundo libro delle Canzone Italiane a cinque voci. Novamente poste in luce. - NUrn-
berg, Katharina Gerlach, Johann vom Berg (haeredes).
RISM R 753

Pokracovani pétihlasych canzonet vyslo az v roce 1581 opét v Norimberku. Nedatovana
dedikace v italstiné je ur€ena Jifimu lll., vévodovi z Montfortu (cca 1550-1590), ktery si
vzal za manzelku Annu z Lobkovic, dceru Mikulase Popela z Lobkovic. Tisk obsahuje osm-
nact jednodilnych canzonet. Autor je oznacen jako vicekapelnik cisarského dvora. Ozna-
ceni tiskarny, vroceni i mista vydani je uvedeno na konci tisku: Noribergae, Imprimebatur
in officina Catharinae Gerlachin, et Haeredum Johannis Montani CIO 10 LXXXI. Vzhledem
k tomu, Ze tisk ma totoZznou Upravu titulni strany jako vydani pfedchazejici prvni knihy Reg-
nartovych canzonet, a to véetné ozdobnych médirytl a Upravy nototisku, je ziejmé, Ze se
jedna o tutéz tiskarnu, jak jsme jiz vySe uvedli. Prva i druha kniha Regnartovych italskych
canzonet se dockaly vydani v némeckém prekladu v roce 1595.*

12) Srov. RISM R 738, dale kupf. PASS, Walter: Thematischer Katalog samtlicher Werke Jacob Regnarts
(ca. 1540-1599), Tabulae Musicae Austriacae, Bd. V, Wien 1969, s. 46. Walter Pass uvadi, Ze se ve fondu Ceské-
ho muzea hudby nachazi sopranovy svazek prvého vydani téchto canzonet. Nebyl vSak nalezen. Mozna se jedna
0 mylné zafazeni exemplare, ktery patfi do nami analyzovaného konvolutu. Exemplaf v tomto svazku byl nejspiSe
vydan v roce 1580, srov.: https://www.deutsche-digitale-bibliothek.de/searchresults?query=Jakob+Regnart.
13) Digitalni kopie tisku srov.: http://go0.gl/BWmJUA.

14) Digitalni kopie tisku srov.: http://goo.gl/w67fBU.
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12) 1580, Johann Knoéfel

Cantiones piae, sex et quinque vocibus, tam voci humanae, quam instrumentis musicis
accommodae, harmonicis numeris concinnatae. - Nurnberg, Katharina Gerlach, Johann
vom Berg (haeredes).

RISM K 991

Dva tisky skladeb slezského skladatele Johanna Knéfela uvedené v analyzovaném kon-
volutu dokladaji oblibu tohoto autora v Ceskych zemich (pokud predpokladame bohemi-
kalni provenienci konvolutu). Knoéfelovi doposud nebyla ¢eskou muzikologii vénovana do-
statec¢na pozornost, pfitom existuje rada indicii, Ze mél k ceskému prostredi velice blizko
a 7e v Cechéch, resp. v Praze, opakované pusobil. V roce 1592 vydal v Praze v tiskarné
Jifiho Nigrina tisk Novae melodiae a ve stejném obdobi plsobil i v kostele sv. Jindficha na
Novém Mésté prazském. Na titulnim listu norimberského tisku z roku 1580, zafazeného
v konvolutu na prvnim misté, je vSak oznacen jako Chori Musici Magistro falckého kurfirs-
ta. Svému mecenasi kurfiftu Ludviku VI. Falckému (1539-1583) vénoval téz tento tisk,
ktery vedle dedikace zahajuje i elegie némeckého humanisty, basnika a hudebnika Sebas-
tiana Pichselia (1535-1582) na autora sbirky. Tisk obsahuje deset pétihlasych a stejny
pocet Sestihlasych skladeb. V zavéru paté skladby Fundamenta eius in montibus sanctis
(Zalm 86) se nachazi dobovy vpisek, ktery vypovida o provozovaci praxi. Uvadi prvni vers
69. Zalmu, ktery byl zfejmé v souvislosti s interpretaci nasledujiciho moteta intonovan jed-
nohlase, pseudochoralné, pred vlastnim polyfonnim, pétihlasym pokracovanim. Podobny
pfipis nalezneme i u sedmnacté skladby Haec dies, quam fecit dominus, a to u jeji prvé
a tfeti asti.®

13) 1581, Johann Knofel
Neue Teutsche Liedlein mit finff Stimmen. Welche den mehrern theil den brauch diser
Welt beschreiben und anzeigen, als nemlich von untrew der Leute, von vil zusagen und
wenig halten, von guten worten und falschem hertzen. Darunter auch andere fréliche zur
Collation und freuden wol dienende Gesenglein eingemischt und gemenget. Welche alle
also gemacht, dass sie mit Menschlicher stimm, und auff Instrumenten, nach eines jeden
gefallen kénnen gebrauchet werden. - Nurnberg, Katharina Gerlach, Johann vom Berg
(haeredes).
RISM K 992

Nasledujici Knoéfelova sbirka je zvlastni svym obsahem. Zachycuje dvacet tfi pétihlasych
némeckych pisni moralizujiciho charakteru. Nalezneme v ni i zhudebnéné symbolum na
falckrabéte Ludvika VI., jeho manzelku knéznu Elisabeth (1539-1582), kurfifta Ruprechta (?),
zhudebnéni textu o opovrhovani hudbou (Von veracht der Music) ¢i skladby o opilstvi (Von
der Trunckenheit), lidské vrtkavosti (Von unbestendigkeit der Menschen) a faleSném jazy-
ku (Von falschen zungen). V zavéru je otiSténa pozoruhodna skladba Ad genus chromati-
cum a osmihlasé zhudebnéni basné Wie man der Welt kan recht thun nicht. Pfedmluva,
resp. dedikace méstské radé a primatorovi mésta Ambergu, je datovana na svatek

15) Digitalni kopie tisku srov.: http://g00.gl/kSbTGh.
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sv. Petra a Pavla v Heidelbergu v roce 1581. Tisk se také zastituje cisafskou ochranou
proti pretisku.®

14) 1578, Johannes Eccard
Newe deutsche Lieder, mit Vieren und Funf Stimmen, gantz lieblich zu singen, und auf
allerley Musicalischen Instrumenten, zu gebrauchen, mit besonderm fleiss und Observation
Componieret... - Muhlhausen, Georg Hantsch.
RISM E 170

Johannes Eccard (1553-1611) byl v dobé vydani tohoto tisku kapelnikem rodu Fugge-
rd. Potvrzuje to i dedikace celého tisku, datovana v Augsburku dnem sv. Bartoloméje.
Adresaty jsou Hans a Jakob Fuggerové. Tisk byl vydan v rodném mésté skladatelové, tedy
v Miihlhausenu. Obsahuje dvanact pétihlasych a dvanact Sestihlasych pisni na némecké
texty. Eccard byl Zakem Ludwiga Helmbolda, ktery je v konvolutu zastoupen nasledujicim
tiskem.Y’

15) 1575, Ludwig Helmbold - Johann Steurlein
XXI. Geistliche Lieder, den Gottseligen Christen zugerichtet. Durch M. Ludovicum Helm-
boldum Mulhusinum. Und nu mit Vier Stimmen Componiret und in Druck verordnet durch
Johannem Steurlein Smalcaldensem, Stadtschreibern zu Wasungen. - Erfurt, Georg Bau-
mann.
RISM S 6030

Némecky skladatel Ludwig Helmbold (1532-1598) svym zplisobem do vybrané sku-
piny kapelnik(i a vicekapelnikl, ktefi jsou zastoupeni v uvazovaném konvolutu, nepatfi.
Znam a ocenovan byl ve své dobé spiSe jako basnik, autor textd hymn( a 6d. V souvislosti
s touto jeho tvlrci ¢innosti mu také cisai Maxmilian Il. udélil v roce 1565 titul poeta lau-
reatus. Plsobil v Mulhausenu, Lipsku a Erfurtu, a to predevSim v Gloze protestantského
basnika a teologa. NejblizSi z naseho souboru skladatelll mu byl Johannes Eccard, at jiz
mistem narozeni, tak i ndbozenskou orientaci a osobni blizkosti vztahu zak/ucitel. Shir-
ka obsahuje Helmboldovy interpretacné jednodusSsi strofické pisné na protestantské texty
v Ctyrhlasé lpravé jeho mladSiho vrstevnika, némeckého evangelického basnika a sklada-
tele Johanna Steurleina (1546-1613), kterému cisaf Rudolf II. udélil titul poeta laureatus.

16) 1572, Antonio Scandello
El primo libro de le canzoni napolitane a llll. voci, composti per messer Antonio Scandello
musico del lllustrissimo & Eccellentissimo Signor Duca Augusto Elettor di Sassonia nova-
mente Dati in Luce. - Nurnberg, Viduae & Haeredum ... Ulrich Neuber.
RISM S 1146

Ve dvou zavérecnych tiscich konvolutu jsou zarazeny svétské canzony neapolského

typu, jejichz autorem je italsky skladatel Antonio Scandello (1517 -1580), ktery vétSi ¢ast

16) Digitalni kopie tisku srov.: http://go0.gl/wTqPiM.
17) Digitalni kopie diskantového hlasu tohoto tisku srov.: http://g00.gl/g30pcO.
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svého Zivota stravil ve sluzbach saského dvora v Drazdanech. Hudebni drahu zapocal
v severni Italii v Bergamu a Tridentu jako hrac¢ na cornet. V roce 1549 byl ziskan do sluzeb
kurfifta Moritze Saského (1521-1553) v Drazdanech. Hodné cestoval do Italie a udrZo-
val kontakt s fadou hudebnich soubor(i na némeckych dvorech a v méstech (Augsburg,
Regensburg, Wroctaw). Jeho tvorba je rozsahla a zahrnuje vdechny hudebni druhy a Zan-
ry uzivané v obdobi vrcholné renesance, véetné Pasiji a tzv. Auferstehunghistorie, které
patii spiSe do repertoaru protestantského. Osobité vyuzival italskych i némeckych vlivd.
Velké popularity dosahly jeho svétské pisné typu villanell a canzon, které byly opakované
vydavany s italskymi i némeckymi texty. Prvy tisk je dedikovan saskému vévodovi Augus-
tovi (1526-1583) a datovan 15. bfeznem roku 1566. Exemplar vevazany do konvolutu
predstavuje dalSi vydani této popularni sbirky, a to z roku 1572. Obsahuje dvacet Ctyfi
jednodilnych skladeb.

17) 1577, Antonio Scandello

af\ﬂ i Z '
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b L SECONDO LIBRO DE-%
LECANZONE NAPOLITA:r &
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Il secondo libro dele canzone napolitane, a quattro & a cinqué voci. Composte per Antonio
Scandello Maestro de la Capella del lllustriss: et Eccellentiss: signor Elettore di Sassonia
et c. novamente date in luce. - Minchen, Adam Berg.
RISM S 1156

Tisk druhé knihy Gtyr a pétihlasych canzonet Antonia Scandella vySel v Mnichové u Ada-
ma Berga. V nedatovaném vénovani pripisuje autor toto své dilo arciknizeti Ferdinandovi
Tyrolskému (1529-1595). Obsahuje dvanact ¢tyrhlasych a stejny pocet pétihlasych skla-
deb.
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Prehled hudebnich tiskii v konvolutu AZ 38 / AK XII 17

Pocet hlasi

Poradi Ro‘k = Misto TiskaF Autor Obsah/druh - Zanr | kompletniho
vydani
souboru
1 1582 Mnichov Adam Berg Orlando di Lasso latinska moteta 5
2 1582 Mnichov Adam Berg Orlando di Lasso lekce podle Joba 4
3 1582 | Mnichov Adam Berg Orlando di Lasso latinska moteta 6
Katharina Gerlach, némecké pisné
4 1583 Norimberk | Johann vom Berg Orlando di Lasso a francouzsky chan- |5
(haeredes) son
5 1571 Mnichov Adam Berg Ivo de Vento némecké pisné 4,7,8
6 1582 Mnichov Adam Berg Ivo de Vento _nemecke §vc?ts|§e 5
i duchovni pisné
7 1574 Norimberk Theodor (Dietrich) Alexander Utendal ne[necvke affre}ncs)uz— 4,5 avice
Gerlach ské svétské pisné
Katharina Gerlach,
8 1580 Norimberk | Johann vom Berg Jacob Regnart latinska moteta 4
(haeredes)
Katharina Gerlach,
9 1580 | Norimberk |Johann vom Berg Jacob Regnart némecké pisné 5
(haeredes)
10 15807 | Norimberk :f)z;tharma Gerlach Jacob Regnart italské canzony 5
Katharina Gerlach,
11 1581 Norimberk | Johann vom Berg Jacob Regnart italské canzony 5
(haeredes)
Katharina Gerlach,
12 1580 | Norimberk |Johann vom Berg Johann Kndfel latinska moteta 5-6
(haeredes)
Katharina Gerlach,
13 1581 | Norimberk |Johann vom Berg Johann Knofel némecké pisné 6
(haeredes)
14 1578 Milhausen | Georg Hantsch Johannes Eccard | némecké pisné 4,5
15 1575 Erfurt Georg Baumann Ludwig Helmbqld / n§m?cke duchovni 4
Johann Steurlein pisné
16 1572 | Norimberk | Ulrich Neuber Antonio italské canzony 4
Scandello
17 1577 Mnichov Adam Berg Antonio italské canzony 4,5
Scandello
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Zaveér

V obdobi vrcholné renesance bylo zvykem vazat hudebni (i nehudebni) tisky do kon-
volutl. Na Uzemi naSi republiky se jich dochovala cela fada. Jen vyjimecné se zachoval
hudebni tisk svazany samostatné,'® ¢i dokonce bez vazby.'® Do konvolutl byly samoziejmé
svazovany nejen tisky, ale i rukopisy.?’ Kazdy konvolut je pfikladem majitelova jedine¢ného
vybéru autor(l a skladeb. Konvolut AZ 38 / AK XII 17, kterym jsme se zabyvali, nese fadu
znamek skutecné osobitého zajmu uzivatele o urcity okruh skladatelskych jmen a sloZeni
repertoaru. Obsahuje celkem 401 skladeb (147 motet, 82 italskych canzon, zbytek né-
mecké a ¢astecné i francouzské vicehlasé pisné). Preferovani jsou predevSim autofi spjati
se stfedoevropskymi dvory a mésty (Mnichov, Praha, Drazdany, Innsbruck, Augsburg, Re-
gensburg, Wroctaw). Zaroven nelze prehlédnout i moznou ¢eskou provenienci pramene €i
spiSe jeho blizkost rudolfinské hudebni kultufe, ktera je dana fadou aspektll (dedikace ci-
safi, Clendim habsburského rodu ¢i Slechté s dvorem spfiznéné, cisarska nobilitace autord,
cisarska privilegia k tisku, pusobeni skladatel( v cisafskych sluzbach). Zastoupeni autofi
predstavuji ve své dobé a v uvedeném geografickém prostoru prevazné znama skladatel-
ska jména. Vybér preferuje vedle univerzalni latiny zejména némdinu, a to v takové mirte,
Ze lIze hypoteticky uvaZovat o majiteli, jehoZ hlavnim ¢&i rodnym jazykem byl pravé jazyk
némecky. Svédci o tom i etna pfitomnost némeckych pisni rlzného typu, véetné zvlastni
sbirky Uprav pisni Ludwiga Helmbolda. Zajimavé je vSak i zastoupeni italstiny a francouz-
Stiny, i kdyzZ ta je, alespon podle rukopisnych marginalii, chapana jako rarita.

Uvazovany konvolut umozZnoval uZivateli provozovat polyfonni hudbu ve vSech moznych
situacich, v nichZ se mohl tehdejsi profesionaini hudebnik ¢i hudbymilovny amatér na-
chazet. Obsahuje skladby motetového typu na latinské texty, které mohly byt zpivany pfi
bohosluzbé&, duchovni némeckeé pisné, které byly zpivany pfi riiznych duchovnich pfilezZitos-
tech véetné domaciho prostredi, a hojné obsahuje svétské némecké pisné, francouzské
chansony a italské canzonety, tedy profanni repertoar vzdélanych a lépe situovanych pfi-
slusnikl tehdejsi spolecnosti. Ze zakladniho dobového polyfonniho repertoaru chybi pou-
ze Gasti ordinaria, propria a officia missae a madrigaly, které mohly byt nahrazeny pisnémi
a chansony. TéEmér vSechny sbirky konvolutu nesou v titulu poznamku, Ze skladby mohou
byt provozovany nejen vokalné, ale i na nastrojich. Konfesionalné je konvolut nevyhranény,
sbirky, ale slouZil v praxi. Rada indicii napovida, Ze mohl patfit profesionalnimu hudebni-
kovi. Jeho jmenna zkratka - WMD - je uvedena na deskach sborniku. Neni vylouceno, Ze
se nam dalSim studiem podafi tuto zkratku identifikovat a zaradit uvazovany konvolut do
SirSich souvislosti, véetné jednoznacného ovéreni jeho prazské (Ceské) provenience.

18) Srov. BATA, Jan: Z novych vzécnych pfirGistkii knihovny Ustavu hudebni védy FF UK v Praze, Hudebni véda,
ro¢. 46, 2009, s. 207-210.

19) Srov. DANEK, Petr: Wznamné pfiristky hudebniho oddéleni Nérodni knihovny CR, Narodni knihovna,
Knihovnicka revue, 2000, ¢. 1, s. 34-35.

20) Srov. kupf. DANEK, Petr: Malo znamy pramen vokalni polyfonie rudolfinské €ry, Hudebni véda, roc. 20,
1983, €. 3, s. 257-265; TYZ: Gloriosissimae Virginis Mariae canticum novum aneb zprava z druhé ruky, Opus
musicum, 2002, ¢. 4, s. 15-20.
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A Practical Guide to the

Composite Book of Printed
Works AZ 38 / AK X11 17

PETR DANEK - TEREZA DANKOVA

For several decades, the composite book AZ 38 / AK XIl 17 was located in the holdings
of the Czech Museum of Music in Prague. The composite book contained the discant
parts from sixteen printed editions of German provenience, and it is one of the largest
books of its kind containing vocal polyphony kept in the Czech Republic. It contains
401 compositions (147 motets, 82 Italian canzonas, and German and a few French
polyphonic songs). The represented composers were all active in central Europe in the
1570s: Orlando di Lasso, Ivo de Vento, Alexander Utendal, Jacob Regnart, Johann Knofel,
Johannes Eccard, Ludwig Helmbold, Johann Steurlein, and Antonio Scandello. The study
characterizes the individual printed editions and deals with the artistic preferences of the
person who compiled the composite book, who was probably a professional musician.
Since restitution, the partbook has been back in the keeping of its owner, the Library of
the Royal Canonry of Premonstratensians at Strahov.

printed music, vocal polyphony, partbooks, music of the High Renaissance, musical culture
of the period before the Battle of White Mountain, Rudolfine music

This study was written within the Programme for the Development of Fields of Study at Charles University,
No P12, History in the Interdisciplinary Perspective, sub-programme Fontes. Sources on Czech History.

1) Thetitle of this paper was inspired by the title of the fourth printed edition contained in the composite book
in question - a collection of German songs by Orlando di Lasso (Nuremberg, 1583).
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For several decades, there was a composite book in the collection of the National
Museum - Czech Museum of Music in Prague containing the discant part from seventeen
printed editions of German provenience. The book came to the institution from the Royal
Canonry of Premonstratensians at Strahov in the course of confiscations on the basis
authorization from the State Office for Church Affairs, ref. no. I1I-2498/50, dated 10 June
1950. Later, in connection with the book’s processing for inclusion in the collection of the
Czech Museum of Music, it was assigned the acquisition number 119/67, by which it is
designated to this day. At present, the entire source is again being kept at the Strahov
Library. It was returned on 17 Jan. 2012 at the request of its original owner, i.e. Royal
Canonry of Premonstratensians at Strahov, in accordance with appendices to Safekeeping
Agreement No. 1/2000, dated 4 August 2000.2 The composite book had been a part of
that collection since 1780 when, under Abbot Vaclav Mayer, the monastic library obtained
it as a part of the extensive library of Jan Sebestian Heidel (1740-1782), a Prague tax
official and bibliophile. Immediately after the purchase of the entire book collection, a six-
volume catalogue of Heidel’'s books was created at Strahov. The complete contents of
the composite book are recorded in volume four of the catalogue with the shelf mark
DJ V 4, fol. 461a. One also finds there a temporary shelf mark given to Heidel's books,
i.e. G 56, which is also inscribed on “our” specimen. Under Dlabac¢’s successor Jan Adolf
Fischer, O.Praem. (1782-1857), the temporary shelf mark was replaced by the shelf mark
21.V.28. The next Strahov librarian, Cyril Antonin Straka, O.Praem. (1868-1927), carried
out the definitive re-cataloging between 1906 and 1919, and he assigned the composite
book the shelf mark AK XlI 17. After restitution, once the book had been returned to the
original collection in 2012, it was again given that shelf mark.?

The set of printed musical works in question is one of the largest composite books
of vocal polyphony held in the Czech Republic.* It had undoubtedly already attracted
the attention of researchers or librarians long ago, because the individual items of the
composite book have been designated in the same hand as op. 1 through op. 16, and this
numbering accidentally overlooked the eleventh of the printed works, which was numbered,
apparently after the fact, as 10a.% Probably in connection with the source’s aforementioned
processing for inclusion in the holdings of the AZ collection (the oldest manuscripts and
prints) of the Czech Museum of Music, continuous page numbering was added throughout

2)  For this information, | sincerely grateful to Dagmar Stefancova and Markéta Kabelkova, curators of the
Czech Museum of Music in Prague.

3) Weare sincerely grateful to the curator of the Strahov Library Petr Voit for his explanation of the origins and
fate of the composite book in connection with that institution.

4) A second, similarly extensive composite book is kept at the Research Library in Olomouc, shelf mark
no. 5365. It contains fourteen printed works from the years 1557-1564, mostly from the Italian madrigal reper-
toire (Padovano, Lasso, Ruffo, Wert, Micheli). Cf. e.g. STRAKOVA, Theodora: Vokalné polyfonni skladby na Moravé
v 16. a na zacatku 17. stoleti, 3. Hudebni instituce na Moravé a jejich repertoar (Polyphonic Vocal Compositions
in Moravia in the 16" and Early 17" Centuries, 3. Musical Institutions in Moravia and Their Repertoire), Casopis
Moravského muzea (Journal of the Moravian Museum), Védy spolecenské (The Social Sciences), LXVIII, 1989,
p. 149 ff.

5) This additional numbering was done in connection with the placing of the source inside a protective library
cover at the Czech Museum of Music and was not changed after restitution. A brief characterization of the source
is glued to the inside of the cover.
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in a younger hand from the recent past on the lower right page corners. The front flyleaf
also bears older shelf marks - 21.V.28; G 56. The composite book has kept its original
appearance. To this day it has its original Renaissance binding, the wear of which clearly
indicates that the printed music was used in practice for performing. From this perspective
as well, the source is therefore noteworthy documentation of a personal, original choice
of repertoire and of its ordering. Several pieces of important information were embossed
on the front strip of leather covering the cardboard panels between which the composite
book is bound. Besides identification of the vocal part (D), the year is also stated (1583),
probably indicating when the composite book was compiled, bound, and given a cover.
There is also embossing of a person’s initials, probably of the first owner - WMD. On the
front flyleaf, we find identification of another, later owner - Sum ex libris Joanni Tapperti
Die 1665.° The printed editions were published between 1571 and 1583, and all of them
were the product of German printers, even in the cases involving publication of musical
settings of Italian or French texts.

The ordering of the printed works in the composite book is based not on the year of
publication or the genre, but rather by author. In ordering the printed works, the compiler
seems to have been guided by his opinion of the prominence of the individual composers,
influenced undoubtedly by the times and the milieu in which he lived. In every respect,
the choice of authors focuses almost exclusively on important figures who were working
in central Europe in the 1570s. First on the list is Orlando di Lasso, Kapellmeister to the
Duke of Bavaria, and second was Ivo de Vento, who was a musician at the same court. The
third in order is Alexander Utendal, Vice-Kapellmeister at the court of Ferdinand of Tyrol,
followed by Jacob Regnart, Vice-Kapellmeister to the imperial court. The next two printed
editions present the music of Johann Kndfel, who was the Kapellmeister to the Elector of
the Palatinate at the time of their publishing. Represented by one printed edition each
are Johannes Eccard, a musician in the services of Jakob Fugger, and Ludwig Helmbold,
a poet and theologian. At the end of the composite book we find the Kapellmeister of
the Saxon court in Dresden, Antonio Scandello.” It is not without interest that while the

6) We have not succeeded in further identifying the person named Johannes Tappertus.

7)  The authors of the individual printed works are designated as follows:

. Authore Orlando de Lasso, Musicorum apud lllustriss: Bavariae Ducem Guilielmum, &c. Rectore
. Authore Orlando de Lasso, lllustrissimi Bavariae Ducis Guilielmi, &c. Musici Chori Magistro

. Authore Orlando de Lasso, Musicorum apud Sereniss: Bavariae Ducem Guilielmum, &c. Rectore
. Orlandi Lassi, Furstlichen Bayrischen Capellenmeisters

...Ivonem de Vento, Firstlichen Bayrischen Musicum

...Ivonem de Vento, First: Bay[rischen] Musicum

...Alexandrum Utenthal, Furstlichen Durchleuchtigkeit Ertzhertzogen Ferdinandi, rc. Musicum

. Autore lacobo Regnart Flandro, Sacrae Caesarae Maiestatis Musico

. ...Jacobum Regnart R6m. Key. Maiestat, rc. Musicum, und ViceCapellnmeister

. Di Jacomo Regnart Musico della S. C. Maesta, dell.Imperatore Maximilano Secondo

. Dilacomo Regnart Vice Maestro di Capella, della S. C.Maesta, dell’ Imperatore Rudulpho Secondo
. A Joanne Knoefelio Silesio, llustrissimi Electoris Palatini Ludovici &c. Chori Musici Magistro

. ...Johannem Knéfelium, Churfurst. Pfaltz. Rc. Capellenmeister

. lohannem Eccardum Mulhusinum, des Wolgebornen Herrn Jacobi Fuggers Musicum
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composers of the first half of the collection were of the Catholic faith, the last composers
in the composite book were either Protestants (Knofel, Eccard, Helmbold), or they were
working in the services of a Protestant court (Scandello). This is definitely no coincidence,
but rather the result of the intent or preferences of the compiler. At the same time, it
cannot be overlooked that if a composer is represented by printed editions with different
genres (Lasso, Regnart, Knofel), the compiler of the composite book has placed the
printed motets first, followed by secular music (songs, canzonas).

With some exception, the printed editions, most of which are from Nuremberg and
Munich printers and are in an identical format, contain schematic information: besides
the listing of the contents, the number of voices, the designation of the particular voice
notated in the part, the place of publication, and the identity of the printer, they also
state the fact that the compositions can be sung or, if so desired, also played on various
musical instruments (...welche gantz lieblich zu singen, und auff allerley Instrumenten
zugebrauchen...). In exceptional cases, other more detailed information is provided, such
as, for example, the address of the printer of printed edition no. 14 (...Wohnhafftig in der
Judengassen...). Several of the printed editions are furnished with an imperial privilege
forbidding their reprinting. Some of the printed editions provide information about the
participation of the composer or editor in preparation of the compositions for printing (no. 4:
...zuvor unterschiedlich, jetzund aber mit des Herrn Authoris bewilligung inn ein Opus
zusammen getruckt; no. 5: ...componirt, und in den truck gegeben; no. 6: ...componirt,
corrigirt, und in druck verfertiget...; no. 15: ...componiret und in Druck verordnet durch
Johannem Steurlein, Smalcaldensen, Stadtschreibern zu Wasungen).

Contents of the Composite Book - Characteristics of the Individual Printed Editions:

1) 1582, Orlando di Lasso
Sacrae cantiones, quinque vocum, quae cum vivae voci, tum omnis generis instrumentis
musicis commodissime applicari possunt. Opus plané novum, nunquam alijs Typis
excusum: lampridem summa diligentia compositum, ac sine menda in lucem editum. -
Munchen, Adam Berg.
RISM L 938

The whole composite book begins with a set of motets for five voices by Orlando di
Lasso (1532-1594), designated as sacrae cantiones. The set is furnished with a privilege
of Emperor Rudolf Il, which was issued on 15 June 1581 by the emperor’s court chancellor
for printed editions of works by this composer. The dedication, dated to the calends of
March of 1582 in Munich, is to the Nuremberg city council. The collection contains the
soprano voice of sixteen Latin motets in one-part form and five in two-part form. The same
printed edition, this time with a more complete set of vocal parts (D, A, T, B), has also been

15. ...M. Ludovicum Helmboldum, Mulhusinum

16. Composti per Messer Antonio Scandello Musico del Illustrissimo & Eccelentissimo Signor Duca Augusto
Elettor di Sassonia

17. Composte per Antonio Scandello Maestro de la Capella del lllustrif: ... signor Elettore di Sassonia etc.
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preserved in Bohemia as the fifth section of a composite book catalogued under shelf
mark 852 at the monastery library of the Benedictine abbey in Broumov.8 The complete
printed edition had five volumes.

2) 1582, Orlando di Lasso

Lectiones sacrae novem, ex libris Hiob excerptae, musicis numeris iam recens
compositae: nec non aliae nonnullae piae Cantiones, omnibus qui tam vivae vocis quam
Instrumentorum Musicorum cantu non imperité utuntur, apprimé accommodae. Quatuor
vocum. - Mlanchen, Adam Berg.

RISM L 940

The second printed edition in the composite book is a set of lessons - motets for four
voices by Orlando di Lasso based on the Book of Job from the Old Testament. It, too is
furnished with an abbreviated version of the imperial privilege dated 15 June 1581, this
time in German, which forbids the reprinting of these compositions. The dedication is to
Julius Echter von Mespelbrunn (1545-1617), Prince-Bishop of Wirzburg, and it is dated
to the calends of January, 1582.°

3) 1582, Orlando di Lasso

Mottetta, sex vocum, typis nondum uspiam excusa: singulari authoris industria iampridem
composita, et praelo submissa. Quibus tam voces humanae, quam cuiusvis generis
instrumenta musica concentu non iniucundo applicari possunt. - Minchen, Adam Berg.

RISM L 939

Third in sequence is another printed edition of works by Orlando di Lasso, published
the same years as the previous ones (1582). Again in this case, the imperial privilege
is printed in Latin in an abbreviated form (Extractus privilegii Caes: Maiest:), and the
dedication is to Jakob Fugger (1542-1598), Freiherr von Kirchberg und zu Weissenhorn,
dated to the calends of March of the year of its publication in Munich. The printed edition
contains fifteen motets in a single section for six voices and eleven more in two sections.
Besides the discant part in this composite book, a tenor volume has also been preserved
in Bohemia in a composite book with the shelf mark AZ 36 (6) at the National Museum -
Czech Museum of Music.™®

8)  Cf. DANEK, Petr: Historické tisky vokalni polyfonie, rané monodie, hudebni teorie a instrumentalni hudby
v Geskych zemich do roku 1630. Se soupisem tiskii z let 1488-1628 uloZenych v Cechéach (Historic Printed Edi-
tions of Vocal Polyphony, Early Monody, Music Theory, and Instrumental Music in Bohemia and Moravia up to the
Year 1630. With a Listing of Printed Editions from the Years 1488-1628 Kept in Bohemia), KLP, Prague 2015,
p. 108, 1582/1.

9) For a digital copy of the printed edition, cf. http://goo.gl/8LbAqt.

10) Cf. DANEK, op. cit. in footnote no. 8, p. 108, 1582/2.
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4) 1583, Orlando di Lasso

Teutsche Lieder mit funff Stimmen, zuvor unterschiedlich, jetzund aber mit des Herrn
Authoris bewilligung inn ein Opus zusammen getruckt. — NUrnberg, Katharina Gerlach,
Johann vom Berg (haeredes).

RISM L 947

This extensive set of songs to German texts set for five voices by Orlando di Lasso,
identified in this case on the title page as the Flirstlichen Bayrischen Capellenmeister,
presents the composer’s arrangements of forty-two compositions in this popular genre.
It contains popular drinking songs and humorous songs that had already been published
in a collection in 1567 (e.g. Vatter unser im Himmelreich; Der Wein, der schmeckt mir
also vol; Im Meyen hért man die Hanen krayen), and it also includes songs from printed
editions published in 1572 (Mein Mann, der ist in Krieg zogen; Es jagt ein Jeger et al.)
and 1576 (Susannen frumbt; Ich armer Mann; Mein Frau Hilgart et al.), including the
concluding French chanson Las, je n’irai plus. The ordering of the songs differs from that
of the printed editions that preceded this published collection. Printed in the introduction
in German is an imperial privilege from the year 1581 that is identical to the one in the
second printed edition contained in this composite book. The following is stated on the
last page of the printed edition: Gedruckt zu Nirnberg, Katharinam Gerlach, Joannes vom
Berg (haeredes).

5) 1571, Ivo de Vento

Newe teutsche Lieder mit vier Stimmen, sampt zwayen Dialogen, deren ainer mid
achten, der ander mit sibnen gantz lieblich zu singen und auff allerley Instrumenten
zugebrauchen. — Munchen, Adam Berg.
RISMV 1123

The following printed edition of songs for four voices is by Ivo de Vento (1543/45 - 1575,
Munich), who is identified on the first page as Frstlichen Bayrischen Musicus. The edition
is dedicated to Albrecht V, Duke of Bavaria. At the time when the collection was published,
Vento was working as an organist at the court in Munich. Although he probably came
from the Netherlands, he had already been singing in Munich as a boy, and later he was
known primarily for his songs in the German language for between four and six voices. In
them, he successfully employs elements of the Italian madrigal and of the villanelle style.
In 1560, he studied organ in Venice under Claudio Merulo at the expense of the Duke of
Bavaria. The collection contains thirteen German songs for four voices and two designated
as Dialog that are for seven or eight voices. The songs are in one-, two-, and in one case (no. 9)
three-part form. The collection begins with a sacred song, and the rest are secular. The
first edition of this collection was published a year earlier, and this is the second edition.

6) 1582, Ilvo de Vento

Newe Teutsche Geistliche und Weltliche Lieder mit fiinf stimmen welche gantz lieblich zu
singen und auff allerley Instrumenten zugebrauchen... - Munchen, Adam Berg.
RISMV 1121
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The second collection of German songs by Ivo de Vento is dated 1582, butitis a reprinting
of a successful collection from 1569 that contains twenty-six songs, six of which belong to
the sacred genre (the first of the songs - Ach Gott was vol ich singen - has six sections!),
while the rest consists of secular works. There is also information on the title page, which
states: ...Durch luonem de Vento, Furst: Bayr: Musicum Componirt, Corrigirt und in druck
verfertiget, confirming that it is a new edition of already published compositions. Both
collections of Vento’s songs allow for the performance of the compositions on instruments:
...und auff allerley Instrumenten zugebrauchen.

7) 1574, Alexander Utendal

Froeliche newe Teutsche unnd Frantzoesische Lieder lieblich zu singen auch auff allerley
Instrumenten zugebrauchen nach sonderer art der Music Componirt mit vier funff und
mehr stimmen. - Nurnberg, Theodor (Dietrich) Gerlach.

RISM U 123

From the works of Alexander Utendal (ca. 1530 - 7 May 1581, Innsbruck), a noteworthy
composer who remains underappreciated to this day, the composite book contains
a printed edition of German and French songs published in Nuremberg in 1574. The
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undated dedication is to Archduke Ferdinand of Austria; Utendal was in the services of
the archduke at the time the collection was published, as he himself confirms on the title
page. In the archduke’s entourage, he visited Prague repeatedly, among other place. The
complete printed edition had five volumes, in which six German songs for four voices, six
for five voices, and one for eight voices were printed. There followed five four-voice and
seven five-voice French songs, two of which are identified as villanelles. These songs are
brief, tuneful, and have several strophes of text. The collection concludes with one six-
voice song in French - probably Utendal’s native language. A new edition of the collection
was published in 1586 by the printer Catherine Gerlach. Interestingly, at the beginning of
the section with French songs following the set of German songs, there are some smudged
and therefore poorly legible period annotations that inform the user that the texts in
question are in French.

8) 1577, Jacob Regnart

Aliquot cantiones, vulgo motecta appellatae, ex veteri atque novo testamento collectae,
quatuor vocum. Auctore lacobo Regnart Flandro, Sac: Caes: Mai: musico. - Nurnberg,
Katharina Gerlach, Johann vom Berg (haeredes).

RISMR 732

Sacrae Caesareae Maiestatis Musico Jacob Regnart (ca. 1540 - 16 Oct. 1599, Prague)
lived a full life in the services of the Habsburgs travelling between Vienna - Prague -
Innsbruck. He began as a singer under the direction of Jacob Vaet, in the early 1580s
he was Vice-Kapellmeister at the court of Rudolf Il in Prague, then from 1585 until
1596 he was the Kapellmeister in Innsbruck. In 1598 he returned to Prague, and he
died there. He left behind a wealth of sacred and secular works. The composite book
contains a printed edition of his four-voice motets published in Nuremberg in 1577. It
contains twenty-four compositions with one up to three sections with texts from the New
and the Old Testament. The twelfth and twenty-first compositions bear the designation
Ad aequales. The dedication, dated May 1577, is to Victor August Fugger (1547-1586),
Baron of Kirchberg and Wiessenhorn. According to the title page, this printed edition was
furnished with an imperial privilege for a period of six years: ...Cum gratia & Privilegio
Caesareae Maiestatis ad annos sex. In the preserved discant part, however, the privilege
in question is not reprinted.

9) 1580, Jacob Regnart
Newe kurtzweilige Teutsche Lieder, mit fanff stimmen, welche gantz lieblich zu singen,
und auff allerley Instrumenten zugebrauchen, Componirt Durch Jacobum Regnart R6m:
Key: Maiestat: etc. Musicum und ViceCapellnmeister. - Nurnberg, Katharina Gerlach,
Johann vom Berg (haeredes).
RISM R 751

Another Regnart collection contains songs for five voices with German texts. Regnart
is identified here as: ..R6m. Key. Maiestat, etc. Musicum und ViceCapellnmeister.
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contains sixteen songs with various numbers of sections. Ten of the songs are in one-part
form, one is in two sections, four consist of four sections, and one - the well known Ein
mals in einem tiefen tal - has six sections.**

10) 1580 (1574?), Jacob Regnart
Il primo libro delle canzone italiane a cinque voci. Novamente poste in luce. - Nurnberg,
Katharina Gerlach (?)
RISM R 738, 739, 740

The next section of the composite book contains the first and second books of Italian
Canzonettas by Jacob Regnart. The title page to the first book states neither the year
of publication nor the identity of the printer, but rather only the place of publication-
Nuremberg. The Viennese dedication dated 21 April 1574 is to the Archduke, who was
later to become Emperor Rudolf Il. The collection contains sixteen five-voice canzonettas.
This is a relatively rare copy, and there is not full agreement in the musicology literature
on the determination of the date of its publication. In terms of its content, it is apparently
the second printed edition of Regnart’s canzonettas from 1574, which was published in
Vienna by Johann Mair.*? We have been led to date the edition to 1580 and to identify the

11) For a digital copy of the printed edition, cf. http://g00.gl/8LbAqt.

12) Cf.RISMR 738; also e.g. PASS, Walter: Thematischer Katalog sémtlicher Werke Jacob Regnarts (ca. 1540-
1599), Tabulae Musicae Austriacae, Bd. V, Wien 1969, p. 46. Walter Pass states that in the collection of the
Czech Museum of Music, there is a soprano volume of the first edition of these canzonettas, but it has not been
found. This may be a case of the incorrect categorizing of the copy belonging to the composite book we are ana-
lyzing. The copy in this volume was probably issued in 1580; cf. https://www.deutsche-digitale-bibliothek.de/
searchresults?query=Jakob+Regnart.
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printer as Catherine Gerlach because it is typographically identical to the printed edition of
the second book of canzonas, which comes next in the composite book.*3

11) 1581, Jacob Regnart
Il secundo libro delle Canzone Italiane a cinque voci. Novamente poste in luce. - Nurnberg,
Katharina Gerlach, Johann vom Berg (haeredes).
RISM R 753

The continuation of the five-voice canzonettas was not published until 1581, again
in Nuremberg. It bears an undated dedication in Italian to George lll, Duke of Montfort
(ca. 1550-1590), who married Anna von Lobkowicz, the daughter of Nicholas Popel von
Lobkowicz. The edition contains eighteen canzonettas in one-part form. The composer
is identified as the Vice-Kapellmeister of the imperial court. The identification of the
printer, and the place and date of publication are found at the end of the printed volume:
Noribergae, Imprimebatur in officina Catharinae Gerlachin, et Haeredum Johannis Montani
CIO 10 LXXXI. In view of the fact that the layout of the title page of the printed edition is
identical to the title page of the edition of the previous first book of Regnart’s canzonettas,
including the decorative copper engravings and the format of the printed music, the same
printer is apparently involved, as we have already said above. The first and second books
of Regnart’s Italian canzonettas were finally published in a German translation in 1595.14

12) 1580, Johann Knéfel
Cantiones piae, sex et quinque vocibus, tam voci humanae, quam instrumentis musicis
accommodae, harmonicis numeris concinnatae. - Nurnberg, Katharina Gerlach, Johann
vom Berg (haeredes).
RISM K 991

The two printed editions
of works by the Silesian
composer Johann Knofel
included in the composite
book we are analyzing
document the popularity of
this composer in the Czech
Lands (if we assume the
Bohemical provenience of
the composite book). Czech
musicology has not yet
devoted sufficient attention
to Knofel, although there
are a number of indications
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13) For a digijtal copy of the printed edition, cf. http://goo.gl/BWmJUA.
14) For a digital copy of the printed edition, cf. http://goo.gl/w67fBU.
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that he had very close ties to the Czech milieu and that he worked repeatedly in Bohemia
and in Prague in particular. In 1592 Jifi Nigrin’s print shop in Prague published an edition
of Knofel’'s Novae melodiae, and during the same period, Knofel was also working at the
Church of St Henry in Prague’s New Town, although on the title page of the Nuremberg
edition of 1580, which is placed first in the composite book, he is identified as the Chori
Musici Magistro to the Elector Palatine. He also dedicated this printed edition to his patron
Louis VI, Elector Palatine (1539-1583). After the dedication, there is an elegy as a tribute
to the author of the collection. The author of the elegy was the German humanist, poet,
and musician Sebastian Pichselius (1535-1582). The edition contains ten five-voice
compositions and an equal number of six voices. At the end of the fifth composition,
Fundamenta eius in montibus sanctis (Psalm 86), there is a period annotation providing
information about performance practice. The first verse of Psalm 69 is cited apparently
in connection with the performance of the following motet. The verse was to be intoned
monophonically in imitation of Gregorian chant before the actual polyphonic continuation in
five voices. We also find a similar annotation with the first and third part of the seventeenth
composition, Haec dies, quam fecit dominus.*®

13) 1581, Johann Knoéfel

Neue Teutsche Liedlein mit flinff Stimmen. Welche den mehrern theil den brauch diser
Welt beschreiben und anzeigen, als nemlich von untrew der Leute, von vil zusagen und
wenig halten, von guten worten und falschem hertzen. Darunter auch andere fréoliche zur
Collation und freuden wol dienende Gesenglein eingemischt und gemenget. Welche alle
also gemacht, dass sie mit Menschlicher stimm, und auff Instrumenten, nach eines jeden
gefallen kénnen gebrauchet werden. - Nurnberg, Katharina Gerlach, Johann vom Berg
(haeredes).

RISM K 992

Next comes Kndéfel’s collection, the contents of which are peculiar. It consists of twenty-
three German five-voice songs of a moralizing character. In it, we find a musical setting of
a “symbolum” to Louis VI, Elector Palatine, another to his wife Princess Elisabeth (1539-
1582), and yet another to Prince-Elector Ruprecht (?), a musical setting of a text about
contempt for music (Von veracht der Music), and compositions about drunkenness (Von
der Trunckenheit), the capriciousness of mankind (Von unbestendigkeit der Menschen),
and false tongues (Von falschen zungen). Printed at the conclusion are the noteworthy
composition Ad genus chromaticum and an eight-voice setting of the poem Wie man der
Welt kan recht thun nicht. The preface, a dedication to the city council and the mayor of
the city of Amberg, is dated to the Feast of St Peter and St Paul in Heidelberg in 1581. The
edition is also furnished with imperial protection against reprinting.*®

15) For a digijtal copy of the printed edition, cf. http://go0.gl/kSbTGh.
16) For a digital copy of the printed edition, cf. http://goo.gl/wTgPiM.
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14) 1578, Johannes Eccard

Newe deutsche Lieder, mit Vieren und Fiunf Stimmen, gantz lieblich zu singen, und
auf allerley Musicalischen Instrumenten, zu gebrauchen, mit besonderm fleiss und
Observation Componieret... - Muhlhausen, Georg Hantsch.

RISM E 170

At the time when this printed edition was published, Johannes Eccard (1553-1611)
was the Kapellmeister to the Fugger family, as is confirmed by the dedication of the
entire printed edition dated to St Bartholomew’s Day in Augsburg. The addressees are
Hans and Jakob Fugger. The printed edition was published in the composer’s native city,
Muhlhausen. It contains twelve songs for five voices and twelve more for six voices, all
with German texts. Eccard was a pupil of Ludwig Helmbold, who is represented in the
composite book by the following printed edition.*

15) 1575, Ludwig Helmbold - Johann Steurlein
XXI. Geistliche Lieder, den Gottseligen Christen zugerichtet. Durch M. Ludovicum
Helmboldum Mulhusinum. Und nu mit Vier Stimmen Componiret und in Druck verordnet
durch Johannem Steurlein Smalcaldensem, Stadtschreibern zu Wasungen. - Erfurt,
Georg Baumann.
RISM S 6030

In a sense, the M—TT—

German  composer i 1 ;}f’*f"'
Ludwi Helmbold | ¢ : :

(1532g-1598) does | @ﬂﬁﬁ[ﬁf -@warf el @m‘f’
not belong among figen E@ﬂﬂm jugerichict,

the select group of | M. LYDOV
Kapellmeisters ~ and '*IIEE#?E{IE[{F%‘BGLD?M'

Vice-Kapellmeisters Dot vy it Drier Eimmen Compenirer ¢ o1 i Deuick werardusety »
represented in this | ' Durshy ; ‘
composite book. In Sobannem Wemﬂr‘wﬂﬂf Sitabdts

his day, he was better Sl
known and more
appreciated as a poet
and an author of
hymn texts and odes.
It was in connection
with this area of his
creative activity that
Emperor Maximilian Il conferred on him the title of poeta laureatus in 1565. He worked in
Mdulhausen, Leipzig, and Erfurt primarily in the role of a Protestant poet and theologian.

17) For a digital copy of the discant part of this printed edition, cf. http://g00.gl/830pcO.
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Of the composers in this collection, the closest to him was Johannes Eccard, whether in
terms of his place of birth, his religious orientation, or the personal connection of the
pupil/teacher relationship. The collection contains Helmbold’s musically simpler strophic
songs to Protestant texts in a four-voice arrangement by his younger contemporary, the
German Protestant poet and composer Johann Steurlein (1546-1613), who was given the
title poeta laureatus by Emperor Rudolf Il.

16) 1572, Antonio Scandello
El primo libro de le canzoni napolitane a llll. voci, composti per messer Antonio Scandello
musico del lllustrissimo & Eccellentissimo Signor Duca Augusto Elettor di Sassonia
novamente Dati in Luce. - Nurnberg, Viduae & Haeredum ... Ulrich Neuber.
RISM S 1146

The last two printed editions in the composite book contain secular canzonas in the
Neapolitan style by the Italian composer Antonio Scandello (1517-1580), who spent the
greater part of his life in the services of the Saxon court in Dresden. He began his musical
career in northern Italy in Bergamo and Trent as a cornet player. In 1549 he was obtained
for the services of Maurice, Elector of Saxony (1521-1553) in Dresden. He travelled to Italy
frequently, and he stayed in contact with a number of ensembles at German courts and
in cities (Augsburg, Regensburg, Wroctaw). His oeuvre is extensive, and it encompasses
all musical types and genres in use during the period of the High Renaissance, including
Passions and Auferstehunghistorie (Resurrection Stories), which belong more properly to
the Protestant repertoire. He made an original use of Italian and German influences. His
secular songs in the form of villanelles and canzonas became very popular, and they were
published repeatedly with Italian and German texts. The first printed edition is dedicated
to Augustus, the Duke of Saxony (1526-1583) and is dated 15 March 1566. The copy
bound in the composite book represents another edition of this popular collection from
the year 1572. It contains twenty-four compositions in one-part form.

17) 1577, Antonio Scandello
Il secondo libro dele canzone napolitane, a quattro & a cinqué voci. Composte per Antonio
Scandello Maestro de la Capella del lllustriss: et Eccellentiss: signor Elettore di Sassonia
et ¢. novamente date in luce. - Munchen, Adam Berg.
RISM S 1156

The printed edition of the second book of canzonets for four and five voices by Antonio
Scandello was published in Munich by Adam Berg. The composer’s undated dedication
of the work is to Archduke Ferdinand of Tyrol (1529-1595). The volume contains twelve
works for four voices and an equal number for five voices.
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Overview of printed editions of music in the composite book AZ 38 / AK Xl 17

No. of voices
Order lrl::;:iin Place Printer Composer tCOntents/ in the
p ype - genre complete set
1 1582 Munich | Adam Berg Orlando di Latin motet 5
Lasso
2 1582 Munich Adam Berg (L)arlsasr:)do di Lesson based on Job |4
3 1582 Munich | Adam Berg (L)”a”d° di Latin motet 6
asso
Katharina Gerlach, .
4 1583 Nuremberg | Johann vom Berg Orlando di German songs 5
Lasso and a French chanson
(haeredes)
5 1571 Munich Adam Berg Ivo de Vento German songs 4,7,8
6 1582 Munich | Adam Berg Ivo de Vento | 2erman secular 5
and sacred songs
7 1574 Nuremberg Theodor (Dietrich) | Alexander German and French 4, 5 and more
Gerlach Utendal secular songs
Katharina Gerlach,
8 1580 Nuremberg | Johann vom Berg |Jacob Regnart | Latin motet 4
(haeredes)
Katharina Gerlach
9 1580 Nuremberg | a Johann vom Jacob Regnart | German songs 5
Berg (haeredes)
10 15807 Nuremberg I(rf}e))tharma Gerlach Jacob Regnart | Italian canzonas 5
Katharina Gerlach,
11 1581 Nuremberg | Johann vom Berg | Jacob Regnart | Italian canzonas 5
(haeredes)
Katharina Gerlach,
12 1580 Nuremberg | Johann vom Berg |Johann Knofel | Latin motet 5-6
(haeredes)
Katharina Gerlach,
13 1581 Nuremberg | Johann vom Berg | Johann Knéfel | German songs 6
(haeredes)
14 1578 Mdulhausen | Georg Hantsch é%k;gr;;es German songs 4,5
Ludwig Helm-
15 1575 Erfurt Georg Baumann | bold / Johann | German sacred songs |4
Steurlein
16 1572 Nuremberg | Ulrich Neuber gzltlc())mo Scan- Italian canzonas 4
17 1577 Munich Adam Berg ggltlcz)mo Scan- Italian canzonas 4,5

Conclusion

During the period of the High Renaissance, it was customary to bind musical (and also,
non-musical) printed editions into composite books. A large number of these have been
preserved in the Czech Republic. Printed editions of music bound separately’® or even
without a cover?® have only rarely been preserved. Naturally, not only printed editions, but

18) Cf. BATA, Jan: Z novych vzacnych prirtstkt knihovny Ustavu hudebni védy FF UK v Praze (Some New, Rare
Additions to the Library of the Institute of Musicology of the Faculty of Arts of Charles University in Prague), Hu-
debni véda (Musicology), vol. 46, 2009, pp. 207-210.

19) Cf. DANEK, Petr: Vyznamné prir(istky hudebniho oddéleni Narodni knihovny CR (Significant Additions to the
Music Department of the National Library of the Czech Republic), Narodni knihovna (National Library), Knihovnicka
revue (Book Review), 2000, no. 1, pp. 34-35.

Musicalia 1-2 / 2015 B 85



Petr Danék - Tereza Dankova

also manuscripts were bound together into composite books.?° Every composite book is
an example of the owner’s unique choice of composers and compositions. The composite
book AZ 38 / AK XII 17, which we have been discussing, bears a number of indications of
the user’s personal interest in a certain circle of composers and a particular content of
repertoire. It contains a total of 401 compositions (147 motets and 82 Italian canzonas,
the remainder consisting of German and also some French polyphonic songs). Preference
is given mainly to composers connected with central European courts and cities (Munich,
Prague, Dresden, Innsbruck, Augsburg, Regensburg, Wroctaw). At the same time, one
cannot overlook the possible Czech provenience of the source or, rather, its closeness
to the musical culture of the era of Emperor Rudolf Il shown by a number of aspects
(dedications to the emperor, to members of the House of Habsburg, or to a noblemen
connected with the court, the imperial titles of the authors, the imperial privileges for
printing, and the positions of the composers in the services of the emperor). The
composers represented were mostly well known at the time in the relevant geographical
area. Besides Latin as the universal language, the selection gives preference in particular
to German to such an extent that one would hypothesize that the owner’s main or native
language was, in fact, German. This is also indicated by the presence of a many German
songs of various kinds, including a peculiar collection of song arrangements by Ludwig
Helmbold. Interestingly, however, Italian and French are also represented, although that is
understood as a curiosity, at least according to the manuscript marginalia.

This composite book allowed its user to perform polyphonic music in all of the
possible situations in which a professional musician or music-loving amateur might have
found himself at the time. It contains compositions in the motet genre with Latin texts
that could be sung at a worship service, German sacred songs that could be sung on
various religious occasions including in the home, and plenty of German secular songs,
French chansons, and Italian canzonetas, which constituted the secular repertoire of the
educated, better-off members of society at the time. Of the basic polyphonic repertoire of
the day, all that is missing are parts of the Ordinary, the Proper, and the Officium missae,
as well as madrigals, which could be substituted for by songs and chansons. Almost all
of the collections in the composite book have a note on their title pages stating that the
compositions can be performed not only vocally, but also on instruments. The composite
book is denominationally ambivalent, but compositions closer to the Catholic tradition
are more numerous. The source was not merely a part of a library collection; it served for
practical use. There are several indications that it may have belonged to a professional
musician. It cannot be ruled out that by further study, we shall succeed in identifying this
abbreviation WMD and placing the composite book in question into a broader context,
including the definitive verification of its Prague (Czech) provenience.

20) Cf.e.g. DANEK, Petr: Malo znamy pramen vokalni polyfonie rudolfinské éry (A Little-Known Source for Vocal
Polyphony from the Era of Emperor Rudolf), Hudebni véda (Musicology), vol. 20, 1983, no. 3, pp. 257-265; Also
see: Gloriosissimae Virginis Mariae canticum novum aneb zprava z druhé ruky (Gloriosissimae Virginis Mariae
canticum novum or A Second-Hand Report), Opus musicum, 2002, no. 4, pp. 15-20.
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Kozeny pokryv lepenkovych desek z predni a zadni strany konvolutu renesancnich hudebnich tiski /
Leather cover of cardboard panels from the front and back of the composite book of Renaissance printed
editions of music, ca. 1583

Knihovna Kralovské kanonie premonstrati na Strahové, sign. AK XIl 17 / Library of the Royal Canonry

of Premonstratensians at Strahov, shelf mark: AK XIl 17
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Orlando di Lasso: Sacrae cantiones quinque vocum

Tisk, titulni list, Adam Berg, Mnichov, 1582 / Printed edition, title page, Adam Berg, Munich, 1582
Knihovna Kralovské kanonie premonstrati na Strahové, sign. AK XIl 17 (1) / Library of the Royal Canonry
of Premonstratensians at Strahov, shelf mark: AK XIl 17 (1)

Johannes Knéfel: Newe Teutsche Liedlein mit fiinff Stimmen

Tisk, titulni list, Katharina Gerlach - Johann vom Berg (haeredes), Norimberk, 1581 / Printed edition, title page,
Katharina Gerlach - Johann vom Berg (haeredes), Nuremberg, 1581

Knihovna Kralovské kanonie premonstratl na Strahové, sign. AK XII 17 (13) / Library of the Royal Canonry
of Premonstratensians at Strahov, shelf mark: AK XIl 17 (13)
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